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Carroway & Co. on Eiffel Tower In PAYNE > OWN WAY Beatnik Comics Too Way Out for Big 
BOX OFF Cf Cafes: Fill Ash Trays But Not the Till 


NBC-TV's Tape & Jet’ Globallyhoo 


By GEORGE ROSEN 


Paris, April 28. 
Enter the tv era of “the tape & 
the jet"—a milestone in global 
video expansion. Until that still- 
uncharted day of instantaneous 


transatlantic projection, this “tape 
plus jet’ narrowing of the tv or- 
bit, permitting screen exposure 








within 24 hours after actual shoot- 
ing, got off to the races this week 
with a flourish and a style that au- 
gurs well for the one-big-global 
show biz of the future. Thanks to 
Dave Garroway and his NBC-TV 
“Today” crew, Paris-to-N. Y. is 
“just around the corner’—an 
overnight air mail jet special reg- 


istered in tape. 


It's entirely appropriate that the 
honors for inaugurating this clos- | 
ing-of-the gap should fall to a show | 


nl 
in trade is 
taneity, 


“Today,” whose stock | 
immediacy and instan- | 
plus the fact that its free- 


wheeling, roaming-at-will flexibil- 
ity lends itself so readily to re- 
mote tapecasts. And what Dave 
Garroway & Co. are accomplish- 
ing with such exactitude and fi- 
nesse on the banks of the Seine, 
atop the Eiffel Tower; up and 
down the Champs-Elysees and 
backstage at the Lido, CBS’ Ed Sul- 
livan will be doing from Rome in 

Continued on page 46) | 


United Steelworkers Prez 
Busy AM-TV Broadcaster 
As Talks on Wages Near 


David J. McDonald, president of 
the United Steelworkers of Amer- 
ica, who personally has gone on 
45 NBC-TV stations every second 
Sunday of the month to tell the la- 
bor story, and who has also spon- 
sored the Phil Regan radio show 
for similar purpose, will utilize 
show biz saturation methods in! 
May and June during the new con- 
tract negotiations in New York. 
WRCA, the N. Y. flagship of the 
NBC Radio network, is adding the 
“p Regan Show,” starting with 
the first of the 26 transcriptions. 
T 1ugments the concurrent 
VNTA, Newark and New York, 
I I iddition, three other 
GS m outlets will add the Regan 
t ribed AM show 

\ieDonald a Carnegie Tech 
ra iate, has himself made fre- 
quent radio-iv pitches for healthy 
and sound labor relations, includ- 
ing a brief talk on each of the Re- 
g iows. He's slated for “Meet 
t Press” during the upcoming 


s I 


lustry wage palaver, has 
other radio and video spots booked 
while in New York. Incidentally, 
Time has him slated for a cover 


story. 
The Steelworkers union spots the 
Regan shows on a local level, paid 
(Continued on page 79) 


‘of music.” 


‘Le Drug Store’ Goofs 


Paris, April 28. 
Chalk up another American 
victory in Paris. “Le Drug 


Store” has just opened on the 
Champs-Elysees. It has every- 
thing a l’American newsstand, 


ice cream sodas, trinkets, to- 
bacco stand, gadgets, souve- 
nirs. 

Only one mistake: it has 


drugs for sale, too 








Castro Biopic 


Via Jerry Wald 


Hollywood, April 28 
Jerry Wald has acquired the 
rights to film the life of Fidel Cas- 
tro in a deal signed today (Tues.) 
in Houston Agreement was ne- 
gotiated through Frank Waters, a 
Houston industrialist who is a 
friend of both the producer and 
the Cuban premier 
Waters is furnishing complete 
financing for the venture, which 
Wald estimates will come to around 
$1,000,000, exclusive of the cast. 
Wald, who’s under contract to 
20th-Fox, will submit the project 
to that company for release. But 
if nixed, he will assign a producer 
to film the property elsewhere 
Castro, who will turn over to 
Wald complete facilities in Cuba, 
including the army, said he would 
like Ernest Hemingway to do the 
script. Wald says he will approach 
him. Castro also has a yen for 
Marlon Brando to portray him and 
Frank Sinatra as brother Raoul 


CHAS. COBURN REVISES 
U.S. HISTORIC ‘MYTHS’ 


Savannah, April 28. 

Actor Charles Coburn, now §81, 
and despite his monocle a South- 
erner, sounded off during a visit 
here on American historical myths 
The idea that we never lost a war 
is silly—America lost the War of 
1812. That America has never been 
the aggressor is equally nonsensi- 
cal—we aggressed Mexico in 1846 
and Spain in 1898. 

American history 
that there has been only one 
American traitor, Benedict Arnoid. 
Twaddle, says Coburn. There have 
been plenty of American traitors, 
scme of them standing now as 
Statues. 

Since Coburn’s talk was made 
Sunday (26) which was Confederate | 
Memorial Day he dared to wish 


texts imply 





|. sult 


By ROBERT J. LANDRY 


Despite staggering operating 
costs under today’s inflated. econ- 
omy, the Bolshoi Ballet from Mos- 
cow will yield an eight-week tour 
profit from American and Canadian 
dates of around $150,000. A pos- 
sible farewell performance on tele- 
vision may notably increase this 
net. In any event the present re- 
accomplished under private 


|enteyprise, on ticket sales alone, 


without subsidy of any kind, is set- 


ting a new mark in ballet econom- | 


ics, making the “big” in Bolshoi 
stand for big business, and embar- 
rassing the Lincoln Center of Per- 
forming Arts, whose future dance 
theatre will be too small when 
finally built ever to do what a pri- 
vate showman, Sol 
done, 

Four main items of weekly op- 
erating expense for the Bolshoi en- 
gagements at the Metropolitan Op- 
era House alone represent nearly 
$125,000, with overtime rehearsals 
a variable factor. These estimated 
principal operating items are: 


Bolshoi Guarantee $50,000 
Four-Wall rental 25,000 
65 N. Y. stagehands 22,000 
91 N. Y. musicians 25,000 
Not so readily pinpointed is a 
variety of other chargés, some 


special to Manhattan. Hurok had 
to completely staff the Met with 
(Continued on page 77) 


Monroney's Bill 





Hurok, has 


jas “Birth 





Critic’s Self-Hypnosis? 


Kingsville, Tex., April 28 
Nobody can accuse film 
critic Jake Trussell of the 


Kingsville Record of not hav- 
ing faith in his own reviews 

In reviewing Allied Artists’ 
“Al Capone,” Trussell wrote 
that the picture would “make 
millions upon millions of dol- 
lars for Allied Artists.” 

A few days later Trussell 
bought 50 shares of AA com- 
mon stock. 


Birth of Nation’ 
Due on Television 


Los Angeles, April 28 

Some of the great silent im 
mortal films are headed for televi 
sion, many still spectacular despite 
the ravages of time and technical 
developments Superior Judge 
Kenneth N. Chantry has approved 
a $21,000 bid made by Killiam 
Shows Inc., of N.Y., for release 
rights to 36 D. W. Griffith pix and 
16 scenarios in which the late pro 
ducer’s estate held rights. 

Pix, including such past greats 
of a Nation,” “Intoler- 
ance, “Way Down East,” “Broken 
Blossoms” and others, will be rout- 
ed to tv via Sterling Television, 
Gotham tv distribution firm. Kil- 








j liam, which will participate in 
| profits, has assigned its righ's to 
company. 


On TV Pubaffairs 


Washington, April 28. 

Sen. Mike Monroney (D-Okla.) 
today (Tues.) said he is planning to 
introduce a bill to require all radio 
and television to report regularly 
(probably annually) on the public 
service programming each carries, 
with descriptions of it. 

Monroney proposes 
new office within the Federal 
Communications Commission to 
handle these reports. 

Oklahoman, outspoken foe of TV 
ratings, said the reports will re- 
veal the extent of network public 
service programming and show the 


creating a 


| effect that web programming prac- 


tices have on local publie service 
programming by stations. 

“I think we will find ratings be- 
hind all this,” he commented. 
(Webs likely will oppose the bill 
as Federal encroachment on pro- 
grammings or, in effect, censor- 
ship. 

Monroney wants public service 


that the national anthem was a} programming spaced out through 


spiritual tune like “Dixie.” 
considers “The Star-Spangled Ban- 
ner” unsingable, 


He| the week, 


a frightful piece | 


including prime hours, 
and not restricted to “our present 
Sunday afternoon intellectual 


. ghetto.’ 


Physical possession of films re 
mains with Museum of Modern 
Art, N.Y., which holds the non 
commercial rights to properties 
Profits from sale of rights to Kil 


liam will go to Griffith’s heirs 
Film pioneer died July 23, 1948 
leavi 


ng only a small estate. 


D.A.R. MAY DENY DATES 
TO RED CONCERT TURNS 


Washington, April 28 

Daughters of the American Re\ 
olution may have chased cultural 
artists from Red countries off their 
Constitution Hall stage here—but 
no one is quite sure. 

Directly involved already is the 
Soviet violinist, David Oistrakh 
who has been booked to play with 
the National Symphony Orchestra 
in Constitution Hall next Jan. 12 
13. During last year, three musi- 
cians from Communism’s side have 
played there. 

Revolutionary Daughters, who 
fire their shots via strongly worded 
resolutions, adopted one Wednes- 
day (22) denouncing the cultural 
exchange program, and declaring it 

(Continued on page 79) 





‘he regulation nitery 
are still not taking to 
school of comics. The new 
they say, aren't sufficiently com- 
mercial as yet, and cannot meet 
the requirements of the largeseat- 
ers. Although conceding that new 
performers of all types must be 
given a chance to show at the ma- 
jor spots, if the cafe business is 
to gain strength, the bonifaces are 
still unwilling to bring in the new 


operators 
the new 
crop, 


type of funnymen. 


The major fault, according to 
some nitery men, lies in the fact 
that most are too avant-garde, their 
appeal is limited to the youngsters 


who “fill the ashtrays but not the 
cash registers."’ Another in the in- 
ability of many to do their work 
within a stipulated time. Many 
need more time that the singing 
headliner to get started. They 
claim it’s also difficult to channel 
the routines along the lines that 
can be appreciated in the large 
spots What's more, having be- 
come accustomed to the small 
rooms, some with beatnik crowds, 
many of the comics do not adjust 
to regulation audiences. 


In former years, the bonifaces 
say, most of the comics came from 
the Catskill circuits, got further 
experience in the vaude and pres- 
entation houses, and then came to 
top niteries. Of course, the moun- 
tain time still prevails and comics 

re important in that show biz 
orbit, but the intermediate groorm- 
ing through the vauders has long 
since become impossible, and they 
cannot afford to take chances on 
rough product 

Today's major development 

Continued on pag e 19) 


Musical Billing Tread: 
Boxed Credit Lines For 
Choreogs & Librettists 


Legit musicals have gone 
through several metamorphoses in 


recent seasons, dating back to the 
strong libretto-music motif with 
“Oklahoma” and evolving into 


what the trade calls the battle of 


the choreographers. Now it’s “the 
battle of the boxes’-—a program- 
min inkle whereby one or an- 


other ti a nt wants his name spelled 
out in a little box on all bilting, 
from program to billboards. This 
ranges from the choreographer to 
the librettist, as illustrated in sea- 
sons past by Jerome Robbins and 
Arthur Laurents 

The influence of the terp stagers 
on the new patterns of Broadway 
musicals has been noted in the 
sundry techniques of Robbins, 
Michael Kidd, Bob Fosse and Ag- 
nes de Mille. The “battle of the 
boxes” reached the stage where, in 
lieu of the billing, one author sup- 
posedly received “other considera- 
ticns” ‘(meaning money), as a 
means to circumvent the spotlight- 
\ing and yet assuage his ego. 
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Oscar Hammerstein 
week (April 30, 1939). | as toastmaster and Dore Schary 
Long before the gates at the! will be one of the principal speak- 
former swamps in Flushing Mead- | ers at a dinner May 5 at the Wal- 
ows were sprung, the exposition) dorf-Astoria sponsored by the 


was registered in 
turkey, 
made good the advance billing. The 
second 
provement, 
pathetic 
a solid click as a mass and massive 
endeavor 
overall 


Hardly 
this century 
tional 
N. 
tion got going 20 years ago this 


ostscripts on NY. World's Fair | 
Which Premed Just 20 Years Ago 


s 





By LEONARD TRAUBE 


scheduled event of 
aroused as much na- 
and global interest as the 
Y. World’s Fair whose first edi- 


of 


any 


the press as a 
that first year it 


Amusements Arts Division 


and in 


there was sharp im- 
‘7 a far more sym-} 
, but it was still not 


year 


pre At the dinner, Dr. Abram 
char, 
when considered in the 


It had its Billy Rose and 





Skouras, Hammerstein, 


Schary Spark Brandeis 


2d will serve 


in sup- 
port of Brandeis University. 
George P. Skouras is chairman 
of the newly formed Amusements | 
Arts Division to support Brandeis. 
L. Sa- 
president of the university, 
will outline the relationship be- 
tween the school and the amuse- 


its Mike Todd, but it also had ment industry. 
Grover Whalen, his floriculture 
and his kitchen cabinet. 
Whalen was the greatest and 
gabbiest gladhander in the town’s urope ot or 
histery (and since he’s still living, 
this is no obit, although the past | 
tense seems mandatory in this in-| 6 9 
stance). He was such a grandiose | a ove 
figure in Knickerbocker. business, 


politics 
much easier prey for the knockers 
The 

In 
stait 
son 
the 
only 
of the first 
ing 
per 
auce 
to 
He also had a hand in putting new 
vigor 
been 
previous edition, 

The 
ways impeccably dressed, 
of those take-off-your-shirt-and-go- 


to-work characters. His office door Story containing an effigy almost 
was always open. He had a big ¢ertain to be identified as the late | 
ven for show biz—in his youth, a Senator from Wisconsin, Joseph | 


fiddler in a Rutland, Vt 
house 


etc., that he became that 


Briskin, 
and 


Although Sam 
lumbia Pictures, 
ducers 
tant about any 


knockers were legion 
1940, Whalen was “kicked up- 
s” and banker Harvey D. Gib- 
came to flower from behind- 
scenes as the impresario, not 
in name but in practice. One 
things Gibson did dur- 
the “winterim” hibernation 
iod between editions was re- 
the admission tap from 75c 
that worked pretty good. 


point of view, 
this is “poison” 
tries, 


50c.; 
tional light 
Yankee politicking. 

McGraw-Hill’s 


which had 
of the 


into 


a shi 


the midway, 
iambles for most 





although al- 
was one 


late financier, 


didate” 


burlesque McCarthy. 


was wont to put it, and 


as he 


of Co- 
other pro- 
have been quoted as hesi- 
screen story deal 
with American politics or politieal 
on the grounds that 
in European coun- 
there is remarkable advance 
European interest in a new novel, 
“The Manchurian Candidate,” 
cisely because it does throw 
upon one aspect 


foreign division 
under Walter Bara declares the in- 
terest in publication rights to “Can- 
is directly related to the 


ing 


pre- 
a fic- 
of 


As will be recalled Mc- | 
Carthy and McCarthyism disturbed 


he never got over it. This change, foreigners as perhaps nothing else 
from the conservatism of top brass in postwar America. 
to the more productive gait of Bara says that there are 27 pub- 
brass tacks, worked pretty good, lishers in 11 countries with bids in 
too to publish the book in foreign lan- 
PIE in the Sky guages. “The Manchurian Can- 
Gibson pulled a memorable didate” spans a time period from 
soiree in 1940. Actually, the party the Korean war to the 1960 presi- 
was given by the midway showmen dential nominating conventions. 
to express their appreciation of It’s officially published in U. 5S 
Gibson's efforts and as a deep this week and is the second work 
curtsy to his warm regard for the of fiction by a former film exploi- 
amusement boys: but it was Gib- teer, .Dick Condon, who long rep- 


son’s party 


He traded the liquids resented United Artists 


in 





Paris 


with the best of them. and the mid- and Madrid. The McGraw-Hill 
Way gang was never exactly a‘ deal was agented by Harold Mat- 
member of the WCTU As the son. 

night progressed on the fancy roof- 

top enclosure of PIE (‘Petroleum . 
Institute Exhibit), the waiters got W lk U lo d City 

way behind the demand. The late a er n a S I Inv. 
Joe Rogers ‘Dufour &: thev had a G. W. Walker, director of City 
dozen assorted shows at the fair) Investing Co., has sold 3,332 shares 


stole the show by tearing a series of the City common stock, 
of-dollar bills in half. One part him with holdings of 500 shares. 
went to the waiter serving his This is new evidence that 
table; the other half went to the siders are unloading .interests in 
same waiter, provided he came the theatrical real estate concern 


back with the therapeutic bubbly 


Other board members 


Continued on page 10) 


leaving 


in- 


similarly 
‘have been ego of stock 
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Bob Hope Quits Emmy 


Hollywood, April 28. 
Bob Hope, under physicians or- 
ders to slow down tv activities, has 
withdrawn as an emcee of the — 
my Awards show May 6 
Only shows Hgpe will do are | 
| those for which he was previously 
|committed. He'll guest with Dean 
| Martin May 3 and wind up own 
season for Buick May 15. Later 
he’ll do programs by easy stages 
via tape in advance of air date, 


Art Film Exhib: 
College Students | 
Lose Eggheads 


American 
| boon art 
| eign and “offbeat” 
| aren't that any more. 
| According to Edward Schumann, 
v.p. and general manager of Art 
Theatre Guild, which operates 
arties throughout the country, stu- 
dents don't attend imports as often 
as they u What's the reason? 
“They seem to be as intel- 
ing more,” 


€ 
7 tiya) 
l 

re not 


coll ge towys, once a 





+ 
LO 


films, today 











sed to 
don't 
or as 
opined 
interested in 
And 
There 
films 
spe 


l€ la groty any 


Sel “The; s 


ideas 
he 
was 
and t 
S-E 


cited another reason 
a time . hen foreign 
he Frenc Fg iehrwanayrind 
lled -X in < al letters and 
carried the p omise a a kick that 
couldn't be had seeing 
pictures. Now that's changed, with 
of the U.S. attractions as 
if not sexier, than the foreign 


etition 


some 

sex\ 
mt 

com} 


Hawaii-Based Authors 
Michener and Lederer 
Sound Off on Politics| 


Honolulu, April 28 
two internationally- 
authors—James A. Mich- 
and William J. 
made news last week 
Michener, who has recently 
reg iste red as a Democrat and a bona 
fide resident of Hawaii, told an 
interviewer “it will be regrettable’ 
if the 50th State doesn’t elect at 
st a part-Oriental to Congress 
“Thi is anticipated on the Main- 
land ma will be a good thing.’ 
he asserted “Personally, I will 
campaign for Oriental candidates.’ 
Michener denied widespread ru- 
mors that he himself is planning 





Hawaii's 
knowr 
ener 





seek an elective office. “A writer 
never qualifies for elective office, | 
like a newspaperman, a minister 
or an educator. People in these 
fields have a function from with- 
out. Particularly in the case of a 
writer; he has to remain a free 
spirit and must have a free mind.’ 
Lederer, recently retired Navy 
officer and co-author of the best- 
selling “The Ugly American,” ad- 
dressed a National Library Week 
audience on the question, ““Who is 
to blame for the situation in Asia?” 
His answel! It’s all of you.” 
He cited instances of foreign 
aid foul-ups, faulty intelligence, 
and U.S representatives who 
couldn't speak the language of the 
country in which they worked and 


who knew nothing about the coun- 


try or about U.S. foreign policy. 
Our nation is often sluggish in 
the execution of its foreign policy 


abroad. This is because 

ple who execute 

you, and you 

Inactive, 1gno 

stuff and governn 
vo 


the peo- 
this policy reflect 
peopie a passive, 
rant of international 
ient, and as long 
money you dont 


e 


as l’re iking 


giv 


a damn 





e 


houses presenting for- , 


Hollywood | 


Lederer— | 


to | 








I Think I Go Aloha 


Atlanta, April 28. 
Kimo Kalohi, after two gen- 
| erations spent hereabouts, has 


returned to his native Hawaii, 
soon to be the 50th state. He 
first hit Atlanta as a member 
of the yesteryear legit meller, 
“Bird of Paradise,” wherein 
the heroine, due to unrequited 
love, ended it all by leaping 
into a volcano. 

Kaholi figured prominently 
in the early 1920s over WSB, 
50,000-watter, and was a prime 
act of the station’s artists 
bureau. 

Over the years he has taught 
scores of Atlantians to strum 
the guitar and ukulele, 





Rockefeller Urges ‘Realistic’ Agent % 
Structure, But KO's ‘Artists Mer. Bill 





Marilyn Monroe Looms 


30 


Lor 





Li 
Can 


yina 


As Cannes of Film TNT : 


April 28 

itest flashes here before the 
nes Film Fest begins Thurs 
) are that Jayne Mansfield, 
Lollobrigida and Sophia 
en are also expected, and, above 


Cannes, 





all, Marilyn Monroe and Arthur 
| Miller are due for a 24-hour stay 
eM the fest. 

If Miss Monroe does show a near 
&.. is expected via a press mob- 
bing of her by regular working 
scribes. She has never hit the 
| Continent before and this would be 
'a big event since she is still a 
number one film news item. 

Also to l re all the r 
|young French stars like Pascale 
| Petit, Mylene Demongeot, Jacques 
Charrier, Alain Delon, Gerard 
Blain, Jean-Claude Brialy, and 
such assorted stars as Romy 
Schneider, Maria Felix and Yank 
actress Marpessa Dawn, star of the 
French entry ’“Orpheu Negro.” 


) 


TI 


the 
wor! 


chortling over the 


ma 
ten 


panned 


| 

| ts 
the 

re C 
is the 

| 


US. Burgs So 
Far Nix Toll-TV 


e Joint Committee 
exhibitor committ 
k for outlawing 


Toll-TV 





of pa 
fact that 
defeated 
payvision 


jor cities have 
ipts to establish 
ir communities 


a 


aalveston, the committee notes 
e latest city to turn down pay 
thus joining San Francisco, Los 
Dal las and Houston. The 


Galveston campaign was organized 


y 
baad 


the Interstate Theatre Circuit 
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Albany, April 28 

Although vetoing the Gilbert Bill 
— would have permitted talent 

gencies to hike commissions in ac- 
suede with a schedule filed with 
city license commissioners, Gov. 
Nelson A. Rockefeller cited the 
need for a bill which would create 
a more realistic commission struc- 
ture. The Governor declared that 
a “measure providing for reason- 
able fees in the theatrical field re- 
flecting current conditions, can be 
drawn in a manner Satisfactory to 
both artists and for intro- 
duction at the next tive ses- 
sion.” 

The bill, intro 
cob H. Gilbert, 
created a new cate 
“artist's manager,” in 
setting up arate schedule. The pres- 
ent General Business Law limits 
employment agency commissions to 


eager 
. 
legislat 
duced by Sen 
Bronx Dem 
gory 


Ja- 
ocrat, 
called 
addition to 


5°o for the first 10 weeks 
The Governor pointed out that 
“No maximum fee is set by the bill 


and it fails to authorize a commis- 
sioner of licenses to reject a sched- 


ule setting forth unreasonable or 
excessive fees Rockefelle also 
felt that the concept of the law in 
this state was a maximum fee for 

1e protection of those without 
maltiskend Gasaut ing power. He also 


pointed out that the fee presently 
allowed in New York State, for 
many years, has not reflected the 
actual nick paid to theatrical agen- 
cies pursuant to open agreen 
nade with the perforn unions 
“This situation must be corrected.” 
The Governor also disclosed that 
“Four of the unions have expressed 
me their willingness to support 
-gislation providing for fees not 
to exceed those in the present col- 
ctive bargaining agreements.” 
The bill, introduced at the behest 
of the Artists Representatives Assn., 
was defeated by protests organized 
by Mortimer Becker, counsel for 
the American Federation of Tele- 


ents 


er 


to 








of the chain. in jing Vision & Radio Artists, which felt 
| Robert J. O'Donnell and John Q. | that not only did the Gilbert Bill 
Adams, went on radio and and. eliminate ceilings on commissions, 
; obtained newspaper space The but permitted an agency to charge 
public reaction, it’s said, forced the twice for the same service through 
mayor and city council to reject the device of an artist's manager. 
an application for the installation The talent agencies felt that the 
| of a cable system of toll-tv. Gilbert Bill, patterned along legis- 
—$—____—___—_— lation presently in effect in Cali- 
. fornia as well as eight other states, 
Rocky Goes Along With provided a realistic approach to 
present agency practices and would 
| St tu Qu S d y have provided protection for the 
| alus : 0 on oe performer through contracts made 
one | gfelbany April 2 by negotiation with theatrical 
iany reiigious groups are op unions. 
posed to any change such as this,” ee ee eee 
{Governor Nelson_ Rockefeller | 
wrote in a significant message Jast | Aline’s Stage Yen 
week vetoing the Conklin-Volker : 
bill, to allow “publ c sports, exer- Paris April 21 
cises or shows” on Sunday afte! Aline MacMahon, here on a Ful- 
1:05 p.m., instead of the long-in- bright to study the European 
effect 2 p.m theatre, has decided to cut her 
The measure, which proposed an! stay short and return to the U-S. 
amendment to the penal law,|for a job 
would have paved the way for the She'll be the nurse in the forthe 
earlier starting of professional ,coming production of “Romeo and 
baseball and football games in, Juliet’ at the Connecticut Shake- 
Continued on page 10 speare Theatre 
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Paramount Outlay 


for Production 
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| 
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Down $9-Mil: Gross at $101-Mil 


Faramount cut its film costs (Le. 
investment) by almost $9,000,000 
in its last fiscal year, it’s revealed 


as 
in the annual report to stockhold- 
ers out this week. Amortization of 
negatives and prints plus other film 
costs in 1958 amounted to $17,403,- 
006, compared with $26,025,838 the 
previous year 

Gross business in the new year 


fell to $101,834,500, from 1957's 
$107,990.464 
Film distribution and cost of 


records and music came to $28,- 
452,199 in ‘58. This expense was 
listed at $26,661,732 a year earlier. 

As previously reported Par in 
"58 had net income before special 
items of $4.567,.585, compared with 
$5,425,201 a year back. Total in- 
come for new year, however, 
soared to $12.544,266 via thé film 
library sale to television interests. 


Par’s assets amounted to 
$86,914,318 at the end of '58, against 
total « liabilities of $19,- 
608.168 

Product inventory went up to- 
$52.10 from the previous 
year’s $50,712,877. Included in the 
new invent are advances to out- 
side producers in the amount of | 
$27.276.€ recoverable from film 
rer 


Ken Hargreaves 


May Join Columbia 


Kenne Hargreaves, former 
head of the now-defunct Rank Film 
Distributors of America, may join 
Columbia managing director of 


the company’s British operation. If 
a deal is worked out with Har- 
greaves, he will take over many of 
the distribution functions now per- 
formed by Mike Frankovich, who 
is chief of Col’s British operation. 
Thus Frankovich, who will perhaps 
be upped to board chairman, will 
devote most of his time to the film 
company’s expanding European 
production program and will be 


in full charge of the film-making 
activities abroad 

A ( official in New York 
acknowledged that talks were being 
held with Hargreaves, but he added 
that it was premature to assume 
that an agreement had been made 
with the former Rank executive. 
Hargreaves, who had _ headquar- 
tered in New York, returned to 


London when the Rank-Yank oper- 
ation folded. He’s due back in N.Y. 
shortly to confer with Lacy W. 
Kastner, president of Columbia 





Glass-Seltzer Deplore 
‘Defeatist Fixations’ In 
Hollywood Production 


By JACK PITMAN 
Chicago, April 28. 
Attempting to dispel the pessim- 
ism that hovers over the picture 
industry, producers George Glass 
and Walter Seltzer contend that 
Hollywood, in underselling itself, 
has come 


it’s about time the industry began 
stressing its truly upbeat aspects. 

Here last week to kick off a 15- 
city tour in behalf of their “Shake 
Hands With the Devil,” first effort 
of Marion Brando's Pennebaker 
Productions, Glass and Seltzer are 
convinced this is the year that will 


justify the industry’s “Movies Are 
Better Than Ever” slogan. The 
pitching for “Shake Hands” also 


shapes as a mission to talk up the 
business generally, their optimism 
ming in part from 11 major 
pic ures in release, or due shortly, 


sem 


which aggregate .over $56,000,000 
in negative cost. Implication, of 
course, is that the collective out- 


lay belies a morose outlook. 

The junketing producers also 
see sunshine in the recent Value 
Line Investment Survey, which 

(Continued on page 19} 


under a defeatist fixa- | 
tion. The gloom within is not justi- | 
field by the facts, say the pair, and | 
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Unintended Trailer? 


Business for Allied Artists’ 
“Al Capone” picked up a little 
following the telecasting by 
Desilu-CBS of “The Untouch- 
ables,” which focused on the 
same gangster character. 

Could be that the tv entry 
served as a nice trailer for the 
AA theatrical feature. 





AT TALL GROSSES 


9 BOOM DUE 


By HY HOLLINGER 


Are the record grosses currently 
being racked up by certain pictures 


| and individual theatres a sign of a 


resurgence of the motion picture 
’ 


business ” 
The question invariably elicits a 


| strong difference of opinion in in- 





Paramount Active 
In Stock Trading 
Via Int'l Telemeter 


Paramount last year bought 
in 206,400 shares of its common 
stock issue on the New York 
Stock Exchange. 

Price paid was $8,116,000, or 
$39.32 average per share. 
There were 1,755,888 shares 
outstanding at the end of the 
year. 


Paramount has been underway 
| with some fancy maneuvers on the 
stock-swap front, concerning both 
Metropolitan Broadcasting Corp 
and International Telemeter Corp. 

It became known this week that 
Par, in selling out its 335,200 
shares of Met, collected $4,000,000 
less a commission of $167,600 
Principal buyers were John W 
Kluge and Theodora T. Kluge. 

In another direction, Par bought 


out Famous Players Canadian’s 
50,000 shares of Telemeter. This 
was a stock exchange deal; FPC, 


| 
| 


dustry circles. The upbeaters, in 
their appraisal of the state of the 
business, make much of the fact 
that present-day blockbusters are 
bringing in more coin than any 
previous offerings in the history of 
the film trade. However, the down- 
beaters, who prefer to be called 
realists, maintain that some of the 
current grosses, pleasing as they 
might be, do not present a true 
picture of the economic position of 
the industry as a whole. 

The points of view expressed, de- 
pend largely on which segment of 
the industry the speaker repre- 
sents. In the upbeat camp are the 





Dream of an Unsnarled Cinerama, 
TO INFLATION? All Under Reeves Management, 
Founders on Stanley ‘Demands 





spokesmen for production-distribu- 


tion and the more affiuent theatre 
chains. The downbeaters are most- 
ly made up of the hard-pressed in- 
dependent and small town theatre 
operators. 


The record grosses, say the lat- 


ter, are a false barometer of the 
industry’s health because of the 
failure to take into consideration 
the inflationary trend. For exam- 
ple, it's pointed out that a picture 
that grosses $6,000,000 in today’s 


market cannot be compared to an 
entry that tallied $3,000,000 or $4,- 
000,000 five to 10 years ago. For 
one thing, it’s noted, admission 
prices have increased—as high as 
50° in some cases. Secondly, the- 
atres are now pocketing the coin 


| accruing from the two recent re- 


which is a Canadian exhibition and | 


television operation, received 4,167 
shares of the Par common 
for its Telemeter holdings. 
Biggest outside Telemeter hold- 
ers also sold out on the one for 12 
basis—that is unloading 12 shares 
of Telemeter to Par in exchange 
for one share of Pa. They are 
Phyllis Lesserman and Barry Bren- 
non, who jointly owned 220.850 
Telemeter shares, and traded them 
for 18,405 shares of Par. 
Telemeter-Par merger recently 
was effected, Telemeter becoming 
tucked into the Par corporate fold 
Under this deal Telemeter holders 
have their choice of surrendering 
shares for the Par issue on the 
one-for-12 basis or collecting $4 in 
cash for each Telemeter share 
Expectation is that 52,042 Tele- 
meter shares will be given in for 
the cash and 79,225 for Par stock. 
Par recently sold 275,000 shares 


issue 


of Telemeter to Louis Novins, 
Telemeter head man, at $3 per 
share, 


WB Profit F rom 
Baird Buy-Back 


Warners turned a neat paper 
(i.e. uncashed) profit in buying out 
160,000 shares of the corporation's 
common stock from the David and 
Winfield Baird Foundations. The 
block previously had been passed 
to the Baird group from Boston 
banker Serge Semenenko. 

WB paid $4,160,000 for the 
shares a couple of months ago, 
Plus $51,500 in commissions. Mar- 
ket value last week was up to $6,- 
400,000 and on Monday (27) was 
around the $5,000,000 level. 

Ben Kalmenson, WE. exec v.p., 
was the key man in setting up the 
deal, on the WB end but did not 
collect any personal profits. 

WB now has 1,745,196 shares of 
common outstanding after taking 
| into account the Baird purchase. 


duciions in the Federal admissions 
tax. What is happening in effect, 
(Continued on page 20) 


HAR"Y COHN ESTATE 
SELLS 30,000 SHARES 


Estate of Harry Cohn has sold 
30,000 shares of the late Columbia 
president's common stock in the 
company. This leaves 172,752 
shares remaining in the estate, ex- 
ecutors of which are the widow, 
Joan Cohn, ana Col board member 
Mende! Silberberg. 

Stock was cashed in to pay estate 
taxes and the expenses of adminis- 
tration. 








Sounds Familiar 


San Francisco, April 28 
Over a Louella Parsons col- 
umn in the April 21 Frisco 


Examiner was this headline: 
Dick’s in a Fix; Tax Nix 
Puts Nix on Too Many Pix 
Translation: Richard Burton 

can’t make another film in 

England at this time because 

of his tax situation. 


Bolshoi Ballet 
Skiatron Maybe 


In Los Angeles 


A closed- 
of the Bolshoi 
in Los Angeles, is 
between Matty 
presario Sol Hurok 
in with Fox at the 
Skiatron-TV, which t 
Skiatron Subscriber-Vision toll-ty 
system 

Others also are said to be afte 
the Bolshoi for a theatre television 
show, but Fox is understood to 
have the inside track. Queried in 
N.Y. Monday (27), he confirmed 
that “we've been thinking about 
it.’ but wouldn't provide detai's 
Fox's pitch on such a show would 








reuit theatre tclecast 
Ballet, originating 
under discus- 
Fox and im- 
Latter is tied 
program end of 


sion 


promotes the 


be that it'd be a sock trailer for 
his pay-tv system. The ads wou!d 
make it clear that, if. and when 


tollvision arrives, that’s the kind of 
attraction the public would get to 
see in the homes for around $1 

Tentative plan is to put on the 
3olshoi June 2 and 3, prior to the 
troupe’s going to San Francisco 
where it’s skedded to perform June 
5-7. Theatre prices would be scaled 
from $5-S7 and the proceeds could 
hit $15,000,000. Last theatre tele- 
cast, offering a championship 
fight, connected around 150 houses 
If Fox succeeds in setting the deal 
it appears that he'll employ the 
c’osed-circuit facilities of Tele- 
Prompter which also put in a pitch 
for the event 


National Boxoffice Survey 
Biz Holds Well; ‘Life’ First, ‘Some Hot’ Second, 
‘Dog’ 3d, ‘Gigi’ 4th, ‘Beauty’ Sth 


Current batch of screen velicies 


is making exhibitors happy 
in many key cities covered by 
Variety. Many of the strong pix 


at the wickets are good enough to 
win holdover or extend-runs which 
spells plen y of profit for first- 
runs. Weather has been variable 
and of little help as daylight sav- 
ings time was launched last Sun- 
day (26). 

“Imitation of Life” (U) retained 
its hold on first place, again by a 
narrow margin as “Some Like It 
Hot” (UA) continued to amaze 
even the most optimistic theatre 
managers by its sustained strength 
on extended-runs. “Hot” copped 
second position, as it was a week 
ago. 

“Shaggy Dog” (BV) also still 
was tenacious as it held a firm 
hold on third spot, some additional 
openings helping it no end. Fourth 
money went to “Gigi” (M-G), 
which also wound up fourth last 
stanza. 

“Sleeping Beauty” (BV) pushed 
up from eighth spot to fifth, as it 
continued playing in nine bigger 
key cities. “South Seas Adven- 
ture” (Cinerama) wound up sixth. 
It was fifth last round. 

“Compulsion” (20th) is winding 
up in seventh location by dint of 
ome fresh bookings. “Warlock.” 
another from 20th-Fox, is cap‘ur- 
ing eighth place. 


which was sixth last 
session, is capturing ninth spot 
“Green Mansions” (M-G) is fin- 
ishing in 10th posiion while 
“Naked Maja” (UA), a bit spotty 
so far, is taking llth money 
“South Pacific’ (Magna) rounds 
out the Top 12 list 
“Count Your Blessings” 
which lcoks big opening week ai 
the N. Y. Music Hall, is slow in 
Seat le and only fair in Baijtimore 


Fury 26th), 


(M-G) 


“Hey Boy. Hey Girl” (Col), also 
new, is okay in Detroit but very 
sad in Buffalo. 


“Al Capone” (AA) shapes socko 
in Boston and wow in Frisco. It is 
running ahead of the previous 
week on its extended-run at the 
N. Y. Victoria. “Thunder in Sun” 
(Par), another newie, is okay in 
Louisville and fair in Indianapolis 

“Room At Top” (‘Con which 
has been sensational at the arty 
Fine Arts in N. Y., 1s rated wow 
on opening stanza in Chi. “World, 


Flesh and Devil” (M-G), another 
fresh entry, preemed solidly in 
Cleveland. 

“Windjammer” (NT), big in 
Minneapolis on extended-run, is 
|good in Seattle. “Bolshoi Baliet”’ 
(Indie) is rated trim in Philly. 
“My Uncle” (Cont) is good in 


Balto and St. Louis. 

“10 C's” (Par), on return dates, 
many at popscale, is okay in Cleve- 
land and fair in K.C. 

(Complete Boroffice Reports on 


“Sound andi Pages 8-9-10). 


— 


Negotiations for Cinerama Inc. 
to take over all the Cinerama in- 
terests of Stanley Warner have col- 
lapsed. Cessation of talks has also 
doomed the proposed merger be- 
tween Cinerama Inc. and Cinerama 
Production Corp. and frustrates 
the efforts of Hazard Reeves, pres- 
ident of Cinerama Inc., to place all 
Cinerama activities under one man- 
agement. 

The negotiations, originally 
scheduled for culmination at the 
end of this month, broke down be- 
cause of the tough terms presented 
by Stanley Warner. Cinerama Inc. 

-patent holding, manufacturing 
and installation firm—recently ac- 
quired loans amounting to $12.- 
000,000, $10,000,000 from the Pru- 
dential Life Insurance Co. and $2.- 
000,000 from private sources. Of 
total sum, $3,000,000 had been 
to buy out the theatre 
interest, with the remain- 
der earmarked for a _ production 
program. Stanley Warner's inter- 

ts consist of five completed Cine- 
rama pictures on Cinerama- 


the 
allotted 


hain’s 


leases 


equipped theatres in the U.S. and 
broad, and individual deals for 
the exhibition of the comple‘ed 
pictures in theatres in the U.S. and 
abroad 


But Can Produce 
The stalemate, however, is not 
seen 2s interfering with Cinerama 
Inc.'s plans to proceed with a pro- 





duction program. Similarly, SW 
will be able to continue to make 
dea's for the showing of the com- 
pleied pictures both he and 


abroad. However, the theatre chain, 
Continued on pzge 22 


Cinerama Inc. Net 


Loss: $94,194 


A net loss of $94,194 was regis- 
tered by Cinerama Inc., the patert 
ho!ding and manufacturing com- 
for the year ending 
Dec. 31, 1958. For the same period 
of 1957, the company showed a 
profit of $24,152 

Fiscal report sent to stockholders 
this week notes that the board of 
the company considers it ads “le 
to defer the annual meeting so that 
the management could cive the 
shareholders “a more Coefinite re- 
port on the financing and other ar- 
rangements now pending.” It 
points out that the company is at- 
tempting to develop a program by 
which it could expand its activities 
to encompass the entire fie'd of 
Cinerama activities. The report, 
dated April 22. says it will be ne- 
cessary to arrange financing for 
such a program. However, the com- 

(Continued cn page 22 


pans fiscal 


on 


Film Men Eye Tele’s 


Whopperamic Ballyhoo 
Of Old 20th-Fox ‘Horse’ 


Minneapolis, April 28. 

Exhibitors hereabouts are watch- 
ing with interest the biggest ad- 
vance television advertising cam- 
paign yet stawed for any vaultie 
picture in this area and speculat- 
ing regarding the boxoffice results. 

Picture is 20th-Fox'’s “The Sad 
Horse.” Tv campaign started 10 
weeks in advance of its territory 
opening June 17 at the Minneapolis 
Gopher and St. Paul Strand day 
and date 

Ten of its trailers are being 
shown four times a week for the 10 
weeks on KMSP-TV, the National 
Television Associates’ station, here. 
Each trailer runs from three to 
four minutes. 

Following its Twin Cities’ show- 
ings “Horse” will be partially sat- 
urated in the territory with 15 
prints assigned to M. A. Levy’‘s lo- 
| cal branch. 
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Zeckendorf Terms, Long-Pull kor 


260 Acres Of 20th Studio Property 





Details of the agreement, under * 
which Fox Realty Corp. a 20th- 
Fox subsidiary, will sell about 260 
acres of studio property to Webb 
& Knapp, were made public this 
week as 20th sent out its proxy 
statement to stockholders. Com- 
pany’s annual stockholder meet is 
skedded for N. Y.’ on May 19, 1959. 

Deal is due for official signatur- 
ing New York today (Wed.). 
Skouras is due to return to Europe 
later in the week. 

Sale of the studio property is 
subject to stockholder approval. It 
provides for a payment of $39,600,- 
000 for the first ten years from 
closing and an additional $16,450,- 
000 for the 75 acres occupied by 
the studio buildings. In addition, 
Webb & Knapp may have to pay as 
much $5,000,000 to cover im- 


in 


as 
provements and_ relocation § ex- 
penses 
Terms provide that Webb & 
Knapp ‘William Zeckendorf) must 
buy the lot itself within five years 
from the date of first purchase, 


paying half the price at that time 

and the remaining $8,225,000 by 
purchase money deed of trust pay- | 
able over a period of from 10 to 





20 years, depending on the dura- 
tion of the lezse. These notes pay , 
5°o interest. | 


24th’'s Option 

20th has the option to rent back 
the studio portion of the property 
for 20 years at an annual rental of 
8°o of the purchase price. This 
lease can be terminated by 20th} 
at a year’s notice. “The Corpora- 
tion believes that this property 
becoming too valauble to con- 
tinue much longer to be used for 
motion picture studio purposes,” | 


is 


the statement said. “At some con- 
venient time, the Corporation 
might transfer its studio activities | 
to Jess expensive locations, such as 
its ranch property north of Los 
Angeles. In any case, the Corpora- 


tion has the right to occupy the 75 
acres on which the present main 
studio buildings are located for a 
period of 25 years on reasonable 
rental terms.” } 
from the sale will be 
used for working capital, purchase 
of other assets, the retirement of 
debt “and possibly the nurchase 
and retirement of outstanding com- 
mon stock of the Corporation.” 


Proceeds 


Sale doesn't cover oil and min- 
eral rights. Webb & Knapp agrees 
under the deal to have net assets 


of $15,000,000 on the date of first 


purchase. If the stockholders fail | 
to approve the sale, or if rezoning | 
isn't accomplished within = six 


months, Webb & Knapp will get its 
$2,500.000 downpayment back with 
interest. If Zeckendorf backs out | 
of the deal “on or before closing,” 
20th has the right to keep the 
$2,500,600 downpayment. 

Deal calls for a downpayment of 
$2,500,000 at the time of signing 
(that check already been made out 
and is being held in escrow), an ad- 
ditional $2,500,000 after rezoning 
and payment of $680,000 for a strip 
of land to be used as a boulevard 


which will run north and south 
through the property. 

In addition, $7,009,000 payments | 
are due two, four, six and eight 
years after closing and a final 


$5,980,000 ten years from closing. 
This adds up to $39,660,000. 


Amusement Shares 


| holding Columbia Pictures 


|} of 14,562 outstanding 


Buena Vista’s Samuels 
UMPO’s New Sales Boss 


Leo F. Samuels, former presi- 
dent of Buena Vista Film Dis- 
tribution, has been named general 
sales manager of United Motion 
Picture Organization Inc., which 
specializes in foreign film imports. 


U. S. to Europe 

Jerry Bergman 

Mimi Bergman 

Philip Bernstein 

Paul Block Jr. 

June Bretton 

Robert Bretton 

Lyman Byck 

Alan Courtney 

Don Cumming 





Appointment came just prior to 

the departure of Richard Davis, | 
UMPO president, for Europe 
where he'll be seeking new re- 
leases. In his absence Samuels will 
supervise operation of the com- 
pany. 
Samuels hmad been with Walt 
Disney Productions and the Buena 
Vista subsidiary a total of 20 years 
He exited as BV president several 
months ago. 


Who's Who Under 
Fico Umbrella 


Substantial breakdown on the 
participants in Fico Corp., the out- 
fit which has been buying and 
stock 
on the open market, shows that 
the Fico capitalization is comprised 
shares and 
this outfit in turn owns 96,287 
shares of the Col common. 

The owners of Fico largely are 
officers and/or directors, as fol- 
lows: Lacy Kastner, 250 shares; 
Raiph Cohn, 187; Samuel J. Bris- 
kin, 750; Alfred Hart, 750; Hemp- 
hill Noyes & Co., of which Col di- 
rector L. M. Blancke is a member, 
500; Rube Jackter, 250; Donald 
Stralem, 750; Paul N. Lazarus Jr 
375; Charles Schwartz (& Froh- 
lich), 750; Louis J. Barbano, 
Leo Jaffe, 375; Abe Montague 
750, and Abe Schneider, 750 

Other Fico stockholders 
disclosed amounts include Mrs 
Joan Cohn (‘believed to be 750 
shares) and producers Carl Fore- 
man and William Goetz. 
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JOHN WAYNE’S ‘ALAMO’ DATE 
Brackettville, Tex., April 28 


John Wayne has set early Sep- 
tember as the starting date for 
shooting his epic. “The Alamo,” on 


location here. The $4,000.000 pro- 
duction will have a 90-day shooting 
schedule and will be filmed in 
Todd-AO 

Cast has not been set 


Europe to U. S. 
Tyrone Guthrie 
Harold Hecht 
Isaac Kleinerman 
Lou Levy 
Raoul J. Levy 
George Rosen | 
William L. Snyder 
Irene Worth 
Max E. Youngstein 





Richard Davis 
Charles Einfeld 
Harold Erichs 
Kenneth S. Giniger 
Jean Goldwurm 
Andrew Goodman 
Ruth Gordon 

Paul Graetz 


Alber: Hegue 
Fred Hift 
Stella H. Honig 


Garson Kanin 
Yousef Karsch 

B. G. Kranze 
Lotte Lehmann 
Lucille Lortel 
Monica McCall 
Burgess Meredith 
Jack Mills 
Nathan Milstein 
Renee Orin 
Arnold M. Pieker 
Rai Purdy § 
Terence Rattigan 
Joseph Schaeffer 
Sam Schwartz 


Bishop Fuiton J. Sheen 
Jack Small 
Joan Summers 
Senor Wences 

L. A. to N.Y. 
Sy Bartleit 
Michael Blankfort 
Samuel J. Briskin 


Herman Cohen 
Wendell Corey 
Anne Diamond 
Don Fedderson 
Eva Gabor 
Russell Hayden 
Fanny E. Holtzman 
Phyllis Kirk 
David A. Lipton 
Eugene Lourie 
Ralph Martin 
Billy Matthey 
Edwin Miller 
Susan Oliver 
Anthony Quinn 
Tony Rand: 
Phil Regan 
ilton R ag 
nn Roca moré 
a ris Safi 
Denis Pr sl 
Terry 


Vs 


il 


Sanders 


Walter Scha f 
David L. Wolper 
Jack Wrather 


N. Y. to L. A. 


Paulette Attie 
Frances Fuller 
George Glass 
Russell Johnson 
Don Kopeloff 
Rouben Mamoulian 
Irving Mil 
Mort Mitosky 
Worthingt 
Bert Orde 
Valter Se 


on Miner 


tzer 


it pd ela italia li ata lil laa gi 


+ 20th’s Exec Stock Option ‘Tfs’ 3 


Modification of the plan under 
which 20th-Fox has optioned 200.- 


000 share of common stock to its 


executives will be recommended 
by the 20th management to the 
annual siockholders meeting on 


May 19, 1959. Scheme was okayed 
by the shareholders at the annual 


|; meeting in 1957. 


Top Tobacco 


The 1959 Fact Book published | 
and distributed by the New York 
Stock Exchange notes that amuse- | 
ment industry companies listed on | 
the big board have total assets of 
$2.903,000,000 and total per-annum 
sales or revenues of $3,977,000,000. | 

Amusement industry ranks 18th | 
among the various listed groups in 
terms of total assets being just 
ahead of tobacco (at $2,785,000,000) 
and just behind the building trade 
($3 293,000,000). 


Corporations comprising the, 
amusement group had a total o! | 
72,000 009 common shares outstand- | 
ing at a total market value of | 
$2,352,000,000, 


Original provision was that none 
of the optionees could re-sell their 


| shares during the two years follow 


ing exercise of the options. Also, 
every executive receiving stock op- 
tions agreed to take a cut of 
per share optioned to him. 

Stockholders now will be asked 
to approve a plan under which 
optionees would be permitted to 
re-sell their shares prior to the 
expiration of the two-year waiting 
period. If they do so, however, 
they'll have to take a salary cut of 
5c per share for each month that 
the period of time between the 
date of the exercise of the option 
and the sale of any shares shall be 
es - than 24 months. 

Inly exception, and not affected 

2 this modification, is 20th prez 
Spyros P. Skouras. 


75c 
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Price of the stock given to ex- 
ecutives is set by the prices of the 
shares on the dates at which the 
option was granted. As of April 22, 
1959, options for only 12.800 shares 
have been exercised, all of them 
by Skouras. He bought at $24.25 
Stock now lisis at over 40. 

According to the proxy state- 
ment, the Corporation has been 
informed that. prior to May 19, all 
or a substantial part of the options 
granted will be exercised. -How- 
ever, this subject to the agree- 
ment of option holders that, if the 


option plan is 

resell their 

months 
Speculation 


amended 
lares for 


they'll not 
at least six 


ch 


is that 


the amend- 


ment was offered to provide execu- | 


tives with the necessary cash to 
purchase the stock due _ them. 
Amount optioned to each was de- 
termined by the 20th board. Skou- 
ras was optioned 75,000 shares, 
Buddy Adler 44,750, Joseph Mos- 
kowitz 10,000, Charles Einfeld 
5,090, Donald Henderson 5,000, 
Lew Schreiber 5,000, David Brown 
2.750, Alex Harrison 2,750, Sid 
Rogell 2,750, Glenn Norris 2,000 
i ete, 


+ opening 


‘Experimental Pix—Just a Memory 


The truly independent filmmaker, the fellow who's willing to 
go out and make an experimental picture on a shoestring, doesn't 
stand a chance under today’s conditions. 

As a result, there is virtually no experimental development in 
the motion picture industry and chances for new people to break 
into the field on the strength of their previous work are virtually 
non-existant. 

The fault, apparently, lies both with the distributors and with 
the exhibitors. The former run scared when they're offered any- 
thing offbeat that’s coming to them from the outside and with 
which they haven’t had prior contact. The latter have never 
been famous for courage or a willingness to try their hand at 
something new. 

“When you operate as an American independent, and you 
make a picture on your own and with no help from a major com- 
pany, you run into a wall of suspicion,” said one young indie 
producer last week. “They aren’t willing to take the slightest risk. 
As a matter of fact, they'll treat you like a foreign producer, 
someone who has to be handled with kid gloves. It’s a real run- 
around. 

“The distributor says he likes the picture, but the theatres won't 
play it. And the exhibitor shrugs his shoulders and says he 
| might book it if a distributor offered it to him. Between them, 
} 





none wants to come up with any kind of guarantee.” 
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| Hollywood has no copyright on bad taste at funerals—the shambles 
|and gatecrashing at the Al Steele services last Wednesday at St. Thom- 


| as, and even at Ferncliff Cemetery when friends of the widow, Joan 
Crawford Steele, had to order the gawkers out, paralleled some of the 


| shenanigans for which Los Angeles’ Forest Lawn and environs is no- 
torious. 
Art Theatre Guild, which runs art houses throughout the States, 


mulling the possibility of going into distribution. According to v.p. 
‘and general manager Ed Schumann the circuit also may get to- 
| gether with some other exhibs to engage in foreign production financ- 
| ing . .. Actor David Niven on Hollywood: “It hasn't changed at all. 
jie s just that we've become a little older” 20th-Fox prez Spyros 
P. Skouras returned from Europe unexpectedly last week, went to 
| the Coast and is due back in Europe later this week after attending 
a 20th board meet Millie Perkins’ European p.a. on behalf of 
“Diary of Anne Frank” has been extended .. . “Whirligig” listed as 
|}an additional American starter in Cannes, joining “Middle of the 
| Night” and “Compulsion.” 
| One major film company flatly refused to finance “Lolita” 
| Stanley Kubrick and James Harris, who won the film 
| Viadamir Nabakov'’s baby-vamp novel, allegedly demanded 
| sible’ terms, including “no look” at the screenplay , ae Oe 
|v.p. of Stanley Warner Cinerama, to West Berlin for the opening 
of Cinerama at the Capitol Theatre, operated jointly by UFA and 
| Robin International Tony Randall in from the Coast for the 
of Metro's “The Mating Game.” , . Elaine Stritch and 
| Steve Hill set for Eldorado Pictures’ “Kiss Her Goodbye,” which is 
being filmed in Cuba by Bruce Newbery Samuel Goldwyn due 
in New York on May 15 to take over personal supervision of the 
| ‘Porgy and Bess” campaign . Spanish star Sarita Montiel signed 
|for “Ripe Fruit,” adapted from the John McPartland novel by Philip 
| Yordan . Staffers of Charles Schlaifer’s Coast advertising office 
|include Mischa Kallis, ad art director; John Van Orman, associate 
|art director; Edward Greenberg, copy chief, and James J. Christie, 
business manager. James Raker heads the office. Agency services 20th- 
| Fox and Universal... 
| Newsweek quip anent 
“a peek—but peaked.” 
Jan Greenberg of Walt Disney office and Jerry Weintraub of MCA 
, are engaged and will wed next January... Arnold Gingrich, publisher 
of Esquire, speaking in French at Sorbonne in Paris lectured on a 
coming Puritanical pendulum swing from excessive sex detailing in 
| current literature . he suggests Brigitte Bardot is, like the novel 
“Lolita” almost scll-aitiching sex. 
Famous Players Canadian Corp 


when 
rights to 
“impos- 
Kranze, 


Bardot’s latest, “Love Is My Profession”: 


Ltd. earned $1.39 on its shares, 


|per the latest statement of president-managing director J. J. Fitz- 
; gibbons. VARIETY news report in April 22 issue confused the figure 


|as a declared dividend and also incorrectly referred to 
|rather than “net” profits for the year. 

| The Romulus (John Woolf) production, 
broken the alltime record on the ABC 
of $90,367 in its first week 


“consolidated” 


“Room at tne Top,” has 
circuit in Britain with a gross 
This beats the Easter week record estab- 


lished by the film, “Carry On Nurse.” “Room” is current at the Fine 
Arts Theatre, N.Y., and cleaning up there, too 
Vouchers from Walter Reade Theatres are super-stamped, “This {s 


Movie Money. Have YOU Seen a Movie Lately?” 

Francis X. Bushman into Luna Productions’ “12 to the Moon” 
Walt Disney registered “The Magnificent Rebel” with MPAA as pos- 
sible Ludwig von Beethoven biopic ."The Gallant Hours” is new tab 
for James Cagney-Robert Montgomery's “The Admiral Halsey Story” 
Natalie Wood’s first role since “Marjorie Morningstar” is with James 
Garner in Warner Bros.’ “Cash McCall”. . . Robert Webb bought “Ter- 
ror at Webb’s Landing,” Collier's mag yarn, for indie production. 

Birmingham-born British wife of UA pub-ad topper Roger H. Lewis, 
the former Lisa Daniels, watched herself in the repeat kinescope re- 
cently of Shirley Temple’s “Magic Fishbone” in which teleshow she 
first danced last summer, when she was not yet Mrs. Lewis. Since 
then they’re hunting for a larger apartment in anticipation of a baby. 

There should be plenty of lobsters available for the so-called ‘‘in- 
fluentials.”” Columbia has made a tieup with the Consolidated Lobster 
Co. for the promotion of “It Happened to Jane,” Doris Day starrer. 
The company will supply lobsters for promotions in major cities ... 
Eighteen-year-old Sharon Forsmo, hired as a Marilyn Morroe look- 
alike for the promotion of “Some Like It Hot,” moves a step up the 
show biz ladder with a role in Eldorado Productions’ ‘Kiss Her 
Goodbye.” . Following a stopover in Chicago, Columbia sales veep 
Rube Jackter went to Ishpeming, Mich., to visit the shooting location 
|of Otto Preminger’s “Anatomy of a Murder.” . J. Leonard O'Donnell, 
former treasurer of Loew's Theatres, named controller of the Ziff- 
Davis Publishing Co.... 

Carl Lerner, film editor of “Middle of the Night,” off to Europe 
with a print of the Paddy Chayefsky film prepared specially for the 
Cannes festival . “Thousand and One Arabian Nights” has been 
set as the final title for UPA Pictures full-length cartoon formerly 
titled ‘““Magoo’s Arabian Nights.” Stephen Bosustow is executive pro- 
ducer of the Columbia release . . . Universal pub-ad v.p. David A. 
Lipton in New York for series of meetings with homeoffice execs. . .’. 

Puzzlement: A German company, Defir-Filmverleih in Munich, says 


it has acquired the film rights of “Dr. Zhivago” from Boris Pasternak 
and a script is in the works. A month ago, in N.Y., G. Feltrinelli, 





of Florence, who holds the world publishing rights to the Pasternak 
(Continued on page 21) 
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818 Asks Dick 


Richard Walsh, IATSE International prexy, has been called 
upon by Publicists Local 818 to intervene personally in current 
negotiations with major feature and ty film producers. 

Bone of contention, whish has caused a deadlock, is sub-con- 
tracting. Puffers demand a clause in new pact which woulc re- 
quire all sub-contractors to join the local. Entire local member- 
ship signed a petition which was delivered to IA chief. 


Walsh Step In 


Hollywood, April 28. 


-~ 


‘David Niven: Without Tape-Recorder 


; 

David Niven, an actor grown popular on comedies in the postwar 
years, but who won his Academy Award this year on the strength of 
a dramat characterization in “Separate Tables,” looked back over 
a long career last week and came up with the following opinions 
and recollections 

“I've always liked comedy. I suppose you are born with it. I go 
back quite a bit, you know, and I remember Ernst Lubitsch very well 
Great friend of mine. He used to say: ‘You can't play comedy unless 
you have a circus going on inside you.’ Well, I suppose I qualify 
on that definition. You've got to have fun in life. That’s why I take 
off at least once a year and take a long holiday. Good for the soul 

“I'm still up on cloud nine with that Academy Award. I can't get 
over it. Of course, my next three films will be comedies. I've got 
‘Ask Any Gi finished. I just started shooting ‘Anniversary Waltz’ 
here in New York, and after that I'll do ‘Please Don’t Eat the Daisies’ 
opposite Doris Day. That ought to be great fun.” 

7 * 7” 
His Postwar Trials 


“I've worked in New York before, in a couple of television shows 
and—just once and briefly—in a play opposite Gloria Swanson. I did 
tv in the early days, mostly because I was stone-broke and, right after 
the war, Hollywood and I weren't on speaking terms. I had come back 
from the war and a terrible thing had happened to me. I believed 
my own publicity 

As a matter of fact, I was rather amazed on returning to find 
that the studios had miraculously survived without me. And I was 
kind of sore, because Samuel Goldwyn had suspended me for ‘the 
duration.’ So we had words. I left. That's when N.Y. tv looked very 
good 

* * * 
‘Nina’ and Gloria’s Dress 

“As to the stage play, it was called ‘Nina,’ and it was clear from the 
outset that it'd be a fiasco. Miss Swanson wanted to quit it on the 
the road already. Incidentally, she had the right to design her own 


show. On opening night at the Royale Theatre, as I 
was embracing her with what the director called ‘passionate feeling,’ 
I heard something crack, and out of her dress came a piece of white 
whalebone, four and a half inches of it, and right up my nose. 

“Well, i@ wasn’t very comfortable, goes up the sinus, you know, 
and so, wi as much dignity as I could muster, I removed it. Got a 
big hand doing it. Then Miss Swanson noticed it and started fumbling 
around, and we knew it, yards and yards of the stuff started 
popping out of her chest. Walter Kerr observed the next cay that 
Miss Swanson's clothes fell apart like the play, but he missed the main 
point, wi was that I was through. Thank God, Otto Preminger had 
seen me during one of the tryouts and thought I might be good for 


dresses for that 


before 


‘The Moon Is Blue.’ That started my ‘comeback.’ ” 
* . 7 
He'll Take The Gross, Please 
“IT am one actor who thinks it’s crazy to take these phantastic salaries 
Actua I blame the producers for going that high. I'm never inter- 
ested 2 deal that gives me a cut of the profits. That's lunacy 
What I w is a percentage of the gross. Trouble is, they won't give 
that to ) 
- * * 
As Naive as General Motors 
I kr Leslie Howard very well. Loved him, too. But Howard 
wasn't what he seemed. He had the kind of distraught air that would 


make people want 
as General Motors 
of all the pe yple 


to mother him. Actually, he was just about as naive 
Busy little brain, always going. He was way ahead 
who tried to lead him by the hand.” 
* * * 


Mail Call—From MCA 


“During t war, I was with the airborne troops part of the time 
One night ist as we were setting off for a glider trip across the 
Rhine and behind the German lines, there was a mail call. I got one 
letter from MCA, It said: ‘Dear Sir. This is to inform you that the 
Leland Hayward agency has closed up. From now on, we will be 
handling your business.’’ 

* * * 


Glorifying Army Life 


Dor Stand About’ was the original working title for ‘The Way 
Ahead’ v we made during the war. We called it that because 
that’s what Sir Ronald Adam said to me after he had called me in 
and told me I had two weeks to make a picture about the Army. Said 
he'd heard the Navy had backed a picture, and now I was to do the 
same for the Army. Carol Reed, Peter Ustinov and I took a flat, and 
we had a script in three weeks. It was a marvellous story about eight 
fellows who are inducted into the Army, hate it of course, but acquit 
themselves magnificently in action 

“I took the script to the War Dept. and Adam called me in very 
disturbed. ‘But these fellows hate the Army,’ he complained. ‘We 
don't want to give that impression!’ I put it on the line and, thank 
God, they lect us do it.’ 

* . * 
All-Professionals In Britain 

“British war films are bound to be different from those made in 
Hollvwood. After ah, all of Britain was in the war. It was a highly 
personal mat If a British war picture didn’t have the right feel, 


England would laugh at it.” 
* * * 
Humor and Banana Peels 
“I was once in on a conversation between Lubitsch, Charles Chaplin 
and Mack Sennett. They were talking about comedy and what would 
be the funniest way of shooting a little scene where a man walks 
along, slips on a banana peel and hits the deck. Well, Lubitsch saw 
it as a shot of the street, another of the banana peel and then a close- 
up of the face of the man falling. Sennett had a different idea. Finally, 
Chaplin spoke up, ‘If I were to do that scene,’ he said, ‘I'd show the 
man approaching, then a shot of the peel. the man slipping and fall- 
ing down a manhole. That would make it funny’!” 


everyone in 
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IMPORTERS NOW 
~ DEPTH MINDED 


By FRED HIFT 
Art houses outside New York 


and one or two of the key cities are 


having a tough time getting the | 
put | 


very kind of product that 
them on the map in the first place 
xeen caught in the trend 
towards “bigness” and are being 
bypassed by distribtuors looking 
for “volume” money. 

There are now between 300 and 
350 houses playing imports regu- 
larly on a year ’round basis. Unless 
there’s a change within the next 
year or two, many of these theatres 
may be forced to shutter, accord- 
ing to Edward Schuman, v.p. and 
general manager of Art Theatre 
Guild, which operates 17 arties 
around the country. Circuit, of 
which Louis Sher is president, is 
represented in such cities as De- 
troit, Cleveland, Louisville, Kan- 
|sas City. Memphis, Champaign, 
Ill., and Milwaukee. 

“We're the victims of a situation 
which nobody particularly likes, 
but to which just about everyobdy 
seems to contribute,” Schuman 
said in N. Y. last week. “The for- 
eign producer asks a big guaran- 


They've 


tee. The American distributor pays | 


it and then has to get his money 
back. That means he has to go for 
‘depth’ distribution, which in turn 
means that he’s going to try and 
book his attraction into the com- 
mercial houses, even though his 
experience there hasnt been 
good.” 
Guarantee-itis 

Schuman said that (1.) the dis- 
tribs were able to get bigger guar- 
antees from commercial firstruns, 
which needed product in the face 


of diminishing supply from Holly- | 


wood, and (2.) there was an in- 
creasing hesitancy on the part of 
the distributors to book films into 
arties since such a release “iagged”’ 
them and spoiled a possible com- 
mercial playoff later. 

Schuman maintained that his 
circuit had tried to get the “better” 
American films, like “Separate 
Tables,” but hadn't been very suc- 
cessful. 

“The foreign film business is 
changing,” Schuman said, “A few 
years ago, the importers were lit- 
tle people. Today, though the earn- 
ing capacity on some dubbed pic- 
tures has risen, they are still lIt- 
tle people and almost none of them 
are making any money. But now 
they are playing those big guaran- 
tees and they aren't interested any 
longer in the art houses which 
originally made them. When a dis- 
tributor, an independent, has to 
gross $500,000 just to break even 
on his guaranteee, nothing an art 
house delivers will satisfy him. On 
the other hand, he'll ask for im- 
possible guarantees. It's the old 
story of trying to squeeze blood 
from a turnip. 

Commercial houses 
and never will, kick up a lot of 
dust with imports, Schuman 
opined, Imports, particularly the 
artie ones, Will always have limited 


don't now 


commercial appeal, he felt. “The 
independents tell us they are 
‘forced,’ into depth distribution. 


They put a picture into a commer- 
cial house and hope it'll do just 
fairly well. One of the days, I am 
convinced that trend must reverse 
itself and pictures will be booked 
where they belong and where they 
can do the most good.” 


Schuman felt the arties had been | 


hurt by the foreign trend away 
from art and towards exploitation 
pictures. Together with the fact 


that some good pictures are being 
syphoned off into regular release 
he saw art houses committing sui- 


cide by alternating sexploitation 
fare with artistically valuable 
films. ‘“There’s an audience for 


the ‘hot’ Bardot pictures,” he said, 
“but very often we find it'll anta- 
gonize the people who have come 
to see the good imports. You've 


got to be consistent in operating an 
j art house.” 


F ART- 
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ake-Do Over the 


Summer Stretch, 


-Dth-Fox’s Immediate Challenge 





‘Anne Frank’ Eulogized 
By Chi’s 








Chicago, April 28 
| “Diary of Anne Frank” (20th 
launched at the McVickers last Fri- 
day (24) to encomiums from the 
metropolitan film critics, notably 
Sam Lesner of the Daily News who 
jfound it an “incredibly beautiful 
motion picture drama... soul- 
stirring in its ineffable grace .. .” 

Tribune's Mae Tinee called it an 
“example of masterful film mak- 
ing,” while the Sun-Times’ Eleanor 
Keen (lavishing four stars) found 
it “extraordinarily eventful and 
significant.” Latter hailed tyro 
thesp Millie Perkins, in the lead 
role, as “young and fresh and in- 
finitely touching .. .” 

Ann Marsters, in the American 
said she had noted the many super- 
latives to greet the picture, adding 
“Now IL must agree wholeheartedly, 
for I can find no flaw in ‘The Diary 
of Anne Frank’ as produced and 
directed by George Stevens.” 

Stevens was unanimously ku- 
dosed, Miss Keen observing he 
gave “each moment a kind of clari- 


ty ... and his scenes are full of 
content.” 
Miss Perkins’ was in for the 


preem festivities, and co-star Shel- 
| ley Winters helped bally the pic a 
| few weeks ago 


Air Media Major 
- Source of AB-PT 
Profit Upswing 


American Broadcasting - Para- 
mount Theatres had a net operat- 
ing profit of $2.313,000, or 54c. per 
share, for the first quarter of 1959 
This represents a jump of 25°% 
over the net of $1,854,000, or 43c 
per share, for the corresponding 
quarter of 1958 

Leonard H. Goldenson, president, 
said that radio and television op- 
erations showed improvement in 
the new period, while theatre busi- 
ness was off, latter primarily due 
to the substantial New Year’s week 
grosses included in the 53-week 


1958 fiscal year 
However, theatre business to- 
ward the end of the new period 


marked improvement as a number 
of top features went into play. 


Liberties Union Sees P.O. 
Using ‘Prior Restraint’ 


Re ‘Naked Maja’ Cards 


The American Civil Liberties 
Union this week filed a “friend ot 
the court” brief with the U.S. Post 


Office. warning that the upholding 
of a ban on the mailing of post! 
cards portraying Goya's “Naked 
Maja” painting would raise “a 
grave constitutional question ot 
prior restraint.” 

| The Post Office, the ACLI 


| charged, was acting “illegally and 
unconstitutionally” as a censor in 
banning the cards from the mail 
“Even a cursory analysis of th 
Post Office Department position 
makes it clear that it seeks to bar 
jthe postcard from the mails, not 
| because either the picture or the 
written material is obscene, but be 
cause some test of obscenity by in 
|ference must be applied,” the 
| ACLU brief stated. “Merely to 
| State this test, as the Post Office 
| seeks to apply it here, is sufficient 
te indicate that the Government 
has moved into a limitless and un 
charterable field.” 

Herman Biersdorf has taken ove! 
duties as division manager for 
American International Pictures in 
Dallas. 





\* Though it has an ambitious pro- 


duction schedule lined up between 


now and October, with 24 Cinema- 


Film Critics || Scope films to go before the cam- 


eras, 20th-Fox is facing a tough 
summer. 


It's virtually a repeat of last 
year, when a very similar situa- 
tion arose and 20th found itself 


without an adequate supply of top 
product during the hot months, 
which in recent years have become 
the best boxoffice months of the 
year 

The only difference in '59 is that, 
whereas 20th had “Peyton Place,” 
The Young Lions” and others dur- 
ing the early part of ‘58, it’s had 
no such luck this vear. The com- 
pany has had a difficult first quar- 
ter, dramatized (1) by the failure 
of several important films and the 
disappointing performance of 
others, and the pending deal 
for the sale of its studio real estate 
to William Zeckendorf for an esti- 
mated $60,000,000. 





(2) 


“The Diary of Anne Frank” is 
a distinct disappointment in Los 
Angeles and has not lived up to 


expectations at its Palace Theatre 
engagement in N.Y. In both places, 
the picture is being shown on a 
hard-ticket policy, which estab- 


lishes it as a prestige attraction, 
but hurts volume. Also, 20th, de- 


spite a sock campaign, apparently 
has been unable to squelch the im- 
pression that this is a “tragic” pic- 
ture. Of course it’s entirely too 
early to gauge the ultimate money 
performance of “Anne Frank.” 
Biggest draw at 20th at the mo- 
ment is “Compulsion,” which is 
being released with deliberate 
slowness. “Warlock,” a western, is 


coming up and so is “Say One 
For Me.” The considerable dis- 
appointments in the 20th lineup 
have been “A Certain Smile,” 


Barbarian and the Geisha” and of 
course “Roots of Heaven.” All of 
these were made on a high negative 
cost. A film like “Inn of the Sixth 
Happiness,” while a good grosser, 
hasn't 


caught on the way it was 
originally figured it might 
UA's “Horse Soldiers” seems 


headed for the Astor and the same 
company’s “Shake Hands With the 


Devil” for the Victoria. “Holiday 
for Lovers’ and “Blue Denim,” 
both 20th-Fox entries, probably 


will go to Paramount. 20th’s “Son 
of Robin Hood” most likely will be 
earmarked for saturation bookings. 


Universal's “This Earth Is Mine” 
is definitely set for the Roxy and 
Operation Petticoat” is a strong 


contender for the same theatre 


Lester Martin, Dead at 53, 
Little Known Q.T. Investor 
In Show Biz Securities 


Martin, 53, who died in 
Friday (24), was 
the operator of 
of the country’s largest tex- 


Lester 
York early 
largely known as 
some 
tile mills, as a benefactor of Jew- 
ish charities and an active hand 
in politics (Democratic party So 
far as show business is concerned, 
he was one of the biggest individ- 


ual investors in film company se- 
curities. He shuffled his holdings 


from time to time and.as a result 
his stock ownership was not imme- 
diately known 

A few weeks before his death 
he told a VARIETY reporter he pos- 
sessed important blocks in Colum- 
bia ‘about 50,000 shares), Loew's 
and 20th-Fox 

Martin always was 


in the back- 


ground, never having acquired a 
position on the board of any pic- 
ture company. But he was well 


acquainted with prominent indus- 
tryites both in New York and on 
the Coast 


‘Land’ for Scholarship Fund 
Los Angeles, April 28 

senefit preem of C. V. Whitney's 
“The Young Land” will be held 
May 4 at the Golden Gate Theatre, 
with proceeds going to the Amert- 
can GI Forum 

Org will use coin for its college 
| scholarship fund. 
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Darby O°Gill and the 
Little People 


Fine fun with Irish fantasy 
and horror. Geod prospects. 














E \ a ~relea of Walt Disney 
Pp: n. Director, Robert Svevenson 
s Lawrence Edward W: tkin; 
s d by H. T. Kavanagh’s * 
< t camera. Winton C. Hoch; 
é S Johnson; music, Oliver 
W orchestration, Clifford Vaughan 
i ion, Carroll Clark; sound, Dean 
I 

‘ Stars Albert Sharpe, Janet Munro, 
Sc t , Jimmy O'Dea; with Kieron 
M Wi - 
K 
O'Mahony 

Pr r -d at the Academy Awoerd Thea- 
tre pril 24, 59. Running time, 95 MINS. 

People of all sizes will get a bang 
out of “Darby O’Gill and the Little 
People.” What the cast can’t co for 
a rquee the “Walt Disney 
Presen should, and the fim will 
hold its own inside the theatre. It 
is rollicking Gaelic fantasy. 

Lawrence FE. Watkin’s screen- 
play, suggested by H. T. Kava- 
nagh’s “Darby OGili” _ stories, 
never restricts itself to fantasy 
alone, although everything revolves 
around Albert Sharpe’s (Darby) 
puckish escapades with the 21- 


inch-tall portion of Ireland's popu- | 





lation. Along the way there’s a} 
good deal of heated, but healthy, 
romance, a bristling fist-fight, and 


a climactic dose of genuine horror 
that 


up the 
and daddies. Juves, teeners, adults 
and oldsters will find something to 
get excited about. 

The story is knit together by 
Sharpe’s running clash with Jimmy 
the 


O'Dea, cast as the king of 
leprechauns, After a slow start, 
things get rolling when Sharpe is 


booted down a deep hole and into 
the underground “court” of the 
litt'e folk by a _ pookah (spirit 
horse) whose humorous silent dou- 
ble-takes throughout are droll. 
Sharpe’s visit to leprechaun 
headquarters offers the film’s most 
scintillating moments. It is a se- 
quence in which the meciculously 
painstaking production is most in 
evidence, from the gaily-bowmding 
dance of the diminut:ve creatures 
‘accomplished, it is understood, via 
trampolines) to the striking gold- 
ed color photography to the 





irkably life-like process-shot 
matching 

Eventually, Sharpe captures 

O'Dea when the latter’s ma7vic pow- 


ers have vanished with the dawn, 
and promises him freedom for the 
price of three wishes. But the old 
man’s hopes for riches and happi- 
ness go down the dra‘n when his 


daughter (Janet Munro) becomes 
gravely ill. When the mystic “death 
coach” comes to carry her away, 


| approach will make her a particu- 
| lar favorite with the important teen 


audience. Sean Connery is artificial 


'as her lover, and is the weakest 


should bare a lot of moppet| 
eyeballs and work a shiver or two} 
spine of stoical mommies | 


Sharpe makes use of his final wish | 
to ride to his death in her place, | 


but matters manage to wind up 

happi ly ‘and a bit anti-climacti- 

from a more scphisticated 

be ev point) through the efforis of 
» le prechaun king. 





link in Robert Stevenson's other- 
wise distinguished direction. Kie- 
ron Moore gets in a few solid licks 
as the lead heavy, and the balancs 
of the cast, largely imported from 
England and Ireland, is spirited 


and competent. 





A potential sore spot, howe 
is the language barrier of f 
speech inflections. It will 
children considerable diffict 


and even adults will have to 
their ears to catch le ¥ 
particularly those of Estelle Wi 
wood. 





} 
all 


Animation -effects, by Jos! 
Meador, are terrifying, servins S 
they do, for the wrapup h¢ 
scenes. Art director Carroll Clark’s 


settings are authentically i 


native, and technical credits ar 
generally proficient. Music b) 
Oliver Wallace created a stimulat- 


ing atmosphere throughout. Ther 
are a pair of tunes, penned by W 


kin and Wallace, of which ‘Pret 
Irish Girl” is the better. It's hum- 
mab!le enough to linger in the 


mind, and could go places 





Young Philadelphians 


Pulp mag view of life among 
the very rich. Exploitable 
elements. 


Hollywood, Apr il 24 


Warner Bros. production and se 
Stars Paul Newman, Barbara Ru sh. 4 exis 
Smith, Brian Keith, Diane Brewster, Billie 
Burke, John Williams. Directed by Vin 
cent Sherman. Screenplay, James G ” 
based on Richard Powell's novel The 
Philadelphian”; camera. Harry § ling 
S7.; music, Ernest Gold: editor. William 
Ziegler. Previewed at the studio, April 

15, ’59. Running time, 136 MINS. 

Tony Lawrence Paul Newman 
Joan Dickinson Barbora Rush 
Carol Wharton ........ Alexis Smith 
Mike Flannagan ...... Brien Keith 
Kate Judson Diane Brewster 
Mrs. J. A. Allen Billie B 


John Willicems 
Robert Vaughn 


Gil Dickinson 
Chet Gwynn 








John M. Wharton ... Otto t 

Louis Donetti obs Paul Pic 

Morton Stearns: Robert Dou 

Pr. Shippen Stearns Frenk Conroy 

William Lawrence Ad: ma, st 
d y 


Carter Henry Fre 
bat 


George Archibald Richerd T 

Mrs. Lawrence Isob F 
“The Young Philadelphians 

‘annot be taken seriously as socia! 

drama, which is what it ns to 

be. but as a pulp magazine \ 


of life on the Main Line, it has its 
points as film entertainment. The 
Warner Bros. production could 
click as a kind of w 
class “Peyton Place,” although it 
treatment is ponderous and un- 
even. It has exploitable elements 
bastardy. illicit sex, alcoholism and 


han upner 


murder. Vincent Sherman dire 
It’s far tam long tn its pre 
form. 

James Gunn's screenplay. from 
Richard Powell's novel, “The Phil- 


adelphian,” depicts the majority of 


Philadelphia’ s respected citizens as 


‘Sheree’ performance is a gem. | 


He benefits from the combination 
of being lovable, yet humanly frail 


and prone to greed and pride, as} 


Watkin has penned the character, 
but embellishes the role with a re-! 
freshingly individual menre~ of 
expression that should endear him. 
Similar excellence is achieved by 
O'Dea as the dangerous, but rather 
good-natured king. 

Miss Munro, a delight to behold, 
may be at the threshold cf a glam- 
orous career. It is evident that 
her healthy beauty and coy thespic 














Love Is My Prciess 
(En Cas de Malheur’) 

A French import’ which 
opened Mon. (27) at the Little 


Carnegie Theatre, N. Y., “Love 
Is My Profession” was re- 
viewed by Vartety Sept. 17, 


1958 at the Venice Film Fes- 
tival. The Raoul J. Levy pro- 
duction co-stars Brigitte Bar- 
dot and Jean Gabin. Claude 
Autant-Lara directed. Origi- 
nel French title, “En Cas de 
Malh eur 

In appraising the film, Mosk. 
opined that “it is slickly made 
but will depend mainly on its 
sex and sensational asnecis for 


U. S. chances.” Based on a 
novel by George Simenon, 
Story depicts a romance be- 
tween Miss Bardot as a de- 
linguent and her lawyer, por- 
trayed by Jean Gabin. 
Reviewer added that Miss 


Bardot “gives more evidence 
of trying to act” and Gebin is 
his “usual solid self” as the 
lawyer. Director Autant-Lara 
gave the film “fairly slick 
mounting.” Critic, howe 
felt that “the dragging tale 
and lack of true progression 
_of the characters make this 
somewhat slow moving and 
not quite art house calibre.” 
Kingsley International 
distributing in the U. S. 


is 


| that his mother, 


| 


| his 


avaricious. effety or sadistic. The 
story conflict arises from a ¢ 
lenge to the established order by 
Paul Newman, possessor of a dis- 
tinguished local name but actually 
the son of Irish upstarts. 

Newman learns late in the film 
Diane Brewster, 
fled her socialite husband on their 
wedding night when he couldn't 
consummate their marriage. She 
sought comfort with Brian Keith, 
a broguey Irishman of her own 
class. Newman is the result. 

His mother’s genteel poverty 
propels Newman into an unprin- 
cipled drive for success. He drop 
his girl, Barbara Rush, when her 
father offers him a job in his law 
firm as a payoff. He does a fellow 
law student out of another job by 
palling around with a more suc- 
cessful lawyer's wife, Alexis Smith 
There are other illustrations of his 
single-minded purpose. His regen- 
eration is shown when he learns of 
parentage but purposely im- 
perils all he has gained through 
ruthlessness and chicanery to save 
a sick and friendless scion of the 
wealthy accused of murder 

Although overfamiliar, this kind 
of story would be permissible ff it 
had a novel or special point of 
view. But a requisite of any genre 
drama is that its background 
people be authentic. The anproach 
of “The Young Philadelphians” to 
the rich is the same concept that 
believes kings wear their crowns at 





and 


breakfast. 

| One scene, in which a butler 
testifies in court, still wearing his 
household livery, is naive end im 


probable, The subplot sku!duggery 
of stolen inheritances, while con- 
ceivable, is not credible in its pr« 
entation. 

Newman, ordinarily a verv reli- 
able actor, plays his role as though 
he had contractual oblieations to 
discharge and found them distaste- 
ful. He is snoradically effective 
but he cannot get the audience’s 
heart into the nroceedines when 
his own is not. Desnite a sillv role, 
Barhara Ruch ennveys a winning 
kind of hopeless desperation. 
Alexis Smith, limns a 


S- 


in briefly, 


Too Many Croeks 
“Too Many Crooks,” a Brit- 
-« nee film which preemed 














on, (27) at the Plaza Theatre, 
N Y., was reviewed from Lon- 
don by VARIETY Feb. lf a 9 
“Picture l rialr 
bal 
tur 
1 
I s release ( ire 
Trerry-Tho s, Ceorge 
Brend T) Bar , nd 
nard } claw All of 
players Rich. opined 
more ptab in s 
ses, rather than in carry 
film their own shoulde 
He added that Mario Suet 
direction “never lets up in his 
eager reh for laughter.” 
nahn ee ahceantaenenaieaaes sehen 
character of p thos and some di- 
mension in a few. deft strokes 


in Keith and Diane Brewster 
ottled by foolish roles. Billie 
Burke brings things alive momen- 


et 
Dri 


area th 
re tnr 


tarilv with one of her airy, expert 

-adings, and Robert Vaughn gets 
vitality and even some reality into 
an overdrawn part. John Williams, 
Otto Kruger, Frank Conroy and 
Fred Eisley give able supporting 
characterizations 

There is no producer listed on 
“The Young Philadelphians,” a 


custom Warners has followed from 
time to time, so it is hard to place 
the blame for the inaccurate over- 
conception. Within the limits of 


the script, Sherman’s direction is 
omvetent 

Harry Strac dling Sr.’s camera 
work is notable, particularly in the 
ighting that has becom 
trademark of his lensing 








Face ef a Fugitive 
(COLOR) 
Technically slick but slow- 
paced western with Fred Mac- 

Murray 


Hollywood, April 17. 
ri mt re! e of M ~neggete pro 
Stars Mred MacMu co-stars 
n R ; 
Fr 
Ha‘ 
er { 











L « 7 
Fred M eMurr av 

Merk Riley iin MeCarthy 
Ei Baile Dorot Green 
I W s Ria an Baxt er 

net Myrna Fahey 

I James Cobur 
‘lice Bai 
D nn 
jake 
renee 
Halev 
S kion 
Staten 
Enkins 
Seeatane 
Bartende 

Columbia's “Face of a Fugitive” 
is a fair program western which 
attempts to be offbeat and suc- 
ceeds in being downbeat. Good 
production values and the name of 
Fred M Murray. who's experienc- 





ed good will bec ause of 


his ay pe arance in Disney's “Shaggy 
Dog,’ ake it a suitable entry at 
the botte m half of double bills 
Flying Charles Schneer’s Morn- 
ingside a and produced by 
David Heilwell, the Eastman color 
film has an  iaiacening cast which, 


under Paul Wendkos’ direction, ex- 
above-par characteriza- 
ie screenplay by David 


tracts some 
tions from ft 





Chantler and Daniel Ullman. But 
the story on the one hand lacks 
sufficient action to greatly attract 
the thud-and- blunder addicts and 
on the other hand is not tightly 
enough written to sell as an “adult 
western.” 

Withal, there is a touching qual- 
ity about MacMurray’s portrayal 
of a bank robber who is rescued 
against his will, by his younger 
brother, who dies in the process. 
Not a killer, he is accused of kill- 
ing a deputy whom the brother 

durit the rescue, Taking 
refuge in a town where he is not 
known, he falls in love with the 





acting sheriff's sister. The delay 
occasioned by his pausing to res- 
cue from certain death the young 
sheriff. who reminds him of his 
brother, results in his capture. The 
oo tg: “ay of hope offered is that the 
sheriff. who’s also a lawyer, will 


defend him at trial. The premise 
unintentionally proven is’ that 
criminals, like cobbiers, should 


stick to their chosen professions 

The difficulty with the script is 
that all this happens in the space 
of a single day, hardly enough 
time to develop among strangers 
the deep relationships the audi-! 


















| ence is expected to _ believe: | 
i MacMurray becomes the sher- 
iff's best man at marriage and 
wins a love which, presumably, 
will have to endure several years 
n prison. Not adews ly supported 
is the premise that be a prisoner 
preiera to Delr siti 
Alan Baxter and hen 
James Cobur! Buzz He 
Ji Milford, develop an e 
lee Oo tension hecklir 
ve -sheriff I 
Ca nd Dorothy Green sull- 
api s the sheriff's sist¢ 
Nume s nes h » trading 
wit l l ibleman, kidding 
t] i plying for a job as 
a deputy to hunt himself lend 
1 of | ely believability to 
the film, but they take up too much 
t resuit 18 a slow pace 
It's re é I n ex I chas 
through a ost town during th 
| film’s final 
Wilfrid S photography 
Robert Peterson’s art direction and 
Jerome Thoms’ editing are sick 
and the ¢ vr is generally good 
Fly-speck pickers may notice that 
the plaver piano, a good choice of 
sound ect for the fight scene 
rises lowers in Page rather 
than tempo to indicate it’s out of 
order—a giveaway that a record- 
ing was used—but generally the 


technical aspects are professional 








Despite script deficiencies, the 
dialog usually impresses as being 
sincere, which helps to make the 
film acceptable entertainment, but 
it will have to rely on a stronger 
companion feature to lure cus- 
tomers away from their tv sets 

Gl 
The Hargman 
Program western. Not much 
action, but familiar faces. 
Hollywood, _April 24 

Par ‘ t release of ink Freeman 
Ir. produ Stars R bert Tayl Tina 
I Fess P ke ck rd. Directed 

b I i] 
87 MINS 
Mackenzie E i Robert Taylor 
Se Tina I Se 
Buck Wes Fess Park 
lo } i Jack Lord 
Bis Murpt Gene E 
Al Cruse Micke Shaughnessy 
Kitty Shirl Har 
Herb Loftus James Westerfi. 
lar nan is a fair west- 
mming, It is hard to 
reenplay came from 
N ols, it is so sparsely 
rren!y plotted, and its char- 
functor The Frank 
Jr. production for Para- 
Robert Taylor's first film 
since he ended his marathon con- 








0, 

lays “Bhe Hangman.” 
a ause he is a deputy 
Ss hal resolute in his duty 
of bringir in badmen for their 
due session at the end of a rope 
His current assignment brings him 
in search of Jack Lord. and his 
duty conflicts with principle, Lord 
is living a new life, and his right 
to do it is supported by Bg oe 
includin local sheriff, Fess 
Parker. In the end saaten allows 
Lord to make a getaway, being 
convinced he is tempering justice 

with common sense 
¥ kind of story, the lawman 
the frontier community, is 
aple . westers folklore. It is a 
ral ‘amatic setup, fairly 
simple rth e tablish and to make 
credible. There should be, how- 
ever, suspense as to the outcome 
as the siory unfolds, and this the 
director, Michael Curtiz, fails to} 
create. There must also be a 


powerful reason behind the change 


of heart by Taylor, the lawman 

and this Nichols’ screenplay does 
not supply. The film also dips into 
the ridiculous with not one but 

wo ‘count 'em) bathing scenes of | 
the heroine, Tina Louise. Any 
story, no matter how taut its in- 
tention, can do with diversion. No 








man should object to a diversion | 
as tempting as Miss Louise in the | 
alltogether. But the scene of the | 
western heroine relentlessly seek- 
ing cleanliness in the nearest pond 
has been done and overdone and} 
deserves retirement. 

One of Robert Taylor’s chief as- 
sets has always been his qual ity of 
conviction. He contributes a great 
deal of this to his role, but it is a 
hollow figure, despite cursory at- | 
tempts at providing reasons for 
his being a “hangman.” Miss 
Louise is an acceptable romantic 
vis-a-vis for Taylor, but Miss 
Loui endowed as she is with 
plentiful physical charms, has yet 
to get her pretty teeth into a char- 
acterization. Fess Parker is accept- | 


able as the local lawman, and Jack 


Lord is wasted in a part of no| 
discernible depth. Gene Evans, | 
Mickey Shaughnessy and James 


Westerfield are capable in support, 

and Lucille Curtis creates a sub- | 

sidiary character of some humor. | 
Powe. 


Sapphire 
(BRITISH—COLOR) 





Sound murder drama which 
compromises uneasily on ques- 

















tion of color discrimination, 
Persuasive performances by 
Nigel Patrick, Paul Massie, 
Michael Craig. 
London, April 21. 
Rank Organization release of a Michael 
R 1 & sil De pr tion. Stars 
Nigel Patrick, Y 1 hell, Michael 
Cr Paul Massie Dire od by Basil 
Dearden. Screenplay, Janet Green; cam- 
era, Harry Waxman; editor, John Guth- 
ridge music Philip Gre Previewed 
t Rank Film Distributors’ private cinema. 
Running time, 92 MINS. 
Hazard Nigel Patrick 
M d Yvonne Mitchell 
Le ER sssseneseed N rael Craig 
David ul Massie 
Mr. H BD ssvcccesces Bernard Miles 
Mrs. Harris Olga Lindo 
D Robbins ........ Earl Cameron 
de Gorden Heath 
Jocelyn Britton 
PIGG occcws- Harry Baird 
Barr Serer ere re Orlando Martins 
lerris ovee Rupert Davies 
Sgt. Cook Freda Bamford 
Horace Big Cigar Robert Adams 
Sapphire Yvonne Buckingham 
apphire” is a well-knit pic 
showing how the police patiently 
track down a murderer. Although 


it hasn't anything very sensational 
in the way of stellar lure for 
houses outside of England, it is a 


holding yarn, acted persuasively. 
But, though obviously inspired by 


outbreak of color-bar 
and Nottingham, 
it ducks the issue, refusing to face 
boldly up to the problem. Thus the 
pic does not get its message over 
as effectively as it might. There is 
constant haggling over the prob- 
lem and some snide remarks, but 
it eventually adds up merely to 
another whodunit 

Victim of a savage murder in a 
London open space attractive 
music student Yvonne Buckingham 
Sapphire The girl is revealed 
as having a dual personality. As 
well as being a student, she is also 
a good-time girl with a love for 
the bright lights. She is pregnant 
after an affair with a young man 
with a brilliant career as architect 


last year's 
riots in London 


1S 





awaiting him. She is also a ‘lily- 
skin,” a colored girl who is able to 
pose as White and does so 

There are a number of people— 
some white, some Negro — who 
have a motive for killing Sapphire, 
Two or three Negro friends who 
are angry with her for dropping 
them when she gets her “white” 
fixation. The young man who has 
promised to marry her The 


youth’s father who seee her as an 
obstruction to the hopes of his 
son’s career. Patiently, Scotland 
Yard pursues the various red her- 


rings, sorting out the malice, the 
racial hatred, and finally tracking 
down the culprit 

Janet Green's screenplay {fs a 
neat, absorbing job but there 


seems evidence that the survey of 
the rankling color bar problem 
that exists in Britain has been 
watered down. Basil Dearden has 
directed with sincerity. Hence, a 
most convincing picture of certain 


aspects of London life and the 
work Scotland Yard is put over 
with the help of some smooth 
lensing by Harry Waxman 
Dearden has a very effective 
cast. Nigel Patrick is fine as a 
suave. polite but ruthlessly effi- 
(Continued on page 20) 
———_s 











Jonas 
(German) 

“Jonas,” Pailas Film release 
of Dr. Ottomar Domnick pro- 
duction, scheduled to open 
April 29 at the 55th Street 
Playhouse, New York, stars 
Robert Graf and Elisabeth 
Bohaty; features Heinz-Dieter 
Eppler, Willy Reichmann. Di- 
rected by Dr. Domnick; cam- 
era, Andor von Barsy; music, 
Duke Ellington and Winfried 


Zillig. Being distributed in 
the U.S. by President Films 


with an English-narrated ver- 

sion and_ special dialogue 
treatment written James 
3enjamin. 

Reviewer Haze opined, “Jo- 
nas symbolizes the biblical 
prophet, in presenting the 
problems of the modern world 


by 


that beset man. Jonas is a 
young employee in a_ huge 
printing plant concerned 
about the mechanical ad- 
vances that are bringing ma- 
chines forward and _ setting 
man behind, confused in the 
complex world. 

“The problems, says. the 


commentary, typify modern 
ife and the complexities that 
beset everyone With com- 
mentary and violent music to 
underline the theme, there is 
almost no dialog throughout 
the film. The four actors and 


the director of this film are 
excellent trictly an art 
house piece, this film could 


find a following in the U.S.” 
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Schneider's ‘Not 








hing to It’ on Rumors PAFSENT NT MINIMA Balaban’s Dig: ‘With Today's TV 


Of Columbia's Screen Gems Selloff jF WANs IP 1%, Making With the Mediocrity Big, 


Tollvision a Future Certainty’ 


“No truth to it,” says Columbia + 
Pictures exy Abe Schneider, re- 
ferring to the report that Col’s 
wholly-owned subsidiary, Screen 
Gems Inc., would sell-off part of 
its business to outsiders, possibly 
through stock issue or otherwise, 
for refinancing “There are too 
many complications to the idea. 


There is too close a liaison between 
the Screen Gems management and 
the parent company and the in- 
volvements would be too great, so 
it not going to happen 

“We first thought of the idea 
some time ago when the DeSilu 
situation looked so good, from out- 
side financing, but a tv company 
like SG too intimately tied in 
with Columbia Pictures and we 
would lose the real benefit of any 
outside capitalization, when and if, 
even thougl 
appear a great way to raise money. 
We will have to find another way. 

“Sure, I'd like Screen Gems to 
self-finance itself but we are not 
that short of capital, so we will 
find another way, maybe, at some 
future time. Anyway, SG-is not 
being sold off, in part, through any 


2 
2 


siock issue, or any other way. It 
may be worked in future through 
private capital, the traditional in- 
surance money, or whatever, but 
while we (Columbia) would like to 
retain our working capital for our 
expanding film production pro- 
gram, there are too many problems 
when going on the outside as re- 
gards Screen Gems.” 

Schneider says he got a call from 
production veepee Sam _ Briskin 
about the SG report and he re- 
peats, “I told Briskin what I am 
telling you, ‘it’s not going to hap- 
pen 

Asked how thé report started, 
Schneider says that “in our ex- 
ploratory talks with our bankers 
this came up some time ago, and I 
suppose that with the announce- 
ment of our increased feature film 
production program it snowballed 
from t but this idea dates back 
some time and, in all events, it's 


just not true 


Minnesota in Move 
Toward Censors 


St. Paul, April 28. 

A step in the direction of Min- 
nesota censorship was taken when 
the state legislature passed a law 
banning “obscene and indecent” 
motion pictures and billboard ad- 
vertisements 

Measure provides that local 
judges will decide whether the law 
is being broken after citizens or 
municipal authorities have filed 
complaints against a film or bill- 
board 


Oscar Prestige a Re-Do 


Of ‘Gigi’ Boxoffice 


Minneapolis, April 28. 

“Gigi.” (Metro) which was a 
boxoffice disappointmert its first 
two times around hereabouts, con- 
tinues to cash in handsomely in 
this territory on its Academy 
awards sweep during its current 
resurrection 

It’s in the third week of its 
third loop engagement at the 
World he: a higher admission 
($1.25) than was charged in its 
round r local nei shbor! 100d 
house ay Moreover, it’s even 
getting more money than it did 
during its initial four-week $2.65 
top roadshow engagement here 
and, likewise, its other fortnight 
loop return when it played the 
RKKO Orpheum at $1.25 

In St. Paul “Gigi” has gone to 
two neighborhood houses day and 
date for second runs following a 
big downtown return engagement 
which, of <¢ e, 3 itely fol- 


lowed the Orcars triumphs. 


at the time it would | 





CATHOLICS PICKET OZONER 


Exhib Cancels ‘Shoulda Said No’ 
(Legion C-Rated) Film 
Manchester, N.H., April 28. 

One of the films on a two-feature 
program was withdrawn at the Sky- 
Ray Drive-In theatre in nearby 
Hooksett on the night of April 22 
after the establishment had been 
picketed by several members of 
the Holy Name Society of St. Pat- 
rick parish here, who branded the 
picture as objectionable. 

The film to which the church 
group objected was “She Shoulda 
Said No,” which was advertised on 
the Sky-Ray marquee under the 
title, “Girl Wouldn't Say No.” The 
other screen attraction was “Be- 
cause of Eve,” which was adver- 
tised as “All About Eve.” 

A spokesman for the ozoner said 
he was aware that the original ver- 
sion of “She Shoulda Said No,” 
which was given a Class C rating 
by the Legion of Decency, was 
rather “raunchy,” but that objec- 
tionable parts of the film had been 
deleted for the Hooksett showing 

Approximately 200 cars were at 
the Sky-Ray for the show and three 
town policemen and a state trooper 
were on hand most of the time dur- 
ing the two-hour picketing period 








‘Windjammer May 
Gross $2,500,000; 


Germans Love It 


“Windjammer,” the Louis de 
Rochemont production in the Cine- 
miracle process, is cleanii.g up in 
Germany, according to Rudy Trav- 
nicek, head of Modern Cinema Sys- 
tems which handles release of the 
picture in West Germany and Aus- 
tria. He figured in N. Y. last week 
that the film stands to gross $2.500,- 
000 in Germany alone. 

Gross in Berlin, at the Sports- 
palast, shapes as one of the largest 
ever racked up by a German house 
Picture opened there April 3 to 
2.300 seats. It's done 94°% of capac- 
ity so far and the first two weeks 


| 


amounted to $45,000. The distribu- | 


tor expects a $500,000 gross from 
that single spot alone. 

Experience has been the same 
in other German cities. In Munich, 
at the Royal Palace, ‘“Windjam- 
mer” ran 22 weeks and grossed 
$150,000 at the boxoffice, of which 
National Theatres, which backed 
the picture, got $75,000. At the 
Scala in Mannheim the picture ran 
13 weeks and grossed $100,000 

There are now three sets of Cine- 
miracle projection equipment avail- 
able in Germany, which has tagged 
“Windjammer” as “particularly 

valuable” and therefore taxfree 
Picture is booked solid te the end 


_' of 1960 throughout Germany. 


Cinemiracle 
looksee at 


is Germany's first 
a three-strip process. 
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Jay Frankel Submits 33 To Soviet 


Hollywood, April 28. 

Writers Guild of America-West, 
setting May 16 as target date for 
new contract with motion picture 
and television producers, is pitch- 
ing for wage minimum hikes aver- 
aging approximately 70° and con- 
ditions governing payment for 
films sold both to advertising and 
fee tele. 

Other issues include ‘writers 
credits, separation of rights, re- 
vised definition of what constitutes 
“professional writer.” 

Potential future crucial issue of 
who-gets-what from tollvision will 
be covered in four clauses. 

1) Re theatrical pix released to 
advertising (status quo) which went 
to tv, started after Aug. 1, 1948, 
producer has right to sell providing 
he pay Guild sum equal to 6° of 
first $100,000 absolute gross re- 
ceipts, plus 8° of absolute gross 
receipts excess $100,000. 

2) Re theatrical features sold 
or leased to tollvision, producer 
would pay Guild 4% absolute 
gross receipts. 

(3) Re motion pix produced orig- 
inally and excluisvely for tollvi- 
sion, agreement won't apply. But 
prior to employment of any writer 
for such a pic, producer would 


give notification to Guild and pro- | 


ducer and Guild would at that time | 


meet 
appropriate 
agreement. 

(4) Re films produced primarily 
for tollvision producer will be 
deemed producing primarily for 
fee-see at such time as its gross 
income therefrom during any con- 
secutive three-month period ex- 
ceeds gross income from theatrical 
distribution for same period. 

Another area of importance to 
the Guild is “separation of rights” 
and recognition by business of the 
writer's proprietary rights in what 
he creates. Hollywood has oper- 
ated from the beginning on a basis 
of take-all. This was palatable in 
past because of steady income and 
large. An elaborately detailed set 
of bargaining demands now spells 
out author participation in re-runs, 
re-makes, sell-off. 

There are the usual efforts to 
tighten practices as to disguised 
“spec” writing and re-writes ad in- 
finitum 


collective bargaining 





CHAIRMAN-PRESUMPTIVE 


Jim Velde of UA To Head MPAA 
Committee 

General sales manager commit- 
tee of the Motion Picture Assn. of 
America meets in N. Y. tomorrow 
(Thurs.) to elect a new chairman. 
It's an educated guess that he'll be 
James R. Velde, the United Art- 
ists sales manager. 

Chairmanship of the committee 
for the past two years has been 
held by Alex Harrison, general 
sales manager of 20th-Fox. 

Group concerns itself with union 
questions and other matters per- 
taining to domestic distribution. It 
cannot, however, huddle on ques- 
tions of sales policy. 





within 60 days to negotiate | 





GLENN McCARTHY ON SCREEN 
Oilman Getting Credit as Presenter 
Of ‘Five Bold Women’ 





Houston, April 28 

Glenn McCarthy, local oilman, 
owns a portion of Jim Ross Pro- 
ductions and will receive a presen- 
tation credit for the first film to be 
released by the organization. Me- 
Carthy stepped in when Ross was 
beset by financial difficulties, 
caused in part by the Texas weath- 
er during the shooting of the film 
in this area. 

The film, “Five Bold Women,” 
is a $350,000 color western, is 
slated to have its premiere showing 
here within the next several 
months. 


Police Censors 
In Chi Groggy 


From Defeats 


Chicago, Apri! 28 
While the police censors here 
continue to reel from a series of 
legal clouts (latest being Para- 
mount’s full-permit victory for 
“Desire Under the Elms’), they 


now face the genuine prospect of 
having their purview diminished 
for the first time since creation of 
the film censorship code 36 year's 
ago. Posing this threat is a bill, 
submitted last Wednesday (22) to 


the City Council, that would end 
prior censorship for persons 18 
and over. -Only pictures intended 


for full public exhibition would be 
required to hurdle the blue-pen- 
cilers 

Enactment of the bill, however, 
would have little concrete signifi- 
cance for 
pend on family (i.e., juvenile) trade 
for their profit margin. More than 
anything else, it’s figured, 
measure is a civil rights 
ple” thence, a comfort to produc- 
ers) rather than a bold stroke to 
succor theatres. 

Where it will have a boxoffice 
impression, though, is in the case 
of a “Peyton Place,” which played 
here to great biz on the pink per- 
mit (adults), yet certainly would 
have roped much heftier trade had 
the 18-21 market (envisioned as 
adult by the new bill) been okayed. 
That situation won't be repeating 
in any case, however, by virtue of 
the recent “Elms” ruling which 
voided the city’s right to rule a 
pic obscene for one public (chil- 
dren) and not for another (adults). 
Decision is cue 
law to redefine a juvenile as 17 or 
under instead of an age 21 top, 
which city barristers believe will 

(Continued on page 22) 
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The U. S. State Department has 
okayed 33 titles submitted to it by 
M. J. P. Corp. for sale to the Rus- 
sians within the framework of the 
Soviet-American cultural exchange 
agreement. 

According to J. Jay Frankel, prez 
of M. J. P., screening prints on the 
films have been sent to Moscow, 
with every indication that the Rus- 
sians are planning to buy a group 
of these titles. Pictures, in color 
and black-and-white, come from 
the Warner Bros., Paramount and 
RKO libraries. 

There is a distinct possibility 


that these films will play the Soviet 
| Union long before any of the pic- 


tures bought by the Russians un- 
der their “official” deal with the 
State Dept. and the Motion Picture 
Export Assn. are released in the 
Soviet Union. One of the several 
problems involving this deal con- 
cerns the stipulation that the Rus- 


sians must pay 30° tax on the 
earnings of their films in the 
States. The Soviets have objected 
to this. 


Due in Moscow 
According to Farnkel, who's due 
to go to Moscow within the next 
week or two, the Soviets have of- 
fered him considerably better 


prices than MPEA was able to get| 


for its seven films. Frankel said 
he was generally able to get more 
money from thé satellites than 
MPEA. In Hungary, he’s averag- 
ing out to $6,000 per picture 
where the Assn. got around $3,000 

Turner B. Shelton, head of the 
U. S. Information Agency’s film di- 
vision, stated recently (in VARIETY) 
that the way was now clear for the 
private sale of films to the Soviets, 
though the preference definitely 
was for such dealings to be carried 
on through the exchange pact. He 
also voiced the opinion that the So- 
viets wou'dn’t buy pictures now, 
pending their experience with the 
ten they've already got. 


+ 


In slightly more than the first 
10 months of their marketing the 
pre-1948 Paramount films on tele- 
vision have brought rental con- 
tracts for future collection of over 


$50,000,000, Par president Barney 
Balaban told stockholders in his 
annual report 

When these contracts are liqui- 
dated Par will collect the remain- 
ing $25,000,000 of the guaranteed 
purchase price, which was $35.- 
000,000. The purchaser, a sub- 
sidiary of Music Corp. of America, 
already has paid Par $10,000,000. 


Balaban said there are “ 
prospects” 


reasonable 
of the library reaching 
$75,000,000 rental 


a level and in 
this event, as per the MCA terms, 
Par will receive another $15.- 
000,000, for a total of $50,000,000. 


Balaban covered all phases of 
the Par operation in his statement 
to investors. He noted that while 
screen blockbusters are the key to 
a strong production economy the 
investment risks are as marked as 
the rewards for success. Par is on 


| the prowl for fresh and important 


most exhibitors, who de- | 


the | 
“princi- | 


| position as a leading company 


screen material and talent througn- 


out the world, he added 

Chief exec reported that Par 
increased its ownership from 50° 
to 90° in York Productions, indie 
company which holds a contract 
for Jerry Lewis’ services over the 
next several years 

The economics of advertising- 


sponsored television are resulting 
in programming standards which 
are being subjected to an increas- 
ing volume of criticism in mag- 
azines and the press. commented 
Balaban. His puchline: “As this 
tre nd conttnues tf seems inevitable 
that the limitations of present tv 
programming will stimulate a pub- 
lic acceptance of pey television.” 
Balaban, of course, is looking for 
that public acceptance so far as it 
concerns the Par-owned Interna- 
tional Telemeter Corp. 

The Par music 
the Dot Records subsidiary 
tinued profitable ore 
Dot adding to its rost 
Balaban reported 

In the past year Par reduced its 
loans from Prudential Insurance 
Co. by $4,237,500, leaving a balance 
of $12,000,000 

Concluded Balaban: “In contem- 
plating the year ahead we are con- 
fident that we will strengthen our 
in 


and 
con- 
with 
* of artists, 


companies 


the motion picture business.” 





Smith of Boston 





ing revision of the | 


Leases In Tampa 


Tampa, April 28. 

Smith Management Co. of Bos- 
ton, headed by Philip Smith, has 
taken a long term lease on the 
Britton Theatre in the Britton 
Shopping Plaza here. Deal was con- 
summated through Berk & Krum- 
gold, theatre brokers. House is one 
of the few theatres in Florida 
equipped with both Todd-AO and 
70m facilities. 

Smith firm's interest in the 
property is said to have stemmed 
from its belief that a modern thea- 
tre should be located away from 
congested downtown shopping 
areas, with provision for adequate 
parking, Built by S. E. Britton, the 
three-year-old house has 1,986 
seats. An adjacent parking area 
accommodates 2,200 cars. 











- Alabama- Georgia Meet t | 














Atlanta, April 28. 
The Alabama Theatres Assn. and 
Motion Picture Theatre Operators 
of Georgia will hold a joint one- 
lay meeting here May 20 
Both units are affiliated with 
Theatre Owners of America. 
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New Pix Dull L.A. But ‘Compulsion’ 
Giant $13,000, ‘Venus Good 13456, 








‘Warlock’ Fair 206, ‘Some Hot’ 226 
Los Angeles, April 28. + 
First-runs are on - — B d G 
side this week. with ock oO 
newcomers failing to show any roa way rosses 
over-all strength. Heading up the | . 
new bills is “Warlock,” with a fair; Estimated Total Gross 
$20,000 likely in three theatres. | This Week .. $540,400 
However, “Compulsion” looks (Based on 20 theatres) 


mighty $13,000 or close at Four | 
Star 

“Naked Venus” is rated good | —__ 
$13.500 at Downtown Paramount. | 
“Bandit of Zhobe” and “Gunmen 
From Laredo” is soft $8,600 in two 
spots. “Monster of Piedra Blanca” 
is potent $7.800 at State 

“Some Like It Hot” still is tor- | 
rid $22, 000 at the Chinese for third | 
week. “Shaggy Dog” continues | 
lush at $13, 000 in sixth Fine Arts | 
round. “Gigi” is holding big at | 
$10,000 in fourth session for two | 
houses. “Sleeping Beauty” looks 
flashy $10,500 in 13th Fox Wilshire 
frame. 

Estimates for This Week 

Pantages, Los Angeles, Uptown 
(RKO-FWC) (2.815; 2,017; 1,715; 
90-$1.50\—“Warlock” (20th) and 
“RX Murder” (20th). Fair $20,100. | 
Last week, Pantages, “Sound and | 
Fury” (20th) (5th wk—5 days), $3,- 
600. Los Angeles with Hollywood, | 
El Rey, “I Want To Live’? (UA) |} 
(repeat) (1st wk, Los Angeles; 2d 





wk, Hollywood, El Rey), ‘Separate 
Tables” (UA) (repeat), $12,800. | 
Uptown with Orpheum, Hawaii, | 
“Naked Maja” (UA), “10 Days to 


Tulara” (UA), $11,600. 
Downtown Paramount (ABPT) 
(3,300; 90-$1.50)—‘‘Naked Venus” 
(Indie) and “Time Lock” (DCA). 
Good $13,500. Last week, with 
Wiltern, New Fox, “Auntie Mame” 
(WB) (2d wk), $19,100. 
State (UATC) (2,404; 90-$1.50)— 
“Monster of Piedras Blanca” (In- 
die) and “Okefenokee” (Indie). 
Potent $7,800. Last week, with 
Four ~ Star, Iris, Loyola, “Gigi” 
(M-G) (3d wk, State, Iris. Loyo!a; 
13th wk, Four Star), $23,700. 
Hil'streect, Holly wood (RKO- 
FWC) (2,752: 756; 90-$1.50)—“‘Ban- 
dit of Zhobe” (Col) and “Gunmen | 


from Laredo” (Col). Soft $8.600. 
Last week, Hillstreet, ““Man With- 
out a Body” (Indie), “Fright” (In- 
die), $3,500. 

Four Star (UATC) (868; $1.25- 
$2)—"Compulsion” (20th). Whop- 


ping $13,000. 

Downtown, Warner Beverly | SW) 
(1,757; 1,612; 90-$1.50)—“Question 
of Adultery” (Indie). Du:l $7,690. 
Last week, “Tempest” (Par) (5th 
wk), $8,000. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 90-$1.50)\— 
“Naked Maja” (UA) and “10 Days 

(Continued on page 10) 


‘Life’ Lively $14,000 In 
Mpls.; ‘Some Hot’ Boffo 
126, ‘Dog’ Fast 76, 3d 


Minneapolis, April 28. 

Undoubtedly because of the Jew- 
ish holidays, two newcomers, 
“Some Like It Hot” and “Imitation 
of Life,” got off to disappointing 
starts, but both will be torrid on 
week. Each one will come in with 
smash takings. Both look in for 
extended runs at the Lyric and 
Orphen respectively. 

Except for this pair of fresh 
entries, “Warlock” shapes okay at | 
State at least in for three ro 
It’s the 23d stanza for the sensa- 
tional “Windjammer,” the third 
for another champion, “Shaggy | 
Dog,” and second for “Sound and 
Fury.” Last-named is not so good. 

Estimates for This Week 

Academy (Mann) (947; $1-$1.45) 

—‘‘Sound and the Fury” (20th) (2d 





wk). Moderate $5,000. Last week, 
$7,000. 
Century (S-W) ($1.75-$2.65)— 


“Windjammer” (NT) (23d wk). Con- 
tinues fast pace for huge $16,000. 
Last week, $16,500. 

Gopher (Serger) (1,000; 85-$1)— 
“Shaggy Dog” (BV) (3d wk). Socko 


$7,000. Last week, $10,000. 
Lyric (Par) (1,000; $1-$1.25)— 
“Some Like It Hot” (UA). Crix 


praise and patron boosts should 
keep this one here a lgng time. 
Lack of seating capacity and pic- 
ture’s length held down weekend 
take. Smash $12,000. Last week, | 
“Mating Game” (M-G) (4th wk), 
$5,000. 

RKO Orpheum (RKO) (2,800; $1- | 
$1.25)—“Imitation of Life” (U).| 
After just a moderate midweek | 
start, this one came into its own| 
over the weekend. Great $14,000 or | 

(Continued on page 10) 


1(UA) and 





Last Year . .. $534,900 
(Based on 22 theatres) 





(000 or over. 
| 1,000 Hills” 





‘Capone Wow 266, 
Frisco; Hot’ HG 


San Francisco, April 2 

New pix launched this week 
| have biz soaring at first-runs. “Al 
Capone” looks mighty at Golden 
| Gate while “Some Like It Hot” is 
; even greater at the smaller United 
Artists. “Warlock” is rated okay 
at the Fox while “Mating Game” 


}is nice in second at the Warfield 
St. 


“Naked Maja” looms fine at 
Francis in first stanza. “Gigi’ con- 
tinues great in 42d week at Stage- 


Estimates for This Week 
Golden Gate (RKO) (2,859: $1.25) 


—“Al Capone” (AA) and “Speed 
Crazy” ‘AA). Wow $26,000. Last 
week, “Night to Remember” 
(Rank) and “Great St. Louis Bank 
Robbery” (UA), $13,000. 

Fox (FWC) (4,651; $1.25- $1 50)— 
“Warlock” (20th) and “Lonely 
Hearts” (UA). Oke $14,000. Last 
| week, “Sound and Fury” (20th) and 
“In-Between Age” (20th) (2d wk 
| $$.000 in 6 days. 

Warfield ‘Loew) (2,656: $.90- 
$1.25)\—“‘Mating Game” (M-G) (2d 
wk). Nice $10,000. Last week, $16,- 
000. 

Paramount (Par) (2.646: $.90- 
$1.25)—“Guys, Girls, Gangsters” 
(UA) and “Riot in Juvenile Pri- 
son’”’ (UA). Mild $9,000. Last week 
“Bandit of Zhobe” (Col) and “Ride 
Lonesome” (Col), $9,500. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—"“‘Naked Maja” (UA Nice 
| $11,000. Last week, ‘“‘Defiant Ones 
(UA) and “I Want to Live” (UA 
(reissues) (2d wk). $9,500 

Orpheum (SW-Cinerama) (1.456 
on 75-$2.65)— ‘South Seas Adven 

ture” (Cinerama) (22d wk). Okay 
$15,000. Last week, $16,000. | 

United Artists (No. Coa 1.- 
207: $1.25-$1.50)\—“Some Like It 
Hot” (UA). Terrific $29,000. Last 
week, closed for remodeling. 

Stagedocr A-R) 440; $1.25- 
$3.00)—“Gigi’ ‘(M-G 42d wki. 
Great $10,500. Last week, $11.000. 

Presidio (Hardy-Parsons 774; 
$1.25-$1.50)—“Cry From Streets” 
(Indie) and “Mystery of Picasso” 
(Indie) (2d wk). Good $3,000. Last 
week, same. 
| WVegue (S. F. Theatres 364: 
$1.25)\—“‘Operation Madball” ‘Col 
and “Goddess” (Col) (reissues). 
Fair $1,500. Last week. “Summer 
Wind Blows” (Indie) (3d wk), $2.,- 
060. 

Alexandria (United California 


(1,170; $1.50-$3.50)—‘‘South 
fic’? (Magna) (43d wk). 
Last week, $8,800. 


Paci- 
Fast $9,000 


‘Dog’ Sockeroo 20G, 
Indpls.; ‘Life’ 12G, 2d 
Indianapolis, April 28. 


“Shaggy Dog” is the sensation 
at the first-runs here this stanza. 


| It had a line at wickets consistently 
{ 


over the weekend. “Imitation of 
Life,” shapes wow in second at 
Keith’s. “Some Like It Hot” still 
is stout in fourth at Loew’s. 
“Thunder in Sun” is mild at the 
Circle. 
Estimates for This Week 

Cirele ‘Cockrill-Dolle) (2,800; 75- 
90)—"‘Thunder in Sun” (Par). Mild 
$7,000. Last week, “Sound and 
Fury” (20th), $6,500. 

Indiana (C-D) (3,200; 
“Shaggy Dog” (BV). Great $20,- 
Last week, “These 
(20th), $5,000. 

Keith's (Cockrill-Dolle) (1,300; 
| 90-81 25)—“Imitation of Life” (U) 
2d wk). Wham $12,000. Last week, 
sock $16,000. 

Loew's ‘Loew) 


(2,427; 90-$1.25) | 
—‘‘Some Like It Hot” 


wk), Stout $7,000. Last week, $7,- 
500. 
Lyric (C-D) (850; 90-$1.25) — 


“Sleeping Beauty” (BV) (5th wk). 
Nifty $8,000. Last week, $9,000. 


Cleve. Up; ‘Devil’ Dandy 
$16,000, ‘Fury’ Mild 106, 
‘Life’ Hotsy 116, 6th 


Cleveland, April 28. 

There’s a gradual pickup in biz 
here currently, with “World, Flesh 
and the Devil” standout newcomer 
with nice takings at State. “Sound 
and Fury” is only mild at the 
Allen. However, “Imitation of 
Life” still is lofty in sixth stanza 
at the Hipp. And “Some Like It 
Hot” is fancy on moveover to the 
Ohio, making it the fifth week 
downtown. “South Seas Adven- 
ture” is moving up to a big total 
in 21st round at Palace. “10 Com- 
mandments” is rated okay on pop- 
scale return date at Stillman 

Estimates for This Week 

Allen (SW) (s,800; 85-$1.25) — 
“Sound and Fury” (20th Mild 
$10.000. Last week, “Up Periscope” 





WB), $13,000. 

Continental Art (‘Art Theatre 
Guild) (850; $1.25)—‘‘Doctor’s Di- 
lemma” (M-G) (2d wk). Fair $1,500 


Last week, $2,000 

Heights Art ‘Art Theatre Guild) 
25: $1.25)\—“‘He Who Must Die” 
Indie). Average $2 000. Last week, 
“Inspector Maigret” (Indie), $1,600. 

Hippodrome ‘Telem't) (3,700; 85- 
$1.25 “Imitation of Life’ (U) (6th 
wk). Hep $11,000. Last week 
$14,000 

Lower Mall Community) (500 
70-90) — “Gervaise” (Indie) and 
Maid in Paris” (Indie) ‘reissues 
Light $1800. Last week, “Truth 
About Women” (Indie) and ‘‘Lov- 
ers of Paris’ (Indie) ‘reissues), 
$1.400 

Ohio (‘Loew 1.244: 
“Some Like It Hot’ (UA) (m.o.) 
Fancy $10,000 for fifth lap down- 
town after $9000 last week 

Palace Sw - Cinera 1.523; 
$1 na $2.40\—“South Seas Adven- 
ture” (Cinerama) (2lst wk). Big 
$12 000. Last week, $11.300 

State (Loew) (2.700; 85-$1.25)— 
“World. Flesh and Devil” (M-G 
Good $16.000. Last week “Naked 
Maiah” ‘UA), $6,000 
Stillman (Loew) 
“10 Commandments 
pop-priced return engagement. 
Okay $8,000. Last week, “Black 
Orchid” (Par), $6,500 


a 


85-$1.50)— 


ma! 


2.700: 70-90)\— 
” (Par). *First 


Det. Hot; ‘Life’ Great 256, ‘Warlock’ 
Slick $17,000, ‘Some Hot’ Torrid 186 


Detroit, April 28 

Strong new product is helping to 
maintain a lively pace at down- 
town houses in current round. 
“Imitation of Life” is coining the 
real big imoney at the Madison, 
with a great session in sight. ““‘War- 
lock” shapes swell at Fox. “Hey 
Boy! Hey Girl!” looks oke at the 
Broadway-Capitol. 

Meanwhile, “Some Like It Hot” 
stays hotsy in fifth week at the 
Michigan. “Tempest” is sturdy in 
second session at the Palms. 
“South Seas Adventure” keeps 
rolling with a fine 20th round at 
Music Hall. “Sleeping Beauty” 
looks good in eighth week at the 
United Artists. “Gigi” is likewise 


|in third stanza at Trans-Lux Krim. 


Estimates for This Week 
Fox (Fox-Detroit) (5,000; $1.25- 
$1.49)—“‘Warlock” (20th) and “No 
Place to Land” (Rep.) Swell $17,- 
000. Last week, “Thousand Hills” 


(20th) and “City of Fear” (Col), 
$12,000. 
Michigan (United Detroit) (4,000; 


$1.25-$1.49)—“‘Some Like It Hot” 
“No Name on Bullet” 


UA) (5th wk). Hot $18,000. Last 
week, $22.000. 
Palms (UD) (2,961; $1.25-$1.49) 


—“Tempest” (Par) and “Hot 
Angel” (Indie) (2d wk). Great $17,- 
000. Last week. $20,000. 


Madison (UD) (1,900; $1.25-$1.49) | 


—'‘Imitation of Life’ (U). Terrific 
$25,000 Last week, ‘Separate 
Tables” (UA), $7,500 in 10th week 

Broadway-Capitol (UD) (3,500: 
90-$1.25)—“‘Hey Boy! Hey Girl!” 
Col) and “Forbidden Island” (Col). 
Oke $9,000. Last week, ‘Bandit 
Zhobe” (Col) and “Murder by Con- 
tract” (Col), $8,500. 

United Artists (UA) (1,667; 
$1.75)—“Sleeping Beauty” 
(8th wk), Oke $7,500. Last 
$7,100. 

Adams (Balaban) (1,700; 
$1.50/—“‘Green - Mansions” 
2d wk). 
$8,000 


$1.25- 
(BV) 


$1.25- 
(M-G 
Oke $7,000. Last week, 


208; $1.55-$2.65)—‘‘South Seas Ad- 
venture” (Cinerama) (30th wk). 
Great $18,000. Last week, $19,000. 

Trans-Lux Krim (Trans-Lux) (1,- 
000; $1.25)—"Gigi” 


' Oke $4,500. Last week, $5,000, 


75-90) —| 


week, | 


(M-G) (3d wk). | 


‘Dos’ Whopping $50,000, Hub; ‘Capone’ 


Big 156; Hot’ 


Key City Grosses 


Estimated Tetal Gross 

This Week $2,498,600 
(Based on 22 cities and 234 

theatres, chiefly first runs, tn- 

cluding N. Y.) 











(Based on 24 cities and 251 
theatres.) 


‘Life’ Leads KC: 


| Last Year ......... $2,528,830 
| 








(UA) (4th | 





Kansas City, 

Picture trade is moderate this 
stanza. only newcomers being in 
drive-ins and city is loaded with 
extended-runs. “10 Command- 
; ments” came back to downtown 
Paramount at $1 admission, and is 
rated fair. “Imitation of Life” at 
the Roxy remains the leader among 
general release films, with a 
fancy second week. It stays indefi- 
nitely. “Sleeping Beauty” at the 
Brookside continues sturdy. ‘“War- 
lock” looks mild in two spots for 
second round. 

Estimates for This Week 

Brookside (Fox Midwest) (750: 
75-$1.50)—“‘Sleeping Beauty” (BV) 
(Sth wk). Sturdy $8,000; holds. Last 
week, $10,000. 


April 28. 


Capri (Durwood) (628; $1.50, 
$2.25, $2.50.—"“South Pacific” 
Magna) (5th wk). Nifty $8,500 
Continues on. Last week, $10,000 

Granada ‘Fox Midwest 1,217 
75-$1)—“Imitation of Life’ (U). 
Fair $4,000, as house left usual 


combo with other key Fox houses 
Last week, in combo with Isis and 
Fairway 
Isis, Fairway (Fox Midwest) (1,- 
260; 700; 74-$1)—“Warlock” (20th 
2d wk). Mild $4,000. Last week, 
$5,500, with Granada included 
Kimo (Dickinson) (504; 90-$1.25 
—“My Uncle” (Cont) (4th wk 
Steady $1,500. Last week. same 
Midland (Loew( (3,500: 75-$1)— 
“Alias Jesse James” (UA) and 
“Two-Headed Spy” | age 2d wk 
Mild $5,000. Last week, $7,500 
Missouri ‘SW-Cinerama) (1,194: 
$1,25-$2)—“South Seas Adventure” 
Cinerama) (19th wk). Big $10,000. 
Last week, same. 
Paramount ‘UP 
Commandments” 
Fair $6,000 


1,900; 
Par 
Last week, ‘“’ 


$1)—"10 
(reissue 
Tempest” 


Par) (2d wk), $3.000 

Rockhill (Little Art Theatres 
750; 90-$1.15)—“Mr. Hulot’s Holi- 
day” (Indie) and “Wee Geordie” 
Indie (reissues) Mild $1,400 
Last week, “Paradise Lagoon” 
Col), $1,500. 

Roxy (Durwood) (879: 


$1.25- 
$1.50)—“Imitation of Life” (U) (2d 
wk). Rousing $10,000. Last we 
$11,000. 

Shawnee Drive-in, Leawood 
Drive-in, Dickinson, Glen 
son) (1,100 cars; 900 cars: 750; 
90'\—"‘Escort West” (UA) 
“Great St. Louis Bank Robbery” 
UA), first-runs with “Men in War” 
UA) second-run. Fair $8,000. Last 
week, “Guns, Girls, Gangsters” 
UA) and “Rio in Juvenile Prison” 
UA), $4,000. 

Uptown ‘Fox Midwest) (2.043; 
75-$1/\—"‘Gigi” (M-G) (2d run) 2d 
wk). Oscars pushing tonice $5,000 
in 6 days. Last week, $7,000. 


‘SOME HOT’ HAPPY 106, 
PROV.; ‘DOG TALL 176 


Providnce, April 27. 

Albee’s second week of “Shaggy 
Dog” is still the topper here in 
coin but actually the best showing 
is being made by “Some 
Hot” at Loew’s State in fourth 
round. “Rio Bravo” in second at 
Majestic loms neat. 

Estimates for This Week 

Albee (RKO) (2,200; 50-90)— 
| “Shaggy Dog” (BV) and “Missouri 
Traveler” (BV) (2d wk). 


ek, 





Majestic (SW) (3,200; 65-80)— 
“Rio Bravo” (WB) (2d wk). Neat 
$7,000. First was $9,000. 

State (Loew) (3,200; 90-$1.25)— | 
“Some Like It Hot” (UA) (4th wk). 


Rousing $14,000 


Dickin- | 
700; | 
and| 


Like It} 


Sock $17,- | 
000 in offing after $23,000 in first. | 


| Still happy at $10,000. Third was | 
Music Hall (SW-Cinerama) (1,-| 


216, ‘Life’ 126, oth 


Boston, April 28. 

Good weather and early influx 
of tourists will help pix biz here 
this round. “Shaggy Dog” is soar- 
ing to a huge total at the Met with 
lines. “Lonelyhearts” is slick at 
Kenmore. “South Seas Adventure” 
is smash in third at the Boston 
with gross hitting same as second 
round. 

‘Al Capone” 





is big in second 
session at paramount. “Sex Pot” is 
|}hotsy at the Trans-Lux. “Some 
| Like It Hot” looks still terrific at 
|}Orpheum in fifth frame. 

| “Imitation of Life” is strong at 

State in fifth week. “He Who Must 
| Die” is hotsy in second at the 
| Capri. “Sound and Fury” shapes 
| good in fourth at the Astor. “Com- 
| pulsion” looms bright in third at 
the Gary. “Law Is the Law” is nice 
at Exeter in first 

Estimates for This Week 
| Astor (B&Q) (1,371; $1.25-$1.50) 
|; —‘‘Sound An Fury” (20th) (4th 
wk). Good $6,000. Last week, 

$7.000. 

| Beacon Hill (Sack) (678; $1-$1.50) 
“Gigi” (M-G) (17th wk). Fat 
$15,000. Last week, $17,000. 

Boston (SW-Cinerama) (1.354; 
$1.25-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (3d wk). Big 
$28.00. Last week, ditto. 

Capri (Sack) (1.150; 90-$1.50)— 
“He Who Must Die” (Indie) (2d 
wk). Hotsy $7,200. Last week, 
$8.500 

Exeter (Indie) (1.376; 
“Law Is Law” (Indie) 
Second week opened Sunday 
First was nice $8,000. 

Fenway (Indie) (1.376; 75-$1.25) 
—‘Star Is Born” (WB) (reissue). 
Mild $2,000. Last week, “Gidget” 
(Col) and “Gunmen From Laredo” 


75-$1.25)— 
(2d wk), 
(26). 


Col), $5,000. 
Gary ‘Sack) (1.240; 90-$1.50)— 
“Compulsion” (20th) (3d wk). 


Bright $15,500. Last week. $17.000. 


Kenmore (Indiei (700: $1.25- 
$1.50) — “Lonelyhearts’ (UA). 
Perky $14,000. Last week, “Em- 


hezzled Heaven” (Indie) (4th wk), 
jumped to $11,000 but forced out 
by locked-date. 

Memorial (RKO) (3,000; 60-$1.10) 
—‘Rio Bravo” (WB) ‘4th wk). Fine 
$10.000. Last week, $12,000. 

Metropolitan (NET) (4.357: 70- 
$1.10 “Shaggy Dog” (BV) (2d 
wk). First week ended Sunday (26) 
was smasheroo $50.000 or over. 
Previous week, Met Opera 

Paramount (NET 2.357; 70- 
$1.10 “Al Capone” (AA) and 
“Accused” (AA) (9d wk). Big $15.- 
000. Last week, $21,000, way over 
hopes 
Pilgrim ‘ATC) (1,000; 60-$1.10) 

“Bandit of Zobe” ‘Col) and 
“Murder By Contract” (Col). Good 
$8,500. Last week, “Gidget” (Col) 
and “Gunmen From Laredo” (Col), 
$9 000 

Saxon (Sack) 


1,100; $1.50-$3)— 

“Diary of Anne Frank” (20th), 

Trade-press preem Monday (27), 
(Continued on page 10) 





Cincy Rosy; ‘Some Hot’ 
Lofty $12,500, 3d, ‘Life’ 
Big 126, 2d, ‘Dog’ 136 


Cincinnati, April 28. 
Hearty holdovers brighten Cin- 
cy’s film front currently, extending 
|a string of winning sessions. Bid 
for top gross is nip and tuck be- 
tween “Some Like It Hot” in third 
week at Albee and second rounders 
“Imitation of Life’’ at Grand and 
“Shaggy Dog” at Keith's. “Sleep- 
ing Beauty” remains strong in fifth 
frame at outlying Valley. “Naked 
Maja,” only new bill, shapes fairish 
| at Palace. Hard-ticket “South Seas 
Adventure” continues hefty in 
rounding out first half year of run 
at the Capitol. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Some Like It Hot” (UA) (3d wk), 
| Strong $12,500. Last week, $15,500. 
| Holds again. 


Capitol (‘SW-Cinerama) (1,376; 
$1.20-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (26th wk). Hefty 


| $17,500 at half-year 
| last week. 

Grand (RKO) (1,400; 90-$1.25)— 
|“Imitation of Life” (U) (2d wk). 
Great $12,000 or over after $15,000 
preem. Holds. 

Keith’s (Shor) (1,500; 90-$1.25)— 
| “Shaggy Dog” (BV) (2d wk). Sock 
| $13,000 or near via rush of young- 
sters through 50c gate. Last week, 
$17,300. 

Palace (RKO) (2,600; 90-$1.10)— 


mark. Same 


$15,000. | ‘Naked Maja” (UA). Fairish $7,000. 
Strand (National Realty) (2,200;| Last week, “Warlock” (20th), 

65-80)—“Bandit of Zhobe” (Col) | $7,500. 

and “Juke Box Rhythm” (Col). | Valley (Wiethe) (1,200; 90-$1.50) 


Slow $3,000. Last week, “Gidget” 
(Col) and “Ride Lonesome” (Col), 
| $7,500. 


| —“Sleeping Beauty” (BV) (5th wk). 
|Good $8,000. Last week, $8,500. 
Holds. 
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PICTURE GROSSES a 





Chi B.0. Okay; ‘Diary’ Fine $14,000, 
Room Wow 246, Compulsion’ Crisp 





226, ‘Life’ Hep 266, 6th, ‘Hot’ 216 


Chicago, April 28. 
Showers and cool weather won't 





help first-runs any this round, but Estimates Are Net 

students will, with plenty of en- Film gross estimates as re- 
ticing — product to bolster biz. ported herewith from the vari- 
Focus is on “Diary of Anne Frank ous key cities, are net; ie., 
preem, with first six performances} without usual tax. Distrib- 


of its McVickers roadshowing like- 
ly to hit a fine $14,000. 

Other newcomers include “Room 
at Top,” tabbed a wow $24,000 or 
near at the Esquire, and Monroe's 
“Ride Lonesome” and “Good Day ‘ . 
for Hanging,” trim $6,500. prices, however, as indicated, 

Second week of “Sound and include the U. S. amusement 


utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 





Fury” is fairly nice at Oriental.| tax. 
“Compulsion” in same session at 


third stanza of “Ito Bravo” is just |D,C, Oke Despite H.0.’s; 
good. However, “Imitation of Life” ini ixiabie.. 
Monroe Tops, Stout 206, | 


is great in sixth Roosevelt week. 
‘Life’ Fat 126, ‘Dog’ 106 


In ditto frame, “Some Like It Hot” 
Washington, April 28. 


is hep at the United Artists. Gar- 
rick's “Shaggy Dog” looks solid. 
Mainstem biz is just holding its 
own here this round without the 





Reissued “10 Commandments” 
looks mild in third week at Todd's 
Cinestage. “Horse’s Mouth” is 
great in eighth term at the World 





} 


Ww — ‘Gigi’ continues red- . in| spark of big initialers. Among the 
ninth stanza at the Loop: tate- - 
Lake's “Sleeping Beauty” is fine in | holdovers, “Some Like It Hot” re- 


llth mains tallest, with a sock take in 
Of hard-ticket pix, “South Seas! sixth stanza at Capitol, “Imitation | 
Adventure” shapes brisk in 31st | of Life” still is great at 1,850-seat 
week at Palace. Keith’s in fourth week. “Green 
Estimates for This Week Mansions” is showing endurance | 
Carnegie (Telem’t) (485; $1.25)— in second Palace week. “Shaggy 
“Devil St rikes N b wD : ith ' Dog” Jooms nice in fifth at Colum- | 
evil Strikes at Night” (Zenith).| pia’ “Alias Jesse James” shapes | 


Fair $2,409. Last week, sub-run. " : Ww 3 ‘ 
Chicago (B&K) (3,900; 90-$1.80) | Ok4y in two Stanley-Warner houses 


—_—" 3 5 rB) & ’ Nic : " 
$23,000. Last week — Estimates for This Week 
Esquire (H&E Balaban) (1,350; Ambassador-Metropolitan " (SW | 
$1.50)—“Room at the Top” (Cont). | (1,490; 1,000; 90-$1.25) — “Alias 
Wham $24,000 or near. Last week, | Jesse James” (UA) (2d_wk). Okay 
“The Circle” (Indie), $*,500. $10,000. Last week, $15,500. 
Garrick (B&K) (850; 90-$1.25)—| Capitol (Loew) (3,426; 90-. 1.49) 
“Shaggy Dog” (BV) (6th wk). Ex-| —“Some Like It Hot” (UA) (6th 
citing $17,500. Last week, $16,000.| wk). Stout $20,000 for Marilyn 





Loop (Telem't) (606; 90-$1.80)— 
“Gigi” (M-G) (9th wk). Smash 
$19,000. Last week, $22,500. Columbia (Loew) (904; 90-$1.25) 

McVickers | (JL&S) (1,580; $1.25. “Shaggy Dog” (BV) (5th wk). | 
$3)—“Diary of Anne Frank” (20th). | Holding wot at $10,000. Last 
Fine $14,000 for six performances. | week, $17.0 


G il “a asa nen Pacific” (Magna) | Keith's all (1,850; 90-$1.49)— 
gen, (Jovan) (1,000: 65-90) — “Imitation of Life” (U) (4th wk) 
“Good Day for Hanging” (Col) and Dandy $12,000. Last week, $17,000 
“Ride Lonesome” (Col). Fine | MacArthur (K-B) (900; $1.10)— 
$6,500. Last week, “Gunmen From “He Who Must Die (Kassler). 
Laredo” (Col) and “Forbidden | Okay $5,000. Last week, “Circle 
Island” (Col), $5,000. (Kass) (3d wk), $3,000. 

Oriental (Indie) (3,400; 90-$1.50) Ontario (K-B) (1,240; 90-$1.49) 
—Sound and Fury” (20th) (2d wk).| —“Sound and Fury” (20th) oth 
Fairly nice $18,000. Last week,| wk). Mild $3,000. Last week, 
$25,000. $3,500. 

Palace /SW-Cinerama) (1.434; Palace (Loew) (2,390; 90-$1.25)— 
$1.25-$3.40)—"‘South Seas Adven-| “Green Mansions” (M-G) (2d wk). | 
ture” (Cinerama) (31st wk). _—" Fine $12,000. Last week, $17,000. 
$22,000. Last week, $21.000. Plaza (T-L) (275: 90-$1.49)— 

Roosevelt (B&K) (1,400; 90-$1.80)| «grouse on Waterfront” (Union). | 

(Continued on page 10) Tall $4,500. Last week, “Tides of 
Passion” (Janus) $1, 000 in 3 days 
M A OK 126, “rh 
St. Leo: ‘Life 136 Uptown (SW) (1,190; $1.25-$1-49) 
—‘“Sleeping Beauty” (BV) (10th 
| wk). Oke $5,000. Last week, $6,500. 
It’s okay. Carrying on via hold- | | , 
overs are “Some Like It Hot,” in a , | 
fifth socko frame at  Loew’s, Dog Bright $12,000 In 
“Shaggy Dog,” big sixth week at a “6 9 
Port.; ‘Life’ Okay $7,000 


Town (Ind) (600; 90-$1.25)— | 
St. Louis, April 28. | Warner (SW-Cinerama) (1,308; 
Orpheum and “Imitation of Life,” 
Portland, Ore., April 28. | 


Monroe pic after $21,000 fifth 
round. Remains on. 





*. = for new Bardot nape. Last | 

eek, “Devil Strikes At Night” 
Undie) (2d wk), $2,800. 

dominate the major marquees this | ture” (Cinerama) (19th wk). Tall 

week, with “Stranger in My Arms” | $18,200. Last week, $18,500. 

at the Fox the only new first-run. 








“That Naughty Girl” (Indie). Nice 
Smash holdovers continue to} $1.20-$2.75)—“South Seas Adven- 
great in third stanza at the St. 


Louis. “Gigi” still is sock in third is fe ak Gee teaver aide curt 
round. 7 rently, with most spots a bit off | 
Estimates for This Week ish. “Shaggy Dog” still is big in 


Apollo Art (Grace) (700; 90- 
$1.25)—"“My Uncle” (Cont) (3d wk). 
Good $2,500. Last week, $3,000. 


third round at the Fox. “Tempest” 
is very stow at Paramount in sec- 
ond while “Imitation of Life” is | 


oe (Arthur) (5,000; 60-90)— | okay single-billed at the Broadway. | 
ranger in My Arms” (U) and| “Warlock” is good at Orpheum. 


Xo Name on Bullet” (U). Okay 


$12.000. Last week, “Gidget” (Col) ss 

and “Last Blitzkrieg” (Col), $18,- ain ane —_ b | 
: i Okay $7,000 or close. Last week, 

Seer! ao. “Night Quarter Moon” (M-G) and | * 


Estimates for This Week 


Loew's (Loew) 
“Some Like It Hot” 


Still hot at $10,000. Last weck, $3340 Down To Terror” (U), 
12,000 einai 
; Orpheum (Loew) (1,900; 60-90)| Fox (Evergreen) (1.536; $1-$1.49) 


( “ .|—‘Shaggy Dog” (BV) and “Look- 
pitt. By... ing For Danger” (AA) (3d _ wk). 
Big $12,000. Last week, $14,800. 
Orpheum (Evergreen) (1,600; $1- 
$1.49)—“Warlock” (20th) and 
“Desert Hell” (20th) Good $7,000 
or close. Last week, “Want To 
Live” (UA) and “Defiant Ones” 
(UA) (return dates), $7,300. 
Paramount (Port-Par) (3,400; $1- 
$1.50\—"“Tempest” (Par) and 
“When Hell Broke Loose” (Par) 
Hy wk). Slow $4,500. Last week, 


—‘“‘Shaggy Dog” 
mon From Loredo” (Col) (6th wk). 
Biz $7,000. Last week, $8,000. 

Pageant (Arthur) (1,000; 60-90) 
—‘Giant” (WB) (reissue). Oke $3,- 
000. Last week, “Horse’s Mouth” 
(Lopert), $3,000. 

St. Lonis (Arthur) (3,800; 60-90) 
—‘Imitation of Life’ (U) (3d wk). 
Great a 000 or near. Last week, 
$18,000 

Shady Oak (Arthur) (760; 60-90) 
—“Gigi” (M-G) (3d wk). Sock $4,- 
000. Last week, $3,000. 











| bow. 


$3.0 


| Bullet” (U). Big 


| Headed Boy” 


Omaha Biz Down Albeit 
‘ ’ f 
Stranger’ Stout $5,000; 
') oe ee 1 ‘ ope 9 
Life’ 736, 2, ‘Pacific’ 76 
Omaha, April 28. 
Biz is offish at downtown first- 
runs this stanza, partly because of 
opening of American Associat.on 
| base ball season here over W eekend. 
| Of the openers, only “Stranger in 
My Arms” is stout at the Omaha. 
“Journey” is so-so at State. Re- 
issues of “Prodigal” and “Student 
Prince” are fair at the Brandeis 
Second week of “Imitation of 
Life” is hefty at Orpheum, 
Estimates for This Week 
Brandeis (Cooper) (694; 90) — 





“Prodigal” (20th) and “Student 
Prince” (20th) (reissues). Fair $2,- 
500. Last week, “Giant” (WB) and 


“Mister Roberts” (WB) (reissues), 


$3,500. 

Cooper (Cooper) (708; $1.50-| 
$2.20)—“South Pacific’ (Magna) 
27th wk). Looks nice at $7,000. 


Last week, $8,000. 

Omaha (Tristates) (2,066; 75-$1) 
—‘“Stranger In My Arms” (U) and 
“Appointment With Sadow” (U). 
Hep 5,000 or near. Last week, 
“Lonelyhearts” (UA) and “Tokyo 
After Dark” (Par), $2,300. } 
Orpheum (Tristates) (2,980; 75- 
$1j—“Imitation of Life’ (U) (2d 
wk), Torrid $7,500 after $10,000 


State (Cooper) (772; 90)—‘‘Jour- 
ney” (M-G). So-so $3,000. L ast | 
week, —— Dog” (BV) (Sth wk), 





‘Tree’ Lofty 186, 


Toronto; Hot 266 


Toronto, April 28 | 

Among the newcomers, “Hang- 
ing Tree” and “Never Steal Any- | 
thing Small” are off to fancy starts. | 
“Next to No Time” also is okay. | 
Still leading the city, with wham 
returns is “Some Like it Hot,” in 
second stanza at Loew's. “Imita- 
tion of Life” in fifth frame con- 
tinues amazing at the Uptown. Also 
hep is “Bell, Book and Candle” in 
third stanza. “Shaggy Dog” is 
holding well at four-house tie-in 
in fourth frame. “Gigi” via those | 
Academy awards shapes big in 39th | 
session at the International. 

Estimates for This Week 

Carlton (Rank) (2,318; 75-S1 25) | « 
—‘“Night Heaven Fell" (Col) (2d 
wk). Light $7,000. Last week, 
$9.000. 

Century, Downtown, 
Kingsway, Midtown, Oakwood, Od- 
eon, Prince of Wales, Scarboro, 
State (Taylor) (1,338; 1,059; 995; 
697; 1,089; 1,393; 752; 1,200; 684; 
694; 50-75)—“Never Steal Any- 
thing Small” (U) and “No Name on 
$38,000. Last 
week, “Operation Dames” (Indie) | 
and “Tank Commandos” (Indie), in | 
a four-house tiein, $12.500. 

Eglinton, Palace, Runnymede, 
York (FP) (1,080; 1,485; 1.385; 877; 

(Continued on page 10) 


‘Life’ Boff $23,009 In 
Buff; ‘Warlock’ Fair 106 


Buffalo, April 28. | 
Biz is on droopy side at most 
first-run locations in the current 


Glendale, | 


| 








| big $8,500 at Trans-Lux 52d Street 


} ovens 


| wk). The 10th round finished ves- 


B’way Firm; ‘Blessings -Stage Smash 
$160,000, ‘Life’-Stage Great 776, 2d, 
‘Hot’ Giant $55,400, ‘Capone’ 27146 


With only one newcomer this, today (Wed.) looks to get light 
stanza, business is holding remark-| $12,000 for 6-day week. Fourth 
ably well at many Broadway de-| regu'!ar week was $21,000 “War- 
luxers although numerous long-| lock” (20th) opens tomorrow 


runs plainly show sigrs of having 
stayed over too long. New entrant 
“Count Your Blessings” with fresh | $1.80)—“Horse’s Mouth” (Lopert) 
stageshow, looks to hit a socko | (25th wk). The 24th round finished 
$160,000 opening session at the Sunday (26) was nice $7,300 after 
Music Hall. $7 


Thurs.) night. 
Paris (Pathe Cinema) (568; 90- 


, 900 in 23d week. “Heroes and 
Second round of “Imitation of Sinners” (Janus) opens next, and 
Life” with stageshow is holding at! soon 
smash $77,000 at the Roxy. It stays! Radio City Music Hall (Rockefel- 
lon. “Room at Top” continued to Jers) (6.200: 90- $2.75) — “Count 
amaze in its fourth frame at the Your Blessings’ (M-G) and new 
Fine Arts with a Smee SEDO stageshow Initial stanza ending 
This follows three record-breaking | today (Wed.) is heading for smash 
sessions, pic establishing new highs $160,000. Holding, naturally. In 
of opening round and in each Of | ahead “Green Mansions” (M-G) 
ae * er Tk y It “Hl ree held ir with full Easter stageshow (except 
ome € 10 “ap: IN’ final 3 days) (5th wk), $109,000. 
amazing fashion in the fourth wee Rivoli (U AT) (1,545: 90-$1.25 
nnn GSR se Yt), & <I 
Ti the “ a “p od t'g07¢ 171 nd nea “Compulsion” (20th) (Sth wk). 
yim the first pool wren he t thi Fourth round ended yesterday 
1.800-s¢ sal ho se, * Al Canone” olen |.2ues.) was nice $15,000 or near, 
held up amazin othuatie climb. | 22 rd was $18,000. Continues 
J | « 2 ‘ ii od re oan ‘ die) 5.705: al 9s = 
|ing ahead of the ‘foneth week to Roxy (Indie) (5,705; 90-$2.50 


“Imitation of Life’ 
show (2d wk). 
tomorrow 


(U) with stage- 
This session winding 
(Thurs.) looks like 


land a mightv 697.509 in fifth 
stanza at the Victoria 


“Diary of Anre Frark” pushed | UP 


| to a lofty $°7 290 sixth round ocko $77,000 or near. First was 
at the Palace being sided bv two 590,000. Stays indef. Opening 
|}extra matinees, “Sound and Fury” week was best initia) session here 
| looks mild $12,099 in fifth s - under current policy since “Dama 
(§ davs) at the Param cmt where Yankees (WB . 
“Warlock” opens tomorrow State (Loew) (1,900; 95-$2) — 
(Thurs.) night. “Some Like It Hot” (UA) (5th wk). 
“Sleenine Beaute’ picked up to Fourth stanza completed last Satur- 
a big $19.000 in 19th round at t! ‘e day (25) was wham $55,400. Third 
Criterion to top the ninth week, | ¥@s $58,700. 
“Compulsion” wes fine $15.000 in Sutton (R&B) (561; 95-$1.80) — 
fourth week at the Rivoli “Gigi” (M-G) (26th wk). The 25th 


“Seperate Tables” is holding at, "ound ended ‘ast Saturday (25) was 
sturdy $13.009 in 19th frame at the | Sash $22,800 afier $24,300 in 24th 
Astor and $8.900 in same week at| “cek. The number of Oscars won 
artv Normandie. “Shagev Doz” is| Py pic naturally has helped busi- 
edging up to solid $14.000 or close| Mess recently, and prolonged its 
in sixth session at the Odeon and|run. Now getting steady weekday 
| trade and continues to be swamped 
where dav-dating. “Mating Game”; over weekends 
today (Wed.) at the Capitol| Trams-Lux 52d St, (T-L) (540; 
where “Temvest” slid down to a/|$!-$1.50)—-“Shaggy Dog” (BV) (6th 
minor total in final (5th) week wk). Present session finishing up 

Estimates for Th's Week today (Wed.) looks like big $8,500, 

Astor (City Inv.) (1.094: 75-$2)— | S2me as fifth week. “The Roof” 

“Separate Tables” (UA) (19th wk). |\/-b) opens May 11, preem being 
| enis canes Gudten taller (Sleds | postponed a week because ‘ ‘Dog” 
is heading for fine $13,000. The = oo, waa 2. 
18th week was $16.000. Stays until | sal oe ity Inv.) (1,003; 

Alias Jesse James” (UA) opens|.,...* Capone” (6th Wk). . 
‘May 14 ~~ rage night (T —_s 

; , 7 | pushe 0 $27,5¢ as compare 

Baronet (Reade) (430; $1°25-$2)| with $24,700 in fourth week 

—Romeo and Juliet” (Indie) (re- | Warner (SW .Cinerama) (1,600: 


50-$2) 
Fifth 


} issue). First three days hit fast | $}_80-$3.50)—"So seas 
— 3.50)—"South Seas Adven- 

$5,100. In ahead, Law Is Law’ {ture” (Cinerama) (41st wk). The 

(Cont) (6th wk-10 days), $7,800. 140th round completed Saturday 
Beekman (R&B) (590; $1.20-| 195) was good $19,000. The 39th 


$1.75)\—"“He Who Must Die” (Kass) 
(18th wk). The 17th stanza com- 
pleted Saturday (25) wes fie 
$6,400. The 16th week, 700 
Stays on. 
Capitol (Loew) 
—‘Mating Game” 


$18,300. 


week, 


Warlock’ Fair 86, 


(4.820: $1-$2.50) | 
(M-G). Temp: | 


today (Wed.). Last week, “Temp- 
jest” (Par) (5th wk), dropped to| to: unt 
slim $13,000 1: 6-day week afte: 


$17.000 in regular week 
Criterion (Moss) (1.671; 90-$2.40 
—‘Sleeping Beauly” (BV) (11th! 


Baltimore, April 28 

Biz is generally down this week 
with little new product and these 
terday (Tues.) climbed to big $19.-| newies making only a so-so showe- 
000. The ninth week was $17,000.|; ing. They include “Count Your 
Promotional program to get young- | Blessing” fair at the Town and 
sters to attend weekdays appar-| “Warlock” the same at the Hipp. 
ently is paying off this week in| Of the holdovers, best is “Shaggy 


stanza, However, “Imitation of | spades. Dog” in second at the New and 
Life” is not being affected, coming| Fine Arts (Davis) (468; 90-$1.80) | “Some Like It Hot” which is still 
through with a smash week at the | —“Room At Top” (Conti) (5th wk) impressive in sixth at the Century 
Lafayette. “Hey Boy, Hey Girl” is| Fourth week ended Sunday (26) | “Imitation of Life” is only okay in 
dismal in five days at Century.| was wow $19,600. The third ses- i fifth at the Mavfair Stanley has 


“Warlock” is barely fair at Para- 
mount while “Sound and Fury” 
looks mild in second at the Center. 
“Some Like It Hot” is still big at 
Teck in fifth frame. 
Estimates for This Week 
Buffalo (Loew) (3,500; 70-$1)— 
| “De fiant Ones” (UA) and “I Want 
|to Live’ (UA) (reissues) (3d wk). | 
| Soft $5,200. Last week, $8.500. 
Center (AB-PT) (3,000; 70-$1)—- 
“Sound and Fury” (20th) (2d wk). 
Mild $7,000. Last week, $9,500. 
Century (UATC) (2,700; 70-S1 
—"Hey Boy, Hey Girl” (Col). | 
“Gunmen from Laredo” (Col). Dis- | 
mal $3,000 in 5 days. Last week, 
‘Ride Lonesome” (Col) and “Two- | 
(Col), $4,500. 
Lafayette (Basil) (3,000; 
—“Imitation of Life’ (U). Smash 
$23,000. Last week, “One That 
Got Away” (Rank) and “Flesh and 
Woman” (Indie), $6,000. 
Paramount (AB-PT) (3,000; 70- 
$1)—“Warlock” (20th) and “Wolf | 


50-90) 


Dog” (20th). Fair $10, 000. Last | 
week, “Thunder in Sun” (Par) and 
“Lost Missile’ (UA), ditto. 


Teck (Loew) (1.200; 70-$1.25)-— | 
“Some Like It Hot” (UA) (5th wk). | 
Big $7,000. Last week, $8.800. 

Cinema (Martina) (450; 70-$1)-— 
“Gigi” (M-G) ,reissue) (3d wk). | 
Bright $3,400. Second week, 


$4,000. | 


| sion, $21,380, a 


7 
| “Embezzled Heaven” (Indie). First 
week ending tomorrow 


| Preemed night of Anril 23, with 


| week, $26,000 for norm 


record for third 
week here. Stays indef at this 
gait, : 

Guild (Guild) (450; $1-S1 


Judy Garland and her show until 
Saturday 

_ Estimates for This Week 

oi Century (R-F) (3,100; 50-$1.50)— 
“Some Like It Hot” (UA) (6th wk), 
Oke $6,000 after $7,000 for pre- 
vious week, 


Thvrs.) is 
likely to get s‘out 610.000 


regular run starting following cay aa Pg yp ag Bg 
a eh ee a ee, ee j ‘ ass A. 

od gg OE ag ec ney Tom Sas | Nice $2,600. Last week, “Forbid- 
$6500. CESSUC ’ = den Fruit” (Indie) (3d wk), $2,000. 
Nermandse — (599 Five West (Schwaber) (460; 90- 
$1 80-$2.80 —“Separ te Tables” $1.50)\—“Crucible” (Kings) (3d wk). 


Fair $1,600 after $1,800 in second. 


(UA) (19th wk). Present round : - 

winding today «Wed.) is heading Hippodrome (R-F) (2.300; 50- 

for big $8000. The 18th week, | 51-50) — “Warlock” (20th). Fair 

| $9,000. ; r ye week, “Al Capone” 
Palace (RKO) (1,642: $1.50-$3) | ‘AA (2d wk), $9,000. F 

—Diary of Anne Frank" 20th Little (R-F) (300; 50-$1.25)— 

| (7th wk). Sixth session comp!ecied l'wo-Headed Spy” (Col) (3d wk). 


Slow $1,300 after $1.500 in second. 
Mayfair ¢R-F) (900; 50-$1.50)— 
“Imitation of Life” (U) (5th wk). 

| Down to okay $4,500 after $6,000 

| for previous week, 
New (R-F) (1,600; 50-$1.50)—~— 

“Shaggy Dog” (BV) (2d wk). Good 


yesterday (Tues.) was lofty $27 
800 for 12 performances. The fifi i | 
11 10 shows | 
in a week. Fxtra matirees last | 
Thursday and Friday obviously 
helped last week’s take - 
Odeon | Me ‘R13: 9 -$! 80 
“Shaggy Dog” (BY) (6h wk). Cur-| $13,500 after 15,000 opener. 
rent round end.ng todas (Wed Playhouse (Schwaber) (460; 90- 
looks like solid $14,000 or ov | $1.50)—"My Uncle” (Cont) (2d wk), 
The fifth was $13,009. “Ii Happe med | | Fair $1,300 after $1,500 in first. 
To Jane” (Col) opens noxi here Town (R-F) (1,125; 50-$1.50)— 
Paramou:t (AB-£T) (3.655: “Count Your Blessings” (M-G). Fair 
$2)\—“Sound and Fury” (29th) (5th- | $7.000. Last week, “Mating Game” 
final wk). This session winding up| (M-G), $12,000 in 10 days. 
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Philly Spurts: 


Hill Socko $13,000, 


‘Mansions’ 96, ‘Life’ Great 186, 2d 


Philadelphia, April 28. 
Booming biz for a bunch of new- 


comers made last Saturday seem 
like old times, according to front- 
line exhibitors. ‘House on Haunted 


Hill” socko_ at 

Mansions” looms 
500-seat Trans-Lux 
Compulsion” also is smash at the 
Vik “Bolshoi Ballet’ is doing 
nicely at the World. 

“Imitation of Life” is standout 
for the holdovers with a wow take 
in second round at the Arcadia. 
“Sound and Fury” is rated loud 
in third at the Fox. “Naked Maja” 
shapes fair in second at the Ran- 
« 


shapes 
while “Green 
great at the 


no 


olph. “Sleeping Beauty” looms 
fancy in sixth session at Goldman. 
“Some Like It Hot” is torrid, also 


in sixth 
Estimates for This Week 

Arcadia ‘S&S) (536; 99-$1.80)— 
“Imitation of Life’ (U) (2d wk). 
Terrific $18,000. 
000. 

Boyd (‘SW-Cine 
$1.10-$2.60)—“South Seas Adven- 
ture” (Cinerama) (10th wk). Big 
$14,500. Last week, $15,000. 

Fox (National) (2.250; $1.10- 
$1.80)\— “Sound and Fury” (20th) 
(3d wk). Loud $10,000. Second was 
$11,500. 

Goldman (Goldman) (1,200; 99- 
$1.80)—"Sleeping Beauty” (BV) 
(6th wk). Fancy $12,000. Last week, 
$14,000 

Midtown (Goldman) (1.250; 99- 
$1.80)\—“‘Separate Tables’ (UA) 
(10th wk). Neat $7,000. Last week, 
$7 200 

tando!ph ‘Goldman) 
$1.80)\—“‘Naked Maja” 
wk Modest $7,500. 
$10,000 

Stanley (SW) ‘2.900; 99-$1.80)— 
“Some Like It Hot’ (UA) ‘6th wk). 
Brassy $18,000. Last week, $18,500. 

Stanton (SW) (1,483; 99-$1.40)— 
“House on Haunted Hill” (AA). 
Tall $13,000. Last week “Rio 
Bravo” (WB) (5th wk), $8,000 

Trans-Lux (‘T-L) (590; 99-$1.80 
“Green Mansions’ ‘(M-G). Lush 
$9,000 or close. Last week. “Night 
To Remember” (Rank) (4th wk), 
$3,000. 

Viking (‘Sley) 
“Compulsion” 


rama) 


1,200; 94- 
(UA) (2d 
Last week, 


(1,100; 90-$1.80)— 
(20th). Powerful 
$14,000 or near. Last week, “Ban- 
dit Zhobe” (Col), $6,500. 

World (Pathe) ‘604, 94-$1.80)— 
“Bolshoi Ballet” (Indie) (reissue). 
Trim $3,500. Last week, “Nine 
Lives” (Indie) (2d wk), $3,000. 


TORONTO 


(Continued from page 9) 
$1)—"Shaggy Dog” (BV) ‘4th wk). 
Nice $10,000. Last week, $14,000. 

Hollywood (FP) (1,080; $1-$1.25) 
—'Bell, Book, Candle” ‘Co!) (3d 
wk). Fancy $9,000. Last week, 
$11,000 

Hyland ‘Rank) 
“Next to No Time” (Rank). Okay 
$6,000. Last week, “Smiles of Sum- 
mer Night” (Rank), $5,000. 

Imperial (FP) (3.343; 75-$1.25)— 





1,057; $1)— 


“Hanging Tree” (WB). Wham $18.- 
000. Last week. “Buccaneer” (Par) 
(2d wk), $11,500. 

International (Taylor) (557; 
$1.25) — “Gigi” (M-G) (39th wk). 
Holding at big $5,500. Last week, 
same. 

Loew's ‘Loew) (2.098; 75-$1.25) 
—"Some Like it Hot’ (UA) (2d 
wk). Great $26,000. Last week, 
$34.500. 

Tivoli (FP) (995; $1.75-$2.40)— 


“South Pacific’ (Magna) (42d wk). 
Excellent £9.000. Last week, ditto. 
Towne ‘Tavlor) ‘695; 75-$1.25)— 
“Arsene Lupin” (M-G). Light $3.- 
000 Last week. “Bachelor of 
Hearts” (Rank) ‘(2d wk), same. 
Uptown (Loew) ‘2.743: 75-$1.25) 
—“Imitation of Life’ (W-G) (5th 
wk). Holding at sock $10.000. Last 
week, $11,000. 
MINNEAPOLIS 
Continued from page 8) 
over. Last week. “Alias 
James” (UA), $8.000 at 85-$1. 
RKO Pan (RKO) (1.800: 85-$1)— 
“Alias Jesse James” ‘UA) (m.o.). 
Okay $4,500. Last week, “Night 
Quarter Moon” ‘(M-G) and “No- 
where to Go” (M-G), $3.500 at 90c 
top 
State (Par) 


Jesse 


(2,200: 85-$1)—**War- 


lock” (20th). Opened okav Sunday 
(26), house returning to films after 
fortnight of legit shows. Last week, 
“Al Capone” ‘AA), one day, Sun- 
da 19), at $1.25 top, $3.000. Re- 
turns for regular run after ‘“‘War- 
if Ch 

Suburban Wor'd (Mann) (800: 
$1.25) — “Tosca” (Indie). Hefty 
$3.500. Last week. ‘I Want to Live” 
(UA) (2d run), $1,500 at 85c¢ scale. 


World (Mann) (400; 85-$1.25)— 
“Gigi” (M-G) (3d run) (3d_ wk). 


Bright $5,000. Last week, $6,500. 


+ 


Stanton | 


Last week, $23,-' 





‘Dog’ Lusty $9,000 In 
L’ville; ‘Gigi’ Hep 86, 
‘Thunder’ Okay at 56 


Louisville, April 28 

The 19-day spring race meeting 
at Churchill Downs teed off Sat- 
urday (25) to accompaniment of 
ideal weather, and big turnout of 
racing fans. Current week will be 
hopping with Derby affairs, “ pa- 
rade, Kentucky Colonels’ dinner 


and all the pre-Derby festivities 
preceding the Kentucky Derby on 
May 2d. All of which is not doing 
film business any good. Result is 
that most downtown spots don't 
;} make any special effort to snare 
the Derby visitor. “Shaggy Dog” 
in third stanza at Rialto, is still 
leader, and good. Return of “Gigi” 
at the United Artists is catching 
okay take. “Thunder in Sun’ 


1,430; | 


looks only okay opening session at 
the Kentucky. 
Estimates for This Week 


Brown ‘Fourth Ave 1.200: 60- 
90\—“‘Night To Remember” (Rank 
Slow $4,000. Last week. “Sleeping 
Beauty” (BV) (6th wki, $4.200. 

Kentucky (Switow) (900; 60-90 
—“‘Thunder in Sun” (Par). Okay 
$5.000. Last week. “Wild and In- 
nocent” (U), $6,000. 

Mary Anderson (People’s) ‘1.000 
60-90) — “Westbound” ‘WB: and 
“Born Reckless” (WB). Mild $4.- 
000. Last week, “At War Wit! 
Army” (WB) (reissue), $5,500 

Rialto ‘Fourth Ave.) (3.000; 60- 
90)\—""Shaggy Dog” ‘BV? (3d wk 


Good $9.000. and still topping cit; 
Last week, $18.000. 





U nited Artists (UA) (3,000: 75- 
$1.25\—“Gigi’ (M-G) and No- 
where To Go” (M-G). Hep $8,000 
on reprise showing. La veek 
“Some Like It Hot” ‘UA) (5th wk 
$8.500. 

LOS ANGELES 
Continued from page 8 
to Tulara” (UA) (2d wk). Slim $4- 
700. 

Chinese (FWC) (1.408; $2-$2.40 
—“Some Like It Hot” ‘(UA 3d 
wk), Wow $22,000. Last week, $24,- 
100. 

Wiltern, New Fox (SW-FWC 
(2.344: 765; 90-$1.50) — ‘Auntie 
Mame” (WB) (3d wk) and “Two 
Headed Spy” ‘Col Wiltern 
“Never Steal, Anything Small” ‘l 
(New Fox). Hefty £9,200. 

El Rey ‘FWC) (861; 90-$1.50)— 
“Want to Live’ (UA) (3d wk) and 
“Separate Tables” (‘UA 2d wk 


Fine £5.000. 


Fox Beverly (FWC) (1.170: $2- 
$2.40/\—"Green Mansions M-G 
(4th wk). Nice $4,200. Last week 
$4.700. 

Egyptian (UATC) (1.392 $1.45- 
3.30\—"‘Diary of Anne Frank 
(20th) (4th wk). Lame $7,590. Last 
week, $8,100. 

Iris, Loyola ‘(FWC) (825: 1.298 
30-$1.50/—"““Gigi’ ‘(M-G) (4th wk 
Big $10,000 or over. 

Fine Arts, Vogue FWC) ‘631: 
825; 90-$1.50)—"‘Shaggy Dog’ 
(BV) (6th wk). Lush $13,000. Last 
week. $13,800. 

Hollywood Paramount F&M 
(1,468; $1.40-$2.40)—"“Imitation of 
Life” (U) (6th wk). Modest $6,700 
Last week. $9.800. 

Fox Wilshire (FWC) 2.296 
$1.50-$2.40) — “Sleeping Beauty 
(BV) (13th wk). Fast $10,500. Last 
week, $8,800. 

Warner Hollywood (SW-Cine- 
rama) (1.389; $1.20-$2.65 ‘South 
Seas Adventure” Cinerama 
Started 31st wk (26) after big 
$15.700 last week 

Carthay (‘FWC 1,135; $1.75- | 
$3.50\—“‘Around World in 80 
Days” ‘UA) (123d wk). Fast $13.- 
000. Last week, acute 500 


BOSTON. 


Continued from page 8 


benefit preem for Mass. Memorial 
hospital Tuesday (28), opens to 
public tomorrow ‘Wed.). Last week 
“South Pacific’ (Magna) (54th wk 
big $11,000. 

Trans-Lux ‘T-L) (730: 75-$1.25 
—‘Sex Pot” (Indie) and “Hell Bent 
For Pieasure” (Indie Great 
$7,200. Last week, “Girls, Inc.” and 
“Lonely Sex” (Indie), $5.000. 

Orpheum (Loew) 2.900 90- 
$1.50)\—“‘Some_ Like It Hot” (UA 
5th wk). Terrifico $27,000 or near 
Last week, $30,000 

State ‘Loew! (3.600: 90-$1.50)- 
“Imitation of Life’ (U) (5th wk 


Sturdy $12,000 or close. 
‘$14,000. 


Last week 


‘Life’ Seattle’s Ace, 


$7,000; ‘Warlock’ 8G 


Seattle, April 28. 
spotty here currently. 
of Life” is standout 
th fast takings at the 
“Warlock” is rated 
Coliseum while “Tempest” 


Biz is 
“Imitation 
n ewcomer, W 

Blue Mouse 
okay at 


is only fair at Fifth Avenue 
“Count Your Blessings” is rated 
slow at Music Box 


Estimates for This Week 

Blue Mouse (Hamrick 739; 90- 
$1.50)—“Imitation of Life’ l 
Fast $7,000. Last week, “Green 
Mansion” (M-G) (2d wk), $4,400 

Coliseum Fox-Evergreen) 
870; 90-$1.50 ‘Warlock” 
and “Intent to Kill” (20th 
$8,000. Last week, “Sound 
Fury” (20th nd “2-Headed 
$6.700 


Fifth Avenue 


Ra 
(20th 
Okay 
and 
Spy 





(Fox-Evergreen 
2.500; 90-$1.50)—"Tempest” (Par 
und “Young Captives” (Par): Fair 
$8.000. Last week, “Shaggy Dog” 
BV wk—4 days), $5,700 
Musie Box (Hamrick) (850; 90- 
$1.50\—“Count Your’ Blessings” 
M-G Slow $3.000. Last week 
“Stranger in Arms” (U), $3,800 
Music Hall (Hamrick) (2,200; 
50 ‘Aunte Mame” (WB 
Fast $6.000. Last week, 


Sth 


90- 
17th 
$5,- 


$1 = 
wk 
700 

Orpheum (Hamrick) (2,700; 90- 
$1.50\—"“Night of Quarter Moon” 
M-G) amd “Nowhere To Go” 
M-G). Sad $3,000 in 5 days. Last 
week, “Rio Bravo” (WB) (4th-4 
days), $3,600 
Paramount 
107 $1.50-$1.75 


Fox- Evergree n) (3,- 
‘W thee ages fl 


day Okay $4,- 





~ CHICAGO” 
Continued from page 
“Imitation of Life’ (UC) (6th wh 
Great $26,000 or over. Last week 
$26,000 

State-Lake B&K 
$1.80 Sleeping 
llth wk Happy 
week, $17.000 
Surf ‘H&l 

Forbidden 
000 


9) 





>: 90- 
B\ 
Last 


2.406 
Beauty” 
$17,500. 


Balaban) (685; $1.25 
Fruit” (Indi 2d 
wk). Mild $3 Last week, $4,500 

Todd’s Cinestage (Todd) (1,036; 
90-$1.80 10 Commandments” 
Par) ‘re d wk). Soft $5,800 
Last week, $8.000 

United Artists (B&K) (1,700; 90- 
$1.80\—""Some Like It Hot’ (UA 
6th wk). Hep $21,000. Last week, 
$23.500 

Woods Essaness 
$1.50/—“‘Compulsion” 
wk Socko $22,000. I 
$34.000 

World ‘Teitel 
Horse’s Mouth” (Lopert) (8th wk) 
Excellent $6,200. Last week, $6,500 


ssu 


1.200; 
20th 
ast 


90- 
2d 
week, 
606; 90-$1.50 


Checking the Check-List 
For Better Projection 
Members of the Council for the 
Improvement of Theatres and Mo- 
tion Pictures Projection, a recently 
organized ndustry organization 
been asked to review the 
questionnairé that will be sent to 
all reowners in the initial 
move | Council to provide ex- 
hibitors with a technical inspection 
and training service for the im- 
provement of the projection of 
films 
The N.Y 


ers cf America I 


nave 


thes 


the 


office of Theatre Own- 
1as sont drafts of 
the questionnaire to Council mem- 


bers for their review and sugges- 
tions. The questionnaire is designed 
to enable theatremen to check off 


the type of technical service they 
would li so that TOA, with the 
cooperation of equipment and serv- 
ice dealers, can arrange to have 
technicians visit the theatres 

TOA prexy George G. Kerasotes 
said that as soon as the question- 
naire approved and as soon as 
TOA has received a list of equip- 
ment dealers in the field who will 


ke 


cooperate with the program, the 
questionnaire will be mailed to 
theatremen and the program will 


be officially launched. Kerasotes 
hopes this can be accomplished | 
within 30 days 


‘LET US WORK TOGETHER’ 


ginning wheiher this stood for 
paid attendance or combination 
of paid and passes Not to have 
an annieoakley for the expo was 
the equivalent of covent: the 
pass route might include a deal fo; 
the entire season, a week or two. 
and/or of singles 

On the opening day, April 30 
1/1939, The Gulliver cash registe 
went absolutely beserk and show- | 
ed en attendance of some 600.000 
Though this may have been the 
result of a mechanical failure. or 
perhaps the work of a clown or 
maniae 1 ning the transmiiter, it 
was still symptomatic of the ineffi- 
ciency and phony shenanigans in 
almost every department of the 
Vorld’s Fair When the gate fig- 
ures wu deemed to have been 
given correctly, if they ever were. 
it was construed to be a coinci- 
dence 

A statistical company of the era 











——= 








_ Postscripts on N.Y. World’s Fair — 


$$ i ntinued from page 2 jae 











within three minutes. That worked 
pretty good, too The bash must 
have cost Joe Rogers, vesipocket 
version of Bet-a-Million Gates, a 
couple hundred bucks 

rhe Flying Shoe 

\Ia i lively ne Spa yarn 
was fal ted out of re my 
thie é ts occu! ce th 
tOWwe ; Parachute J wi = 
subsequently was t! 1 piece 
by piece Steeplec Coney 
Islar \ it still soa 
vintg like bol ¢ r ulal 

T to < tru Y . oul 7 

ro wife of a ré er, who is 

television exe e, was hit 
by ¢ oe that came ig off the 
D The suit that followed wa 
onsidered unique in a minor stor 
of ay; niualls the case wa 
settled 1e press had a lot of 
fun with that one, and even the 
real and bushleague velocity ex 
perts were kept busy calculating 
the force with which the shoe hit 
the woman 
How-Not-To-Deo-It 

The fi s public relations served 
as a model of how to do n \ 
everything wrong It would not 
be cricket to fault the fair’s pub- 
licity staff; some of them are dead 
now and unable to cefend them 
elves against history updated 
Moreover, they were obviously op 
erating under wraps ana,or “un- 
der orders The pitch, overall 
and do to the little bii Was 
not to tell the truth; if at all pos 
sible to get away with less, and i 
was sometimes _ possibi It was 
espec i int to protect ine 
eputations a ‘the principals be 
hind the World's Fair, or at least 
to continue the myth of infallibil 
it\ 

The powers-that-be found, un 
doubtedly to their consternation 
that this approach didn’t work. To 
the working newspapermen, the 
ruth—a little salve here and there 

ye, but the truth within the 
salve—was always wonderful. The 
bum steers and obvious evasions 
made them mad, so that they 
vould go out of their way to un- 
earth the real stories of what was 
making e frolic out at Flushing 
tick or come to a dead-stop. The 
newspaper boys took particular 
Pains to get a bead on the attend- 
ance. 

‘Crazy’ Cash Register 

During the expo’s two-season 
run, not many persons were priv 
a to be “in” on the true paid 
attendance he lay and trade 
svese. di utifully published dail) 
weekly, monthly and whole-season 
figures, but few of the reporters 
were so naive as to believe they 
were being given the right dopé 
1S time goes on, what with deaths 
and indifference, fewer and fewer 
persons are privy to the actualities 

Located on the fairgrounds for 
all the world to see was a giant 
cash register mounted on a high 
platform The attendance was 
clocked hourly. It had never been 


made cle 


put out a pi 
legend on 


fant 
1aCtS 


certainly 1 





gures contained 


10t in the be- 


inted booklet with this 
the opening 
and fi 


rhe 
in this 


page 


report were obtained from sources 
believed 


are n 


ot 


i solute a 


Kerasotes Sees Need For U. S.- 
Britain Exhits Concord 
American and British theatre- | 
owners, working together, can solve | 
rtually all their problems, George 
G. Kerasotes, president of Theatre 
Owners of America, advised the 


Cinematograph Exhibitors’ Assn. of | 


Great Britain and Ireland. 

In a letter to E. J. Hinge, CEA 
prexy, extending greetings to the 
CEA on the eve of its annual con- 
vention, Kerasotes hailed the liai- 
son that has existed for many years 
between TOA and the British out- 
fit. 


by us to be reliable, but 
Bu aranteed as to their ab- 
accuracy. This report is 


sold on the express condition that 


no misstatements shall give rise to 
any right or claim against the pub- 
lishe E 

The same compilation put the 
“crazy’ cash register this wo, 
“The 605,000 gross attendance fig- 
ures for opening day were ‘loaded’ 
}asS were the figures for opening 
week. These figures were 





leveled off the grand total to reach 
a correct figure as now reported 
in this summary) 
Through These Portals “Pass” - - - 
The 1939-40 fandango was the 
passingest in the historv of world’s 
fairs. The first edition ran 85 
days, April 30 to Oct. 31, for a toial 
attendance, paid and cufio, of 32,- 
078.427. Paid admissions were 25,- 
817,265, with 6.261.162 entering 
on comps. Even considering that 
this figure included exposition per- 
sonnel, concessionaires special 
‘free’ davs, eic., a percentage of 
roughly 20 in the cuffo category is 
somewhat staggering over so long 
a run. However, the figures on 
old paper do not tell the story. 
Everyone on the grounds, regard- 


less of how he got there, was bound 
to plunk down some money to see 
him through hunger and transpor- 
tation (Greyhound trains, long pre- 
dating the Steverino era), not to 
mention a looksee of exhibits and 
pay attractions. 

Statisticians of such niceties like 


to recall that N. Y. again proved 
itself an unexampled lure from 
late summer to mid-fall. If it is 
true that Gotham is a giant-sized 
attraction during the hot months, 
the autumnal magnet is hardly less 
and in some years might be more, 





Putting this chamber-of-commerce 
bleat against the fact, the fact is 
that September, with 4,740,598 paid 


t 
attendance out of a oe of 5,683.- 


860, and October, with 5.140.737 
paid and a total of 6.051.513 were 
the two top months of the fair’s 
sixmonth in the maiden edition. 
And even August, with 4.097.214 
paid of the gross total of 5,104,894, 
was led only by July, which drew a 
total of 5.279.722 of which 4,263, 
241 paid the freight 
Cheaper After Dark 

The final three months, August 
through October, were aided by 
gate gimmicks. The ‘39 gargantua 
had an outside admission of 75c. 
In August, there were five days 
Wednesdays) with a 1l0c tab for 
kids, three 50c weekend fees and 


a couple of Dollar Days on Satur- 
day-Sunday. In September, the 
“artificial” stimulants included the 
10c kid admission, the $1 ticket 
combinations, and a Sunday called 
N. Y. Journal Day ‘which it so 
happened, however, was the poor- 
est in attendance of the four Sun- 
days in that month). 

Most important, after much pres- 
sure from the midway fraternity, 
the fair inaugurated the first of its 
40c admission tabs after 8 p.m; 
this occurred on Saturday, Sept. 
23. when the attendance reached 
302.807 paid, making it the highest 


Saturday gate in that month and 
exceeded only twice throughout 
the month, the two cases being 


Sundays. In October, members of 
the police and health departments 
of the town were admitted free on 
a Sunday, and so were the city 
firemen on the following Sunday. 
On the last Friday of that month, 
children were passed in for a 
nickel, which just about doubled 
the attendance for a Friday. 











Rocky Goes Along 
=e Continued from page 2 ->———— } 
New York City. It authorized 
cities, towns and villages to okay 
the move-up time : 

Rockefeller wrote that 
1919 public sports events 
baseball and football 
been permitted on Sunday after 
two in the afternoon. This arrange- 
ment has been satisfactory to peo- 
ple who believe that part of that 


“since 
such as 
games have 


day should be devoted to quiet 
and religious observance. and at 
the same time, it has provided the 


opportunity for others so inclined 
to enjoy the recreation of specta- 
tor sports.” 

Rockefeller declared, “this bill 


would disturb this settled balance 
of interests for the greater con- 
venience of those who wish to at- 


tend spectator sports and of those 


who wish to conduct them.” 
teligious groups hold _ the 

change “‘would result in unneces- 

sarily disturbing the quiet of the 


established day of rest and of de- 


tracting from religious observ- 
ances,” he added. 

Parachute Films Inc. authorized 
to conduct business in New York, 
with capital stock of 120 shares, 
no par value. Frank A. Weil of 
Manhattan director and filing 


later | attorney. 
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Jamaicans Join Cuban Fete 


Some 70 Jamaica artistes left 


Kingston, April 28. 
the island Friday (24) by Cubana 


charter flight for Havana, to participate in the Cuban Festival of 
Peace and Liberty, sponsored by the Government of Cuba. Invita- 
tion and acceptance had occurred only a few days previously. 
The group includes the Jamaica Military Band (27 members) 
in their picturesque Zouave uniforms, the Ivy Baxter Dancers (21), 
Mapletoft Poulle and His Orchestra (8), the Frats Quintette (5), 
Louise Bennett-Coverley (comedienne and folklorist), Mrs. Joyce 
Laior, soprano, and Eric Coverley, local impressario, representing 


the 
Accompanying 
Jamaica's Chief Minister, 


Jamaican Government. 


the group are Mrs. 
Hon. 


Edna Manley ‘wife of 
N. W. Manley) and Councillor 


Walter Sinclair, Deputy Mayor of Kingston. 
The Jamaicans remained in Havana over weekend as guests of 


the Cuban Government. 


Invitation to participate in the Cuban Festival was extended to 
the Jamaican group last week by Murray Baum of Baum-Palmer 
Associates, public relations counsellors of Miami who are hand- 
ling the Festival arrangements for the Cuban Government. ; 

Jamaican party was in the carnival parade on Sunday along with 
New Orleans Mardi Gras dancers, Mummers from Philadelphia, 


Tallahassee 


Folk Dancers from Florida, 


a Mexican Mariachis 


group and a Brazilian Zamba group. The Havana festival which 
opened April 11 and winds May 3 is, of course, part of the new 
Castro regime’s hope to restore tourism. Caribbean fraternity 
has due emphasis, the new Federation of the West Indies flying 
its banners with those of Cuba and Jamaica. 














Product Lineup at Cannes 














Cannes, April 28. 





With Mari Torocsik, 


| ztolvanyi. 


Films to show at Cannes Film| Maria Mezey. 

Festival this year as as follows: HOLLAND 
U.S.A. ( Official) 

, ( Official) “Fanfare” (Sapphire). Di- 

“Middle of the Night” (Col). | rected by Bert Haanstra. Screen- 
Directed by Delbert Mann.! play by Jan Blokker, Haanstra. 
Screenplay by Paddy Chayefsky.| With Hans Kaart, Bernard Droog, 
With Frederic March, Kim No-| Ineke Brinka. 
vak | INDIA 

(Invited in Competition) (Official) 

“Compulsion” (20th). Directed “Lajwanti® (De Lux) Di- 
by Richard Fleischer. Screenplay | rected by Narendra Suri. Screen- 
by Richard Murphy With Orson | play by Umesh Nathur. With Bur- 
Welles, Bradford Dillman, Dean! man, Malhotra. 

Stockwell, Diane Varsi. ITALY™ 
Invited, Non-competitive) } ( Official) 

“The Diary of Anne Frank”| “Nella Citta L’Inferno” (Hell 
(20th) Directed by George/in the City) (Riama). Written 
Stevens. Screenplay by Albert | and direcied by Renato Castellani. 
Hackett and Francis Goodrich. | With Anna Magnani, Giuletta Mas- 
With Millie Perkins, Shelley Win- | sina. 
ters, Joseph Schildkraut, Gusti | (Invited ) 

Huber, Lou Jacobi, Ed Wynne. “Policarpo” (Titanus). Di- 
ARGENTINA |rected by Mario Soldati. Screen- 
( Official ) | play by Age, Scarpelli. With Re- 

“Zafra” (Sono). Directed by | nato Raschel, Peppino Del Filipo. 
Lucas Demare Screenplay by JAPAN 
Sixto Rico. With Gracela Borges, ( Official) 


Alfredo Alson. 
AUSTRIA 
( Official ) 
Halbzarte” (Eva) (Cos- 
Directed by Relf Thiele. 
by Hans Jacoby, Fritz 
With Romy Schneider, 


“Die 
nopol ) 
Screenplay 
Rotter 


Carlos Thompson, Magda Schnei- | 


der. 
BULGARIA 
( Official ) 
“Sterne” (S‘ars) (Sofia). (Bul- | 


garian-East German coproduction). 
Directed by Konrad Wolf. Screen 
play by Angel Waguenstein. With 
Sacha Kroucharska, Jurgen Froh- 
ripp, Erich Klein. 
CZECHOSLAVAKIA 

Official) 

(Desire) (Czech State 
Directed by Vojtech 
Screenplay by Jan Jakes 
Jana Brejchnova, Jiri 
(Invited) 
“Midsummer Night's Dream” 
(Czech State). Full length pup- 
pet version of Shakespeare's play 

by Jiri Trynka. 
FRANCE 
( Official ) 

“Les Quatre Cents Coups” (The 
400 Blows) (Cocinor). Directed by 
Francois Truffant. 
by Truffant, Marcel Moussy. 
Patrick Auffay, Robert Beauvais. 

(Invited ) 
Negro” (Dispat). 
Marcel Camus. Screen- 
With Mar- 


“Touha” 
Film). 
Jasny 
With 


“Orfeu 
rected by 
play by Jacques Viot. 
pessa Dawn 

“Hiroshima Mon 
gos). Directed by Alain Resnais. 
Screenplay by Marguerite Duras. 
With Emmanuele Riva, Okada. 

GREAT BRITAIN 
(Official) 

“Room at the Top” (Lion). 
rected by Jack Clayton. 
play by Neil Patterson. 
Laurence Harvey, 
oret, Heather Sears. 

GREECE 

( Official) 
Matemeno  Heliovasilema” 
(Bollody Twilight) (Lambrinos). 
Directed and written by Andreas 
Lambrino With Efi 
Spyres Kokas, Andreas Zissimatos. 

MNUNGARY 

( Official ) 


Amour” (Ar- 


Screen- 
With 
Simone Sign- 


“Edes Anna” (Sweet Anna) 
(Hunnia) Directed by Zoltan 
Fabbri. Screenplay by Dezso Kos- 


Vala. | 


Screenplay | 
With 


Di- } 


Di- | 


Oilkonomu, | 


“Shirigasi” (The White Heron) 


(Daiei’. Directed by Teinosuke 
Kinugasa. Screenplay by Jun Sa- 
gara. With Fujiko Yamamoto, 
| Keizo Kawasaki, Shuji Sano. 
} MEXICO 
| (Official ) 


(Rodriguez). 
Rodriguez. 
With 


“La Cucaracha” 
Directed by Ismael 
Screenplay by Jose Balanos. 


Maria Felix, Pedro Armendariz, 
| Dolores Del Rio. 
| (Invited) 


“Nazarene” (Barbachano-Ponce). 
| Written and directed by Luis Bu- 


Micth. 


|/nuel. With Francisco Rabal. 
POLAND 
( Official) 

“Male Dramaty” (Little Dra- 
| mas) (Polski). Directed and 
| written by Januez Nasfeter. With 
| Saturnin Butkiewicz, Stanlislaw 
} 


PORTUGAL 

( Official ) 

“Rapsodia Portuguesa” (Solms). 
Directed by Joao Mendes. Screen- 
play by Antonio Ferro. With 
Maria Clara, Domingos Marquez. 

SWEDEN 
( Official ) 

“Froken April” (Miss April) 
(Europa). Written and directed 
by Goran Gentele. With Gunnar 
3jornsirand, Lena Soderblom 
VENEZUELA 
| ( Official) 

} “Araya” (Caroni). Written and 
directed by M. Bencerraf. With 
G. Nisoli, G. Bernard. 

| YUGOSLAVIA 

( Official) 

|} “Vlak Bez Voznog Reda” (Train 

|; Without Time) (Jadran). Writ- 

}ten and directed by Veljko Bula- 

| Jic. With Stole Amandjekovic, 

Ivica Pajer. 

W. GERMANY 

( Official ) 

(Arms and the Man) 
(Bavaria). Directed by Frantz 

| Peter Wirth. Screenplay by Jo- 

jhanna Sibelius from the play by 
|G. B. Shaw. With O. W. Fischer, 

Liselotte Pulver. 

(Invited) 

“Kriegsgericht” (Court-Martial) 
(Arca). Written and directed by 
|Kurt Meisel. With Karlheinz 
Boehm, Christian Wolff, 

FORMOSA 
(Official) 
“Tang Fu Yu Sheng Nu 
(Continued on page 12) 


| 
| “Helden” 


(Sin- 





3 Italo-German Film 
Productions Lined Up 


Rome, April 21. 
CEI-INCOM, which recently set 
|a series of co-productions with 
| Spain, has followed up with a pro- 
gram of twin efforts with German 





companies. Two pix will be made 
with UFA: “Neurose,” starring 
Nadja Tiller, Amedeo Navari and 
Peter Van Eyck and directed by 
Rolf Thiele, who made the suc- | 
cessful “Rosemarie”; and another 
|film likewise directed by Thiele. 
Another pic, “The Return of 
Doctor Mabuse,” directed by Fritz | 
| Lang, will be co-produced by CEI- 
|INCOM with Artur Brauner's cog 
| Film, with shooting in Italy an 
| Germany. | 


Mul 6-Country 
Co-Prod. Pool 








Rome, April 21. 

A six-country European co-pro- 
duction pool within 1959 is the tar- 
get of the “European Parlia- 
mentary Group for Cinematogra- 
phy,’ which forms part of the Con- 
tinental Common Market structure. 
Scheme was announced at the 
group’s recent meeting in Stras- 
burg by its new president, Enrico 
Carboni, an Italian senator, elected 
to replace the late Teresio Gugliel- 
mone. | 

Carboni pointed out that while 
“bilateral’ co-production pacts al- 
ready existed between several of 
the countries which make up the 
ECM nucleus, the immediate ob- 
jective now was to prepare “six- 


country” film agreements. By 
means of this, pix produced in each 
country would automatically ac- 


quire the nationality of the other 
five as well. 

To this end, Carboni said that 
the 59 members of his group were 
currently studying the various film 
laws of member nations in order 
to work out a way to “harmonize” 
them so as to fzcilitate the practi- 
cal application of the common mar- 
ket scheme to the motion picture 
sector. 

A European film finance scheme 
is also being elaborated in the same 
context, in order to spur activity 
Group will submit a full report on 
the subject to the ECM council in 
the near future, and is “hopeful” 
that the scheme can be launched 
within the next six months. 


AUSSIE CENSORS BAN 
SYDNEY FEST FILM 


Sydney, April 21. 

| Rejection of the British-Interna- 
tional pie, “Room at the Top,” by 
the Aussie censors has created a 
big hassle here. Film has been se- | 
lected for screening at the Sydney | 
Film Festival next June, prior to 
key release. 

Understood that British Interna- 
tional will fly an executive from 
London to lodge an appeal against 
ruling. It’s reported that rather 
than have the pic completely re- 
jected the film company is pre- | 
pared to refilm scenes objected to 
by the censors. Nevertheless, the | 
Sydney Festival Committee has in- | 
dicated that any reconstruction | 
would not be acceptable to them. | 
Ban on the film by the censors is 
puzzling to distribs here. 








Book Frankie Vaughan 
In Dunes, L.V., for 6 Wks. 


London ,April 23. 

Frankie Vaughan, already 
booked for two weeks at the Co- 
pacabana, New York, in June, has 
now been signed for a six weeks’ 
engagement at the Dunes Hotel, 
Las Vegas. The deal was closed by 
Major Riddle in London last week 
Vaughan, currently headlining at 
| the Palladium, will play the Dunes 
from Sept. 10. The King Bros., a 
vocal trio in the same bill, have 
also been signed by Riddle for a 
10-weeks season. 

After playing his 


current en- 


gagement at the Palladium on May 


23, Vaughan is planning a short 
vacation before leaving for New 
York in mid-June, in readiness for 
his Copa bow on the 25th. That 
will be a two-week stint and he 
will return immediately to Lon- 
don for a film commitment for 


Herbert Wilcox, which will take 
him through until the end of Au- 
gust. He plans to plane out for 
j Las Vegas on Sept. 1. 


| formerly 


| the 


| Southern 


| dio 


+ 





Admish Scales Soar 


In German Saarland 
Frankfurt, April 21. 

Because of the devaluation of 
the French franc, cinema admission 
have been increased in the Saar- 
land, according to reports here. 

And since most of the Saarland- 
ers, as former Germans, are fond 
of German-lingo films, this may 
mean a significant decrease in box- 
office grosses if the patrons won't 
stand for higher scales. 

Here’s how some typical prices 
have been raised: Tickets formerly 
120 francs are now 140. Tickets 
set at 270 francs now 
bring 300. Children’s tickets now 
range from 120 to 200 francs, latter 
being the prevailing scale. 


Cannes’ Social Biz. 
Events Lined Up 


Cannes, April 28 

Sidelights on forthcoming Cannes 
Film Festival April 30-May 15, are 
emerging. One of the most prom- 
ising is Columbia’s “Operation 
Kim,” with a “Middle of 
Night” party planned at a Riviera 
villa May 13, after the fest presen- 
tation of “Night,” with Miss Novak 
presiding. At her side may be ac- 
tor Fredric March and director 
Delbert Mann. 

Charles Einfeld, 20th Fox ad-pub 
head, will be in with probable 
cocktails in store for Orson Welles 
of “Compulsion” and probably for 
George Stevens and Millie Perkins 
after “The Diary of Anne Frank” 
screening 

Great Britain, with two hot en- 
tries for the first time in years— 
and with prize chances—‘‘Room at 
the Top” and “Look Back in An- 
ger’”—will probably also be throw- 
ing parties. Add 33 repped nations 
to this, plus parties given by the 
Mayor of Cannes, and 33 pix, and 
scribes and invitees will be 
busy at Cannes. Topper is being 
promised by producer Raoul Levy 





the 


| who intends giving a gigantic blow- 


out for Brigitte Bardot on an is- 
land, Isle Saint Marguerite, off the” 
coast. However, B. B. 
may not show up at the fest proper, 
for she is still sore about an inci- 
dent some years ago in which she 
was not treated properly by gov- 
ernmental officials 

Fest will also get big tv and ra- 
coverage plus special days 
handed to each country for ex- 
hibitions, etc., and meetings of vari- 
ous international film bodies, treat- 
ed elsewhere in this issue. 


Behan’s ‘Fellow’ Looks 


Set for Run in Paris 
Paris, April 28 

Brendan Behan’s first play, “The 
|Quare Fellow,” adapted by Jac- 
queline Sundstrom and Boris Vian 
as “Le Client De Matin,” looks in 
i\for a run at the Theatre De 
L’Oeuvre, where it opened about 
a week ago. Fine reviews and good 





word-of-mouth are credited with 
helping 
The fine publicity values garn- 


ered by Behan’s second play “The 
Hostage,’ done by the London The- 
atre Workshop at the Theatre of 
Nations recently, also may help 
Aislesitters found this tale of a 
prison before a hanging, full of 
Elizabethan drama and underlined 
by a simple tragic line. Acting, di- 
rection and sets and lighting were 
lauded also. 


UNESCO Branch in Rome 


Rome, April 28 

Rome has been chosen as the 
permanent site of the International 
|Council for Films and Television, 
| a branch of UNESCO, and designed 
to link the various international 
film industry associations with 
UNESCO on joint problems. 

Organization's president, John 
Maddison, together with general 
delegate Jean Benoit-Levy are ex- 
pected here soon to make final ar- 
rangements. 





20th Makes Lone-Wolfing Pay Off: 
Intimate Parties To Mark Cannes; 
Russians Enroll Two Belatedly 


By GENE MOSKOWITZ 


Cannes, April 28. 

The 12th Cannes Film Festival 
begins Thursday (30) with 32 com- 
petitive films putting it on a two- 
a-day official showings basis. 
Twentieth Century, lone-wolfing it 
again (outside the Motion Picture 
Assn.) got two out of the three 
Yank entries much to the con- 
sternation of the Johnston office 
and other U. S. majors. MPA just 
can not seem to impose its second- 
ary choices, after picking one of- 
ficial picture on the festival's se- 
lection committee of its president, 
Robert Favre Le Bret 

However Yanks only have two 
pix in competition: (‘Middle of 
the Night” (Col) and “Compulsion” 
(20th) “The Diary of Anne 
Frank" (20th) will climax the fest 
May 15) but out of competition. 
“Diary’s” length, story and theme 
had fest people feeling it needed 
no further prizes and should be 
shown “humbly” without seeking 
additional accolades 

So the fest will end with a tragic 
theme. It begins with a comedy on 
bureaucracy in the Italo “Poly- 
carpo” directed by Mario Soldati. 
To avoid seating difficulties, and 
aid the many scribes covering Ae 
fest, a series of earlier screenings 
of official pix will be created. Of- 
ficial showings will be at 3 p.m. 
and 10 p.m. and these will be 
screened for the press at 11 a.m. 
and 6 p.m. 

It is hoped this will also allow 
more seats for the many. visiting 
film people from all facets of film- 
making expected to attend. Com- 
mercial aspects are certain to be 
heavy this year with plenty of for- 
eign film distribs, especially from 
the U. S., to be on tap 

Gronich's Program 

Fred Gronich will attend as the 
U. S. pic industry delegate. Fe is 
the Motion Picture Export Assn. 
head on the Continent. He will also 
be the official agent for the Fed- 
eration of International Film Pro- 
ducer Associations. Gronich, for his 
MPEA chores, intends cutting out 
the big annual party which was al- 
ways too overcrowded and allowed 
no real meeting of foreign film 
reps. This year he will give a 
series of intime lunches for leading 
world film reps and journalists. 

Gronich will concentrate on per- 
sonal aspects and petter documen- 
tation of the films. Though 20th 
acts on its own ia re fests, it still 
pays its part ef fest expenses and 
MPA will take care of 20tH pub 
also. Nate Golden of Dept. of Com- 

(Continued on page 12) 


11 ON CANNES JURY; 
VIDPIX FEST MAY 8-12 


Cannes, April 28. 

The jury of the Cannes Film Fest 
now numbers 11 witb the addition 
of the Polish director M. Bohdzie- 
wicz. The short film jury has two 
femmes, M. Talaskivi of Finland, 
V. Volmane of France, Czech film 
professor A. Brousil, and French 
short film-makers Philipe Agsotint 
and Jean Viyie 

Other stars expected are Simone 
Signoret, French siar in Anglo en- 
try “Room at the Top,” Anita Ek- 
berg, Martha Hyer, Gilbert Be- 
caud, Juliette Greco, Jeanne 
Moreau and others. 

From May 8-12 the Eurovision 
Vidpix Fest will unfold in the 
Hotel Mariinez with 41 pix shown 
and prizes awarded. The Interna- 
tional Federation of Film Authors 
will meet May 3-5 to discuss wheth- 
er film is in for a renaissance or 
in full crises. Attending will be 
George Stevens for the U. S., Wolfe 
Mankowitz for Great Britain, N. 
Amidei, Alessandro Blasetti and 
Mario Soldati for Italy, Luis Berl- 
anga for Spain and™Pierre Bost, 
Rene Clair, Pierre Laroche and 
Carlo Rim for France, Jean Coc- 
teau will preside as honorary prexy 
of these meetings. 

Also meeting will be the Federa- 
tion of International Film Pro- 
ducer Assocs. Fred Gronich, Moe 
tion Picture Export Assoc. Con- 
tinental rep will be the official 
head for the FIFPA. There will 
also be various exhibitions in fest 
halls of marionettes in pix and 
| technical aspects. 
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New Product, Big Longruns Boost 
West End; ‘Compulsion’ Sturdy 106, 


‘James Loud $11,700, ‘Running’ 176 


London, April 21. 

After the Easter week bonanza, 
West End first-runs showed a slight 
dip in the last stanza, but most 
outstanding is the staying power 
of the  blockbusting ho'dovers. 
Among the new entries, “Compul- 
sion” is heading for a sturdy $10,- 
000 or near opening Carlton week 


while “Some Came Running” lIcoks 
lively at $17,000 in first Empire 
reund. “Alias Jesse James” shows 


promise of a brisk $11,760 in open- 
ing session at Leicester Square 
Theatre. 

Among the blockbusters, “Gigi” 
maintains its unique record of ca- 
pacity at every performance with 
the usual $9,900 for its 12th Colum- 
bia week. 

“South Pacific” 
in 52d frame at 
“Seven Wonders of 
mighty $19,100 in 59th 
the Casino. 

Carlton-Browne of the F.O.” 
elso held fine with $8,500 in its 
seventh Warner week. “Al Capone” 


is a great $13.700 
the Dominion. 


round at 


looks not $8.590 in fourth session at =——_e Continced from page 1! Soe 


Odeon, Marble Arch. “Room At 
Top” 
round at Rialto, concurrent with its | 
record-breaking general release in ! 
London. 

Estimates for Last Week 

Astoria (CMA) (1474: $1.20- 
$2.15)—“Around World in 80 Days” 
(UA) (95th wk). Okay $7,600. 

Carlton (20th) (1,128; 70-%2.15)— 
“Compulsion” (20th). Heading for 
sturdy $10,000. 

Casino (Indie) (1.155; 
“Seven Wonders of World” 
(59th wk). Fancy $19,100. 

Cinephone (Indie) (459; 50-$1.20) 
—‘Nudist Paradise” (Anglo-Amal) 
end “Diane” (‘Anglo-Amal) (9th 
wk). Good $3,800. 

Columbia (Coi) (740; $1.05-$2.50) 
—"Gigi” (M-G) (12th wk). Capacity 
as usual at $9,900. 

Dominion (CMA) 
$2.20)—“South Pacific” 


70-$2.15)— 
(Robin) 


(1,712; $1.05- 
(20th) (52d 


wk). Finished its first year in great | 


style with hefty $13.700. 

Empire (M-G) (3,099; 55-$1.70)— 
“Some Came Running” (M-G). 
Likely $17.000 or near. 


Gaumont (CMA) (1,500; 50-$1.70) | 


—‘Man In Net” (UA) (2d wk). 
Moderate $4,000. First was $4,700. 
“Beyond This Place” (Renown) 
opens April 30. 

Leicester Square Theatre (CMA) 
(1.376; 50-$1.70) — “Alias Jesse 
James” (UA). Solid $$11,700 and | 
well above average. 

London Pavilion (UA) (1,217; 50- | 
£1.70)—‘“Hound of the Basker- 
villes’ (UA) (4th wk). 
Third was $8,500. 
Hell” (UA) preems April 24. 

Odeon, Leicester Square (CMA) 
(2,200; 


Life’ (Rank) (2d wk). 


lows April 30. 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70)—“Al Capone” (ABP) 
(4th wk). Fast $8,500. Third was 
$12,300. “Warlock” 
April 23. 

Plaza (Par) (1,902; 70-$1.70)— 
“Life In Emergency Ward 10” | 
(Eros) (2d wk). Fair $3,100. First | 
was $3,800. “Blob” (Par) and “I 
Married Man From Outer Space” 
(Par) preem April 24. 

Rialto (20th) (592; 
“Room At Top” (IFD) 
Great $5,160. 

Ritz (M-G) (432; 50-$1.30)— 
tusi” (M-G). Fair $3,000. 

Studio One (APT) (600; 30-$1.20) 
“Tonka” (Disney) and “Seven 
Cities Antartica” (Disney) (3d wk). 
Steady $3,200. 

Warner (WB) (1,785; 50-$1.70)— 
“Carlton-Browne of the F.O.” (BL) 
(7th wk). Fine $8,500 or near. 
Solid $10,100 in previous week. 
“Doctor’s Dilemma” (M-G) opens 
April 23. 


Eady Levy Authority 
Paying 6-Week Bonus 


London, April 28. 

The British Production Fund 
Agency, the authority which ad- 
ministers the statutory Eady levy, 
is paying out a bonus at the rate 
of 50° for the six weeks ended 
last April zi. 

Levy collections during that pe- 
riod exceeded $1,297,000. Distribs’ 
earnings during the month of 
March were in excess of $1,500,000. 


50-$1.30)— 
(8th wk). 


“Wa- 





World” is} 


hit a faney $5,100 in eishth |} 


Stout $7.50. | 
“Ten Seconds to 


50-$1.70) — “Imitation of | 
Big $8,000 | 
or near after $9,500 opening round. | 
“It Happened to Jane” (Col) fol- | 


(20th) preems | 





eh 


UFA’s Push in Italy 

Rome, April 28. 
An unusual penctration ef- 
fort is being made by UFA on 
the Italian market, where Dino 
DeLaurentiis has release rights 
for the German product: an 
“UFA Week” wi'l see special 
pregrams of vintage German 
classics blended with new up- 


coming releases for gala 
screenings in Turin, Milan, 
Bologna. Florence, and Rome. 


assic and modern 
material will alse be used in 
press and e:h'b handouts, 
which will emphasize the qual- 
itv tradiiion maintained by 
UFA throughout the years in 
its leadirg position on the 
German film industry picture. 


Bicnd of ¢} 











25th Lone-Wolfing. 


merce will rep the U. S. govern- 
ment officially at the fest. 

This year no films seem to stand 
out as top favorites. Britain shapes 
| as having a likely contender for 

the first time in years via “Room 
at the Top” and scuttlebutt already 
| feels that the femme acting kud¢ 
lis between Simone Signoret for 
|“Room” and Anna Magnani for 
| “Hell in the City,” the official Italo 


|entry. Orson Welles is acting fave 
for “Compulsion.” 

The Red Bloc 
; Red bloc will have Magyar pic 
“Edes Anna” (Sweet Anna) with 


good advance word-of-mouth, plus 
worthy Czech, Bulgarian and Po 
| ski pictures. Russia handed in two 
features at the last minute, “Oth- 
er’s Children,” and “Native Home, 
and nothing is now known about 
them. 

An invited German pic “Court- 
Martial” may be a sleeper. Ditto 
Luis Bunnei’s “Nazarene,” 
| Mexico. Japan has an exotic en- 
try in “The White Heron” which 
| is always a prize possibility. For- 
mosa and Holland are entering fea- 
tures for the first time with “The 
| Sinner” and “Fanfare” respective- 
| ly, and Austria’s “Eva” might also 
| be ef offbeat or prize interest. 


France ’s own official pic, Fran- 
| cois Truffaut's “Les Quatres Cents 
; Coups” (The 400 Blows) carries 
| some irony since Truffaut, an ex- 
film critic, was banned from 
Cannes last year due to an article 
| he had written against the festival 
and Le Bret. This is Truffaut's 
first feature. The invitational sec- 
ond feature for France it Marcel 
Camus, “Orfeu Negro,” a retelling 
of the Orpheus legend made in 
Brazil with an all-Negro cast. Yank 
/ actress Marpessa Dawn stars. 

A third French pic 
entered in Alain Resnais’ “Hiro- 
shima Mon Amour,” and this will 
| be decided Fri. (May 1). There may 
|} be sleepers among the other en- 

tered pix. Plenty of stars are ex- 
| pected and there are a lot of activi- 

ties such as the Eurovision Vid- 


best tv pic, meetings of the FIFPA 
and between Common Mart heads, 
plus beginnings of talks between 
Gronich and Centre 
head Jacques Flaud on the new 
French-American Film Accords 
which are to be renewed in June. 

The Jury is international in 
makeup and most are involved di- 
rectly, or have had some dealings, 
with films. Marcel Achard, French 
playwright-screenwriter, heads the 
group, Other French members are 
Max Favyalelli, critic, Pierre Da- 
ninos, writer who has had one 
book adapted to films, Micheline 
Presle, actress, Julien Duvivier, 
pic director. Others are Spanish | 
critic F. Cuenca, Greek film direc- 
tor Michael Cacoyannis, Russo di- 
rector Serge Vassiliev, Yank actor- 
choreographer-dancer Gene Kelly 
and Italo pic producer Carlo 
Ponti. 


Palm (the grand prize), 


rection, and has two awards 





fit. 


| 


Satchmo’s Brit. T¥ Bow 


London, April 28. 
uis Armstrong is to make his 
aoeen tv debut over the Eurovi- 
sion link on May 7, when BBC-TV 
will screen a live relay from La 
Bussola night club at Viareggio, 
near Rome. 
he program will 
Radio Televisione Jtaliana. 





Arctic Shooting 


Hard on Producer 


Rome, April 21. 

Some of the difficulties of shoot- 
ing a major production in the Arc- 
tic regions were illustrated here 
by Nicholas Ray on his return from 
a month-long location survey on 
behalf of his forthcoming “Top of 
the World,” a Technicolor-Techni- 
rama feature based on the bestsell- 
er by Hans Ruesch. This fs being 
produced by Maleno Malenotti's 
Magic Films for Paramount’ West- 
ern Hemisphere release. 

Yank director, who is currently 
finishing casting chores on the pic, 
noted that cameras have to be 


~ lepeclality prepped for northern tem- 


peratures, which vary and range as 
low as 40 degrees below zero. In 
addition, special bear hunts will 
be staged for the cameras by seek- 
ing and then herding the animals 
via Piper Cubs into camera traps, 
where actors and technicians will 
be waiting to capture scenes vital 
to story continuity. 

Two planes, 


chanical equipment have been 
promised by the U. S. Armed 
Forces from “nearby” base at 


Thule, but large part of action will | 





have to be filmed in areas reac 
only by dog sleds. For this reason, 
the camera units will be kept small 
and extremely mobile. 

Cast so far are Anthony 
and 
Ray expects soon to add other 
thesps from Italian and/or British 
ranks, 


Quinn | 





NATL FILM THEATRE 


from 


may also be} 


film showings with a prize for the | 


Du Cinema | 


| Pacific” 


| dressed in 


| Bjorkman in 


LONDON MEET IN MAY 


London, April 28. 
Under the overall title of ‘“Visu- 
al Persuaders,” the National Film 
Theatre has organized a forum to 
run here May 3-10, during which 
there will be panels of guest speak- 
ers and selected screenings. 


Forum will be inaugurated Sun- | 


General Sir Ronald 
The speakers in the 
initial six-and-a-half-hour session 
will include Stanley Reed, Brian 
Groombridge, Raymond Williams 
and Stuart Hall, discussing cinema, 


day (3) by 
Forbes Adam 


tv, press and advertising. Later 
that evening, the subject for dis- 
cussion will be “humanism.” A 


Polish feature pic, ‘A Generation 
will be screened. Speakers at the 
night session will include Lindsay 
Anderson and film critic Philip 
Oakes. 

Among the pix to be shown dur- 
ing the week are “Face In Crowd” 
UA), “Room At The Top” (Cont), 
“Singing In Rain” (MG) and “Paths 
of Glory” (UA). Those participat- 


ing in the panel discussion will in- | 
falcolm Muggeridge, Elkan | 


clude \ 
Allan, Leslie Mallory and Anthony 
Wedgewood Benn. 


CRIX RAP ‘SOUTH PACIFIC’ 








Reviewers of Stockholm Unanimi- 
ous In Harsh Evaluations 





Stockholm, April 21. 
First showing of “South Pacific” 


in Sweden at the Ritz theatre here 


was met by a unanimous storm of | 
ced | 


evaluations from crix. Experien 
Robin Hood concluded his review 
with the following: “If “South 
should run a year as 
“Around World in 80 Days” (UA) 
did, one has good reason to go 
mourning for human- 
ity’s incurable lack of taste.” Carl 
Dagens Nyheter 
called it stupidity with elephanti- 
| tus. 

The South-Seas made-up Swed- 


| ish girls who decorated the theatre 


Jury will hand out the Golden! Joshua 


on opening night did not make 
other Stockholm critics any more 


favorable to the film. Afternoon} 


tabloid Expressen said it felt as if 
Logan “had sunk to the 


prizes for | ottem of an ocean of false emo- 
male and female acting, one for di- | 
at | tabloid 
their discretion for use as they see| as harsh and felt Todd-AO is a| 


Filmson in the afternoon 
Altonbladet was not quite 


tions.” 


| technique for the future. 


be relayed by 


two helicopters, an | 
icebreaker, and various mobile me- | 


Japanese actress Yoko Tani. | 


Italy, 


Although 


Picture 
“Gone With the Wind” 


“10 Commandments” 
“Roman Holiday” 
“War And Peace” 
“Giant” 
“Shane” 


“The Robe” dos 
“The Greatest Show on Earth 





“The Living Desert” . ie 


20,000 Leagues Un der the Sea” ipdake cats 


“Bridge on the River Kwai” .. 


‘Commandments’ Big in Japan 


Tokyo, April 21. 


“Gone With the Wind” (Selznick-Metro) has long held 
first rank in the all-time Japan b.o. hits, 
(Par) threatens to erase the mar 
screened only at 10 theatres at this writing, the DeMille epic has 
already coined $833 thousand and is expected to double that figure 
when the returns are all in. The following figures are through 1958. 


“Ten Commandments” 
k by a wide margin. Having -been 


B. O. Receipts 

$1,170,000 
882,000 
833,000 
820,000 
787,000 
740,000 
649,000 
634,000 
614,000 
593,000 
590,000 














| 


Ttalo B.O. Better in Key Cities: 


March Ist-Runs Far Ahead of 1958 





Strippers Vs. Nude Pix 
London, April 28. 

Five strippers from the Gar- 

goyle Club staged a poster 

parade in the West End last 


Friday (24) protesting that 
nudist films were unfair to 
showgirls. 

One banner read “Down with 


nudism, up with decollete” and 
another “Nell Gwynn was the 
real thing, ‘Around the World 
With Nothing On’ is a celluloid 
__ imitation.” 


Italian Film haley 


Thanks U.S. Reporters 
For Boosting Pix Biz 


Rome, April 21. 

The Italian Film  Industry’s 
thanks to the American press were 
expressed here this week by Eitel 
Monaco, who hosted a reception 
for a group of touring Yank re- 
porters representing several major 
U.S. publications. The new Goy- 
lernment Undersecretary for En- 
tertainment, Domenico Magri, as 
we!l as a large number of Italo 
stars and film biz toppers attend- 














ed the affair at the Open Gate 
Club. 

Monaco pointed out that the 
eight Oscars awarded Italy dur- 


ing the past 10 years, as well as 
}the many other prizes local films 
and stars have received during that 
period would not have been pos- 
sible withou‘ the “sympathetic and 
intelligent” comments of the U‘S. 
press concerning the local indus- 
try and its exponents. 
| According to the 
cial, 58 Italian films entered the 
Yank market during 1958. But, 
with the exception of a few spec- 
tacular items and some “art house” 
fare, results were “not adequate” 
when compared to print and dub- 
bing costs. This situatic Monaco 


said, should now improve, thanks 
to a “more international” flavor of 
{current Italo productions’ as well | 


as a new propaganda effort which 


the Italian film industry intends to | 


launch soon in the U:S. 

Monaco also revealed that Yank 
companies spent some $10,000,000 
to finance U.S. productions in 


|spent by 
| participation efforts in this coun- 
|try during the same period. More- 
over, as a direct result of the re- 
|cently signed MPEA-ANICA pact, 
| refiecting fine Yank-Italian rela- 
|tions, over $8,000,000 already have 
been destined by Yank producers 
for Italo-based productions during 
1959. 


Italo Distrib, Exhib 


Groups in New Pact 
Rome, April 21. 

exhib-distrib agreement 
has been worked out by ANICA 
and AGIS, the Italian associations 
concerned, after a prolonged delay 
caused by disagreement over vari- 
ous clauses in the proposed pact. 

The new agreement, which must 
still be approved by both organi- 
zations, is said to essentially echo 
the previous one except for a 
“sreater elasticity in the limits of 
distrib percentage terms” and a 
“clearer definition of films which 


A new 








are considered ‘exceptional’.” Lat- 
ter has long been a sore point 
with exhibs. Reportedly, new 


agreement leaves door cpen for re- 
| negotiation for the next season. 


ANICA offi- | 


while another $6,00,000 was! 
American companies on | 


+ Rome, April 21. 


Italian boxoffice, at least in the 
country’s key situations, continues 
to look up, according to current 
returns here. 

At least two pictures, “Europe 
by Night” (WB) and “The Big 
Country” (UA-DEAR) are heading 
|for high figures, with the former, 
an Italian-made vehicle produced 
by Avers Film for Warners release, 
hitting a nifty $500,000 in its first 
three weeks around the country 
and still continuing on in initial 
|Situations. “Big Country” also 
opened with record performances, 
and is now well past the $60,000 
|mark in Rome alone. 
| Among other items opening big 
| here are the controversial French- 
made ° ‘Les Amants” (long held up 
}in local censorship) averaging close 
rm $1,500 daily for its local distrib, 

slobe; “Policarpo” (Titanus), one 
| of Italy’s entries at Cannes; “Sepa- 
rate Tables” (UA); “The Rickshaw 
Man” (Japanese - DeLaurentiis); 
two Italo-mades: “I  Tartassati” 
CEI-INCOM) and “Tutti Innamo- 





rati” (Cineriz); “Bell, Book, Cane 
dle” (Col). 
Reflecting this improvement is 


the way key city first-run biz fared 
in March. The boxoffice showed a 
sizeable jump over previous years 


for the same period as well as an 
improvement over February. Fig- 
ures just revealed show the past 


month take as approximating $2.,- 
308,500 as against the 1958 total of 
$1.755,000. 

Local observers tend to aseribe 
the sharp rise in part to higher 
admission prices which in certain 
Italo situations have reached a new 
high of $1.50. Also to the growing 
number of cinemas switching to a 
first-run policy. 


Sign Charlie Dates 


London, April 28. 
Charlie Drake, a veteran of 
| Show biz who has risen to the top 
via tv after 26 years in the busi- 
ness, has been signed for a long- 
term film contract by Associated 
British Picture Corp: His first pie 


under the new deal will be “Sands 
|of the Desert.” 
He will not be able to under- 


|take this first commitment until 
later in the year as his current 
BBC-TV series is to be followed 
by a summer season at Blackpool. 


—y 














| Product Lineup 


=e Continued from page ll See 


ners) (SCC). Directed by Tien 
|Shen. Written by Chung Lei. 
With Nu Hung, Li Ying. 

SPAIN 
(Official) 

“Luna De Miel” (Honeymoon) 
(Suevia). Directed by Michael 
Powell, Luis Escobar. With An- 
tnio, Ludmilla Tcherina, Anthony 
Steel. 





RUSSIA 

(Official ) 
“Cugye Deny” (The Native 
Home) (Mosfilm). 

(Invited ) 
“Obtcey Bom” (Others’ Chil- 


dren) (Mosfilm). 

(Russki pix were last minute en- 
tries and data was not forthcoming 
at writing). 

Note: In all probability Great Brit- 
ain will have a second pic in- 
vited, “Look Back in Anger,” 
adapted by Nigel Kneale from 
John Osborne’s play and di- 
rected by Tony Richardson and 
produced by Harry Saltzman, if 
it is ready in time. 
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Tough South African Censorship 
Headache for Distribs and Exhibs 


Johannesburg, April 21. 

Film censorship in South Africa 
is applied via the Entertainments 
Censorship Act of 1931. A Board 
of Censors, appointed by the Min- 
ister of the Interior, examines all 
films and decides on whetner they 
are okay for exhibition by examin- 
ing as to good taste and if not of- 
fensive to the public safety or like- 
ly to disturb the peace. These are 
the main factors used in passing 
on a film; others crop up in some 
eases. The board is empowered to 
approve or reject a film uncondi- 
tionally, or to approve it subject to 
special classification or after speci- 
fied cuts have been made. 

The group most frequently af- 
fected by age restrictions is that 
applying to those under 12, but D 
Certificates can also exclude per- 
sons from four to 18, and in rare 
cases, such as applied to “The Bed” 
and “Sins of Casanova,” from four 
to 21 Restricted pix currently 
screened in Johannesburg include 


Rank’s “Sea Of Sand,” “Some 
Came Running” (M-G) and Bar- 
dot’s “Parisienne.” 


Distributors disagreeing with the 
board's decision to grant B, C or D 
Certificates, or to impose a total 
ban, may appeal to the Minister 
after notifying the Secretary of the 
Interior within 14 days of the issue 
of a certificate or notice of rejec- 
tion. A delegaie is then appointed 
to view the film, his decision being 
final 

In addition to general rules, of 
decency, a further clause in the 
Censorship Act lists 19 specific 
when a film should not be 
approved if the Board feels these 
subjects are presented in an offen- 
sive manner. They include passion- 
ate scenes containing 
reference to controversial or inter- 
national politics, scenes tending to 
create public alarm, the drug habit, 

t traffic, vice or loose 
scenes of juvenile crime, 
of brutal fighting scenes of 
drunkenness and brawling; pugilis- 
tic encounters between whites and 
non-wt scenes of rough-han- 
dling of women and children.” 


cases 


love scenes 





S iV e 
mor: 
scenes 


lites 


Since the trend in modern pic- 
ture-making is increasingly towards 
realism, it would seem from the 
above that few major pic could 
ever succeed in passing censors 
here without serious mutilation. 
The board, however, uses its wide 
powers discretion. Cases of 
total rejections are rare, and pix 
with such meaty themes as “On 


The Waterfront,” ““Hatful of Rain,” 
“Peyton Place” and “From Here To 
Eternity have been successfully 
screened here despite the cuts and 


possible age restrictions deemed 
necessary 

Pix dealing with violence and 
racialism come in for closest scru- 
tiny. From time to time vriticism 
in the English language press is 
levelled against the Board's deci- 
sions, particularly when bans or 


cuts involve films given such wide- 
prepublicity as, for instance, “Guys 
And Dolls.” which eventually beat 
a total rejection order after much 
negotiation and several cuts. 


Continental Buys New 
Swiss Film, ‘Daylight’ 


Paris, April 28. 

Walter Reade’s Continental Dist., 
the Yank foreign film distribution 
outfit, bought the Swiss pic, “It 
Happened In Broad Daylight,” from 
Lazar Wechsler, only after being 
assured that it would come with an 
English dubbed version made by 
Peter Reithof. Film is to be han- 
died in the U.S. only in its English- 
speaking form, which Reithof will 
make here 
Careful job will cost $100,000 
and outlay is shared by both the 
distrib and producer. This might 
be a new trend because foreign 
films are starting to penetrate 
Yank general marts in dubbed ver- 
sions. It is felt that since European 
audiences have accepted dubbed 


Yank pix, America eventually will | 


take to dubbed foreign films pro- 
vided they are well done. 
Reithof reshot some scenes for 


“Daylight.” Pic is the story of how | 


a stubborn police inspector finally 
tracks down a child murderer after 
another man has been condemned 
for the crime. It was directed by 
Ladislao Vadja and stars Michel 
Simon and Heinz Ruhmann. 


° 





Jose Ferrer May Star 
In Mex-Made ‘Cowboy’ 


Mexico City, April 28. 

Jose Ferrer, interested in script 
of “El Charro y el Cowboy,” Mexi- 
can-Hollywood planned roproduc- 
tion, is negotiating with producer 
Antonio Matouk for one of stel- 
lar roles, that of the Englishman. 
Actor also may megaphone and be 
associate producer. 

Plans for this co-production 
were announced some time ago but 
|deals have fallen through for one 

reason or another. Matouk now 
| feels he will pact Ferrer. He has 
| Fernandez Casanova picked for the 
| “charro” while the cowboy and fe- 
|male leads may go to Hollywood 
| personalities. Producer has ex-Miss 
Universe Christiane Martel in re- 
serve as leading lady if feminine 
player from the VU. S. cannot be 
pacted quickly. 








Surplus of Longruns In 
Scotland Alarms Indie 
| Exhibs; Ask New Terms 


Glasgow, April 21. 

he many extended runs of films 
here are worrying exhibitors. Jim 
Poole, independent exhib, called 
on Scot branch of Cinematograph 
Exhibitors Assn. to express the 
view that “the time has come for 
renters (distribs) to give special 
consideration to a revision of book- 
ing terms for subsequent runs 
where a film has had an unusually 
extended first-run.” 

Alex Frutin, Scot branch vice 
ichairman, deplored the fact that 
suburban houses have to pay the 
same percentage for a subsequent 


run as the first or second-run 
houses 

“A. number of exhibitors are 
benefiting from extended runs,” 


said George Singleton, past prexy 
of British CEA. “The suburban 
halls are feeling the worst effect. 
It is up to the exhib to make the 
best terms he can. There is a 
shortage of films. I have one sit- 
uation where I have five vacant 
dates next month. 

“The business has collapsed in 
the suburbs, and this is one of 
jthe things that has accelerated 
‘this collapse.” 


GREATER UNION EXEC 
_ MAY ASK PIC CHANGE 


Sydney, April 21. 

John Evans, executive director 
and second in command of the 
Greater Union Theatres’ chain, is 
making a second visit to London 
and New York on a reported prod- 
uct looksee covering his loop and 
the British Empire Films distribu- 
tion setup. Only a few months ago 
|} Evans went overseas in a bid to 
secure the RKO product for BEF, 
which is allied to GUT. However, 
the RKO hookup went to Metro 
for this territory. 
| It's known here that Evans is 
keen to secure a top preduct lineup 
in order to help BEF’s distribution 
biz. apart from the Rank fare (Rank 
is a 50-50 partner in both GUT and 
BEP), figuring that a stronger prod- 
uct setup is desired to boost the 
BEF biz; lso that a good American 
film linkup would make the dis- 
tribution tieup that much stronger 
| here. British pix alone are finding 
the going tough in competition 
with the Hollywood brand of pic- 
) tures in this important territory. 

Seeking Break With Rank? 

‘here’s an unconfirmed report 
| here that Greater Union would wel- 
|come a breakaway from that long- 
| standing Rank tie. 
| GU in the last year or so has 
adopted the policy of leasing out 
its suburban cinemas to its own 
employees, 





times of dwindling patronage. 
However, Greater Union is a very 
powerful combo, especially in the 
keys under the guidance of Nor- 
man B. Rydge, prexy. 
Evans will huddle with Rank ex- 


| on this matter is still dubious. 

| Evans’ current visit to Europe is 

| looked upon in some quarters as a 

| prelude to Aussie cinema field 
changes, though to what extent is 

| still unknown, 


rather than continue | 
suburban operation solo in these | 


Whether | 


ecutives during his London visit | 


$462,500; DIVVY HIKED 


London, April 28. 

Profits of Stoll Theatres have 
soared from $55,160 to $462,500. 
| As a result, the dividend is being 
hiked from 7% to 10%. The net 
figure was reached after payment 
of tax of $348,880, more than dou- 
ble the tax commitment in the 
previous year. 

Prince Littler, who helms the 
Stoll group, only a week ago had 
announced a higher divvy for Moss 
Empires and bigger profits for As- 
sociated Theatre Properties. 


Venezuela's 41 


B.0. Clicks, 1958 


By IRA D. BECK 


Caracas, April 21. 
Top grossing American film re- 
leased here during 1958 was Cine- 
rama’s “Search for Paradise” which 


(STOLL THEATRES NET 
| 





Este. Absolute b.o. champ was the 
' Spanish made “La Violetera” star- 
ring Sarita Montiel. 

Other American films among the 
leading 20 (‘in order of their 
| grosses) were: “Bridge on the River 
Kwai” (Col), “Sayonara” (WB), 
“Ten Commandments” (Par), 
“Farewell to Arms” (Fox), “Rain- 
| tree County” (MG), “Young Lions” 
(Fox), “Brothers Karamazov” (MG), 
“Love in the Afternoon” (UA) and 
“South Pacific’ (Fox) released in 
Todd-AO 

Of 41 films from all sources 
which grossed over $30,000 (con- 
sidered excellent here) 20th-Fox 
}was champ with ten, followed by 
Columbia with five, United Artists 
and Paramount four each, Metro 
two and Universal and Warner one 
each 

Interesting comment on the in- 
roads being made by European 
product in Caracas is that six 
French releases were among the 41 
| biggest in gross 








Import of Foreign Pix 
_ Into Britain Declines 
| To 264; US. Films Lead 


London, April 28. 

Import of foreign films into 
Britain dropped by 58 to 264 in 
the year ended last March 31, ac- 
cording to registration statistics 
compiled by the Board of Trade in 
accordance with the Films Act. 

The U. S. headed the list with 
186. France was far behind in sec- 
ond place, with 35 while Italy held 
third position with nine. Sweden 
and Germany had five apiece and 
additionally, there were four 
French-Italian co-productions. Rus- 
sia and Japan had three each. 

The breakdown refers to films of 
6,500 feet or longer. In the next 
category of pix between 3,000 and 
6,499 feet, the U. S. had 81 ard 
France, Hungary and Japan two 
each, out of a grand total of 89 
In the shoris class ‘under 3.000 
feet) America had 156 out of the 
total of 178. 

The breakdown also shows a de- 
cline in the number of British 
first features from 105 to 84, in- 
cluding one film made in Canada 
and another in Ceylon. In the sec- 
ond category there was a slight up- 
swing from 33 to 37 while shorts 
were slightly better at 232. 


British Circuits Back 


| To Old Onening Dates 


London, April 28 
An experiment in change of pro- 
gram date, introduced by the major 


circuits some two months ago, is! 


to be abandoned this week. Com- 
ments by patrons 
| equally divided for and against the 
new date and no appreciable gain 
'or loss was detectable at the box- 
| office. 

The three circuits involved in 
the experiment were CMA, Asso- 
ciated British Cinemas and Grana- 
da. Twelve theatres in four subur- 
ban situations were involved 





LELAN ROGERS TO UA 
Lelan Rogers has been named 
midwest promotional manager for 
United Artists Records, working 
under Lester Lees, the label's sales 
chief. 


were almost |} 


Labor Party to Press for End To 





Beinum’s Death a Blow 
To Dutch Music World 


Amsterdam, April 21. 

Sudden death of Eduard van Bei- 
num, first conductor of the Con- 
certgebouw Orchestre, is regarded 
as a big loss to the Dutch musical 
world. Most of the newspapers 
eulogized on what he had done for 
orchestras and Dutch music. 


gelberg, 


} the Concertgebouw Orch. 
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All Film House Taxes in Committee; 
Scot Exhibs Aroused by Brush-Of 


London, April 28. 

The Labor Party is to press for 
total abolition of admission taxes 
at picture theatres during the Com- 
mittee and Report Stage ef the 
Finance Bill in the House of Com- 
mons. That is the legislative in- 
strument for giving statutory ef- 
fect to the Chancellor of the Ex- 
chequer’s Budget proposals. 

Harold Wilson, “shadow” Chan- 
cellor on the Labor front bench, 


Van | has given notice that he will move 
Beinum, for years working in the| a new clause in the Finance Bill. 
shadow of conductor Willem Men-| If that should fail, a Labor back 
succeeded Mengelberg| bencher, John Rankin, wil! propose 
when latter retired to Switzerland | an alternative amendment to raise 
in 1945. This started a new era for the tax free limit on seat prices. 


In the House of Commons last 


At the same time he tried to| week the Chancellor of the Ex- 
switch to moderns. Under Mengel- | chequer admitted that he had re- 
berg, the orch’s repertory had be- | ceived many protest 
ran for 15 weeks at the Teatro del | come rather German oriented and | from the industry at his failure to 
; Van Beinum introduced moderns,| refer to the tax 


telegrams 


in his Budget 


especially French and Dutch con- | statement, but recalled that he of- 


| temporary composers. 


Mex Film Biz Planning 
— To Hike Pix Production; 
Distrib Real Problem 


Mexico City, April 21. 
Mexico, in direct opposition to 
the Hollywood trend, believes that 
production of 200 films a year 
would be “ideal” for the industry 
here and provide work for all ele 





ments. At least that is the opinion 
of Federico Heuer, head of the 
Film Bank. Heuer agreed, how- 


ever, that there is little chance of 
achieving this figure, which is dou- 
ble the average of recent years, 
because demand for Mexican prod- 
uct on such a scale does not exist 

The film functionary did say that 

industry leaders and federal agen- 
} cies are working for a general im- 
| provement of the picture structure 
A series of studies are under way 
to this end. Major problems, as 
Heuer sees it, is in distribution, 
chronically weak in the Mexican 
industry. While his private opin- 
ion is that a boost to the 200 mark 
would be a healthy move, Heuer 
also admitted that “we cannot pro- 
duce more films than the market 
can absorb.” 

“We cannot work miracles,” 
Heuer said, in commenting on 
plans to hypo the industry, “but 
we will do our best to achieve a 
better equilibrium all around.” Re- 
forms in the industry will be based 
on Heuer’s recommendations, to- 
gether with studies undertaken by 
producers Jesus Grovas and Oscar 
Brooks for the Peliculas Mexi- 
canas distributorship; Gregorio 
Wallerstein and Pedro Galindo for 
Peliculas Nacionales; and Cesar 
Santos Galindo and Alfonso Rosas 


Priego for Cimex 
There probably will be a com- 
plete revision of the distribution 


setup as well as another drive to 
wrest more exhibition time for 
Mexican product in houses here. 





Lucerne 21st Music Fest 
Studded With Top Names 


Lucerne, April 21 


International Music Festival 
21st) will take place here Aug. 15- 
Sept. 10 Eleven symphony and 


choir concerts are topping the line- 
up, with several chamber ar d or- 
gan music events, piano and lieder 
recitals also sxedded. Traditional 
|legit performances at Stadttheatre 


jwill feature this year Jean 
| Anouilh’s “Leocadia” (presented 
/on Broadway as “Time Remem- 


| bered”), done by the Kammerspiele 
lof Munich, Germany. Five per- 
; formances are set. 

Two orchestras will be used: the 
Swiss Festival Orch and Philhar- 
monia of England. Lucerne 
|tival Choir and the Philharmonia 
| Choir of London will be included 
in Brahms’ “German Requiem” 
{and Handel's “Messiah,” conduct- 
led by Joseph Keilberth and Sir 
|Thomas Beecham, respectively, 
|with soloists Elisabeth Schwarz- 
|kopf, Dietrich Fischer-Dieskau, 
| Christa Ludwig, Nicolai Gedda and 
| Donald Bell. Other conductors are 
| Ferene Fricsay, Carlo Maria Giu- 
lini, Ernest Ansermet, Lovro von 


Fes- | 


fered substantial relief in the prev- 
ious year. 


Scot Cinema Chief Dumfounded 
Glasgow, April 28. 
Exhibitors here, up in arms at 
the British Chancellor of Exche- 
quer’s decision to give no aid to 
the tax-hit cinema trade, are plan- 
ning a campaign to get the Budget 


conditions eased in committee 
stages. Led by Sir Alexander King, 
cinema magnate, and longtime 


champ of tax cuts, they sent tele- 
gram to the Chancellor expréssing 
themselves “dumbfounded and in- 
dignant at the complete omission 


of cinema tax relief in the Bud- 
get.” 
Exhibs wired: “Future cinema 


closures, unemployment, jeopardiz- 
ing of film industry can enly fol- 
low unless you give immediate re- 
consideration in Committee stage 
to abolition of discriminatory 
Cinema Tax.” 

Scot exhibs will contact also the 


Secretary of State for Scotland 
about their plight. Individual 
Members of Parliament will be 


lobbied, too. 

Exhibs here also aim to ask the 
government, in public, if they are 
pursuing a policy of closure of 
cinemas. Emergency move by the 
Scot branch of the Cinematograph 
Exhibitors Assn. of Great Britain 
and Ireland, will be to give a pre- 
pared statement to British news- 
papers, 

At the emergency meeting here, 


angry comments were voiced by 
exhibs. Sir Alex King described 
himself as “fair scunnered” (Scot 


rorase for exasvers‘e at tre 
omission of cinemas from tax re- 
lief. 

Would Swing To Labor Party 

Several exhibs gave veiled 
threats of alienation from the Con- 
servative Party in future cam- 
paicn Alex Frutin, i » exhib 
declared flatly: “I have definitely 
told them. The Labor Party will 
get my hall for their election cam- 
paigns 

Sir Alex King said: 

“It is terrible to think that tv, 
our greatest competitor has the 
purchase tax taken off replacement 
tubes, and that two pence écomes 
off beer so that the big brewers 
can spend a few more millions 
advertising their beverage on com- 
mercial tv.” 

Perhaps, he said, the Chancellor 
or his advisers had been misled 
with talk of rationalization and 
new booking arrangements. If 
they had, then this was definitely 
wrong. A section of the industry 
was maybe in good financial state. 
and circuits allied to commercial 
tv had not the same worries as the 
independents, but 3,000 indie ex- 
h'bs had not any tele aliiance. Tax 
abolition would have meant their 
survival. 


f 


Birmingham Cuts Rates 
On 14 Film Houses 


London, April 2! 


Because of the “alarming” fall 


, in admissions, the Birmingham au- 


thorties have cut the rateable 
value of 14 picture theatres by 
over $12,600 


The original assessments were 
made in 1956 but, says the Inland 
Revenue, between then and 1958 
the ‘whole condition of the cinema 
industry has gone dewnhill ‘with a 
bump. In some cases the fall in 


Rogers formerly worked for Carl-| Matacic, Herbert von Karajan, Ra- ! admissions has been as much as 
fael Kubelik and Otto Klemperer. | 50%. 


i ton Records. 
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“YOU HAVE GIVEN US A GREAT 
AND TRUE MOTION PICTURE...” 


. -RICHARD TREGASKIS 
Author of the best-seller ‘Guadalcanal Diary’’ and noted war 
correspondent who actually saw it happen on “PORK CHOP HILL”, 


yarch 20> 
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‘ORDERLY PLAYOFF’ JUST A GAG 





Can a Film Be Over-Exploited’ 


Attention Drawn to Seis Like It Hot,’ ‘Anne Frank’ | 
and ‘Naked Maja’ as Study in Ballyhoo 
© 


Is there such a thing as over ex- 
ploiting a film? 

The answer, going by a number 
of reactions from within and out- 
side the industry, is an emphatic 
yes. What's more, with the accent 
now on fewer and bigger pictures, 
the current tendency is to create in 
the public’s mind a set of values 
which it's virtually impossible to 
live up to 

A prominent actor who attended 
the “Some Like It Hot” bow in 
New York said recently he thought 
it was a very funny picture. “But,” 
he added, “I couldn't help get 
certain letdown. Going by the ads, 
and all the publicity, I had been 
led to expect something even bet- 
ter, and even funnier. It wasn’t 
the fault of the picture. Nothing 


| 





| 


can be quite as good as it’s adver- | 


tised these days.” 

What's happened, according to 
one ad-pub exec in Gotham, is that 
the methods of driving home the 
sales message to the public have 
become more refined, and some- 
what more subtle. ‘“‘When we used 
to call every film ‘magnificent’ and 
‘the greatest ever,’ they learned to 
take this with a grain of salt. To- 
day, we've found better ways of 
publicizing, and probably more ef- 
rective ones. It makes a differ- 
ence.” 

There's an added factor and that 
is that film going today requires 
more of an effort than it used to. 
Also more of an expense, what 
with high admissions, baby sitters, 
parking charges, etc. Consequently, 
the public expects more from its 
entertainment. If, in the final 
count, the motion picture of its 
choice doesn't live up to the very 
high expectations which got the 
customer into the theatre in the 
first place, then disappointment is 
the more profound 

The top features, which are the 
ones on which the film companies 
bank their future, today are more 
intensively advertised than ever. 
Point-of-sale advertising and pro- 
motion have been greatly intensi- 
fied The detail in which some 
pictures are put across amount 
virtually to  point-killing, going 
well beyond the well-defined aim 
of getting the customers to the the- 
atres 

More than ever, leading critics are 
quoted (and sometimes misquoted) 
re their opinions on given films. 
Since certain of the reviewers can 
virtually be counted on to come 
up with “quotable quotes’ ’some- 
where in their reviews, the overall 
impression conveyed to the public 
inevitably is one of unanimous 
raves. Even an absolute master- 
work would have difficulties match- 
ing the expectations that are 
roused by this kind of buildup, 
whether it’s for a comedy, where | 
an individual sense of humor de- | 
termines the degree of enjoyment, 
or a drama where subject matter is 
all-important. 

What some criticize is the indus- 
try’s tendency to “fabricate” pub- 
licity angles which correspond to 
the public’s “want-to-see” notions. 
There is, for instance, very little 
sex in “The Naked Maja.’ Yet, 
the picture is sold to the public as 
a red hot item and every effort has 
been made to stimulate interest in 
the film through artificial means, 
particularly through controversy 
over the provocative ads. Again, 
“The Diary of Anne Frank” has 
been “angled” in the publicity to 
stress a certain kind of “humorous” 
value which is only partially char- 
actoristie of the picture itself. 

What's become much more seri- 
ous today is the likelihood of a dis- 
appointed customers not showing 
up again at the theatre for a long 
t It was different a decade 
when the “movie habit” was 


ao 


sirong enough to overcome occa- 
sonal letdowns. Under present 
conditions, with the array of en- 
tercainment competing with the 
fim house, the industry can ill af- 
ford to oversell continuously, even 
though the temporary purpose of 


“getting ‘em in” may he served. 


| 








Bowling Diversification 
San Francisco, April 28. 
Blumenfeld Enterprises Inc. 

offshoot of Blumenfeld The- 

atre circuit, has leased space 

to build a million-dollar, 40- 

lane bowling alley at Bay Fair 

Shopping Center in San Lean- 

dro, Cal. Bowling alley will 

incude a restaurant and bar. 
San Leandro is a Frisco sub- 
urb. 


Houston Mayor's 


Nose Still Blue 


Houston, Tex., April 28. 
Mayor Lewis Cutrer asked mem- 
bers of the newly organized Youth 
Council to “give thought and con- 








| 


sideration” to a proposal that aj 
board be established to censor | 
books, motion pictures and “cer- | 


tain types of objectionable litera- | 


ture 
He said that he would be willing 
to go along with recommendations 


of the group which will serve in! 


an advisory 
Youth Citizenship Commission 
When first made to the commis- 


sion last January, 


sorship proposal ran into hot 
criticism. 
Howard F. McGaw, \ibraries di- 


rector at the U. of Houston wrote 
the mayor a five page protest warn- 
ing that censorship is fraught with 
perils. 

Teen 
Youth 


agers at a Community 
Assembly at the university 
said: “If we have to pay adult 
prices, we should be able to see 
adult movies.” 

And District Attorney 
ton said there were 
enforceable laws” in the books— 
“the problem falls in the realm of 
policing.” 


Dan Wal- 
“effective and 


Representatives 
schools held an_ organizational | 
meeting, elected temporary of- 
ficers, named committees and de- 
cided to expand the membership of 
the Youth Council to include three 
representatives from each schoo]— 
one senior, one junior and one 
sophomore student. 

The Mayor said the group could 
make suggestions as to how adults 

can encourage them in all their ac- 
tivities, whatever they may be. 





TV Rentals For 263 Vintage Fi eatures 


role to the mayor's, 


| 


the mayor's cen- | 


| 


‘STAIRS BS STILL 
SUMMER-MINDED 


A hectic scramble for summer 
playdates is currently taking place. 
Distributors are maneuvering for 
favored outlets in hoth key and 
sub-run situations. According to 
industry observers, this year’s race 
is the fiercest in recent years. En- 
gagements are being firmed long 
before the actual opening dates. 

Despite the constant assurance 
of the orderly release advocates, 
it’s obvious once again that the 
film companies are holding their 
prime product for release during 
the summer stanza, now the hottest 
| boxoffice period of the year. 

There’s not a single major film 
| company around that isn’t busily | 
engaged in wrapping up summer | 
deals. As a matter of fact, many 
of the deals were set several 
months ago. 

The Broadway situation may 
serve as an illustration of the 
trend throughout the country. 
Summer dates have long been 
wrapped up for Broadway, some as 
much as four or five months before 
the opening. Samuel Goldwyn’s 
“Porgy and Bess,” to be released 
by Columbia, is set for the Warner 
| Theatre. Otto Preminger’s “Anat- 
l!omy of Murder,” another Col re- 
lease, is booked at the Criterion. 
At the same time, Col is scram- 
bling for outlets for William 
Goetz’s “They Came to Cordura” 
and Paddy Chayefsky’s “Middle of 
the Night,” the latter being a 
Cannes festival entry. 

Samuel Bronston’s “John Paul 
Jones,” a Warner Bros. release, is 
locked in at the Rivoli. Another 
'WB entry, “The Nun's Story.” is 
set for the Radio City Music Hall 
United Artists’ “Hole in the Head” 


will probably go into Loew’s State. | 


“Last Train From 
Gun Hill” looks set for the Capitol. 
Par’s Jerry Lewis starrer, “Don't 
Give Up the Ship,” appears slated 
for saturation bookings. Metro's 
“North By Northwest” looks like 
another Capitol entry. The same 
company’s “The Beat Generation” 
seems earmarked for the satura- 
tion technique. 


Paramount's 





ot 23 nich 20 Odeon Explosion Suits 


Ottawa, April 28. 

To date, 37 writs for damage ac- 
tions have been filed here as a 
result of the explosion last Octo- 
ber which demolished the Odeon 
(Rank) uptown filmer and spread 
destruction over an area of several 
city blocks. 

Reconstruction of the first-run 
Odeon is awaiting settlement of its 
damage suit. Meantime, its book- 
_ings go to the nabe Elmdale. 











A Dead (To 


Lippert Sees Writers Guild Whipping 


Law) Old TV Issue 





Warners’ Bus-Load 
Hollywood, April 28. 
Ten thesps will ride War- 
ner Bros.’ chartered bus, leav- 
ing here May 6 for Philadel- 
phia on a_ transcontinental 
tour to bally “The Young- 
Philadelphians.” Performers 
will participate in events in 
more than 30 cities en route 
east for Philly world preem. 
Trekkers include _ Erin 
O’Brien, Nick Adams, Will 
“Sugarfoot” Hutchins, Roger 
Moore, Peter Brown, Alan 
Hale J., Arlene Howell, Di- 
ane Jergens, Roger Smith and 
Connie Stevens. 


Duluth Closing 
Due to Local DST 


Minneapolis, April 27 
Minnesota Amusement Co. (Unit- 
ed Paramount) continues to shutter 
and relinquish theatres in this ter- 
ritory. 














| It'll permanently close one of its | 


two remaining Duluth, Minn., the- 
atres, the Lyric, next month, per 
Charles Winchell, the circuit's 
president - general manager. The 
house likely will be converted to 
commercial purposes, he says. 
Winchell’s revelation came when 
it was definitely known that day- 
light saving time would continue 
to prevail again in Duluth for at 
least two more summers as the re- 
sult of the failure of the Minnesota 
| legislature to ban the statewide 
fast time as urged by exhibitors, 
farmers and many others. Twin 
Cities’ newspapers and televisior 
and radio stations and some else- 
where in the state, including those 
of Duluth, put powerful pressure 
on the lawmakers not to end the 
DST which has harmed the box- 
office the past two summers. 

The Lyric’s closing will leave 
downtown Duluth, Minnesota's 
third largest city (population about 
110,000) with only two firstrun the- 
atres, the other being an independ- 
ent operation. There are no neigh- 
borhood houses. 

MAC operations will be down to 
32 Minnesota, North and South 
Dakota and Western Wisconsin 
houses, compared to a total of 
more than 80 at one time. In the 
past few years it has en 
about 15 theatres, 


Paid 20th $18,890,000 In 3 Years 


Rentals for old films on televi- {$20,500,000 were outsanding as of | had 


sion, paid by National Television 


| Dec. 27, 1958. 


Associates to 20th-Fox over the | 


past three years, have amounted to 
$18,890;000 from 263 features, the 
20th annual report showed this 
week. The company received $6,- 
820,000 from NTA in 1958 and still 
has 450 features available, of 


which 52 have been committed to | 


NTA. 

Report also showed that, during 
58, 20th bought in 337,100 shares 
of its common stock at an aggre- 
gate cost of $8,805,481, the equival- 
ent of $26.12 per share. Major por- 
tion of the funds needed for these 


| purchases was obtained by increas- 


| ing the corporation's 
;net of repayments, 


'$20.55 per share. 


bank debt, 
Dy $5,500,000. 
Previously, 52,000 shares were ac- 
Cuired ai a cost of $1,069,273 or 
During 1958, 


;options covering 12,800 shares of 


stock at $24.2 
ercised. 

20th during 1958 borrcwed an 
oeccitions! $7,500,000 f banks, 
incres"ing the amount of such 
leans to $22,500,000. Of this tota! 


3 per share were ex- 


| 





Report showed a net of $7,582,- | 
|357 after taxes compared to $6,- | 
511,218 in 1957. This amounted to | 


$3.30 per share on 2,293,186 shares 
of common stock outstanding. In 
‘57, earnings equalled $2.49 per 
share on 2,617,486 share outstand- 
ing. Overall income from 


from $127,662,227 in '57. 

Domestic film rentals, including 
television, were reduced to $62,- 
857,657 from $65,599,417, “reflect- | 
ing disappointing results from sev- 


eral feature pictures in the latter | 


months of the year.” Since $6.- 
000,000 in rentals came from tv 
sales, and foreign rentals were up 
to $53,188,022 in 1958, this means | 
that foreign last year actually out- 
grossed domestic. 

The report warned that free 
home tv in 1958 had begun to af- 
fect attendance in several key mar- 
kets. 

Disk Angles 

2Jth’s cCecision to move 
into the record field, prexy Spyros 
P. Skouras said the resulis to date 


As for 


all | 
sources dropped to $124,998,120 | 


“more than justified our de- 
| cision to move into that area.” 
The report thanked exhibitors | 
for “their resolute attitude in the 
face of all the difficulties they have 
met because of the competition of 


free home television and other | 


factors” and it said that the 20th 
management “continues to hold a) 
confident attitude toward the fu- 
ture of our company and its abil- 
ity to maintain the popularity of | 
| motion pictures.’ 

| As to oil developments at the 
studio, the report said seven addi- 
|tional wells were drilled on the 
property during 1958. 20th’s roy- 
lalties from 
jamounted to $240,783 
| the inception of drilling to Feb. 28, 
1959, the total income to 20th ran 
to $969,302. Total oil and gas pro- 
|duction values last year were $2,- 
| 126,508. 20th shares the profits 
with Universal Consolidated Oil 


Co. Latter outfit invested $7,800.- 
290 on equipment and drilling 
|costs since 1955. With 80% of 


| proceeds applicable against that 
amount unrecovered costs run to 
| $952,729. 


that source in 1958 | 
and from | 


Hollywood, April 28. 

Possibility of legal action against 
individuals who headed five now 
defunct or inactive production 
companies against which the Writ- 
ers Guild of America, West, has 
voted to strike, is being studied 
by union's attorneys. 

Strike action, taken after 
lengthy negotiations or attempts 
at negotiations extending over the 
past year, was taken after the 
quintet had refused additional pay- 
ment to writers on feature films 
sold to television. 

Compenies include Lippert Pic- 
tures Inc., Lippert Productions 
Inc., both headed by Robert L. 
Lippert; Also Productions Inc., 
Aleo Pictures Corp., manned by 
Edward L. Alperson; and Filmak- 
ers Inc., which was a Collier 
Young-Ida Lupino enterprise. All 
these individuals are not associated 
with other concerns. Some 75 pix 
; turned out by the five firms are 
invelved in hassle. Companies now 
struck either refused to discuss 
| the matter of additional compensa- 
tion after films were released to 
bs or rejected the proposal for 
a outright. 

Similar surike action was voted 
against Republic Pictures a year 
ago by the Guild, for its release of 
films to tv sans additional coin to 
writers 





Lippert’s Question 

Lippert immediately attacked 
the Guild for “publicizing an al- 
leged grievance” against his two 
companies after court verdicts in 
their favor and against the WGAW. 

Recalling that an action brought 
by Writers in Federal Court was 
decided in his favor, he said, “Why 
they persists in publicizing their 
alleged grievances .. . is difficult 
to understand in view of the final 
adjudication on this matter.” 


Trailer Supervisors At 
National Screen Get 7.47, 
(About $25) Weekly Hike 


Hollywood, April 28 

Trailer supervisors at National 
Screen Service will get a 7.4‘ 
pay boost, amounting to about $25 
per week, under a new two-year 
pact signed by NSS with Publi- 
cists Local 818, IATSE 

Other provisions include an in- 
crease in severance coin from five 
to 10 weeks; three-weeks vacation 
after 12 years with NSS; and in- 
clusion of trailer supervisors in 
the Industry Health and Welfare 
Fund 








0 


HENRY SPARKS AT 85 
| ' BOOKS, BUYS, OPERATES 


Cooper. Tex., April 28 

Henry Sparks, operator of the 
| Sparks Theatre here, wil! celebrate 
| his 44th anniversary in the theatre 
| biz. At 85 he is s ill active in his 
| theatre still doing his own booking 
'and buying. His wife is and has 
also been actively engaged in the 
|theatre during the 44 years with 
| Sparks. 

Sparks began his_ theatrical 
career in 1915 when he purchased 
the Lyric Theatre here from Clo- 
vis Hooten. During the years he 
has operated several theatres in 
the city. 


| Mamoulian Heads West 


Rouben Mamoulian, who eyed 
scripts for both legit and films dur- 
| ing a several months’ stay in New 
York, left for the Coast over the 
| weekend via Washington. While in 
Gotham he also made some special 
recordings fer the Columbia U. 
Oral History Project 

Under the project prominent fig- 
ures of our time record in their 
own words their roles in the mak- 
ing of contemporary history. The 
disks will be indexed and made 
available to serious students of this 
and future generations. Mamou- 
lian recorded his role in the thea- 
tre, and the innovations as well as 
artistic developments in the film 
| field. 
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Join the 
cheering 
crowd... 
audiences, 
showmen, 
statesmen, 
critics... 
Set your date 
for this tested 
box-office 
performer ! 
Get with 20th 


' today! 


A 


& 
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~CAN’T HUSTLE FOR HUCKSTERS 





One Performance A Night Under DST 


Drive-Ins Seek lnjenictive Relief From ‘Local’ Fast 
Time—Fight Very Bitter 


St. Paul, April 28. 

Threats by daylight saving time 
proponents to start boycotts 
against theatres and pro-DST leg- 
islators’ denouncements of show- 
houses were quoted by Twin Ci- 
ties’ television and radio stations 
over the air and in the newspapers 
Saturday and Sunday (25 and 26). 

These followed a virtual civil 


war between the two sides which 
broke out Saturday after a sur- 
prise eleventh hour court action 


by the Minnesota Amusement Co. 
(United Paramount circuit) and 
the theatrical trade unions to try 
to halt fast time from going into 
effect the next day in the three 
metropolitan counties which 

clude Minneapolis and St. Paul. 

Temporarily, however, the move 
failed because county and other 
officials decided to ignore, at least 
for the moment, a writ obtained 
by MAC and the unions from 
Roger Dell, state supreme 
justice, prohibiting DST’s start in 
the three counties until after May 
18 at the earliest. The writ is re- 
turnable and will be argued at 
that time unless the state attorney 
general succeeds in his avowed 
purpose to obtain an earlier date. 

With feeling running high on 
both sides of the DST matter and 
many 
confusion among the public re- 
garding the DST status mounted 
during the weekend. On their 
part, exhibitors and some of those 
sympathetic to them were talking 
about boycotts of their own against 
at least one Twin Cities’ television 
and radio station's programs and 
advertisers. 

Mundt Torrison, counsel 
MAC and the unions, who applied 
for _and obtained the writ, argues 
th “DST has pulled 
es om under theatre operators.” A 
drivein theatre, for example, rep- 
resents an investment of 
than $100,000, he pointed out. 


“Many of the new ones would 
never have been built if owners 
had known the legislature would 


make it impossible to run more 
than one show a_ night and that 
one to start at a late hour,” said 
Torrison. “Because of Minne- 
sota’s geographical location sum- 
mer daylight lasts longer, even 
with standard time, than it does 
in eastern and other states under 


the fast tim 

In 1957, declared Torrison, 
MAC's theatre business in the 
four-wall houses — it operates no 


driveins — slumped 37% after 
DST’s start, although in 1955 and 
1956 it had increased slightly dur- 
ing the summers. 

In the meanwhile, pro fast time 
legislators are declaring they'li try 
anew to get through during the 
current special session the state- 
wide DST measure which pre- 
viously 
act some sort of enabling law 
which would prove valid. 





for | 





in- | 


court | 





giving vent to their anger | 


the rug | 


more , 


Let ’Em Turn Blue 
Minneapolis, April 28. 
Evidence of extremes to 
which the quarrel over fast 
time is being carried was ac- 
ceptance of blind classified 
ads Monday (27) in Minneapo- 
lis Tribune. Copy was ad- 
dressed to friends of fast time 
and read: 
“The movie theatres want 
darkness. Help them keep 
their theatres that way.” 
Same daily same day edi- 
torialized against theatres go- 
ing to court for injunction to 
prevent big Minnesota cities 
adopting DST though rest of 
state stays standard. 








Niantzke Raps 
Press Monopoly 
And ‘Hypocrisy 


Minneapolis, April 28. 

North Central Allied president 
Frank Mantzke again has issued a 
denouncement of Twin Cities’ 
newspapers and some of the local 
television and radio stations. This 
time the blast is for what he labels 
their “hypocrisy” in calling upon 
the state administration for en- 
couragement to industry while they 
themselves “do all in their power 
to hurt exhibition, an important 
Minnesota industry, by pressuring 
the state legislature for daylight 
saving time’s continuation in the 
face of the fact that the fast time 
has been so injurious to theatre- 
owners.” 

He points out that in order to 
serve “their own selfish interests” 
better they've been pushing the 
fast time “although they know its 
continuation is so injurious to the- 


Latres at a critical time in the show- 


failed’ of passage or en- | 


“Do the movie people who are | 


seeking this injunction think they 
will make friends with this maneu- 
ver?” the Minneapolis Sunday 
Tribuné quoted Rep. D. D. Woz- 
niak of St, Paul. “it will destroy 
their business.” 

Also, quoted in the newspaper, 
was a statement by Rep. Jack 
Peterson of Duluth declaring “it 
would be a tragic mistake for 


movie people to seek an order 
blocking fast time” in his city. 
“Maybe the legislature should 
pass an amusement tax—the thea- 
tre people wouldn’t like that,’ 
Rep. H. J. Anderson of Minne- 
apolis was quoted in the news- 


paper which also had him predict- 
ing “people will boycott the thea- 
tres.” 





Excellent Films Inc. authorized 
t conduct business in Buffalo 
v capital stock of 200 shares, 
no par value. Directors are: Rob- 
ert B. Fiseher of Buffalo; Earl 
( olvin, of Washington; Mark Red- 
wood of Hyattsville, Md. Melville 
V was 


V. Feldman of Washington, 
filing attorney at Albany. 





houses’ existence and will put more 
of the remaining survivors out of 
business.” 

“These newspapers and tv and 
radio stations and some others in 
the state, Farmer (!) Labor Demo- 
cratic party leaders and a number 
of other business interests that'll 
not gain anywhere nearly the bene- 
fit from DST that it'll cost in box- 
office suffering now show they 
don't care a whoop about the thea- 
tres’ fate,” charges Mantzke. 

“One wonders whether the news- 
papers, all of them in each Twin 


City under a single ownership, are | 


so indifferent about dooming the 
theatres to extinction because they 
also are heavily involved in tv 
whose network programming is 
disrupted when there's DST in the 
east and standard time here.” 


FIVE-VOTE MARGIN FOR 
FAST TIME IN FARGO 


Fargo, N.D., April 28. 

Fought strenuously by local ex- 
hibitors, daylight saving time was 
voted down here, this state’s larg- 
est city, 1,951 to 1,946 in a special 
“advisory” electfon. City commis- 
sioners have the final authority in 
the matter and are expected to 
make their decision this week. 

With DST statewide in Minne- 
sota the past two summers, this 
city, located on the border, fol- 
lowed suit with the fast time in 
1957 and 1958, taking advantage of 
the local option which prevails in 
this state. In both instances it was 
decreed by the city commissioners 
without an eTectorafe’s vote being 
taken. 

Commissioners now say they'll 
await the Minnesota legislature's 
final action before decidng wheth- 
er or not to abide by the majority's 
wishes, 





AD AGENCIES SNUB 
FILM TRAINING 


There’s a “No Welcome” sign 
out on Madison Ave. for the men 
who publicize and advertise mo- 
tion pictures. 

Former film publicists and. ad 
| copy writers, making the rounds of 
ladvertising agencies in search of 
new berths, are getting the thumbs- 
down treatment, not because of a 
lack of working experience, but 
simply because they've been active 
in the motion picture industry. 

Attitude taken by the agencies Its 
that “selling” films doesn’t provide 
a man with the necessary know- 
how and finesse for selling any- 
thing else, even such things as a 
cigarette or a bar of soap. 
| “Many agencies won't even talk 
/to you if they know you come from 
the film field,” complained one ad 
copy writer in N. Y. “The usual 
excuse is that we lack ‘agency ex- 
|perience.’ Actually, what they're 
saying is that we can only sell in- 
discriminately, to the masses, and 
aren’t capable of tailoring our 
thinking to an individual product.” 

His quote is repeated by several 
ad copy scribes who have been— 
futilely—trying to get jobs in other 
fields. Situation is serious since, 
with the shrinkage of the pix biz. 





and the virtual disappearance of | 
the companies’ own advertising de- | 
the number of jobless | 


partments, 
'who can’t be absorbed by other film 
outfits is quite high, and likely to 
rise. 
Same Like PR 

Some time ago, VARIETY detailed 
the trouble film publicists are hav- 
ing tying up with public relations 


outfits handling industrial ac- 
counts, even though these compa- 


nies are run by people who got 
their start in the film biz. 

The dilemma of the ad 
writers somewhat parallels 
situation though, if anything, 
worse. One related how an em- 
ployment agency specializing in 
Madison Ave. placements, refused 
to even try to slot him when he 
related his background and it be- 
came clear that he was the product 
of the picture business. 

The agency argument against 
men with film industry experience 
is, to say the least, specious. The 
most common ground for rejection 
is that the copy writer in question 
“lacks agency experience.” What 
this resolves itself down to is that 
the “creative” minds on Madison 
Ave. have a very low opinion of 
film ads. “They feel that motion 
picture ads aren't really advertis- 
ing,” one unemployed film copy 
specialist said. “One man told me 
that film ads are just put together 
slap-dash. He couldn't see how 
such an experience could benefit 
his agency. 

Problems—Something New 

Agency men interviewing appli- 
cants from the film field will ask, 
over and over again: “But would 
you know our problems?” They 
add that their preference is for 
young men, just out of college, 
whom they can train to understand 


copy 
this 
it’s 


“agency and client problems.” 
“The agencies are a little like 
Hollywood,” a film ad copy writer 


observed. “Once you've got writing 
credits, regardless of whether 
you're good or bad, vou can get 
assignments. If you have no credits, 
virtually nobody 
chance. In the agency field, they 
ask for ‘experience.’ What ads have 
you written? Only, if you show 
them a portfolio of film ads, they'll 
shrug their shoulders and 
won't get the job anyway. Pictures 


just don’t count as ‘experience’ 
With the agencies.” 

One of the reasons for this is 
rooted in a kind of ‘“‘self-protec- 
tion.” As an agency topper ex-| 


plained to a job applicant from the | 


film industry: “If we hire a man 
to write copy for a cigaret ad, and 
it’s no good but the man has had 
prior experience in writing cigaret 
copy, okay, then we can 
just didn’t pan out on that account 
If we take a film copy writer, 
he doesn’t deliver, 


and 


then the client 


has a right to beef. And he'll do 
just that Who wants to be the 
| fall guy?” 





will give you a! 


you | 


say he| 


Heineman’s Pay First—Adjust Later 





Creed Fails to Charm Some Exhibs 


Bosomy Pals—Two Ways 
Minneapolis, April 28. 

Exhibitors here are hoping 
that acceptance of advertise- 
ment copy for “Some Like It 
Hot” leading off with “Marilyn 
Monroe and Her Bosom Ccm- 
panions, Tony Curtis and Jack 
Lemon” followed by a cut re- 
vealing some of the feminine 
star’s cleavage as she has her 
arms around the two male 
luminaries masquerading as 
girls means that the two local 
newspapers, which have the 
same ownership, are going to 
be more lenient in their cen- 
sorship of the ads. 

For the past year the exhibs 
have been made to toe the line 
closely in the matter of sensa- 
tional and daring newspaper 
advertising copy 





Emerling Hosts 


Weekly Editors, 
And They're Glad 


The 


pers, 








editors 
usually 


of weekly newspa- 
the low men in the 
film publicity avalanche, are zet- 
ting the “A” treatment from Ernie 
Emerling’s Loew’s Theatres’ pub- 
ad department and the effort is 


paying off nicely in goodwill and 
space for the theatre chain. 
Once a week Emer ing invites 


the editors of weekly papers sur- 
rounding the N. Y. metropolitan 
area to cocktails, a buffet dinner 
and a screening of a new picture, 
usually with a star present. The 
editors come from New Jersey 
Long Island and Westchester Coun- 
ty. The combined circulation of 
the papers they represent is more 
than 2,000,000. 

The editors, accorded the same 
treatment as the first-string critics 
of the N. Y. dailies, are extreme}: 
grateful for the courtesy and show 
their appreciation with layouts and 
space on pictures playing the 
Loew's chain. Aside from the 
space, the monthly gathering also 
serves as a strong public relations 
gimmick for the industry as a 
whole 

Another aspect of Loew's Thea- 
tres’ policy of building goodwill is 
the invitation it extends to the 
teaching nuns of parochial schools 
Screenings of suitable pictures are 
held for the nuns on Saturdays 
Arrangements are made through 
the N. Y. Archdiocese of the Cath 
clic Church. 

As part of its school program 


the theatre company also holds 
monthly coke parties for high 
school editors. The junior news- 


men and women are given an op- 
portunity to mass interview a star 
and are also shown a current film 

The company maintains a mail- 
ing list of 600 high schools in the 
N. Y. metropolitan area. These 
schools receive study guides on 
current films 





NEW KODAK COLOR UP 


FOR MAY 5 VIEWINGS 
| <A technical advance in profes- 
sional motion picture color film 
| will be disclosed by Eastman 


Kodak at the 85th annual conven- 
tion of the Society of Motion Pic- 
ture and Television Engineers in 
Miami Beach on May 5. The de- 


paper to be delivered by Dr. Merle 
Dundon of the Eastman Kodak Ce. 

The new product will be simul- 
taneously introduced to the trade 
via press conferences in New York 
and Hollywood Demonstrations 
will be shown (at Johnny Victor 
Theatre, N.Y.) and a technical spe- 
cialist will be on hand to answer 
} questions. 


+ 


| 


The off-the-record assurance 
given two officials of Theatre Own- 
eds of America last week by sales 
v.p. William J. Heineman about 
United Artists new “no look” sales 
policy was generally discounted by 
other exhibitor leaders. As a mat- 
ter of fact, some theatremen feel 
that George G. Kerasotes, TOA 
prexy, and Albert N. Pickus, exec 
committee chairman, served as 
“patsies” for Heineman in agree- 
ing to become a party to a joint 
announcement in which the UA 


| sales chief merely restated his orig- 


| inal policy 


| meeting 


According to one ex- 
leader, the pair sought the 

with Heineman without 
the consent or knowledge of the 
American Congress of Exhibitors 


hibitor 


| which has taken a position on the 


UA situation 

The basic objection to the Heine- 
man stand is that the UA official 
is making all exhibitors suffer for 


the actions of a few. Heineman has 
stated privately that his purpose 
in intreducing the “pay first and 
adjust later” ruling was to halt the 
so-called chislers. If that's Heine- 
man's aim, it’s asked, why doesn't 
he go after those that are giving 


him troubl e instead of establishing 


ja policy on a national basis 


velopment will be described in a} 


Exhibitors object, too, to having 
their money tied up in UA's treas- 
ury And, it’s argued, it'll be 
tougher to make an adjustment 
once UA has the money. “If I buy 
a picture for 50°? and it only earns 
35°7, why should | let UA hold 
money that I desperately need to 
get by on?” asked one 8 hibitor 


ecan hon Stockholm 
Rerorts One-Third Drop 


Since Video Materialized 


Television, which is distressing 
exhibitors in virtually every coun- 
try where it's been introduced, has 
become a_ serious problem for 


Swedish theatremen. Business has 
dropped by almost one-third since 
the birth of tv early in 1958, its 
estimated by producti on-di stribu- 
tion exec S. A. G. Swenson who 
heads A. B. Wivefilm in Stockholm 

Now in New York for 
weeks to scout product, Swenson 
said that no theatres have closed 
as yet due to video's competition. 


everal 


However, he feels that the situa- 
tion will become difficult indeed 
when tv eventually blankets Swe- 
den. At present stations are in 


and Malmo. 
be built in 


Stockholm, Goteborg 
Utimately outlets will 
some 17 cities 

the 
television, 


Program quality of 
ment-owned 


govern- 
Swenson 


pointed out, is relatively poor. 
Commercials are banned. Much 
time is filled with feature films 
from Britian, France, Germany and 
the U.S. But no native product is 
beamed in accordance with an 
agreement with the Swedish film 
indusiry 

As in the U.S. the blockbusters 
clean up at the wicket and the 
balance of product does poorly. 
Swenson’s firm ‘did excellent biz 
with Brigitte Bardot's “And God 
Created Woman, but her “Une 


Parisienne” was less successful in 
the Swedish mirket. Top quality 
Hollywood reissues are popular, the 
Wivefilm topper asserted, and he 
plans to acquire some fresh ones 
on his current U.S. visit 

Swenson, who reported much 
Swedish interest in the upcoming 
Ingemar Johansson-Floyd Pattere 
son heavyweight title bout, will 
negotiate for Scandinavian rights 
to the fight pix while he’s here 
Match is set June 25 at New 
York's Yankee Stadium. 





Sol Genaro’s New Ties 
Albany, April 28 
Sol Genaro, who had sold for 
NTA Films in Albany and other 
territories, switched to Alfred 
Schwalberg’s Citation Films, in 
the same « city 


Genaro was associated with 
I.F.F. in Boston, before joining 
| the NTA organization 
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EXHIBITOR’S GUIDE TO THE PERSONALITIES OF 
A FAMILY PICTURE WITH A WINNING PERSONALITY 


— JACK] ERNIE Rey) 
DAY}LEMMON| KOVACS Sree 


is JANE is GEORGE ame) i is HIMSELF 
















The star of © or hat 


ee The fireball of This sharp actor 
“Teacher's Pet” [ime [js 5) cs [a 


“Operation Mad Ball” who covered 


iin her greatest &  ‘gpitfire’ is is a tyrannical himself with 
appeal yet! — . sensational-as tycoon all glory (and parsley) 
She's asinging, (9 lg e TF ae tied up in in “Roman Follies 

sizzling @§ who does his “Do Nots’’ by a of 84 B.C.” 


small town is even more 
with a big lobster-ific 


lobster-dealer © ». -good deed by 
who claws | sweeping Doris 
her way | . off her 

to love! | : feet! 


ae oameal 


consciencel in this 
one! 











"TT... HAPPENED.....T0... JANE” 


COLUMBIA’S BIG WINNER THIS YEAR WILL BE THE FAMILY 
ATTRACTION THAT’S BIG AND WONDERFUL! TELL YOUR BOXOFFICE 
TO GET READY FOR “IT...HAPPENED...TO...JANE?"irsust nappens to Be Terriric! 
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Production Costs Up in Japan 


Tokyo, April 21. 


Although the domestic b.o. here was up almost $10 million in 
1958 over 1957, the net income was lower. Production of 503 fea- 
ture-type films in 1958, an increase of 60 over the previous annum 
to feed double-feature exhibition policy inaugurated in mid-1958, 


saw production costs soar, 





Producer , 1958 Receipts 1957 Receipts 
Shochiku ........ Pe ee . $13,548,000 $13,273,000 
IR phtthns owiaiede ae iiecsneseean 13,591,000 14,541,000 
IE orhce, Gin A ok in dim torment onto me 16,497,000 13,314,000 
ro eee 5,466,000 5,862,000 
ME Gin irta) aac casas ele ae 21,978,000 19,006,000 
a RE ee ree ee 14,782,000 10,145,000 
RR eR A aes nee ane ere = 854,000 1,855,000 
| a ee aa .... $84,281,000 $74,647,000 

















Italy's Tax Pressure on US. Companies 


Currently Subject to 50% Demand Notes—lIssues 
Still Under Discussion 


While the question of whether o HIGH COURT PONDERS 


not the American companies are | 


maintaining permanent establish- 
ments in Italy continues to hang 
fire, the U.S. distributors now must 
pay 50° of the amounts asked of 
them in demand notes served by 
the Italian Finance Ministry. At 
the same time, the Ministry has 
agreed to put off until June 18 
collection of the remaining 50°. 

In the intervening two months, 
the question of the permanent es- 
tablishments will be mulled by the 
Italian tax authorities. If the de- 
cision goes against the companies 
it could cost them well over $1,000.- 
000 in taxes up to 1956, when the 
double taxation treatly between 
Italy and the U.S. went into effect. 

There are actually two kinds of 


taxes. One is a corporation tax 
which demands that a company 
must actually have operated in 


Italy. The other is an income tax. 
collectable on all income reaiized 
in Italy, directly or indirectly. The 
Americans maintain that this 
amounts to the same thing, and the 
text of the new Italian tax law, 
now codified, amounts to the same 
thing 

The question of the corporation 
taxes is now before the District 
Commission. If the companies are 
upheld—and each of the distribu- 
tors is in a different position—they 
may get a refund. 








Se 


Glass-Seltzer 
meee CONtinued from pase 3 jaa 
forecast a 42° rise in film stocks 
in the next three to five years 
Caught in the fixation, Holly- 





wood itself has been guilty of 
much of the downbeating, say 
Glass and Selizer. “Too often, 


when our people head east, they're 
all too willing to say what's 
wrong,” said the producers, “Actu- 
ally, we're finding that the press 
and radio-tv people are quite open 
to upbeat talk—the positive side 
of the business.” 

The pair also disputes the fear 
of fewer pictures. For one thing, 
they claim, the law of supply and 
demand—and not solemn predic- 
tions—will control product output. 
But in any case, they hold, the 
number of films isn’t as important 
(save in terms of reduced pay- 
rolls) as the quality of those un- 
dertaken. Glass and _ Seltzer 
emphasize that audiences are more 
concerned with the idea behind a 
picture—the statement it seeks to 
make—than the price tag. At the 
same time, they stress, low 
does not equate with quality. 

That last point would have to 
follow f-om the 11 costly pictures 
the producers are touting on their 
tour, Besides “Shake Hands.” the 
list includes “One-Eyed Jacks” 
(also from Pennebaker, with Para- 


mount releasing), “Last Train 
From Gun Hill” (Par), “Horse 
Soldiers” (UA), “On The Beach” 


(UA), “Solomon and Sheba” (UA), 
“Spartacus” (ULI, “Ben-Hur” 
(Metro), “Diary of Anne Frank” 
(20th), “Gigi (Metro), “Nun’s 
Story” (WB), and Sam Goldwyn’s 
“Porgy and Bess.” 





Ira Alien, U. of Houston student, 
will make his film debut in “The 
Oregon Trai!,” a 20th Century-Fox 
production early in May. Allen, 
who is slated to be graduated from 


the school in June, is now in Holly-| Antonio. 


wood. 








‘ ’ 
CHATTERLEY’ Fi 
Washington, April 28. 
U.S. Supreme Court has tackled 
the task of writing the final chap- 
ter in the “Lady Chatterley’s Lov- 
er” film censorship case. Its deci- 
sion conceivably could make or 


break state-appointed morality 
dictators, 
State of New York, which! 


banned the film, and Kingsley In- 
ternational, which distributed it, 
thrashed it out before the high 
bench late last week. 

Ephraim London, Kingsley at- 
torney, argued that the feature 
shows the “dehumanizing effects of 
industrialization and mechaniza- 
tion in modern life” and is not im- 
moral. To say it endorses adult- 
ery, he added, is comparable to 
“describing the parable of the 
Prodigal Son as the tale of a young 
man who ran away from home, 
lived with harlots and then re- 
turned to celebrate with his fam- 
ily.” 

At the same 


time, London at- 


tacked the New York censorship | 


law as unconstitutional. It should 
be invalidated, he said, as a prior 
restraint on freedom of expression 

Charles A. Brind, representing 
New York, said he viewed the film 
as pornographic, having never seen 


one “that goes this far.” He urged | 
censorship | 


against invaliding the 


law, contending that if it is too 


| fuzzy, it should be redrafted, not 


cost 


destroyed. 


Zanuck Further Delays 





‘De Luxe Tour’ Venture 


Hollywood, April 28. 
Darryl F. Zanuck, who last year 
filmed more than 100,000 feet of 
film in Europe, Africa, the Near 
Fast and Greenland for “De Luxe 
Tour,” has shelved project, skedded 


to ro!] this summer, until summer | 


of 1960, due to casting problems. 
“European weather” also is a con- 
tributing factor to 
of his $4,000,000 project 

Producer meanwhile has op- 
tioned Carlos Blanco’s “Nina and 
the Tramp” from Hugo Fregonese 
as his possible next endeavor. If 
deal jells as expected, Fregonese 
will direct and shooting will start 
in July for 20th-Fox release. 
“Tour” also is set for 20th distribu- 
tion. 





2 Patrons See ‘Steal,’ 
Then Rob Ozoner Safe 


Reading, Pa., April 28. 
Two viewers of “Never Steal 
Anything Small” last week at the 
Sinking Spring Drive-In followed 
the film's advice. The two sus- 
pects were arrested Thursday (16) 
for breaking into the ozoner’s safe, 


| yielding about $600 and an unde- 
| termined amount from the vending 





machines. 
$525. 
The suspects were committed to 
the county prison on charges of 
burglary and larceny. They ad- 
mitted the job, according to police, 
who Said the men passed through 
Reading “on foot” and stopped to 
watch the film at the drive-in. 


Siate police. recovered 





Cecil B. Thetford named man- 
ager of the Empire Theatre, San 
Previously with Exhibi- 


|tors Picture Co, of Dallas. 


postponement | 





Prime Fraternal Love 
Between Screen and TV 











Paris, April 28. 


tion, working under the aegis of 
UNESCO, has been created here. 
It is the International Council of 
Cinema & Television and will en- 
deavor to act as a clearing ground 
for film and tv*relationships. 
General aims are to create a 
close cooperation between films 


so-called competition 
them. Program consists of a quar- 
terly bulletin, studying author's 
rights in both fields, standardiza- 





and a setting up of close workings 
between the various film and video 
| administrative bodies. 

There are 24 countries involved 
j}and the ICCT will be housed in 
|Paris but mainly supported by 
Italian funds. About 12 official tv 
and film organizations have reps 
on the ICCT council which is 
headed by John Maddison of Great 
Britain, seconded by Charles Delac, 
‘tion of International Film 
|ducer Assns. and Jean D'Arcy, 
| program head of French tv, and 
others. 





‘Dog’ Amazing Click 
At Minn. First-Runs 
Minneapolis, April 28. 

“The Shaggy Dog” continues to 
be the Minneapolis exchange cen- 
tre boxoffice senastion. In its first 
| St. Paul week at the Strand it 
broke the house record. 

At the Gopher here, where it 
played day-date with the St. Paul 
Strand, it chalked up an amazing 
| total. 
| 





A new international organiza- 





DENVER HOUSE MGRS. | 


and tv rather than to continue the | 
between | 


i formats in films and tv to | rado’s “Rush to the Rockies 


make easy interchange possible, | 


|and staff in pioneer garb. 
the honorary head of the Federa- | 
Pro- | 











I Liberty, Philly, Sold 





| 
Philadelphia, April 28 

|} Stanley Warner has unloaded 
| the Liberty, its longtime North 
Philly operation. 

New owner, Elva D. Cohen, has 
not revealed plans for future of 
theatre but it is not likely to con- 
tinue as film house. 





publicize Japanese pictures abroad 


e . 

Inside Stufi—Pictures 

For years the Japanese film industry was able to grow fat on its do- 
mestic take and gave little care to exports 
petition from tv and other forms of entertainment, industry leaders 
have been awakened to the need for outside income, They have been 
awakened, but are still in the slage of rubbing sleep from their eyes. 
Japanese film showmen have orly slight understanding of foreign 
film tastes. There are many pronouncements and statements of inten- 
tions, but little positive action. An industry organization with the back- 
ing of the Government called UniJapan was formed in March, 1957 to 


US. Armed Services Happy Fellahs 


When Pictures Show Military Life 


Not as Heroic But as Comic 





GARBED A LA PIONEER 


Denver, April 28. 
Keeping in the spirit of Colo- 
cele- | 
bration, commemorating the 100th ! 
anniversary of the discovery of 


| 
| 


| gold on the banks of Cherry Creek 


{where the city of Denver now 
stands, the Atlas theatres, Dave 
Davis, general manager, which op- 


erates nine downtown and subur- 
ban theatres and others thruout 
Colorado, are dressing its managers 
But no 
guns. 

George Hodges, manager of the 
Gothic theatre, has attired the girls 
in his staff in colorful gingham 
dresses, and many wear bonnets, 


| while he as well as the other men 
| don the frock coats and loud vest: 


of the gold rush era. Some of the 
more daring swains in the other 
theatres have gone in for sideburns 
and even full beards to add to the 
effect of their attire. 


‘Rio’ First Western Hit 
In Mpls. Area for Years 


Minneapolis, April 28 

In the Minneapolis film exchange 
area, “Rio Bravo” is proving to 
be the first Western to click big 
in the last several years, or ever 
since the oaters became so plenti- 
ful and popular on tele. For ex- 
amp'e. at the State here it 
gigantic in four weeks 

But North Central-Allied presi- 
dent-circuit owner Frank Mantzke 
and Berger circuit buyer-booker 
Lowell Kaplan still aren't cona- 
vinced this signalizes a Westerns’ 
b.o. comeback 


Was 


But faced with current com- 


3ut this organ has yet to function 


on a popular level. It remains that the average fan outside these is- 


film star. 
Art house fans might 


(“Rashomon,” “Ugetsu" 


(“Rashomon,” “Thorne 


recognize Toshiro Mifune 
“Seven Samurai” and “Muhomatso, 
and “Teahouse of the August 
| Kazuo Hasegawa (“Gate of Hell”) or even director Akiro Kurosawa 
of Blood,” 


lands would become speechless if asked to name a single Japanese 


(“Rashomon,”” 
the Rickshaw Man”), Machiko Kyo 
Moon") and 
“The but 


Lower Depths”) more 


from their personal cultivations than from promotional efforts. 


Because of a “Spruce Up Minneapolis” 


trash can adorned with a 


Marilyn Monroe poster advertising “Some Like It Hot,” underlined 
for the Lyric, T. T. Pierson, one of a half-dozen candidates for mayor 


here, has filed a personal injury 


re-election, and others 


suit 
damages against the present mayor P. K. 


in conciliation court for $100 
Peterson, who is seeking 


Pierson alleges he was “bruised, shocked, maimed and cut” when 
he bumped into the trash can, attracted by the picture of Miss Monroe 
in such a way that he didn’t notice where he was going. He blames the 
present mayor for permitting an “illegally placed obstruction.” 


j 
| 
| 
| 
| 


at the Dominion Theatre, London 





Twentieth-Fox took a full page advertisement in the London Daily 
Express (April 21) to celebrate the first anniversary of “South Pacific” 


A week later it completes its first | 


| year in Manchester. The ad lI'sted all the situations where Rodgers 


| and Hammerstein's Todd-AO production is currently running and the 
| theatres into which it is booked for early presentation 


Copy revealed 


| that 5,000,000 people had already seen the pic, including one who had 


| been 25 times and another 17 times. 


| MCA, which last February bought the Universal Stud 
to rent back part of lot to its original owners, finally will make use of 
studio for its own production aetivities 
set up Revue Productions as its tv production arm, will now allocate 
space to Revue for its extensive operations, move to take place imme- 
diately. For past five years, Revue has used Republic Studios for its 
base, but last week by mutual agreement cancelled all rental contracts 


with Rep. 











3 and agreed 


Agency, which some years ago 





Jack L. Warner, president of Warners, has purchased an additional 
13,800 shares of the WB common stock. By far the biggest individual 
stockholder in the company, he now owns 242,799 shares. | 


| films 


By RON SILVERMAN 


Hollywood, April 28 

The United States military serv- 
ices, having developed a sense of 
humor about themselves, no longer 
object to a film that spoofs them 
good-naturedly, according to 20th- 
Fox public relations director Frank 
McCarthy. Studio exec reported 
the services today will co-operate 
with film producers on subjects 
they wouldn't have touched 10 
years ago. 

Ten and more years ago the 
services were most interested in 
co-operating on flag-waving, re- 
cruiting-type films that empha- 
sized the courage, bravery and sac- 
rifices of men in uniform. “Today 
they still like that kind of picture 
but they also recognize the value 
of a film that, without courage, 
bravery and sacrifices, says there 
is fun to be had in service.” 

In 1950 20th produced “When 
Willie Comes Marching Home” for 


which the air force refused its co- 
operation. “Today,” studio exec 
noted, “I think they'd want to co- 


operate on such a film.” McCarthy 
did not seek assistance for “Rally 
Round the Flag, Boys,” feeling the 
comedy was too broad. “But we 
screened the finished film for Pen- 
tagon officials,” he added, “and 
they were our best audience.” 
Siudio 
through 


gains co - operation 
the Defense Department 
and the individual service con- 
cerned. Generally, it means use of 
two things—equipment which ean’'t 
be secured in the open market and 
trained men ‘usually overseas) for 
use in troop scenes. When a film, 
such as “Rally,” is made complete- 
ly in Holiywood and calls for 
equipment 20th either owns or can 


rent, service co-operation is not 
needed 
Use Critical Novels 
Spoofs have not been the sole 


concern of the defense department 
in past years, for such films as 
“The Young Lions” and “D-Day, 
Sixth of June” are based on novels 


which are highly critical of the 
army. “We prefer not to put out 
a film which would be damaging 
to any U.S. military service when 
viewed abroad,” McCarthy ce- 
clared. “When we have a story 
that is good but could be damag- 


ing, we'll make changes and we 
need technical assistance from the 
military to be sure the chenges 
are correct.” McCarthy emphasized 
this policy does not mean the serv- 
ices are to be shown as all sweet- 
ness and light. “The approach is 
much like that of the Production 
Code,” he explained, “for just as 
sin can be pictured on the screen 
but cannot be condoned, so prob- 
lems in the services will be drama- 
tized but not condoned.” He fur- 
ther explained that any damaging 
element pictured as part of the 
armed forces will be corrected by 
a dramatic point. 

Citing “The Young Lions” as an 


example, McCarthy noted that 
novel leaves the impress‘on the 
U.S. Army is anti-Semitic.” “In 
the film version,” he went on, 
“there is a single case of anti- 


Semitism, thus proving that things 
can go wrong, but the army doesn’t 
approve of it, and, in fact, clears 
it un.” MeCarthy declared empha- 
tically that 20th-Fox will not lose 
dramatic specifics in its service 
but neither will it propagate 
damaging generalizations. 








Baatnik Comics 
ame Continued from page | aaa 
grounds for the newer comics are 
the small niteries and the offbeat 
intimeries. These spots, it’s claimed 
are insufficient to establish them 
solidly for the major cafes. 

Another of their criticisms is the 


fact that it’s difficult to discipline 
them. The cafe men point out that 


| if the newcomers could take strong 

Walt Disney shares on the New York Stock Exchange, continuing to | 
progress, climbed a spectacular $4.25 per last week. The issue hit a_ 
new high of $59.50 as the word got around (as reported in VARIETY 
| last Wednesday) that added benefits for stockholders are in the offing. 
Educated guess in the Wall Street area is that a special dividend might 
be declared and at nearly the same time there will be a stock split. 


discipline it would be possible to 
groom them via legit musicals. 
Should their comic talents survive 
such discipline and direction, then 
it’s likely that they could make a 
bid for the tall coin of the large 
cafes. Otherwise, the bonifaces 
say, they'll have to remain in the 
small spots and be the darlings of 
a small set of cafegoers. 
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Film Reviews 





— ~—ame Continued from 
Sapphire 

cient cop. Micnael Craig, his as- 

sistant, is equaliy good as a ss 


tolerant man who, ior some un- 
explained reason, ioathes Colored 
people. Paul Massie, as the nervy) 
boy-friend, who for most of 1 
the chief suspect; Bernard 
Miles, his father; Oiga Lindo, is 
his mother, and Yvonne Mitchel’, 
giving one of her familiar perior:,- 
ances as a taut, repressed wife, ail 
contribute excellentiy to tne 
thesping. 

But perhaps the best perform- 
ance of ali is that of arl Cameron 


hiim 1s 


as an intelligent, tolerant Negro 
doctor who is the brother of iwe 
slain girl, Cameron brings iii- 


mense dignity to a small role. }_cci 
of the other colored charac.evs, 
however, are too obviously car - 
catures, particularly Harry B.i-d, 
who is suspected of the murc-r 
and gives a short but dramaticai.y 
exciting performance as a bewiiu- 
ered Negro man at bay. 
Concessions to the  bcecxoffice 
make “Sapphire” a near-miss. But, 
if it does and says little to explain 
the edgy existence of Colored peo- 
ple in Britain, it provides a rea- 


sonably absorbing screen murder 
and sleuth vehicle. Rich. 





. * 
Europa di Notte 
(Europe by Nigh.) 
(ITALO-FREWCH-COLOR) 

Rome, April 21. 

Warner Bros. release of an Avers Film 
(Paris-Rome) proauciion. Features Dome- 
nico Modugno, The Platters, Henry Sal- 
vador, Carmen Sevilla, Channing Pollock, 
Robert Lamourei, The Rastellis, Coiin 
Hicks and his band, La Nouveile Eve 
with the Charley Baliet; the Crazy Horse 
Saloon with Dolly Bell, Lady Phu Qui 
Cho, Lilly Niagra, and Les Croq’ Mes- 
sieurs; Ei Corral de la Moreria with Alba, 
Sandoval, Quintero, Carmen Casaburrios, 
Maria Marques; Le Carousel de Paris 
with Cocinelle; Alaa Arnova; Princesse 
Badia; Roland Davell; Stanley Watson; 
The Three Monarchs; Eddie Gray; Chu 
Fu and May; The Condoras; Mac Ronay 
Ukrainian Chorus and the Orlyk Ballet 
Archie Savage Dancers. Directed by 
Alessandro Blasetti. Screenplay, Ennio 


de Concini, Gualtiero Jacopeitti; camera, 
(Eastmancolor) Gabor Pogany; editor, 
Mario Serandrei; music, Carlo Savina 


At Rivoli, Rome. Running time, 102 MINS. 





This slickly packaged and ably 
blended pot-pourri of vaude and 
nitery entertainment should bring 
a healthy return from almost any 
market. It will doubtlessly start 


another filmic cyc‘e in the genre. | 


As its impact is almost entirely 
visual and/or musical, adaptation 
expenses for “foreign” 
should be minimum, thus forming 
another not indifferent advantage. 

Tasteful mounting, amusing com- 
mentary, and extremely refined 
technical outfitting also distinguish 
this from other filmed items of its 
kind. 
and a fast-paced editing job by 
Mario Sarandrei are other plus 
factors. All tastes are catered to 
in choice of numbers, the blend 
being a true sampling of the best 
the international nitery-vaudeville- 
music field has to offer today. 

Pic opens to show an ideal com- 
posite European city at night, made 
up of portions of Rome, Paris, 
Madrid, Berlin and London. It then 
moves on to the various numbers, 
skillfully knit via the spoken com- 
mentary, and with no lag in pace. 
Choice of numbers also, with very 
few exceptions, guarantees high 











versions | 


Gabor Pogany’s pro lensing | 





Thanks OSCAR| 


4 SUCCESSIVE 
FIRST RUN BOSTON 
WINNERS AT ONE THEATRE 


1955 -“MARTY” 
1956-“LA STRADA” 
1957 -“GERVAISE” 
Pi. 1958 -"MY_ UNCLE” 


1959 


Next Attraction 
British Film Academy Winner 


‘ROOM AT THE TOP’ 
KENMORE THEATRE 


Boston, Mass. 
Louis W. Richmond, Gen. Mgr. 
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entertainment and quality 
this “ideal” variety pack 


| in 
| The top-lined Platters and D 


|nico Modugno, along y 

Salvador, ably hold up the vocal 
ide of the show. Anoi 

} performer, Carmen Sevilla 

ior a skillfuily executed & 


cance number. Among tne! 


Channing Pollock and Stanley \ 
son (the former also shown 1 
fascinating slow-motion quence 
'do their stints well. Mac R 


contributes a 
| morous note. 
Humor per se in this film comes 


grotesque and hu 


from the commentary, as well as 
irom such numbers as Robert La- 
| mouret, the Rastellis, or the male 
}strip number from Paris’ Craz 
Horse Saloon. Last-namec will also 
go a long way to please those who 


tike exploitation fare, even in the 
| toned-down Italo version whic! 
| however undoubtedly gains in 
|humor whot it may have lost in 
ithe way of total peeling by the 
Gallic boite’s now famous vedettes 

Also easy on the eyes are the 
Nouvelle Eve line and its Charley 
| Ballet, plus the Archie Savage 
Dancers, while Princesse Badia 
shakes a mean torso to good effect 
Secret of film’s success in this 
| sector (and undoubtedly, much 0: 
' 





film’s b.o. at least locally can be 
attributed to the ‘forbidden fruit’ 
| types of entertainment rarely if 
}ever seen in Italy) is that its al- 
ways handled with taste, even in 
potentially risque moments. Among 
other numbers to be mentioned are 
naturally the now-fabulous Coci- 
nelle, here seen very much in the 
flesh; Colin Hicks and his rock-n- 
roll crew, the Condoras, the Ukrai- 
nian Chorus and the Orlyk Dance 
Group and many others. Hawk. 


Dorogoi Tsenoi 
(At Risk of Life) 
(RUSSIAN—COLOR) 
Paris, April 21. 
Mosfilm release of Dovzhenko Studios 
} production. With Vera Donskoi, Yury 
| Dedovich, lvan Tverkokhleb, Oligo Petrova 
Sergei Shishkov. Directed by Marc Don 
skoi. Screenplay, Irina Donskoi from no\ 





} by M. Kotsyubinsky; camera (Sov 

| N. Topehy; editor, N. Resnik. At ( 

| thecque Francaise, Paris Running 

| 95 MINS 

| Pee Vera Donsk 
Ostap wane Yury Dedovic 

| Kotigoroshek........ Ivan Tverkokhle 

| Mariutsa - Olga Petrova 
CO err ee Sergei Shishkov 


Colorful pic, with a fine mixture 
of adventure and poetics, might be 
a worthy one to add to the list of 
Soviet pic exports to the U.S. if 
the exchange is finally concluded 
It is extremely well mounted and 
made, with sound entertainment 
and dramatic values. 

This concerns a young coup!¢ 
who run off when the girl! is forc« 
into a marriage with a rich kulak 
in the 1830s. They join other roa 
ing serfs and escape to Bessar 
But here the boy is arrested by 
mistake, with a group of thieving 
} gypsies who have given them 
refuge. The girl is killed in trying 
| to save him from being deported 

It has some propaganda aspects 
in its theme that leaving one’s 
country is like death, but the feel- 
ing for time, place and its tender 
love story, helped by expert thesp- 
ing, mounting and direction, make 
this a fine piece of filmmaking on 
its own. Color is rich and well used 
This emerges a beguiling film 








Les Quatre Cents Coups 
(The Four Hundred Blows) 
(FRENCH-DYALISCOPE) 
Cannes, April 28 
Cocinor release of Carrosse production 


Features Patrick Auffay, Robert Be 
vais, Albert Remy, Claire Maurier, G 
| Decomble. Written and directed by 


Francois Truffaut. Camera (Dyaliscop« 
Henri Decae; editor, Marie-Josephe Yo 
yotte. At Cannes Fiim Fest. Runnir 
time, 98 MINS, 





PD ceocéacrees Patrick Auffay 
PN. Fs convenes ° Robert Beau s 
WEE occcscvensece Albert Rer 

SE, wccocswepess Claire Maurier 

ea Guy Decombk 





Offbeat pic gets deep into the 
life of a 12-year-old boy, his dis- 
orientation with school and _ par- 
} ents and his final commitment to 
}and escape from, an institution 
It eschews conventional blames 
|; and emerges an engaging, moving 
|film with good arty theatre 
| chances abroad. For more limited 
| general distrib its lack of names 
| 


| and sprawling style will hurt. 

It recalls “The Little Fugitive” 
and shows influences of the late 
Jean Vigo’s pix. But young direc- 
| tor Francois Truffaut, for his first 
| film, denotes a knack for human 
detail. The child’s world is not 
overly ' dramatic but essentially 


| brave in the calm ability to adapt 












to the usually unthinking adult 
woria around nim. 
boy has a mother who cheats on 
his weak father. One Gay ne runs 
ols When, to explain a truancy, he 
sudaeniy makes up a taie that fis 
mioiumer is Gead fie sie€ais sume- 
ining and Is Commutied LO an insti- 
AiulGil ¢ S parenis Wasn (their 
nas Oi hin Pix enas Wilh Nils 
€ gq agash to treedom Vila 
i sea 
vell handled and 
one aimensiolai 
iook St 1 cuids 
tru l iil lacks 101 
nd | i i emerges an impor- 
A I qaireciol mele 
ie 11¢ quallle I uneven 
but biend with the meanaering 
ive OOK at a Cniuas 
vorid and revoit. It has the ear- 
marks tor a good video pic, too 
it has both moppet and auult ap- 
peal. It is in UVyaliscope which 1s 
akin to C Scope in screen size, 
MOSK. 
Delit de Fuite 
(Hit and Run) 
(FRENCH) 
raris, April 21. 
Corona release of Groupe Des Quatre 
uuon. Stars Antonella Luaidi, Felix 
; features Foico Lulli, Aime Clari- 
ond, I riengni, Robert Berri. | 
Dir t lard «Borcerie. Screen 
play by Jean Aurel from novel by James | 
iaaley-Cnase camera, Claude Renoir; | 
editor. Christian Gaudin. At Paris, Pcris 
Kunning time, 110 Ml 


Felix Marten 


Lucile Antonella Lualdai 
Franco hea Foleo Lulli 
Rossi Franco Interlenghi | 
Aitken Aime Clariond 
Hackett Robert Berri 


robbers yarn gives 


Slick cops and 
too early to make 


its hand away 
much impact 
like many Yank pix of this type 
but is not up to their calibre in 
execution, playing or pacing. Result 
is that this is mainly for local fare. 





A journalist gets mixed up with 
the young wife of an old indus- 
trialist and is soon knee deep in 
murder, blackmail and love 


It shapes a pattern | 


All is | 


straightened out after an overlong | 


story. Playing is ordinary 


but a} 


pruning could make this okay tele- | 


fodder. It is another 
violent murder 
good 


smooth. yarns. It 
is technically 


Mankiewicz’s Benet Tale 
For Adler at 20th-Fox 


Hollywood, April 28 

Joseph L. Mankiewicz, who 
exited 20th-Fox in 1953 to set up 
his own company, Figaro, will re- 
turn to direct and script Stephen 
Vincent Benet'’s “John Brown’s 
Body,” to be personally produced 
by studio chief Buddy Adler as his 


+ 
t 
I 


first since 
last for 20th-Fox 
Fingers,” in 1952. 
reporting to 20th in 
launch his scripting 
) 
ai 


ness.” Director's 
was “Five 

Prior to 
October to 


ore, Mankiewicz will direct Sam 
Spiegel’s Suddenly, Last Sum- 
mer,” for Columbia Pictures re- 


lease 


Texas Qzoner’s Antitruster 


Corpus Chr’s‘i, Tex.. April 28 
A local ozoner operator has filed 
a $1,950.000 damage suit in U.S 


zainst five 
distributors 


here a 
picture 
as defendants in the suit 
unreasonable restraint 
{1 monopoly were United 
wentieth Cen‘ury-Fox 





Warner Bros., Rowey United Thea- 
tres, and Corpus Christi Theatres 
Inc 

Suit was brought by Viking 
Drive-In Theatre. Owners of the 
ozoner charged that the distribu- 
tors and the exhibitors combined to 
prevent them from obtaining and 
showing motion pictures on an 
equal, competitive basis with what 
it terms a favored firm 
Bert Leighton’s New Post 

Readin April 28 


Bert Leighton, manager of the 
Grand Theatre, Lancaster, for 25 
years, took over as manager of the 
Warner Theatre 

Leighton suc ( Helen M 
3ortz. who headed the local house 
for three veal! The new manager 
has been with the Stanley Warner 
Management Corp. for the past 
31 years, 

He was district manager for the 
chain, working out of Newark, and 
later out of Utica, N.Y. Miss 
Bortz, who previously was assist- 
ant manager and cashier for five 
years, resigned to take “a long 
rest.” 

She had succeeded Birk Binnard, 
who went with Warner in Philadel- 
| phia. 


here. 


eeds 


in a series of | 


“Inn of the Sixth Happi- | 


} 
| 
| 


Amusement Stock Quotations 


Week Ended Tues. (21) 


N. Y. Stock Exchange 


1959 Net 
High Low "Weekly Vol. Weekly Weckly Tues. Change 
in 100s High Tow Circe for wk. 
238 l 3; ABC Vendine. €9 20'8 1958 2914 1 16 
2714 2 Am Br-Par Th 221 2714 2514 27 5 
84 67°4 Ampex 412 8114 7512 76° 4 1'9 
4714 crs 175 4 45 451% ae ee 
24 1S1g Col Pix 162 22 197 20 —l*% 
2114 1 Decca 125 191% 18% 58 1 : 1g 
Q Disney 145 + 53 5 4°8 
9114 7 Eastman Bdk 716 9114 85 f s 3 
G14 7's EMI 290 8 758 75s — 1s 
1412 1314 Glen Alden 1081 1414 13% 1314 + 14 
37 2°73 Loew's 246 3214 30°% 315% + 38 
14 10'2 Loew’s Thea. 398 14 1278 13*8 78 
12'4 104 Nat. Thea. 152 11%4 1034 10°4 — il2 
507s 46 Paramount 75 4772 46°54 46°4 — 1% 
33% 21 Ph'teo 546 333% 2914 3214 4-$ 
13914 9614 Polaroid 346 13914 129 134145 + 14 
6l!2 4318 RCA 712 6142 5714 60°4 2 
1014 815 Republic 111 934 928 Q1o 14 
14°4 9'o Rep., pfd. 5 1418 1418 14°4@ a 
26 18 Stanley War 110 237% 2215 2214 38 
3314 24!5 Storer 52 32! 2 3154 31°4 — 19 
43) 371g 20th-Fox 374 338 40 Ls 4019 — %4 
3244 24%s United Artists 189 3114 2918 2928 —134 
29%3 2712 Univ. Pix 25 2958 2918 29'8 — 14 
84 75 Univ., pfd. 40 7519 75) 7519 + %4 
40'4 24°43 Warner Bros. 91 3938 3714 3914 +1lg 
335 178 Zenith 241 335 290 316 +18 
American Stock Exchange 
538 37s Allied Ariists 89 478 458 454 — % 
1114 8'2 Alld Art., pfd 8 1058 1018 1058 + 3% 
1212 Ji2 3uckeye Corp. 40 978 van) 9 +114 
7 2'4 Cinerama Inc. 259 514 478 78 
2278 18 Desilu Prods 93 20%% 1914 1914 — 7% 
92% 6 DuMont Lab. 175 824 818 8358 — 14 
934 7 Filmways 34 7°4 7% 74 — 4 
3 2 Guild Films 332 218 2 2 — 1s 
1014 9's Nat'l Telefilm 25 918 812 814 =— ” 
10%4 5°, Skiatron 218 9 7s 9 +158 
97s 714 Technicolor 194 918 85g 834 —% 
77% 473 Tele Indus 34 614 6 618 
1934 9 Teleprompter 85 1934 1734 1934 +2 
1478 7 Trans-Lux 25 1218 1048 10%s —1%4 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries 318 3he + 1% 
Cinerama Prod. 3X8 348 38 
King Bros. 134 2 ig 
Magna Theatre 3 4 — %4 
Metropolitan Broadcasting 1838 187% 14 
Scranton Corp. + 5 -- 
U. A. Theatres 8 814 


* Week ended Monday (20). 
+ Actual Volume 
(Courtesy of 


Merrill Lynch, Pierce, Fenner & Smith Inc.) 











Hard Look at Top Grosses 





it’s emphasized, is that pictures 
are grossing more from higher ad- 


mission prices and longer playing 
time in fewer theatres 
It's maintained that a more real- 


industry's 
obtained 


istic indication of the 


economic status would be 


’if the film companies revealed the 
number of theatres each picture 
played, the number of people who 
saw the picture, and the average 

sion prices. The greater the 

* of theatres and the larger 

ience is this group’s cri- 
success 

conclusion brings up the 

\ sus “mass controversy 

as n recent year pitted 





Samuel Goldwyn, for example 
against Allied States Assn, Repre- 
sentatives of the independent exhi- 


bitor’s organization staunchly 
tend that if the industry su 


to the “clas thinking, it 
tent 1 


con- 

cumbs 

might as 

well fold up its ght now. 

Deplore Tactics 

nd other exhibitors have 
nst the trend that has 


ncrease in the so-called 





pecial-handling pictures, It’s 
charged that many of the pix se- 
lected for roadshow exhibition 
have been arbitrarily designated as 
such even though they do not have 
the strength to sustain the pub- 
lic’s interest over a long period 
A majority of these films, it’s said 
are com! { “playe d off” and 
forgotten before the reach the 
neighborhood and small town the- 
atres. One Allied leade1 stated 
that as far as he was concerned 
only three pictures justifiably de- 
served the special-handling tag— 
“Gone With the Wind.” “Around 
the World in 80 Days,” and “The 


Ten Commandments.” 
Moreover, independent operat- 
ors charge that the arbitrary sales 


policies of the film companies are 





costing producers millions of dol- 
lars annually The demand for 
specific playing time is cited as an 


instances, ii’s 
weeks playing 


some 
two 


example. In 
pointed out, 





———, continued from page 3 =] 





time is demanded. If a theatreman 
refuses to accept such a stipulation, 
knowing that a picture will not 
hold up in his house, he is auto- 
matically skipped and no counter 
offer is forthcoming. This situa- 
tion, it’s stated, is an example of 
how the film companies lose dates 
and do not realize the full boxof- 
fice potential of each picture. 

How then, it’s argued, can the 
seemingly potent grosses be trans- 
lated into a sign of renewed pros- 
perity? 


, 
Woman’s 36 Years Run 
Albany. April 28. 
Mrs. Carrie B. Rodgers has 
closed out 36 years of service for 
Warners in Albany. Her successor, 
as manager’s secretary, is Mrs. 
Helen Gamble. He’s Ed Segal. 
The WB staff gave Mrs. Rodgers 
a dinner and a present. The group 
saw “South Pacific” at the Stanley 
Warner Ritz, after the meal. 








WHEN IN HOLLYWOOD 
Stey on Famed Sunset Strip 


SUNSET TOWER WEST 


8400 SUNSET BLYD. 


Complete Hotel Facilities 


Heated Pool & Private Patios 
Daily—Weekly— & Monthly Rates 


OL. 6-0733 Mrs. Ralston, Mgr. 


Brochure on Request 


New York Theatre 


RADIO CITY MUSIC HALL 


Rockefetier Center © Ci 6-4600 


DEBORAH ROSSANO MAURICE 
KERR  BRAZZI CHEVALIER 
«COUNT YOUR BLESSINGS” 


fa M-C-M Picture in CinemaScope And METROCOLOR 
and GALA NEW STAGE SPECTACLE 
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Hollywood Production Pulse 








ALLIED ARTISTS 
Starts, This Year...... on ae 
This Date, Last Year...... 7 || 























Marsha Hunt, 
a Shipman, Buc 


don de Wilde 
Berlinger, 2a 
aughn Tay 
Mary Young 
(Started March 23) 
“A PRIVATE’S AFFAIR” 


Malcolm Att 





Warren 
k Class, 


erbury, 




















Prod.—David Weisbart 
Dir.—Raoul Walsh 
Christine Carere Sal Mineo, Gary 
Piso —_ Crosby, Terry Moore, Jessie Royce 
a . a icts.) Landis, Barry Coe, Barbara Eden, | 
Pro 2 ~ a Ne Ken Scott, Rachel Stephens. Dick 
“w oe ~~ —" Whittinghill, Nick Blair, Robert 
Viacent Price, Agnes Moorehead. Gavin | Montgomery. Jr dim Buekis, Robert 
:0! obe ams, F : l tote s 
Hood, John Bryant, Elaine Edwards, a ees » Leonard Graves, 
Lenit Lane, Harvey Stephens (Started Staneie ae 
(Started April 27 _ * “A 
“THE BLUE ANCEL” 
(Jack Cummings Prod.) 
Y T Prod.—Jack Cummings 
( OLU MBIA Dir.—Edward Dmyiryk 
i: Curt Jurgens, May Britt, Theodore 
Starts, eee. WAS cs 0.000% a Bikel, Ina Anders, Barbara Luna, 
° Stella S.even 
This Date, Last Year.. 9 (Siarted April 20) 
“MAN ON A STRING” 
DDR Comp. || WARNER BROS. 
(Shooting in Berlin) 
Prod.—Louis DeRochemont Shasta, This Voor......<2. 3 
Dir Andre de Toth > 4 
Ernest Borg nine, Kerwin Mathews, This Date, Raed Veer 2. sss 4 
Alexan jer r Scourby, Ed Prentiis, Col 
leen Dewhurst, Viadimir Sokoloff | 
(Started March 3) | “A +e +S eel 
“ONCE MORE WITH FEELING” Dir. “iduer Dates 
(Stanley Donen Films) | Ri ard Egan, D thy McGuire. Sandra 
é | Jew rthur Kennedy, Troy Donahue, 
| Consianee ford 
Yul er, Kay. Kendall. Gregory | , (Started Feb, 20 
u r nner, ay endall, sregor 7 . ” 
, Mervyn Johns, Martin Benson, ; “THE BRAMBLE BUSH 
Lockhart, Maxwell Shaw, An = —, gol — 
w ilds id 
r ) Di Delmar Petrie 
Gtarted April 6 R : hard "Burton Bat ra Rus Angie 
“OUR MAN IN HAVANA” Dickinson. Jack Carsor mes Dunn, 
(Kingmead Prods.) Henry Jones, Tom ke ‘Frank Con- 
(Shooting in Havana) pie 


Prod Carol Reed 
Dir Carol Reed 
Ale« 


roy 
(Staried March 39 
“YELLOWSTONE KELLY” 



























































| tures 


Guinness, Burl Ives, Maureen v m . 
O'Hara, Ernie Kovacs, Ralph Richard- Dir - Gordon — Mat oe 
son, Noel Coward, Jo Morrow Clint W ike r. — Dae Satie 
(Started April 13) sell, Edward yrnes, " antor 
“RIM OF THE CANYON” Gtarted Apel 
(Thunderbird Prods.) 
(Shooting in Arizona) TAY Tr ‘ 
Prods Kendrick Sweet, Don Siegel U NIV ERSAL 
Dir Don Siegel ° . 
Cornel Wilde, Victoria Shaw, Mickey Starts, This Year....... ae 
Shaughnessy, Edgar Buchanan, Rian i 
Garrick This Date, Last Year...... 2 
(Started April 27) 
“SPARTACUS” 
r =h Si r 
f (Bryna Prods.) 
WALT DISNEY ryna Prods) ss vis 
Starts This Year 3 Dir paens ceases a ican 
’ 7 ath A cil tees Kirk Douglas, Laurence livier, ony 
j Curtis, Jean Simmons, Charles Laugh 
This Date, Last Year...... 1 ton, Peter Ustinov, John Gavin, John 
Dall, Nina Foch, John Lreland, Charles 
“TOBY TYLER” McGraw, Joanna Barnes, Harold 4 
Exec. Prod.—Walt Disney Stone _ 
Assoc. Prod.—Bill Walsh (Started Jan. 27) 
Dir.—Charles Barton 
Kevin Corcoran, Henry Calvin, Gene ‘ 
Sheldon, Bob Sweeney, Richard East- 7 YIOAT AI 
ham, Barbara Beard, Dennis Joel IN DEI EN DENT 
(Started March 30) . * 
“THE SILVER SKATES” Starts, This Year......... 27 
(Shooting in Sweden & Holland) : 
rad Seest Bienen This Date, Last Year...... 32 
Assoc. Prod.—Norman Foster 
Dir Norman Foster “TH NFORGIVEN” 
Rony Seander, Carin Rossby, Alf Kjel- | ake wel Lancaster fur UA) 
lin, Inga Landgre, Erik Standmark, | (Shooting in Du:engo, Mex.) 
Gunilla Jelf, Lennard Klefbom | Prod.—James Hii 
(Started April 2) | Dir.—John Huston 
“KIDNAPPED” } Burt Lancaster. Audrey Hepburn, Audie 
Prod Walt Disney Murphy, Johm Saxon, Lillian Gish 
Assoc. Prod.—Robert Attwool Charles Bickford, Joseph Wiseman, 
Dir Robert Stevenson Albert Salmi. June Walke Carlos 
James MacArthur, Peter Finch _Rivas Kipp Hamilton, Doug Mc Clure 
(Started April 27) (Started Jan, 12) 
“ODDS AGAINST —_ 
(Hartbel Prods. for 
(Shooting in N 
METRO Exec. Prod.—Phil Stein 
H Prod.-Dir Rohert Wise 
Starts, This Year......... 7 eee eae Ryan. Shelles 
This Date, Last Year 9 Winters. Gloria Grahame, Ed Begley 
’ hh aaa (Started Fe 
“ANATOMY ‘OF a MURDER” 
“IT STARTED WITH A KISS” (Carlyle Prods. for Columbia) 
Prod Aaron Rosenberg (Shooting in Mix higan 
Dir George Marshal! Prod.—-Otto  Preminger 
Glenn Ford, Debbie Reynolds, Eva Dir Otto Preminger * 
abor, Gustavo Rojo, Fred Clark James Sonart. i 4 Romi *, om —- 
t t March zara, Arthur ) mnnel ve rden, 
“TARZAN THE "APE MAN” Joseph Welch Murray Mamilton, 
Prod.—Al Zimbalist Emile ae hy 2 
Dir Joseph Newmann e. (Started March 2: 
Dennis Miller, Joanna Barnes, Cesare | “BEYOND THE Ti ME BARRIER’ 
Danova, Robert Douglas (Pacific International Pic 
(Started March 2 Shooting in Dallas) 
“GIRLS TOWN” Exec. Prod John Miller 
Prod Al Zugsmith Prod.—Robert Clarke 
Dir.—Charles Haas Dir Edgar Ulmer ki 
Mamie Van Doren, Mel Torme, Maggte eS lark a ~ rier 2 ir bar hott 
> 1 - at + 1a) I SOR’ y . 
Hayes, Rey Anthony, Shelia Graham, Stephen Bekassy, John Van Dreelen 
e. — —_, D (Started April ®) 
(Startec é “ 
“HOME FROM THE HILL” vTHETALLICATOR peorLe” 
Prod Edmund Grainger Prod.— Jack Le wood “ 
Dir.—Vincente Minnelli Dir.—_Rovee! Ruth» 
Robert Mitchum, Eleanor _ Parker, Len Chaney, Beverly Garland Br uce 
George Hamilton, George Peppard, “Be ry } Ines 
= . oS . ennett. Richard Crane ia Ines 
Luana Patten, Everett Sloans, Yvette court, Dousias Kennedy 
Bo csore Nex a (Started April 13 
ec ¢ ” ‘ 
“THE WRECK OF THE MARY DEARE” | (|? TO, THE MOON 
Prod Julian Blausten (Shooting at Califernia Studios) 
Dir Michael Anderson ‘ Prod.- Fr ed Ge sions at - 
G ary « eo <ersen Heston Dir David Bradley 
(Started April § Ken Clark, Robert Montgomery, Jr.. 
Anthony Dexter, Michi Kobi, Anna 
yar isa, Tom Conway. Richard Weber, 
PARAMOUNT Francis X. Bushman, Phillip Baird 
(Started April 20 
j “THE MAN’ 
Starts, This Year...... 00 8 Re, aw 
This Date, Last Year...... 6 || ‘For Hal Roach Corp.) | 
(Shooting in Manila 
Prods.—Kane Lwnn. Edgar Romero 
“ONE-EYED JACKS” Dir.—-Gerald De Leon 
(Pennebaker Prods.) Francis Lederer, Greta Thyssen, Rich 
Exe Prods.—George Glass, Walter ard Derr, Oseor Keesee, Lilia Duran 
Seltzer (Started April 13) 
Prod.—Frank P. Rosenberg “DIARY OF A HIGH SCHOOL BRIDE” 
Dir.—Marlon Brando (Americ an International Picts.) 
Marlon Brando, Karl Malden, Katy exec, Prod.-—Sonny Datry 
Jurado, Pina Bellicer, Ben Johnson, Prod —Burt Topper 
Slim Pickens, Timothy Carey, Ray Assoc. Prod.-——Godfrey Bertolino 


Teal, Sam Gilman, Larry Duran, Lisa 
Lu, John Dierkes, Mickey Finn, Wil 
liam Forrest, Clem Harvey. Henry 
Wills, Maria Monay, Marguerite Cor- 
dova 


(Siarted Dec. 2) 
“A VISIT TO A SMALL PLANET” 
(Hal Wallis Prods.) 


Prod.—-Hal Wallis 
Dir Norman Taurog 
Jerry Lewis, Earl Holliman, Fred 


rk, Lee Patric 
(Start rted April 27) 


20th CENTURY-FOX 
Starts, This Year......... 4 
This Date, Last Year......10 











“BLUE DENIM” 
Prod.-——Charles ~~--yanee 
Dir.—Philip Dunn 





Macdonald Carey. Carol Lynley, Bran- 


Dir.—Burt Topper 

Anita Sendrey 

‘Started April 24) 
“ANNIVERSARY WALTZ” 
(Fields Prods., Inc. for UA) 
(Shooting in New York) 

Prod.—Joseph Fields 

Dir.—David Miller 

David Niven. Mitzi Gaynor 

(Started April 27) 
“THE BARBARIAN” 
(American International-Standard 

duction) 


co-pro- 


(Shooting in Rome and Yugoslavia) 


Prod.—Domenico Salvl 
Steve Reeves, Chelo Alonsa, 
‘abot 
‘Started April 27) 

“JET OVER THE ATLANTIC” 

(Benedict Bogeaus Prod. for 

nent Release) 

(Shooting in Spain and Mexico) 
Prod.—Benedict Bogeaus 
Dir —Byron Hask 
~~ Madison, Virginia Mayo, 


aft 
Glarted April 27) 


Bruce 


How’s Biz—At Alleys? 


Borger, Tex., April 28. 
Two other exhibitors in Tex- 
as have erected bowling alleys 
and are reporting good biz. 
They include John L. Fagan 
who operates the Buena Vista 
D:.ive-In Theatre here, and H. 
S. McMurry who has built a 
bcwling alley on the site of 
th. old Star Theatre at Dumas. 
ite operates the Evelyn 
Th ‘atre and the Prairie Driv: 
In Theatre there. 





Advanced Admish Trend 


General in Svenskatowns, | 





And Business Thriving 


Minneapolis, April 28. 

Reflecting the inflationary trend 
generally, advanced admission pic- 
tures hit a new all-time numerical 
high for any three months and the 
regular after-5 p.m. loop firstrun 
theatre scale rose from 90c to $1 
the first 1859 quarter here, thus 
boosting local theatregoing costs 
to a record peak. 

But in the face of these rising 
theatregoing costs the Minneapolis 
boxoffice has been flourishing and 
the three 1959 months—and, for 
that matter, April thus far—show 
a sizable total gross and attendance 
gain over the corresponding 1957 
and 1958 periods. 

This is revealed by United Para- 
mount circuit president-general 
manager Charles Winchell and 
other circuit heads here. They, of 
course, attribute the substantial 
improvement to the exceptionally 
large amount of strong product— 
“pictures for which the _ public 
seems satisfied to pay the higher 
admissions charged.” 

However, too, in connection with 
the tilted scales there’s an off- 
setting side, it’s pointed out. This 
finds two favored groups—teen- 
agers (18 and under) and oldsters 
(women of 62 and men of 65 and 
over)—still getting reduced ad- 
mission concessions. These conces- 
sions amount to 25c or more off the 
regular admission for teenagers 
and a flat 50c price at all times for 
the a.k.’s at four loop firstrun thea- 
tres—the two RKO theatres having 
joined the United Paramount pair 
in offering these inducements. 
Also, two more loop theatres, the 
RKO houses, in addition to the 
World, now offer free parking 

Not mentioning the $2.65 hard- 
ticket “Windjammer” and “South 
Pacific,” the raised admission pic- 
have been and thus far are 
in April as follows with the after- 
5 p.m. price in_ parenthesis: 
“Auntie Mame,” “I Want to Live,” 
“Inn of the Sixth Happiness.” 
“Sleeping Beautv”’ and “The 
Journey” ($1.50); “The Sound and 
the Fury” ($1.45); and “The Buc- 
caneer “Bell, Book and Candle,” 
“Some Came Running,” “Rally 
Around the Flags, Boys.” “The 
Horse’s Mouth,” “The Mating 
Game” and “Rio Bravo” ($1.25 

Pictures in 1959 to date for 
which the regular after-5 p.m. $1 
prevailed included “Roots of 
Heaven,” “Old Man of the Sea,” 
“Separate Tables.” “Geisha Boy,” 
“Seventh Voyage of Sinbad,” “tom 


thumb,” “Remarkable Mr. Penny- 
packer,” “Perfect Furlough,” “‘Ton- 
ka,” “The Shaggy Dog” (50c, in- 


for children),’ “Sheriff 
“At War- With 


stead of 35c. 
of Fractured Jaw,” 
the Army,” etc, 


Even the neighborhoods, playing 


pictures subsequent runs, have 
caught the admission boosting 
fever. They've gone from their 


regular 85c to $1 and $1.25 on a 
number of-occasions 


clares Hollywood Scripters Just 
The Ones for Industrial Pictures 


+ 
? 





STANLEY WARNER DIVVY 


UPPED TO 30c A SHARE 


The board of directors of Stan- 
ley Warner’ Corp. yesterday 
(Tues.) raised the company’s quar- 
terly dividend to 30¢c per share. 
The previous melon was 25c per 
share. 

Divvy is payable May 25 to 
shareholders of record on May 8. 


Catholic Meets 





Spotlight Films 


Washington, April 28 

With critical evaluation (and not 
entertainment) the aim, Hollywood 
films are becoming an increasing 
part of Catholic “education” dis- 
cussion in Rome, Chicago and Cin- 
cinnati, according to the National 
Catholic Welfare Conference here 

In Chicago, more than 100 edu- 
cators from seven states met last 
week to discuss ways of establish- 
ing film education programs 

In Rome, American 
future priests) are 
in the fourth annual film forum, 
stretching from April 16-30. They 
are viewing motion pictures critic 
ally and learning problems of film 
production. 

In Cincinnati, Msgr. Carl J. Ryan 
superintendent of archdiocesan 
schools, has pioneered a film eval- 
uation project for the last 12 years 
Involved is the showing of four 
films a year in area high schools, 
with critical group discussions fol- 
lowing each. 

leadquarters here quoted Msgr 
Ryan as concerned that Hollywood 
pictures are “at least partially in 
conflict with the Christian way of 
life’ and believing students need 
to be trained “to take a critical 
attitude towards movies.” 

He was quoted further as fol- 
lows: “The more subtle process 
of undermining their moral stand- 
ards is apt to be undetected and 
hence gradually accepted. Hence, 
the need for specific training in 
how to see and evaluate movies 
from the philosophical and moral 
point of view. In other words, they 
must be taught to react rationally, 


seminarians 
participating 


and not merely emotionally to the 
movies they see.’ 
Future Experts 

The four films Msgr. Ryan has 
v.orked with this year, according 
to NCWC, are “The Caine Mu 
tiny.” “On the Waterfront,” “The 
Men” and “The Prisoner.” 


The program for future priests 
in Rome was started four years ago 
by Bishop Martin J. U’Conner, rec- 
tor of the North American College 
Films currently being considered 
by the seminarians in Rome are 
“The Last Hurrah.” “The Tem- 
pest,” “A Time to Live and a Time 
to Die” and “Black Orchid.” 

Bishop O'Conner said his forum 
foreshadowed the encyclical “Re 
markable Inventions” (“Miranda 
Prorsus”), issued by the late Pope 
Pius XII in 1957. The encyclical 
said priests “ought to have a sound 
knowledge of all questions which 
confront the souls of Christians 
with regard to motion pictures.” 

















Soundtrack 








novel, 
them. 
It was Al Crown's Fontenac 


Dick Clark. Fontenac, 
Big X,” 
is interested, and Fontenac 
e!ease. 


with 


Tom Harris, son of Bucky Harris, Universal exploiteer 
and himself a former U employee (booker in Albany, at 
“Imitation of Life” in 


and recently, drum-beater for 


Continued from page 4 S———eeeeeeeeee 





said he also owned the film rights and had no plans to assign 


company which sold “Harrison High" to 
Columbia and will get a cut of the profits. 
Arthur Loew 
which Harpers is due to publish June 10 and in which UA 
w.ll also do a Lena Horne film for 


teenage idol 
owns “The 


Pic will star 
involved, also 


UA 


from Boston, 
one time, 


the Charlotte, 


N.C. area), will marry Mary Elizabeth Bernard, of the NBC personnel 


dept, in N.Y., May 23 at 


Norwalk, Conn. 
Polynesian restaurant at Cape Cod, 


Harris will open a 
July 4 with a partner. John J. 


| O’Connor, vice president of Universal and godfather of Harris, will 
be a guest at the wedding ceremonies, 


Inter-Contt- 


Ed Sullivan and crew were in Hudson, NY, 
‘Odds Against Tomorrow” 


ing scenes of ‘ 


Thursday (23) shoot- 
while the Har-Bel Produc- 


| tions’ film was being acted. Sullivan will show excerpts on a forth- 


George 


| 


cuming Sunday night hour over CBS-TV. 


Film, for UA, stars Harry 


Belafonte with Shelley Winters, Robert Ryan and Ed Begley. 


| for 


Hollywood, April 28 
Industrial films have taken on 
a new dramatic look which Holly- 


wood screenwriters are best 
equipped to supply, according to 
Mal Wald, who observed major 


American corporations loora as a 
substantial source of income for 
film and tv writers. 

Wald, who wrote the screenplay 
Hughes Aircraft Co.’s “Em- 
ployees Only” which earned an Os- 
car nomination this year, explained 
U. S. firms are using an increas- 
ing number of industrial and docu- 
mentary films to sell their prod- 
ucts and their good will. “They 
want the same entertainment val- 
ues and emotional appeal they're 
payine for as television sponsors,” 
said Wald, “and they’re willing to 
meet or better Hollywood salaries 
to get them.” 

In hiring free-lance writers, 
dustrial firms will pay for screen 


outline, first draft and second 
draft, the writer explained. “It's 
non-exclusive.” he added, “so a 


writer can complete the assign- 
ment in the periods between Hol- 
lywood assignments.” Three months 
passed between the time Wald 
started “Employes Only” and the 
day he turned in the final screen- 
play, but actual working time in- 
volved only two or three weeks. 
Judging there is not enough work 
to go around in Hollyweod, Wald 
declared, “Writers who used to go 
from assignment to assignment 
must now think as independent 
businessmen and must use their 
talents in other fields.” 

Working in the industrial field 
provides a double dose of benefiis, 
writer pointed out, for with each 
exposure to a specific industry or 


subject, the screenwriter gains 
background for material he can 
pen for films or television. In 


working with handicapped workers 


for “Employees Only” research, 
Wald explained he was inspired 
story-wise for two teleplays, one 


of which he sold to “The Loretta 
Young Show” and the other to the 
“Pursuit” teleseries. 

While technical knowledge is es- 
in writing screenplays for 
scientific films, the Hollywood 
writer needs only enthusiasm and 
writing sk'll to fulfill requirements 
of the major corporations in pen- 
ning their public relations films. 
Pix are used to attract bright 
young men to the firms, to pro- 
mote the firms’ reputations with 
the public, prospective customers 
and governmental organizations. 

Wald estimated there are some 
40 or 59 film companies involved in 
producing industrial pix for U. S. 
corporations, with hundreds of 
large manufacturers having their 
own film unils. “The few major 
Hollywood studios which have in- 
dustrial film units have found them 
profitable,” Wald stated. 

Writers’ agents do rot cover the 
industrial field, according to Wald, 
who explained Writers Guild of 
\merica-East currently is negotiat- 
ing a contract with Eastern indus- 
trial film producers 


former 


sential 





Theatre Guys to Frolic 
Kansas City, April 28 

Motion Picture Assn. has set Sat- 
urday, May 9, as date of its spring 
social event. It’s to be a box social 
and Monte Carlo with box auction, 
square dancing and other events, 
Outing begins at 6:30 in the Ranch- 
mart Aud‘torium 

Committee for the event: 
Sher, chairman, Morton Truog, 
John Dugan, William Kelly, Erie 
Green, William Jeffires James Eit- 
cher. Tickets $1 and guests ine 
vited 


Abboit 


BEV MILLER’S ELECTION 

Kansas City, April 28. 
Beverly Miller, drive-in theatre 
operator, was elected president of 
the United Theatre Owners of the 
Heart of America at a meeting of 
the board of directors last Wednes- 
day (22) at the organization's head- 
quarteres here. He succeeds M. B. 
Smith, advertising director of 
Commonwealth Theatres, who was 

elected chairman of the board. 
Other officers: Woody Barritt, 
Wichita, vice president; Ed Harris, 
Neosho, Mo., treasurer; Richard 
Orear, Commonwealth Theatre, 


Kansas City, secretary; Norris B. 
Cresswell, K.C., executive secre- 
| tary, 
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lobe-Trotting Indie Film Rep Not 
rry for Himself—But Is for Wife 


By IRVING RUBINE 


London, April 28. 

In your issue of April 8th a 
story appeared which referred to 
the fact that the changing char- 
acter of the international market 
has resulted in the creation of a 
new kind of international “travel- 
ling salesman” for films. Your cor- 
respondent was kind enough to 
identify me as one of these new 
Marco Polos ef Publicity, Promo- 


Vadim whose new wife, Annette 
Stroyberg, we were planning to 
test for “The Guns of Navarone.” 
Dec. 1 I returned from the Con- 
tinent and looked forward to a 


| long stay in London, during which 


| 
| 
| 


tion and Pecuniary Peregrinations. | 


Some of your readers may have 
been intrigued by this new pros- 
pect wherein one may join an in- 
dependent film production com- 
pany and see the world. 

But let me warn them that it fs 
a hectic and vigorous life which re- 
quires an iron constitution, a stom- 


ach which can withstand almost 
every kind of assault upon its lin- 
ing and ability to snatch sleep 


whenever the opportunity presents 
itself, which is seldom. 

becoming Vice President 
of Highroad Productions last Sep- 
tember, I have nearly filled a new 
passport. Leafing through this 
green covered magic carpet. I dis- 
cover that I arrived in London on 
Sept. 17 for meetings with Carl 
Foreman who produces all of High- 
road's films as well as writing most 
of them. “The Key,” our most re- 


since 


cent effort, was about to open in} 


several coyntries on the Continent, 
so on Sept. 19, having hardly un- 
packed my bags, I left London for 
Paris for meetings with Columbia 
representatives there and full dis- 
cussion about the several European 
engagements. 

I left Paris on Sept. 20 for Rome. 
where similar discussions were 
held, and where I participated in 
the development of plans for the 
Italian premiere. Sept. 22 I was in 
Frankfurt where the key to an 
apartment was being offered in a 
nationwide contest covering five 
German cities 
waking to the lapping waters of the 
canal in Amsterdam where impor- 
tant ceremonies were arranged at 
the City Theatre wherein Carl 
Foreman would be honored for his 
production of “The Key” in con- 
nection with the premier there. 

Back in London 

On Sept. 28 I was back in Lon- 
don. This time I was able to finish 
the unpacking I had begun on Sept. 
17, but I was not to stay in London 
long, for, following the announce- 
ment of a production for Columbia, 
“The Guns of Navarone,” I re- 
turned to the Continent—Stock- 
holm this time—to set up with Co- 
Jumbia representatives there the 
mechanics of interviewing some 30 
Swedish actresses as possibles for 
the female role in “Navarone.” 

During this hegira I had an un- 
easy feeling that I had forgotten 
something important. A pile of let- 
ters, written more in sorrow than 
anger, reminded me that I had a 
patient and long-suffering wife in 
California. By mid-October, I was 
winging to Gotham. 

Oct. 29 found me still in New 
York for meetings with Columbia 


officials. Since I had to pass 
through anyhow it had seemed 
folly not to stop over. From my 
wife’s point of view this was a 
mistake since I didn’t see her fi 
nally until Nov. 9. 


Viesmerising her with the vision 
of wonderful days of travel which 
lay ahead, I circumvented mayhem 
and together we arrived in London 


Nov. 14. Giving her two days to 
settle down, I informed her that 
Car! and I were due in Stockholm 
for interviews with Swedish ac- 
tresses. In spite of her plaintive 
protest that “she was an absolute 


siranger in England and could not 
even talk the money,” I answered 
the call of duty. So on Nov. 16 we 
set otf for Stockholm with a British 
newspaperman to interview 
30 Swedish hopefuls, many of 
whom offered great screen promise. 
Swedish Talent Overlooked? 
Parenthetically, it's odd that 
Sweden, 
many great actresses for the screen, 


Sept. 25 found me} 


some | 


which has produced so} 


from Garbo to Ingrid Thulin—and ! 


including Ingrid Bergman, Viveca 
Lindfors, Mai Zetterling and May 
3ritt—has hardly ever been visited 
by American producers in search 
of talent. 
crammed into three days and Nov. 


These interviews were | 


20 the officials in Copenhagen | 


stamped my passport because “The 
Key” was due to open there. 


Nov. 28 Foreman and I were due. 


in Paris for meetings with Roger 


we completed plans for the Stroy- 
berg test which took place Dec. 18. 

Long range planning for “Nava- 
rone” kept me in London for a rea- 
sonably long period—four weeks 
On Jan. 20 I made a quick trip to 
Vienna for the showing of “The 
Key” and to survey the possibil- 
ities of finding a young Austrian 
actress to play in ‘“Navarone.” On 
the way back, I stopped in Berlin 
where we will probably visit short- 
lv for a series of actress interviews 
similar to those we held in Stock- 
holm, 

On Jan. 23 when I returned I 
discovered Foreman had gone off 
into the country to work on 
scripts. Now, I assured my wife. we 
could settle dewn and really 
England. But I didn’t realize 
quickly Foreman got going once he 
faced up to a typewriter, and it 
seemed hardly any time at all when 
he returned with complete screen- 
plays, not only for “The Guns of 
Navarone,” but for two other proj 
ects—“Holiday” and “The League 
of Gentlemen.” This was about the 
middle of February. 

Naturally, a trip to the States 
particularly Hollywood, seemed in 
order. ‘“‘Navarone”: would require a 
great number of casting discussions 
and as several top actors were. in- 
terested in the principal roles, it 
was important that we meet them 
By March 1 we had cleared every- 
thing that was immediately press- 
ing in the London office and by 
the middle of March I was on my 
way again, with Foreman, for sev- 
eral meetings in New York with 
Collumbia toppers, and Sidney 
Cohn, head of our American com- 
pany. The end of March found us 
in Hollywood. 

April 6 was the date we were 
dubbing “The Mouse That Roared.” 
I forgot to mention that in betwixt 
aH these junkets this Technicolor 
comedy was being produced for us 
at Shepperton by Walter Shenson 
Ther I was on a dubbing stage 
back: in London. 

In. the meantime reports had 
been coming in on internationa 
business for “The Ke, We had 
taken half a million dollars out of 
Japan. “Any country which can 
produce half a million dollars is 
worth investigating,” Foremal! 
remarked. I can see bellboy 
bowing now as he Rubine- 
san to his room at Imperial 
Hotel. 

And that’s not all 


enjoy 


how 


the 
shows 
the 


In connection 


with “‘Navarone” several trips to 
Greece lay ahead with stopovers 
in Bulgaria and Yugoslavia. Then 
there’s Italy where “Holiday” will 
be made. 


I will have to get a new pass- 
port soon, but that doesn’t worry 
me. I just hope that I don’t have 
to get a new wife. Let's see, where 
did I leave her last? 





N.H. Wage Bill, Hit By 
Exhibs, Has Politico Aid 


Concord, N.H.. April 28 

Although it was opposed by thea- 
tre interests and others, a bill to 
increase New Hampshire's mini- 
mum wage from 85dc to $1 an hour 
won strong bi-partisan support at 
a hearing before the House labo: 
committee in the Legislature here 
Approximately 200 persons were 
present. 

Backers of the measure included 
Atty. William Maynard, legislative 
counsel for Gov. Wesley Powell 
and former Mayor Bernard L 
Boutin of Laconia, Democratic can- 
didate for governor last vear. 


FOUR NOVELS MAKE ONE FILM 


20th To Merge Durrell’s Work As 
*‘Mountolive’ 


Hollywood, April 28 
Twentieth-Fox will combine four 
novels by British author Lawrence 
Durrell in one picture background- 
ed in modern-day’ Alexandria, 
Egypt, to be tagged “Mountolive.” 

Walter Wanger is set to produce 
Tomes in package deal just | 
closed by studio include “Justine,” 
“Balthazar,” ‘“Mountolive’ and /| 


“Clea.” All involve the same char- | 
acters, j 


ee 


Dream of Cinerama 





=== Continued from page 3 gaa 


subject to a ruling of the Dept. of 
Justice, cannot produce additional 


Cinerama films and must dispose | 


of domestic theatres specifically 
acquired for the showing of Cine- 
rama films. Theatres previously 


owned by SW can continue to be 
operated by the chain as Cinerama 
outlets. In the case of theatres 


that must be disposed, SW is re-} 


linquishing the leases and the own- 
ers are either turning the houses 
back to conventional films or tak- 
ing over the Cinerama operation 
and playing the special films on a 


rental basis. With the Dept. of 
Justice having no jurisdiction 
abroad, Stanley Warner is contin- 


uing to make deals for the exhibi- 
tion of the films either through his 
sub-licensor, Robin International, 
or through individual theatre op- 
erators. 

Cinerama Procuctions Corp., the 
watchdog organization which 
ceives a percentage of SW’s profits 





for turning over its rights to the! 
circuit, will continue to exist as 
long as SW maintains an interest 
in the medium Yriginally, Cine- 


rama Productions Corp. was slated 


to go out of business, with SW 
turning over its 79°o interest in the 
company to Cinerama Inc. Stanley 


acquired 


its shares of 


this interest by swappihg 
Cinerama Inc. for 
shares of Cinerama Productions 
a move that was required by the 
Dept. of Justice. The theatre chain 
has disposed of all of its holdings 
in Cinerama Inc 

There 
terest in C 


was a flurry of 
inerama Inc. immedi 
after the company obtained 
loan from Prudential. How- 
ever, as of now, Wall Streeters ap- 
pear to have become disenchanted 
with the company’s future poten- 
tial. The Value Line, an investment 
service, has advised its subscribers 


stock in- 


ately 


the 


to sell out and indicates that it 
will no longer review Cinerama 
Inc. aS a special situation stock. 
The Prudential Loan, the Value 


Line points out, will likely result 
in the issuance of additional shares 
of stock for a substantial equity in- 
terest. The new common stock, it’s 
said, would dilute the proportion- 


ate interest of the present stock- 
holders and that as many as 4- 
000,060 shares would be outstand- 


ing as compared with the present 
oe & ~~ 
2,700,000 


Even if-earnings hit $4,000,000 
after taxes, the investment service 
believes per share earnings would 


at best be $1 in order to conserve 
cash for the reduction of the debt 
Value Line there would be 
no dividend payments for several 
years and that a “most optimistic 
expectation” would place the value 
of the company’s shares at $6. It 
has been selling at between $4.75 
and $5.50 in recent weeks. It hit 
a high of $7 at the time of the an- 
nouncement of the Prudential 
Loan. 


feels 





Police Censorship 


=e Continued from page 7 
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i erential 
be more realistic 
to the courts, 


and acceptable 
Originally 
—Ald 


ent 


the new 
Leon Despres, 


— cont 


bill's author 
an independ- 
nplated sweeping the 
censors out altogether. But with 
action of last week he issued 
that retention of cen- 
orship on films to be seen by chil- 
dren is desirable “out of defer- 
ence to strongly held views that 
children ‘require protection).” 
“Elms” 


S 
statement 


h 
a 


decision, incidentally, 
was quick to affect the censors 
who within the past month have 
greenlighted 11 imports because of 
it, according to a Censor Board 
spokesman, ‘This means, simply, 
that the censors thought the pix 
passable for adults but, per the 
court finding, could not prohibit 
juveniles. If the pictures indeed 
were obscene, the panel could have 
denied them exhibition in toto, 
creating the obvious inference the 
imports are sophisticated but not 
legally purient product. 

A side effect of the “Elms” rul- 
ing has been to refocus attention 
on the censors in and out. of the 
Chi press. The Daily News; par- 
ticularly, has found it grist for its 


; news columns, having run a two- 


part examination of the board that 
was implicitly critical, noting for 
one thing that all six civilian cen- 
sors are widows of minor Windy 
City pols of years past, 


4 


re- | 


As Sales Plan 





| Theatre Mgr. Producing 
Hollywood, April 28. 
Fred Gebhardt is on leave- 


of-absence from his post as 
manager of the Fine Arts 
Theatre, Fox West Coast 





house, to produce his first mo- 
tion picture, “12 to the Moon.” 

Pic will be made under 
banner of Luna Productions, 
| in which he’s a partner, and 


goes before cameras sans a 
release. David Bradley will 
direct. 








Aaron Rosenberg on Joy 
| Of Shooting in Spain 
| Slightly Symphonic 


sy JIM POWERS 
Hollywood, April 27. 





The rain in Spain is likely to be 
almost anywhere, plain or not, this 
time of year, but aside frgm that 
location conditions for Hollywood 
film companies in Spain couldn't 


be sunnier, 
Rosenberg 

Rosenberg, producer of Metro's 
“It Started With a Kiss,” who re- 
turned recently from the com- 
pany’s four-week stand in Spain to 
complete three weeks of shooting 
on the lot here, is very high on 
filming abroad—as long as it's 
Sp 


says producer Aaron 





The whole junket, stars, crew and 
all, added only about four days to 
the shooting schedule, and will be of 


incalculable value to the finished 
production, Rosenberg feels 

Time loss was held to a minimum 
by having director George Marshall 
and Rosenberg in Spain before the 


principals, Debbie Reynolds, Glenn 
Ford, Eva Gabor and others, ar- 
rived. They did their long-shots, 


establishing shots, etc., before the 
cast Was on tap (and in some cases, 
on salarv), so they were all set up 
when the cast arrived. 

Weather was the only factor that 
gave them any trouble, Rosenberg 
says, and this was not serious. He 
mentions it only because other ele- 
ments of the location went so well. 


Prices are still moderate in 
Spain, he reports, unlike some 
other European countries where 


Hollywood ‘locations have sky-rock- 
eted prices As an example, he 
notes that their hotels in Madrid 
and Went out of their 
way to point og means by which 
rates would be reduced if members 
of the company took advantage of 
weekly rates. 

Government officials were simi 
larly cooperative and helpful, he 
says, but warns it is most important 
to be sure ahead of time that all 
regulations have been complied 
with He points out that every 
country has its own rules, permits 
to be obtained, etc., and it is rela- 
tively simple to ascertain ahead of 
actual shooting what must be done 
in this field. There is a matter of 
national pride to be considered, 


elsewhere 


too, he notes, and sometimes of- 
ficials feel, with some justification. 
that Americans are casual about 


learning or bothering about other 
countries’ customs and regulations 

Rosenberg had high praise par- 
ticularly for the ordinary people 
of Spain Naturally the ‘!ocation 
shooting, with such Ford 
and Miss’ Reynolds, attracted 
crowds But Rosenberg says the 
celebrated manners and politeness 
of the Spaniard are not myths. 

“The Spanish are so gentle,” he 
observes “No matter how curi- 
ous or interested they were, they 
would just stand and look, orderly 
and quiet, never touching anything 
or intruding themselves.” 

Rosenberg feels that government 
bureaus alive to tourism, as Spain 
is, have a good thing working for 
them in cooperating with picture- 
making companies. He recalls that 
some years ago, before tourism had 
boomed as it has today, he made 
a film with a Banff-Lake Louise 
background in western Canada. He 
had more than 500 letters on the 
| film just asking where the setting 
| was, he says. 

Spain has the usual regulation 
of one-for-one in the shooting of 
| foreign, i.e., U. S., films in its bor- 
| ders. As for cheaper costs, Rosen- 
| berg comments, “it may be one- 
|third cheaper, but it’s also one- 


Stars as 


” 


| third slower.” 


Unlimited Play Agreement’ Devised 


for ‘Magoo’ Shorts 


+ Hollywood, April 28. 


Under a new format of sales 
and distribution for its “Mister 
Magoo” program of cartoons, UPA 
| will lease a year’s slate of 12 sub- 
ljects to circuits and individual 
theatres for a full year’s playing 
jtime of each short, at a flat rent- 
'al price to be set for each deal. 
| Tabbed “The Unlimited Play 
| Agreement,” plan offers the ad- 
vantage of an exhib playing each 
cartoon for as long or as short a 
run as he desires, as well as as- 
suring him a continuous supply of 
quality product. 

Plan differs from the conven- 
tional release pattern for cartoons, 
which stipulates exact length of 
}each engagement. By setting up its 
}own sales-distribution program for 
its own product, UPA will save 
considerable coin, which other- 
wise would have cost between 25 
and 30° in distribution fees with 
a regular distrib tie-in 

Up to now, UPA 
through Columbia 
deal, however, was 
amicably recently, 


| 
} 





has released 
Pictures. This 
terminated 
although Col- 


imbia still will handle release of 
UPA's first feature-length car- 
toon, “Magoo's Arabian Night.” 

Roy Haines, former prexy and 
sales manager of Warner Bros. 
Distribution Corp., will head up 
new operation, headquartering at 
firm's Burbank plant nearby. 
There will be no branch offices, 
with consequent overhead, all biz 


to emanate from here. Haines left 
last weekend for a four-to-six- 
week swing through exchange cen- 
ters to line up bookings, with plan 
later to be established in England. 

lans now call for first of the 
12 subjects to be delivered at end 
of 1959, with one short each month 
thereafter. First year’s program 
has already been planned and each 
subject plotted. Stephen Bosus- 
tow heads outfit, which first came 
into prominence with “Gerald Me- 
boing-Boing,” said to be the first 
departure in cartoon style in 25 
years. 





ee a | 
mo 
Cinerama Net 


pase 3 Les 


=e Continued from 


pany revealed about a month ago 
that it had concluded a financing 
arrangement with the Prudential 
Insurance Co. and private sources, 

According to the report, Cine- 
rama Inc. spent a total of $439,688 
from 1955 to 1958 in connection 
with the production of a Cinerama 
film, “The Eighth Day,” but that 
production was abandoned as of 
Dec. 31, 1958, and the accumulated 
cost was charged to 1958 income. 

Income in 1958 consisted of 
$727,981 in royalties, $388,754 from 
the lease of theatre exhibition 
equipment and parts, and $656,725 
from the sales of other parts, sup- 
plies and services. Corresponding 
totals for 1957 were $560,791, $121,- 
846 and $615,509. Operating costs, 
including cost of theatre equip- 
ment, parts, supplies and services 
jumped to $1,022,489 in 1958 as 
compared with $678,096 in 1957. 

Because of an earned surplus of 
$47,957 at the beginning of 1958, 
Cinerama Inc. ended up 1958 with 
an earned deficit of $46,397. 

It’s disclosed that Cinerama Ine, 
invested $207,638 in obtaining spe- 
cial printers to improve the Cine- 
rama process and to establish a 
commercial film processing depart- 
ment to utilize these printers. This 
department is not in commercial 
operation, but is expected to be 
used in connection with the proc- 
essing of proposed new films which 
will be made as soon as financing is 
obtained. 

Robin International, which has 
the right to exhibit Cinerama films 
in certain foreign countries, has 
been granted contingent five-year 
options to purchase 300,000 shares 
of Cinerama Inc. at $2.625 per 
share, the report notes. Options 
are subject “to obtaining of cer- 
tain financing which has not yet 
been obtained,” the report reveals. 
Robin has made certain commit- 
ments to Cinerama Inc. relating to 
the production and exhibition of 
Cinerama films. 





John Winslow, a son-in-law of 
Henry Reeve, has taken over the 
operation of the Mission Theatre 
at Menard, Tex. on the recent 
death of Reeve following a heart 
attack. 
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WHO'S ON FIRST?—EVERYONE 


Brit. Fears US. Unions’ Boycott | 751 ORDERS QN NBC, NABET Mediate O'Seas Feud: 


London, April 28. 


A boycott by one of the primary network tv unions against tv iB q t p | d Sh ‘To. 
film or tape production by American producers abroad could ar C S$ e a e OW on 0. y: 


cripple British tv film industry, according to Howard Thomas, man- 
aging director of Associated British TV here. 


Last week, U. S. labor groups such as American Federation of By ART WOODSTONE S ry ry i | Mi d th St 
Television & Radio Artists, the Writers Guild of America and the upe ISO , p in S e ore 




















National Assn. of Broadcast Employees & Technicians, all of whom The television networks have be- 
have contracts with American tv webs, threatened to boycott spon- gun the practice of accepting two, Paris, April 28. 
sors of U.S.-exposed programs which have a foreign production three and sometimes four and five — >» | NBC technical crew leaves 
label. distinct orders for the very same Godfrey’s ‘One Lung Paris today (Tues.) for NY one day 
Thomas, quoted in the Reynolds News and Sunday Citizen, time slot from a variety of panting | Philadelphia, April 28. ahead of time, with the fifth and 
said: “It would be -impossible to carry on making tv films if it prospective customers. And, con-| “One lung will do,” Arthur final show from the market place 
comes to a boycott. We are dependent on the American tv market versely, nearly every one the na- Godfrey declared to reporters cancelled. Some of the crewmen 
for 50% of our earnings.” It was also noted that British-made tion's major network tv advertisers,| jy referring to his skedded op- were bitter at their own union for 
telefilm product made specifically for American consumption was led evidently by the cigaret com- eration. “I hope my _ luck pulling a strike, but they had no 
earning between 1,000,000 and 1,500,000 pounds annually for its compete a placing — for doesn’t run out. I've flown on tye dng Aang Pa out Cane 
makers here. wo and three time periods of their one engine before and I can do : s § he : 
Rank Organization, also in tv film production, declared there | own (often on different webs) : a one of most difficult of all. 
was no sense worrying unless or until the labor unions carried out | when in point of fact they usually Godfrey was here to receive _The NBC contractor, Intercon- 
the boycott threat. only have money to buy into more! {he annual award of the Izaak _ tinental Television Corp. (11 men 
—— _ ———= than one of them. Walton League of America. “In in all: five ex-NBC men, others 


Frenchmen) was incapable of pull- 


e For the past 10 days or so (it my 30 years in this business, I ing it off alone. Regardless of the 
t seems to have started in earnest think this is the only time I've New York feeling, even NBC crew- 
In er a @s a a a a a be; April 19 when it finally be- ever received anything from men here concede to the skillful- 




















came clear that most of the desir- people who don’t expect any- ness of Dave Lown's Europe- 
>’ 93 b * ° |able time periods for next season thing in return,” he told mem- | herthed ITC crew. Lown claims 
Ri were already tied up) this logjam of bers of the association at the his pay, part'cular'y for camera- 
a N * é f S V S would-be sponsors has mounted | dinner in the Bellevue Sirat- men, is a'most on a par wth New 
steadily as orders were stacked up ford ' York, and thet it is rot coolie 
Industry gab about NBC-TV be- + | for the few relatively decent prime “Sam Levenson Show” will labor. 
ing behind the other webs in sale ” m | slots left. be the replacement for God- Dave _— Carrov ay and Jack 
of fall programs is nothing more | Cincy Reds In Color | All this was and still is being frey’s cross-the-be oo d morning Lescoulie were stunned and deep- 
than a huge pile of malarkey, Rob- Cincinnati, April 28 carried on by clients under know show on C BS-TV Le venson uy hurt; take it a8 a ——— af- 
ert E. Kintner, NBC prexy told the | First coloreast of a major | ing network noses in the somewhat siarts today (W ed. Robert Q ye - a we ¥: es 
affiliates this week. In outlining league baseball game, exclud- | desparate hope that if time slot or Lewis is set to repiac > Godfrey - te That the “ MB. Pen new 
its fall programming structure, ing world series, will originate | der No. 1 doesn’t come through, the on the latter's CBS Radio tv frontier Saas wR” contreeted 
Kintner maintained that NBC-TV| on WLW-T May 2 with the | advertiser can still look with some ™o*ning show. Sewn fer five deve. the exnie‘a- 
has been more concerned with get- Cincy Reds-Los Angeles Dodg- degree of hope to the possibility - : : tions are he ant } is ere w will he 
ting the best possible shows on the ers tilt here. Eleven other Sat- | that any one of his second choices 0 ‘nN 9 paid in full BC's Jerry Neon'g 
air than it is with announcing new urday and Sunday home games j (actually, choices two through L Mi |: h) ddl sa'd he eceeded to 7"! N ABE T de- 
records in springtime sellouts. | are included in tint coverage four) might ultimately become an (WV yes a 2 mones before leavire N. 
NBC-TV, according to Kintner,| deal between John P. Murphy, | honest-to-goodness purchase. Webs ——— 
had rejected shows that ultimately | Crosley Broadcasting Corp. tv have gone along with this, helping ‘ . By late 35 esterd vy (Tres.) after- 
wound up on other networks. “We| chief, and John L. Burns, pres- stockpile in a fashion to suit them- F ABC-TV Fri noon it was clear to most of the 
{elt that they didn’t meet our pro-| ident, and Charles R. Denny, | selves, because they simply didn’t or ® participants for monatement and 
gram standards, or that they did | vicepresident, of RCA | want to miss a single sponsor bet labor that the strike by the Na- 
not provide sufficient competitive W LW-T was first indepen- if in doing so they were likely to ional Assn. of Brord st Em loy= 
strength for the particular time dent station to purchase an lose a lot of business for next ih! NBC S t. ky iff ees & Technicians wov'd %9 into 
period, or that they did not fit in RCA color mobile bus Color- season. ni a } it third day agsinst NBC. Vv 
with our concept of totality of pro- cast will feed to Ohio, Ken- Bullish, That's Why viihout a settter ren’. Bot 1 sites 
gram service,” he said in his com-| tucky and West Virginia sta, | The entire situation is believed ,, Ligvett & Mvers ordered the en- ‘ oe tg Age he Be vs th “o 
munique to affiliates. | tions in the WLW-T baseball ‘ say “ ' . tire Friday 10:30-11 p.m. slot on tor Jacob R. Man ibaum in the 
; chain. | to stem directly from what may be “pcb ... | dispute r whether ‘he technical 
Most of the periods not yet), ‘network tv's most bullish selling “BC-TV. Sponsor doesn’t yet have alam tenn the cat te oteiicn 
sold in the fall lineup should be = season since 1955. a firm program for the fall time, U™en Sree sep Fe Attu cn 
jurisdiction over NBC-TV pro- 


irl > x ’ but by L&M’'s own admission the : 
firmed up in the next several Over three-quarters of the money crams taped abroad fer later ex- 


weeks, Kintner said. Sales de- be he J -* program could easily be “Black sel ae in a8 : 
mand is far greater than last year er- e 0 S to be spent during the 1959-1960 ciqqie" which it now backs on Posure in the U.S 
; va 7 . tv network season has already been . ’ k 


and “ > “Ce : NBC-TV 9 p.m. Saturdays Yestercay morning the networ 
and : if es — — to accept committed, but there was some- a for the NBC time slot, L& M's | file a $500,000 damace cuit in 
every order submitted to us, re- | ¢ 9 2 where near $100,000,000 in time .. , : strate N.Y. Federal Dis‘ric’ Covrt. ciarg 
zardiess of program or time pe- - eg teage agency McCann-Erickson says it eacra 1S Pie Ur, Cars 
ee —— me P and talent (50°% of it in time) still ; st] [ABET hed ced 1 
riod involved r nightt ched- : has a firm hold for next season on -ng that NABE’ G refused to 
, Our nignttume scne . left without a home when this . broad and had ‘ ‘‘ored” 
ule could have been fully sold out the Saturday half-hour, which it »roac t and : r-ered 





staggering overlap in orders began 


several weeks ago.” < . will share with Bristol-Myers next | With the network's opersi‘on. Two 
Kintner Position ‘Firm’ é > Ds J to show up. season. Meantime, however, a rival hours later, in a meviing with 

. ; _— ; un ac This unusual buying approach, ¢jg house. P. Lorillard (with Chem- NABET and Mande!brum waich 
Kintner’s letter dealing with e , i last arly ef er oc NEC 


which for want of a better name strand as a possible companion ad- !@sted until early ef ernoon 
concepts and strategy of the tol is being called “cushion buying” or ye~tisers) claimed the same NBC is understood to have told the 


NBC-TV has orders for Sunday 


posed 1959-60 schedule is being | hts fr 10 to 10-30 fr Sing “stacking the deck,” has led to per- anchorage mediator that ii wented the union 
cited this week by numerous web Senin end R oe wee rhage haps the zaniest market situation According to web sources. the ( return to work imme‘ia ely. 
execs as proof positive that his | ~¢W'ng an - Heynolds, Who | since tv became a commercial real- Lorillard order has not been ac-|2his was designed to counter 


position today is as firm as it was hur ~ poosenl - heen i et ity in 1948. A good part of the ul- cepted and L&M will get the time,| NABET’s charge that it had been 
when NBC renewed his contract | 4nchorage next ——— and another cerating activity is spent in unrav- Such being the case. the Barbera “!ocked out” on Monday (27) dur- 
and that murmurs about his exit- | Order for the same slot from Philip | ening the complexity of sponsor-| Stanwvck telefilm anthology, which |g the aborted exposure of the 


ing the web are nothing but sheer | Morris, which wants half of a ship “arrangements” for the same NBC wanted to use there. is left. first “Today” tape shot on loca ion 
time period. In some cases, only without an anchorage at the mo- i” Paris (see page 1 


buncombe. | stanza known as “Black Cat.” Net- | 
| work is now trying to work out 


Affiliates were inrormea_ by sokli e : : a select few still really know who ment; L&M declares that it will When the joint session with 
Kintner that the network had de- pol oe byes a = owns what. not take the stanza under any cir-; Mandelbaum ended at 1:20 yes- 
cided to simplify and liberalize its | 45 30 to 11 ba a Es wl the | May 1 Target Date cumstances. ‘erday afternoon, the veteran me- 

y stz s ji _ : wwe } . 7 asl > » *@s | r | } ies » 1Se- 
policy on station breaks in hour one NBC wants PM to take for Jockeying. network sales execu- lf L&M decides to move Sad- dia or told both sides to ihe Mis 
programs. Henceforth, he said, a “Troubleshooters.” tives feel, will not entirely subside dle” to its new ABC time. NBC) pute to be ready “at any time” to 


station break would be included 
in all hour shows except those sold| Philip Morris wants an earlier 
to a single sponsor, and except time period than 10:30 for 
“Wagon Train,” which “was sold | “Troubleshooters,” a modern-day 
without a station break under our | adventure skein, but NBC has re- 


until about May 1. when the last has the right to supply a Saturday | continue the talks, However. it did 
of next season's options must be replacement (so long as it’s not not appear at that time hat either 
picked up or dropped (to make Miss Stanwyck). side would make concessions signl- 


: ccnp tieshiehiiltitainemanmnnenngtn ice enough to bring an end to 
room for the second or third ad- way Ahern 2 ae , 


> : yertiser in line). 
former policy and was renewed on | Sisted for the past two weeks in oo . ™ ' Pe 2-Hr ‘St Loo’s’ Fast It is possible the situation will 
that basis.” | giving it to them. Because it’s rela- | an peep : ~~ bigtime gsi be protracted until as late as Fri- 
He said the web was banking on | tively late in the selling season, | SPenders in television who, since T d T | 32.3 Conti age 52 
: ri ore " — { wt a n page od! 
snaring a greater earlier evening meaning that time slots on the | April 19, were not engaged in this fren QX 1rouey—oZ. CaaS pact — 
audience with such heavily-budg-| other webs are fairly well gone, |fashionable game of ordering sev- “Meet Me in St. Louis,” the two- 


eted shows as “Riverboat,” “Lara-| PM may have to settle for 10:30, |¢ra! half-hours (or alternate-week }5.- cnecial on CBS-TV Sunday 1 
mie” and “Bonanza,” thus provid-| which brings a rather larger share half-hours) when it was patently (96) delivered a real Sunday punch | \ { 
ing far stronger lead-ins to the re-| of oldsters to the homescreen than | Obviously to everyone that the in- 4, jt, opposition. For the 9 to 11 e eri an 
mainder of the evening schedule. | the cig house wants. Yet, despite |@ividual sponsor didn't have ,, », period, Trendex gave the 


see ) . i | enough video coin still untapped sat sain iaieeiniien avail 9° 
(Continued on page 46) the fact that PM wants to pin down | €" > hg ts musical an average rating of 32.3 
network time and has very little of from next seasons ty eo and a 53.5 share of audience. Show T 0 tea 
it firmed up at the moment, it was | buy into more than one, at the crarted with a 27.9 against 17.5 for, 0 . 








. reported that the cig house would | ™0st two, additional time periods. NBC-TV's Chevy country & west- 
Sinatra Specs-Up probably back out of 10:30 if it | (Continued on page 54) ern music show (Roy Rogers & Lawrence Welk is on the verge 
can’t also have “Cat” on Sundays. | Dale Evans) and 16.1 for ABC-TV’s of getting himself a “natural” bank- 
“Colt.” roller for his 10-11 p.m. Thursday 


get the time from NBC-TV, is at 10 p.m. while Loretta Young ceuticals, evidently to capitalize on 


“Shotgun Slade,” the MCA-TV ‘DECEMBER BRIDE ioe hung up with 13.1 at same the nee git m ogee — oy Beg 


' 
} 
| 
show which Reynolds has a a the late-night the 
| 


ABC TV f Ti Prey = Bye lieing BET TY HUTTON VICE “St. Louis” went as high as 36.0 siot on ABC-TV next f-l! Pharma- 
“LY (Or iimex 


Frank Sinatra will do at least | on, Hollywood, April 28. sie oneness leader's known appeal to the senior 
Betty Hutton will star in a situa- Ima ’ 4 generation, is dickering with the 
tion comedy series, “Goldie,” A hac Vice Como network for a half-hour every week 
cen. ela os aac aa M k E Be bought by General Foods for next Summer replacement for “Perry | of the live musical fare 
stanzas, priced at roughly $220,000 arks xits nny season. She will be slotted Thurs- | Como Show” over NBC-TY is titled Sale to Pharmaceuticals, which 
apiece, and the bankroller has op- | Hollywood, April 28. {day night at 8 to replace “Decem- | “Almanac” with Teresa Brewer, makes Serutan, a pepper-upper, 
tions on at least two more. Hilliard Marks is ending an as-| ber Bride,” which will be taken off Tony Bennett, and the Four Lads. would put the Welk weeknight 
Shows are tentatively slated for sociation with Jack Benny that has CBS-TV and its backlog put into| Stan Harris, tv producer for the stanza at the three-cucriers-sold 
November, December, February | lasted 20 years through radio-tv. | syndication by CBS Films. Miss | Canadian Broadcasting Corp., has mark. A week and a half a7), Amer- 


four one-hour tv specials next sea- 
son on ABC. This week Timex | 





and March. Deal with Times, han-! For the past 13 years he has pro-| Hutton recently returned to the been set for the helming assign- ican Dairy Assn. orvercd a qucrier 
dled by_BBDO, marks ABC-TV’s | duced the Benny shows. Starting | William Morris Agency for repping. ment on the 13-week series of the weekly 60-minuic p-ogram. 
largest single slice of tv special as writer of comedian’s radio Pro- | “Goldie” will be produced and “Almanac” will originate live ADA board must si} ‘ve i‘s final 


billings in its history. | gram in 1939, ‘written by Stanley Roberts. }from the Ziegfeld Theatre, N. Y.' approval but deal is otherwise set. 
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FCC Ruling on Option Time (2! Hrs. 
Seen as Sop to Justice Dept.; Webs 


Ponder Ukase on 


Washington, April 28. 

Federal Communications Com- 
mission’s proposed crackdown on 
tv option time might have stalled 
any Justice Dept. suit against the 
networks. But the webs aren't ex- 
pected to crow about this. 

The move is generally inter- 
preted as an effort on the one 
hand to appease Justice Dept. de- 
sires to ban option time and on the 
other to give the practice a new 
aithough restricted lease on life. 

At any rate, FCC couldn't sit on 
its hands after being advised by 
ex-antitrust chief Victor Hansen 
last February that option time 
runs “afoul” of the law. Moreover, 
the 4-3 FCC decision a month be- 
fore that option time is reasonably 
necessary wasn't exactly a thump- 
ing endorsement of the practice. 

Among the five proposals set 
forth in FCC’s rule-making order 
last week, most répugnant to the 
webs is, of course, the one to cut 
from three to two-and-a-half hours 
the maximum option time in each 
secment of the broadcast day. 

Having almost all its impact on 
the lucrative evening hours of peak 
zudiences, the proposal is certain 
to reduce the amount of time a web 
can reasonably expéct to sell dur- 
ing this prime period. The net- 
works will have some potent words 
on this score when they file com- 
ments with FCC ‘deadline is June 
99) 

‘Straddie’ Worriment 

It’s not clear at this point wheth- 
er as great a fuss will be raised 
over the FCC proposal to prevent 
straddle programs from having the 
effect of augmenting a network's 
option time. Web reps here were 


still pondering the possible impact ; 


of this proposed new rule on their 
individual operations. 

The three remaining rule 
changes advanced by FCC would 
give affiliates more latitude in re- 
jecting network fare. 
probably won't find these too hard 
to swallow, particularly in view of 
the fact that if adopted, they would 
serve to weaken any antitrust case 
the Government might bring in 
the future. 

The first of these proposals 

(Continued on page 54) 


Deny Dismissals 
At WMUR-TV, NH. 


Washington, April 28. 

Reports that new management of 
WMUR-TV, Manchester, N. H., has 
ended the services of all but nine 
of its 54 employees are “wholly in- 
correct,’ Richard Eaton, president, 
United Broadcasting and United 
TV of New Hampshire, said here 
yesterday (Mon.). 

Eaton said reports of wholesale 
dismissals in Manchester apparent- 
ly stem from a disgruntled em- 
plovee. 

“There has been no change in 
number of employees of the 
station since the day United TV 





the 


took over March 7,” Eaton said in | 


denying revorts that services of 10 
more employees have been ter- 
minated 


Eaton said the previous manage- 
ment terminated the services of ap- 
proximately 30 employees. There 
are 20 employees at present. 

The station lost $150,000 in 1958 
and $30,000 during the first three 
months of 1959, Eaton said. He 
also denied the report that com- 
mentator, Tom Power was dis- 
charged at the time he collapsed 
from a heart attack. 

“Power was discharged by the 
previous management,” Eaton said, 
“and returned subsequently on a 
trial basis which was terminated 
by his illness. He received, at that 
time, six weeks’ pay.” 

Eaton said all labor difficulties 
were solved within a few days after 
the new management took over. 
Contracts with no-strike clauses 
were made with AFTRA and IBEW. 

“The new m*nagement is making 
a vigorous cfort to develop local 
programming so WMUR-TV can 
fulfill its role as the only tv station 
in the state of New Hampshire.” 


The webs) 


‘Straddle’ Segments 





+ 


The Coffee-er News 

Savarin Coffee picked up 
the Sunday night 11 to 11:10 
news on WRCA-TV, N. Y., 


Starting May 10. Spot was 
long occupied by First Na- 
tional City Bank. 

Buy gives Savarin com- 


plete weekend news coverage 
since it is also sponsoring the 


15-minute Saturday Night 
News at 11 p.m. 
Starting May 9, Saturday 


Night News will be cut to 10- 





minutes with other five min- 
utes (11:10 to 11:15) given 
over to a new weather show. 


Latter is as yet unsponsored 








CBS-TV and Friends Get 
Up Fund for Family Of 
Engineer Killed in Wreck 


CBS employees and friends of 
Charles D. Christian of Rumson, 
N. J., CBS-TV studio engineer-in- 
charge who perished in the 1958 
'train wreck of the Jersey Central 
in Bayonne, N. J., contributed 
| $4,030 to an educational fund for 
his three children. Fund was set up 
'in trust agreement last 
Howard Savings Institution in New- 
j ark. Christian has been with CBS 
since 1942. He is survived by his 
wife and three children. 

Chirstian’s oldest daughter, as 
'result of the fund, is assured of 
completing her education at Mont- 
clair State Teachers College. Any 
remaining funds, plus earnings and 
additional contributions, will be 
| divided between two sons when 
they reach college. 





week at 


Trustees are several of Chris- 
tians colleagues in the CBS-TV 
technical operations unit Legal 
counsel was provided, without 


charge, by the webs legal depart- 
ment consultants. 

More than 450 CBS employees 
and friends contributed to the edu- 
| cational fund. Donors included Ar- 
{thur Godfrey Productions, ‘As the 
World Turn,” Warwick & Legler 
and the Ed Sullivan Show with 
whom he was closely associated 

There also were contributions 
from technicians at WTOP-TV, 
Washington, with whom Christian 
worked on the Godfrey remote 
pickups from the later’s farm in 
Leesburg, Va. 


“Mathiesen Buys Another 
| Season of ‘Small World’ 


Olin Mathieson Chemical Corp. 
has renewed its sponsorship of the 
Edward R. Murrow-Fred W. 
Friendly “Small World” series 
starting in October. 

Chemical outfit alternated with 
Renault Inc. in sponsoring series 


last season, but after Renault's six- | 


shot contract ended Mathieson took 
over total underwriting. 
Agency is D’Arcy. 


TelePrompter Paid 
Brass 104 in ‘58; 





Directors and officers of Tele- 
Prompter Corp. received total re- 
muneration of $104.629 during 
1958, according to the proxy state- 
ment summoning shareholders to 
the company’s annual meeting on 
May 5. Prexy Irving B. Kahn, 
the company’s chief executive of- 
ficer, was paid a total of $31,943. 

According to the notice of an- 
nual meeting, Kahn and Hubert J. 
Schlafly Jr., senior engineering of- 
ficer, each are entitled to annual 
basic compensation of $30,000 and 
$20,000 


tional compensation on net earn- 
ings before taxes of 3.3% and 
2.2%, respectively, of the first 


$100,000 of earnings and 4.8°o anc 
3.2% of such earnings thereafter 
The basic and additional compen- 
sation in the aggregate, however, 
is limited to $90,000 for Kahn and 
$60,000 for Schlafly. 

Under an employment agreement 
dated Oct. 30, 1958, veepee Wil- 
liam P. Sargent is entitled to basic 
pay of $22.000 annually and to ad- 
ditional compensation of 2° on 
net earnings before taxes up to 
$1.281,250 The additional take, 
however, is limited to annual total 
of $47,625 

Proxy statement reveals that “a 
person who is not an officer or a 
director exercised an option for 
the purchase of 1,500 shares of 
common stock...” The exercise 
price was $6,840 and on the date 
of purchase the market value of 
the stock was $26,812.50. There's 
some speculation that these shares 
went to Sugar Ray Robinson as 
part of the welterweight champ’s 
deal with TelePrompter for the 
second Carmen Basilio fight. 

Since the beginning of the 1958 
fiscal period, a stock option was 
also granted to Sargent for 5,000 
shares at the purchase price of 
$9.85 per share for a total cost of 
$49,250. The market value of the 
shares on the granting date was 

(Continued on page 50) 


respectively, and to addi- | 





The Cliff of Mt. Idy 


Atlanta, April 28. 


Cliff Arquette, the Charlie Weaver character who has been get- 
ting solid exposure on Jack Paar’s television show, blew into town 
Friday (24) for a session of plugging his book, “Letters from 
Mama,” published by Winston. He spent a lot of his time while 
here autographing copies of his book at Rich’s Department Store. 

Video comedian told Norman Shavin, tv editor of the Atlanta 
Journal, it is no snap writing those monologs. 

“It’s getting a little tough because I’ve used every old joke in 


the world, Now I've got to start creating them.” 


Arquette said that 


his museum at Gettysburg battlefield is 


drawing crowds and reports that he turned down offers to star 


A radio veteran who once had 13 daily shows 


emanating from studios all over Chicago, Arquette created’ Charlie 


Weaver when tv hit the scene. 


His firm now sells beer mugs, 


| in Broadway shows 


coasters, serving trays and salt- 


| and-pepper shakers; an Oklahoma firm is producing lead versions 
of toy soldiers he has carved for his museum; the battered hat he 
wears is being produced for the teenage trade (complete with 


| the “Mt. Idy crush’ 


; and a planner of a huge housing project is 


dickering with him to let it be called “Mt. Idy.” 


from some of his fans. 


replied, “let him. 


} Arquette said his four costumes and wigs cost him $2,500 and 
Annu Meet May | revealed that the decrepit outfit has resulted in a few complaints 
One viewer wrote: “My father walks around the house like that.” 
“When your father’s making as much loot as I am,” 
Otherwise, tell him to pull his pants up.” 


Arquette 








Stilled ‘Voice of Firestone’ And 
| Trigger-Happy Networks Rapped 





All This and Tallu Too 
For Big Joe Rosenfield’s 
‘Happiness Exchange’ 10th 


Tenth anni of Big Joe Rosenfield 
Jr.'s “Happiness Exchange” gets 
considerable hoopla tomorrow 
Thurs.) with Tallulah Bankhead 
appearing on the program over 
WABC Radio, N.Y., from midnight 
to 3 a.m. 

Helen Hayes is set to change 
the Times Square sign to Happi- 
ness Exchange Square on this occa- 
sion and Rosenfield is staging a 
huge bazaar at Manhattan Center 
from 2 p.m. to midnight, proceeds 
going to the Exchange to aid the 
needy and sick. 

Rosenfield is planning to take 
his first holiday in three years 
starting Saturday (2) and will re- 
turn to the program in September 
Julio Mitchell will pinchhit while 
Rosenfield is visiting his children 
on the Coast and overseas. 

During his absence, “Happiness 
Exchange” will be on the air from 
midnight to 3 a.m. When Rosen- 
field returns program will be 
nightly from midnight to 4 a.m. 
Currently its on the air from mid- 
night to 6 a.m. 

Rosenfield moved to 
Radio 10 months 


WABC 








RADIO: BURIAL-BY-BOXOFFICE 


A Creative Research Associates-‘Variety’ 2-Part Study 
Part I: Listeners With ‘Deaf’ Ears 





Chicago, April 28. 

Modern radio, which has been 
whacked severely by critics in and 
out of the trade, comes in for a 
new volley of lumps via a fresh 
image study of the medium made 
especially for VARIETY by Creative 
Research Associates of Chicago 

Exploratory in character, the 
study can’t pretend to be defini- 
tive; yet, as an honest depth probe 
into the attitudes and responses to 
the medium that prevail in one of 
the country’s bellwether markets 
(Chicago), it has uncovered symp 
toms that suggest broadcasters had 
best take to heart, for once, what 
their best friends have been willing 
to tell them all along. Letting the 
boxoffice govern the air is no way 
to win friends or influence people 

Radio appears to be failing as a 
commfinications medium. In loud 
overtones VARIETY’s special re 
search portends that broadcasters 
with both ears tuned to the cash 
register may find themselves pro- 
gramming the medium into ob- 
livion. 

Here, in capsule form, are some 
of the insights and conclusions, as 
summed up by Irving White, psy- 
chologist and director of CRA 


By LES BROWN 








(with some trade background inter- 
polated by VARIETY): 
‘Companion’ 

1) The “image” of radio today— 
AM in particular—is that of a day- 
long dispenser of sounds, not gen- 
erally for the purpose of communi- 
cation but rather for companion- 
ship, to help occupy a room or car. 
Network outlets and the more 
thoughtfully conceived stations fall 
victims, unfortunately, to the gen- 
eral impression of the AM dial. 

2) The medium is seen by its 
audience as an electronic billboard 
propped up by pop tunes, headline 
news and personalities of whatever 
sort. To put it in another way, ra- 
dio isn’t kidding its audience that 
its principal concern is not to sell 
products. However, in the main, 
listener criticism is not harsh. The 
medium is far from despised. It's 
simply not taken very seriously. 

‘Loneliness’ 

3) Today’s adult lives in a state 
of radio anarchy, turning on the set 
by spur-of-the-moment impulses 
and usualiy only to fill a void of 
loneliness. (This excepts, of course, 
motivated listening for news, wea- 
ther, sports and occ3sional network 


drama.) In making a play for the| 


mass audience by trying to be 
something for everyone, radio has 
become a medium of nothing spe- 
cial for most. 

4) Few stations have an image 
of their own. In conforming with 
the “proven” success 
records-blurbs-news, most AM-ers 
are melding into the sameness of 
sounds on the band. In allowing 
their own distinctiveness to dete- 
riorate, their most crucial advan- 
tage (or disadvantage) has become 
position on the dial. 

‘Automatic Tune-Out’ 

5) The listener evidently is 
equipped with automatic tune-out. 
He hears whatever he feels like 
hearing. He answers back the un- 
companionable things on radio by 
blocking his mind to them. Com- 
mercials, or course, rank high on 
the list. (This is pointed up in the 
study in at least two ways, as will 
be described hereinafter.) 

6) The research gives reason to 
believe radio is in greater danger 
of losing its advertisers than its 
listeners. The plethora of bill- 
boards after a while fall into the 
medium’s landscape of sounds and 
becomes ss invisible—i.e., as un- 

(Continued on page 52) 


By Rating-Unhappy 


formula of , 


Sen. Monroney 


Washington, April 28. 
Silencing of “The Voice of Fire- 


stone” by ABC-TV on June 1 has 
stirred the anger of Sen. Mike 
Monroney (D-Okla Congress’ 
most outspoken foe of what he 
calls “the mumbo jumbo cult of 
television ratings.” 

Monroney, who says the Sen- 


ate Communications Subcommittee 
will finally launch its investigation 
of tv ratings “soon,” interrupted 
debate on the highly controversial 
labor bill Saturday (25) to make a 
speech to the Senate about “The 
Voice of Firestone” in pariicular 
and ratings in general 

Complaining that NBC had 
shushed Firestone’s “Voice” five 
years ago “‘as a result of the micro- 
scopic samplings’ of the rating 
services,’ Monroney declared 

“Now ABC, apparently prosper- 
ous with its two-gun westerns, its 
Maverick and whodunits, seems to 
have gone trigger-happy along 
with NBC and CBS for the blood 
and thunder that fattens the bat- 
ting average in the daily tv rating 
services.” 

Monroney pointed out to the 
Senate that tv licensees are man- 
dated under law to operate in the 
public interest, convenience and 
necessity. He cautioned networks 
and broadcasters to take a closer 
look at those words “public in- 
terest.” 

On Censorship Wails 

“It is recognized,” Monroney 
continued, “that the field of pro- 
gramming is a difficult and sensi- 
tive one, but it is the ultimate 
measure of whether a station oper- 
ates in the public interest. Cer- 
tainly it is not very constructive 
merely to cry censorship whenever 
it is suggested that the level of 
programming can be improved. 
The essence of censorship is either 
prior restraint to prevent the pub- 
lication on broadcasting of disfa- 
vored opinion or entertainment, or 
the enforced publication or broad: 
cast of favored opinion or enter- 
tainment... - 

“It appears to me,” he went on, 
“that the present level of (tv) op- 
eration is geared to ratings. This is 

Continued on page 54 


Kodak TV Coin on 
Disneyland Park 


Eastman Kodak will pick up the 
tab June 15 for a video special 
hooked to the fourth anniversary 
of Disneyland Park in Anaheim, 
Calif. It'll be a 90-minute telecast, 
beginning at 7:30 on ABC-TV. 

American Broadcasting - Para- 
mount Theatres, the ABC parent 
company, has an equity in the Dis- 
ney layout, which it received when 
the network made its original tv 
production contract with the Walt 
Disney organization. 

Stanza will once-over the park. 
A similar telecast was done a 
couple of years ago by the same 
network. 
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WRCV Feat at Fidel’s Feet 


Philadelphia, April 28 


WRCYV scored a news exclusive when it broadcast a tape record- 
ing of Fidel Castro's speech at the special seminar sponsored by 


Princeton U. students. 


Although reps of the American press were barred from cover- 
age of the event, WRCV newsman Tom Pettit was on hand. When 
Cuban reporters intervened on behalf of the U.S. newsmen, 
Pettit set up his tape recorder at Castro's feet, getting the Cuban's 
entire speech and the questions and answers that followed. 7 

Station aired excerpts of Castro's speech along with Pettit’s on- 


the-scene commentary. 


Onward & Trainward With Gabe Pressman 


Pursuing Fidel Castro last Saturday 


for Gabe Pressman, WRCA-TV 


(25) was no bed of forsythia 


N.Y.) newsman, and his camera 


crew. Amid the crowds at his takeoff for Boston at Penn Station, 
Pressman managed to get the Cuban leader for a filmed inter- 
view when he suddenly discovered, to his horror, that the film 
had flopped out of the camera and was in a fancy concentric 


mess. 


By this time Castro, his entourage plus State Dept 


of- 


ficials were on the train headed for Boston. 

Pressman and his cameraman, soundman and electrician quickly 
hopped aboard the train and after considerable conversation with 
the cookie pushers from the State Dept. managed (Stamford, by 


this time) to get a repeat interview with Castro. 
wrapped up by the time they got to Bridgeport. 


The job was 
Program went 


on the air at the usual time that night. 


Galligan’s Iron Horse Gallop 


WBZ-TV's 


Phil Galligan got 


Boston, April 28. 
himself a first-rate interview 


with Fidel Castro by getting on the train at Canton, commuting 


distance to Boston 
film featured 


the informal and garruious Cuban Premier in 


thus beating out competition. Galligan’s news- 


10 


minutes of animated conversations. The film opened the first tele- 
peek of Castro & Co. in the Hub area on Saturday (25 


Station also aired live and 


at Harvard Univ 


to Know” special report. “Youth” 
edited by WBC 
other WBC stations and clients 


exclusive 
with Castro meeting students on a “Youth Wants 


exec producer Chet Collier and 


the Castro proceedings 


telecast was also taped and 
syndicated to 
On radio side, 


as pubservice 


WBC presented flock of feeds to New England with news director 


Jerry Landay 


coordinating the event. 








“a What Eds Think of Emmy 


63 TV Critics Answer Grey Agency’s Quiz on How 
To Improve the Setup 


Sixtythree. newspaper tv critics 
replied to the Grey Advertising 
Agency's request for their reac- 


tions to the Emmy Awards show 
Letters were dispatched to 95 edi- 
tors asking them to comment on 
four specific questions: Do the 
Emmy Awards properly reflect tv's 
influence? Do they properly spot- 
light tv's most significant achieve- 
ments? Do they benefit tv and the 
award winners and, lastly, what 
can be done to improve the Emmy 
Award programs? 

Agency pointed out that it was 
seeking this info on behalf of 
P&G's Lilt and Benrus Watch Co., 
sponsors of the Emmy Awards 
ceremonies next Wednesday (6 
over NBC-TV. Replies came from 
key editors across the country. The 
principal suggestion was that 
fewer awards would enhance the 
value of the Emmy. 

Several editors maintained that 
clearer explanations of the nomin- 
ating and voting system would 
be more advantageous and to 
change the award period from the 
calendar year to the tv year, name- 
ly, from fall to spring. 

"Agency also was advised to get 
away from the Oscar format and 
to show film clips of Emmy-win- 
ning performances. Other sugges- 
tions were to have the winners 
(Continued on page 53) 


FCC Web Quiz 
Rolling May 4 


Washington, April 28 

NBC, CBS and ABC will do the 
honors in opening Federal Com- 
munications Commission's network 
inquiry May 4. 

FCC Chief Hearing Examiner 
James D. Cunningham, who's run- 
ning the probe, ordered the webs 
to come up with pertinent data 
and said oral testimony of network 
spokesmen will involve identifica- 
tion and explanation of exhibits 
for the record. 

The investigation will focus on 
programming practices, slated to 





be the target of at least one Con- 
gressional probe as well. 


+ 


| 





NLRB’s Okay on Picket 
Of Mobile TV’er ‘Long 
Step Backward’: NAB 


Washington, April 28. 

A National Assn. of Broadcasters 
exec has assailed as a “long step 
backward” a recent NLRB decision 
upholding the right of a union to 
picket a Mobile, Ala. television 
Station even though it lost a rep- 
resentation election. 

Charles H. Tower, manager 
NAB's Broadcast Personnel 
Economic Dept., declared 
casters, along with all segments of 
the business community, were dis- 
mayed by the NLRB ruling 
cive picketing 
tradiction with the cornerstone of 
our national labor policy, the right 
of employees to be represented by 
unions of their own choosing.” 

The Mobile case involved a ra- 
dio-tv engineers local and WKRG- 
TV. The union's position, upheld 
by NLRB, was that the picketing 
was necessary to safeguard its con- 
tracts with other stations in the 
area. 


of 
and 


“Broad- | 


Coer- 
. is in direct con- | 


LEADS NETS WITH 


By JO RANSON 
With a marked rise in produc- 
tion of cars and forecasts of high 


outfits, it appears that NBC-TV is 
in for the biggest portion of their 





year at this time the webs and 
| motorcar makers were crying the 
| deep blues, but 12 months have ap- 
| parently made a vast difference 
| based on the current new-car sales. 
| Ford, for example, this week re- 
| vealed that its new-car sales were 
| zooming more than 60° ahead of 
11958 figures. 

| Three major carmakers (Chrys- 
| ler, Ford, General Motors) plan to 
spend about $50,000,000 (time 
and program costs) on NBC-TV for 
the fall and winter. Automotive 
biz at 30 Rock at this point re- 
portedly represents more 
ABC-TV and CBS-TV combined 
|NBC has approximately 60°. 
Chrysler biz; 71° of General 
Motors and 100° of Ford. 

Automotive biz at CBS-TV fo1 
the 1959-60 season, on the other 
| hand, isn’t very bright at the mo- 
|}ment, with an estimated $4.000.- 
000 in the till. Thus far, CBS-T\V 
lists only two clients. Mercury on 
the “Ed Sullivan Show” and Ren- 
ault on “Playhouse 90.” This, 
obviously, would be considerably 
altered if the current reports about 
Mercury dropping the Sullivan 
show come true Renault biz, 
which starts hext month, will prob- 
|} ably terminate in late September 
| Last year, CBS-TV’s automotive 
billing totalled over $11,000,000 
from such clients as Chrysler, Ford, 
General Motors, Lincoln-Mercury 
and Renault. 

NBC-TV's upcoming motor car 
biz can be broken down as follows 
Chrysler is putting Plymouth on 
{the Steve Allen show with an ex- 
penditure of $9.000,000; Ford Di- 
vision is spending $21,500,000 on 
“Wagon Train,” “Ernie Ford” and 
“Fabulous 39.” General 
Chevrolet is backing the “Dinah 
Shore Show” at $10,400,000. In 
addition to the $40,900,000 expen- 
diture for regular programs, 
Chrysler and General Motors plan 
to spend an estimated $9.450.000 
on NBC specials during the 1959- 
60 season. 

Plymouth, on the Steve Allen 
Show, plans to put emphasis on its 
new line of small cars. It is also 
reported at NBC and CBS that ad- 


ditional biz may result from some | 


| distributors handling foreign cars 
lin the States. NBC-TV first for- 
eign car advertiser on a full net- 
work will be Renault with an Ernie 
Kovacs special scheduled live and 
in color from the Coast on Friday, 
May 22, from 8to9 p.m. The only 
other foreign carmaker on NBC on 


|} a hookup (California) limited was | 


Volkswagen which bought a por- 
tion of the Sugar Bowl game at 
; the beginning of the year. Renault 
made its maiden appearance as a 
tv sponsor on a network basis last 
fall when it bought alternate-week 
!of the CBS-TV “Small World.” 





profits for the major automotive | 


biz during the 1959-60 season. Last | 


than | 


of | 


Motors’ | 


ON THE GAS 
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$6,000,000 for 20 Revlon Specials 








} 


| Orson’s Martian Rerun 
| Cleveland, April 28 

Orson Welles’ 1938 Hallow- 
een joke radio program which 
electrified the nation and 
caused near panic and hasty 
defenses against mythical Mar- 
tian invaders, will get a tape 
replay on KYW Radio here 
Saturday (2) night. 

KYW engineer Richard 
Schanfarber has the Welles 
tape in his collection. He of- 
fered it for station use. To pre- 
vent a recurrence of the 1938 
panic, when thousands of lis- 
teners didn’t know the Welles 
invasion-from-outer-space opus 
was a phony, producer Gil Fag- 
gen will give before and after 
warnings and interrupt the 
| “War of the Worlds” program 

every few minutes with more 

“this isn’t real” labels 


Gen. Mills in With 
4 Segs on ABC-TV 
5:30 Vice ‘Mickey 


ABC-TV has spelled out in detail 
its joint plan (with General Mills) 
for the 5:30-6 p.m. kidstrip next 
fall after. “‘Mickey Mouse Club” has 
finally bid a farewell to the time 
As it turns out, first of all, General 
Mills, instead of buying five, as 
was originally reported, is taking 
four of the 10 available weekly 
quarter-hours. 

Cereal house is taking 15-minute 
segments on Tuesday through Fri- 
day evenings, leaving the Monday 
repeats of “Rin Tin Tin’ entirely 
available. 

Web is charging a talent nut of 
$4.300 net per quarter-hour for the 
first 26 weeks and then $3,500 net 
for the second 26 cycle. That would 
mean an average of $7,800 for a 
full half-hour over the course of a 
year. ‘(Shows each cost over $10,- 
000 per half-hour, however, which 
indicates that ABC is taking a 
short term loss on the program 
| portion of the sale with hopes of 
making it back over the long pull. 

As the sole initial sponsor, Gen- 
}eral Mils has half of two first-run 
} cartoon half-hours slated for Tues- 
day and Thursday exposure, half 
j}the “Flicka” repeats for Wednes- 
day and half the Friday “Rinnie” 
show, latter being a two-night-a- 
week affair. 

ABC is also willing to offer any 
customers for the remaining six 
| quarter-hours guaranteed  cross- 
: (Continued on page 54 











See New Channels Up for Grabs Soon 
As FCC Weighs ‘Critical’ TV Areas 


Washington, April 28. 

Don't rush to the nearest appli- 
cation form, but there should be 
some choice new channel assign- 
ments available in the not too dis- 
tant future. 

Majority of Federal Communica- 
tions Commission has decided that 
some emergency belt-loosening is 
needed to give television sorely- 
needed expanding room. 

Decision, amounting to the first, 
major allocations breakthrough 
since the 1952 lifting of the tv 
freeze, was disclosed in FCC's long- 
awaited statement to the Senate 
Commerce Committee. Commis- 
sioner Robert T, Bartley dissented, 
and Commissioner Robert E. Lee’s 
separate statement is still upcom- 
ing. 

After weeks of hassling behind 


‘closed doors, the commissioners 
came to the realization that no de- 
finitive longterm method of loosing 
tv from the allocations straitjacket 
could be worked out now. The ma- 
jority made clear its preference for 
a 50-channe! all-VHF scheme as the 
ideal target, but this hinges on cur- 
rent talks with the military which 
| would have to surrender some of 
its frequencies. 

At the same time, FCC said 10 
years or more will be needed to 
effect any allocations changeover 
so that the 40 million VHF—only 
set owners can enjoy full use of 
their property before having to buy 
new receivers. In this connection, 
FCC urged -Congress to consider 
requiring tv manufacturers after 
a given date to produce only sets 


capable of receiving all channels. 

In the meantime, some emergen- 
cv action is needed, FCC declared. 
So, within the next two weeks, 
rule-making will be launched on 
proposals to give more VHF chan- 
nels to “important markets” suf- 
fering from “critical” shortages of 
tv outlets by relaxing present spac- 
ing requirements. 

Although FCC did not spell it 
out precisely, it said these areas 
“characteristically” have only one 
or two VHF stations and little or 
no UHF set conversion. Out of the 
top 103 markets, there are no less 
than 36 having fewer than three 
VHF or UHF stations in operation. 

Perhaps fearful of another Okla- 
homa land rush, FCC cautioned 
that the interim policy “must be 

(Continued on page 54 


|bankroller both full tint 


ANIL CAR AZ, On CBS-TV; 90-Minuters Rule Roost 
With 15 of Them as ‘Playhouse’ Pard 


- 
the 


CBS-TV pinned down Revlon on 
biggest single buy of video 
specials since “spectacular” joined 
the lexicon five years ago. Network 
is getting 20 Goodman Ace-pro- 
duced specials from the cosmetic 
house, 15 of them of 90-minute 
length and five others of the 
hour variety, for a total time-talent 
take of approximately $6,000,000. 
It was Ace himself who decided 
at the last minute (27) that he 
preferred the 90-minute format to 


| the 60-minute deals being offered 


| by rival 


NBC-TV. The two webs 
have been vying for the prize for 
the past several days, and Revlon- 
Ace accepted 15 hour-and-a-half 
(at the rate of about once monthly) 
in the “Playhouse 90” Thursday 
time. NBC was willing to offer the 
produc- 
tion, in an effort to push the RCA 
color manufacturing program, 
(CBS will be _ black-and-white 
strictly) and either or both of two 
prime time slots. Latter web 
opened up Sunday 8-9 p.m. and 
also Friday 8:30-9:30 p.m. 
Revion will continue as 
sponsor of CBS’ Tuesday Garry 
Moore stanza until next fall. Show 
has been renewed by Kellogg and 
Procter & Gamble, but it’s believed 
Revion will be dropping its third 
of the show next fall so as to de- 
vote its capital and energies to the 


part 


Ace-produced spec'als which, es- 
sentially, will front Esther Wil- 
liams 

There will be five 60-minute 


shows accruing to CBS in the giant 
deal will be spread across the prime 
time spectrum, unlike the longer 
Revion specials which will do the 
once - monthly alternation § with 
“Playhouse 90.” 


P&G's Oater For 
NBC-TV Wed. Slot 


Procter & Gamble has optioned 
a western ‘half-hour for its 10:30- 
11 p.m. Wednesday slot next fall 
on NBC-TV. Show will front 
Michael Ansara, former co-lead of 
“Broken Arrow.” 

Ansara will play a New Mexican 
marshal in series soid by William 
Morris Agency. NBC says it’s def- 
inite Loretta Young will stay at the 
tailend of the Sunday skéd. next 
season. She objected to the Wed- 
nesday 10:30 slot under the P&G 
banner, so the web acceded to her 
wishes and put her back in her 
traditional weekend time period. 


RULES SCREEN CENSORS 
CAN SPREAD TO TV 


. Kansas City, April 28 

Kansas censorship authority on 
motion picture films is intended to 
include reels to be shown on tele- 
vision, as well as other reels pub- 
licly shown, whether by one of 
the state’s own universities or 
other organizations or persons. The 
ruling was given recently by At- 
torney General John Anderson Jr., 
following an inquiry from Robert 
Duncan, Atchison County attorney. 

While the attorney general was 
extending the scope of authority of 
the three-woman Kansas Board of 
Review, there has been no relation 
about proposed means of policing 
television stations and other au- 
thorities and compelling them to 
comply. 

Viewing the releases of the regu- 
lar motion picture company’s now 
a major task for the board, 
which operates in Kansas City, 
Kansas, so as to be near Film Row 
located on the Missouri side). Its 
censorings would be felt by out- 
State stations, but all tv operation 
for the metropolitan area.of the 
two Kansas Citys is located on the 
Missouri side where there is no 
censorship authority except police 
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3-Station 3-Station 7-Station 2-Station 3-Station 2-Station 2-Station 
M ALBANY-SCHEN- AUSTIN- ABILENE- 
WRCV KRCA WBTV WRGB KROC KRBC 
344 22.6 20.7 30.6 26.2 43.8 32.5 
RATING RATING RATING RATING RATING RATING RATING 
Audience Share Audience Share Audience Share Audience Share Audience Share Audience Share Audience Share 
71.2% 49.7% 39.4% 61.0% 60.1% 76.7% 66.5% 
2-Station 2-Station 5-Station 3-Station 2-Station 4-Station 3-Station 
BEAUMONT- SEATTLE- DALLAS- 
BAKERSFIELD PORT ARTHUR TACOMA BOISE SHREVEPORT FT. WORTH NEW ORLEANS 
KERO KFDM KING KTVB KSLA WFAA 
412 43.5 22.0 347 415 20.0 21] 
RATING RATING RATING RATING RATING RATING RATING 
Audience Share Audience Share Audience Share Audience Share Audience Share Audience Share Audience Share 
64.4% 72.6% 33.5% 54.5% 71.6% 32.6% 42.1% 
3-Station 4-Station 3-Station 3-Station 2-Station 3-Station 2-Station 
CINCIN v ANSV TAMPA- LOUISVI ORLANDO. BILE 
man DENVER = EVANSVILLE | ov PETERSBURG SVILLE | pavrona BeacH|  ™0 
WTVT WAVE WDBO 
20.6 23.0 33.1 30.8 31.2 29.5 32.0 
RATING RATING RATING RATING RATING RATING ' RATING 
Audience Share Audience Share Audience Share Audience Share Audience Share Audience Share Audience Share 
45.2% 51.3% 52.9% 62.7% 50.2% 48.9% 52.5% 
2-Station 3-Station 4-Station 2-Station 3-Station 3-Station 3-Station 
I CORPUS CHRISTI| PORTLAND, ORE.| MILWAUKEE | ROCHESTER, N.Y. a EL PASO SPOKANE 
KBET KTSM 
33./ 23.3 25.6 242 23.0 25.5 219 
RATING RATING RATING RATING RATING RATING RATING 
Audience Share Audience Share Audience Share Audience Share Audience Share Audience Share Audience Share 
53.5% 36.5% 36.5% 64.9% : 52.6% 46.6% 39.9% 





























39 ACTION-PACKED, RATING-RAISING HALF HOURS which Variety describes 
as a series ‘loaded with excitement and thrills-a-plenty.” You'll call it your 
best investment for audience pulling-power and advertising results! 
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Old Features Never Die; They 


Just Go Onward and Upward 


Chicago, April 28. 

A tv film exec, whose business is 
selling Hollywood oldies, thinks tv 
stations ought to take a tip from 
radio’s disk jockeys that the public 
likes repetition. He points out, in 
connection with the prevailing at- 
titudes toward rerun feature films, 
that records aren't dead because 
they’re played one, and neither, 
he avers, are television shows. 

FE. Jonny Graff, veepee of National 
Telefilm Associates and national 
sales manager for the feature film 
division, is a man with a lot of ex- 
posed celluloid on his hands—450 
full-lengthers, in fact, from NTA 
packages that have already gone 
once around—so its’ not surprising 
that he should wax optimistic about 
reruns as manna for the growing 
cinematics famine. Graff has a 
number of interesting case studies 
to found his optimism on. 

He cites the case of “Body and 


Soul.’ which was programmed by | 
a Philadelphia station recently af- | 
ter it had had a number of expos- | 


ures on a competing station in the 
market. 
was berthed on a Saturday after- 
noon instead of at night, and it 
played against a football game of 
national interest. The John Gar- 
field film pulled a higher rating 
and larger share of audience than 
three first-run films. “Juarez,” 
“The Men” and “Arsenic and Old 
Lace,” 
‘Million Dollar’ W-O-M 

For another instance, he points 
to WOR-TV’s “Million 
Movie” in New York, which capi- 
talizes on word-of-mouth promo- 
tion in skedding the same picture 
six times per week. Or for an- 
other, that of auto dealer Jim Mo- 
ran, who for eight years dominated 
Sunday nights in Chi with first- 
run blockbusters until the prices 
got out of reach. Moran had to 
settle for two runs per film and 
in some cases found the second 
scoring bettter than the first. His 
cost-per-thousand under the new 
policy proved better than under 
the old. 

The cases go on, and Graff sees 
several reasons for the phenome- 
pon. For one thing, the younger 
generation has never heard of 
many titles which their elders re- 
eall as blockbusters. Ergo, the 
word-of-mouth promotion after the 
first and second exposures tends 
to build bigger audiences in this 
group for subsequent runs. 


watch an “A” picture a second or 
third time than take a chance on an 
obvious “B” film in its first run, 
provided, of course, there’s a sub- 
stantial layer of time between 
plays. Furthermore, reslotting a 
film, which had always had night- 
time exposure, to afternoons or 
weekends tends to tap a whole new 
audience for it. 

But the real proof that people 
don't mind repetition of feature 

(Continued on pare 46) 


6006 Seas For 
ITC ‘Cannonball 


Importance of the foreign mar- 
ket to U. S. telefilm companies— 
despite fluctuating troubles in 


certain areas — is demonstrated 
anew with Independent Television 
Corp.’s experience with “Cannon- 
ball,” 

ITC has grossed about $600,000 
outside the U. S. with the series. 
Unique aspect of “Cannonball” is 
that it’s produced in Canada, spon- 
sored by the Canadian Broadcast- 
ing Co.'s web by Johnson’s Wax 
and Robin Hood Flour Co. Its 
Canadian origination assured sales 
in England and Australia, complet- 
ing exposure in the most lucrative 
Commonwealth markets. Skein 
also has been sold in Mexico, Vene- 
zuela, the Philippines, Japan and 
Puerto Rico. 

But the interesting angle 1s that 
a renewal deal with the Canadian 
sponsors may trigger second-year 
production on the series, now com- 
pleting its syndication run in the 
U.S. It’s a case where the foreign 
market looms so importantly that 
the impetus may come from abroad 
for second-year production. 


This time the fight film | 


Dollar” | 


+ 
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‘UAT Adds Christensen 
In Syndication Move 


Howard Christensen has been 
appointed regional sales manager 
of the central division of United 
| Artists Television (UAT). Christen- 
|sen appointment follows that of 
|} Phil Williams, named to the post 
| of eastern division manager. 

UAT is filling its regional staff, 
prepping its entrance into syndi- 
| cation.- Outfit, headed by Herb 
| Golden, prexy, and Bruce Eells, 
exec v.p., is due to put its first 
syndication show on the market 
by June 1. Others in the present 





| berg, syndication manager, and 

John J. Mulvihill, general sales 
| exec specializing in national ac- 
counts. 


Christensen, who will headquar- 
ter in Chicago, had headed his own 
production firm in the Windy City. 
Prior to that he had been a Gen- 
eral Artists Corp v.p. 


Wolper-SG Tie 
On ‘Pentagon’ Pix 


David Wolper, one of the foun- 
ders of Flamingo Telefilm, signed 
a production agreement’ with 
Screen Gems this week to helm an 
undisclosed number of pilots. The 
Columbia subsidiary will under- 
write entirely the first Wolper 
pilot, which will be called “Man 
From Pentagon.” 

“Pentagon,” about the Federal 
space agency, will be shot on the 
SG Hollywood lot shortly. Wolper, 
who was one of the original Harris 
Group which later moved into the 
Flamingo picture, recently sold his 
shares in Flamingo. 


‘LERNER-LOEWE DEAL 
SOUCHT BY MGM-TV 


{ MGM-TV is scouting a possible 
production with “Fair Lady”- 
“Gigi” team of Alan Jay Lerner 
|and Frederick Loewe for a telefilm 





all shown in the same week. | 





Also, | 
most adult viewers would rather | 


series. 

Project, on which taiks have 
been held, would be set in Paris 
and based on maerial by N.Y. 
Herald Tribune columnist Art 
Buchwald. Lerner and Loewe 


would operate under their Alfred 
Productions banner. 


Art Gross Quits Guild; 
| See Him V.P. of Flamingo 


Art Gross, a seven-year veteran 
j at the tv syndication company, is 
| leaving Guild Films this week. One 
| report had him becoming vicepresi- 
dent in charge of syndicated sales 
| for Flamingo Telefilm Sales 
| Gross had been assistant to the 
Guild prexy John Cole. 

In an unrelated move, Guild has 
hired Marvin M. Grieve as s‘riper 
in charge of sales, a job vacant 
{since Irving Feld shifted several 
; weeks ago to become head of 
Guild’s international sales .subsidi- 
| ary, Inter-World TV. 





Those less-than-26-week telefilm 
deals, which last season dotted the 
network fall programming sched- 
ule, are hardly as prevalent this 
selling season. 

Characteristic of the more bull- 
ish network picture, sponsors are 
signing up in traditional telefilm 
patterns. Vidpix deals for the up- 
coming season signed to date fall 
mainly into two classifications: One 
is a firm 39, plus 13 repeats; the 


penalty c’ause if the sponsor 
doc-n’t rencw for another 13-week 
cycle. The penalty clause for stop- 
ping at 26 episodes is said to range 





skeleton staff include Kurt Blum-' 


other is a firm 26 weeks, with a/| 











Vidpix Chatter 











Charles (Bud) Barry, prez of the 


| NTA Television Network, out of 
| the hospital after a checkup. . 

Leslie Harris, CBS Films produc- 
} tion v.p., due for another Coast 
|visit .. . Geprge Shupert, MGM- 
|TV topper, returned to N. Y.... 
Permafilm has granted franchises 
to Knoll K. G., Vienna, Austria, 
and Geva Films, Tel-Aviv, Israel 
... Robert Brunton named director 
of operations for NTA’s Studio 13, 
in midtown Manhattan. Studio 13 
acts as auxiliary studio for WNTA- 
TV and as a primary studio for 
NTA tape production ... Heward 
Kany, newly-appointed to the posi- 
tion of director of international 


business relations for CBS Films, | 
on a month-long trip to Europe. | 
attend the! 


While there he will 
European Broadcasting 
meeting in Stockholm. 


Union 


as director of research for Na- 
tional Telefilm Associates and 
joined Lennen & Newell in a re- 
search capacity . . . Lotte Jamel 


has set up midtown offices under | 


the banner of Trojan Films. She 
represents Interlingual Interna- 
tional, one of Japan’s leading tv 
animation production firms .. . 
Robert Q. Lewis has been signed 
for a featured role in ABC-TV’s 
i“Gale Storm Show.” ... KTTV, 
Los Angeles; WSM-TV, Nashville; 
WDSU, New Orleans; and XETV, 
San Diego, have joined nine other 
stations in signing for WPIX’s, 
N.Y.. syndicated 
“Cold War-Berlin Crisis.” , 
tin Roberts, NTA_ director 
promotion and sales service, 
left for Cannes 


Calnat Hopping 
On Syndication 
With 2, Mebbe 3 


California National Productions, 
after concentrating during the first 
part of this year on network tele- 
film sales (two out of three sold), 
now plans to do two 39-week half- 
hour skeins for syndication. First 


. Mar- 
of 
has 





film, in medern-dress fronting 
Ralph Meeker, was lensed last 
week on the Metro lot in Holly- 


wood and a second show. a western, 
begins at the same studio later this 
week ar early next. 

Meeker show has been tenta- 
tively tagged “Provost Sergeant.” 
“Pony Express” is the name of the 
other half-hour syndicated pack- 
age for release next fall by the 
NBC subsidiary. 

There may be a third Calnat 
syndicated program this year. Com- 
pany has sold for network con- 
sumption, beginning next fall, 
“Philip Marlowe” and “Lawless 
Years,” but the third pilot aimed 
at a network pickup, “War Birds,” 
about the World War I Lafayeite 
Escadrille, may soon become the 
prototype for a third 1959-60 Cal- 
nat syndicated release, although 
there has been no definite decision 
yet as to disposition of “Birds.” 





Herb Jacobs Upped 

Herb Jacobs has been named 
prexy of TV Stations Inc. Now in 
its fifth year of operation, outfit 
n tes end ; fi'm vro- 
gramming for its members in more 
than 189 tv markets. 

Jacobs, before his promotion to 
prexy, was exec veep of the com- 
|} pany. 


nurcnss 


26-Week (Plus) Telepix Deals Ride 
On Webs in 59-’60 Return to ‘Normal’ 


from $5,000 to $10,000. as an extra 
program charge for each half-hour. 

Last selling season, there were 
such entries as “Ed Wynn Show,” 


“Man With a Camera” and “World ! 


of Giants” 
deals. 


which were 12-week 
Ziv’s “Giants,” incidentally, 


never made it on the air, although | 


CBS-TV had to pay for 13 episodes. 
| Another shortterm last season was 
Official’s “Invisible Man,” which 
never garnered a sponsor, but 
which CBS-TV ran off. Midseason 
replacements also were character- 


telementary | 


TTC Playing Vidpix 


Close to Vest 


In Dubbing for Low-Price Latinos 





‘Flamingo’s ‘Deadline’ 
With Paul Stewart 


Flamingo’s first syndication en- 
|try since its takeover by Buckeye 
| Corp. will be “Deadline,” starring 
Paul Stewart. 





| Series, which will be ready for | 


airing in June, will be produced 
by Pyramid Productions. Pyramid, 
along with Flamingo, was acquired 
by Buckeye, the midwestern farm 
implement concern. Skein drama- 
tizes major newspaper stories. One 
of the episodes deals with the Vic- 
tor Reisel acid-blinding case. 


UA Sells Shares 
In UT to Group 


United Artists has sold its one- 
third stock interest in 
Telefilms, of Canada, to a syndi- 





Jay Schiller has ankled his post | 


cate formed by Toronto brokers. | 


Deal, involving 1,300,000 shares of 
stock, is understood to have in- 
volved over $2,000,000. 


tion outfit which has the Canadian 
rights to the old Associated Artists 
Productions library, which is 
topped by Warner Bros. feature 
product and Popeye’ cartoons, 
|AAP was acquired by United 
| Artists, via its United Artists Asso- 
ciates affiliate. When UA _ took 
over AAP, it also acquired the lat- 
ter’s minority stock interest in 
United Telefilms 

As a result of the selloff, United 
Artists and UAA execs on the 
United Telefilms board of direc- 
tors have resigned. Directors bow- 
ing out of the United Telefilms are 
Herb Golden, UA v.p.; Seymour 
Peyser, UA general attorney and 
v.p.; and Henry Zittau, v.p. and 
treasurer of UAA 


United | 


United Telefilms is a distribu- | 
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AMERICA AT WORK 
Producer-Director: Phil Martin 
Writers: Boyd Wolf, Paul Klein 
52 quarter-hours (film) 
Distributed by: AFL-CIO 

AFL-CIO plans to shell out, all 
told, $243,000 to produce a series 
of 52 quarter-hour telefilms as part 
of an overall public relations cam- 
paign to uplift the image of Amer- 
ican labor. If future entries are at 
all like the first one, ‘Fabric to 
Fashion,” which began on some 80 
tv stations this week, it will be 
wasted expenditure. 

“Fabric to Fashion,” as produced 
by Phil Martin ‘head of Washing- 
ton-based production company 
known as Norwood Studios), is a 
film of decidedly inferior quality, 
reminiscent of the early industrial 
pix cuffoed to stations. It seemed 
largely makeshift themed on the 
part that members of the Interna- 
tional Ladies Garment Workers 
Union play on 7th Ave., New York's 
fashion centre. “Fabric” is com- 
posed of almost equal parts of bad 
sound, cliched musical background, 
a narrative of flat prose and in- 
effectual photography—enough to 
scare most tv outlets into “bury- 
ing” the show. Nothing more than 
a hodgepodge of brief sequences of 
ILGWU’ers pinning, sewing, cut- 


net effect was dullness. 

| Ironic twist to this 15-minute 
| program is that in achieving such 
| bad music, the AFL-CIO felt obli- 
gated to use 20 musicians to cut a 
special score. Though there was an 
ethical question involved, the grand 


body of American labor would, by | 
comparison, have done much bet- | 
Art. | 


ter using canned music. 


Form Pilot Films Inc. 
Hollywood, April 28. 

Pilot Films Inc. has been set up 

by tv producer David L. Wolper 

to finance pilot films for both net- 

work tv and syndication. 


revolving fund. 

| It’s prexied by Wolper, with Rob- 
ert S. Levy as v.p. and attorney; 
| Jules Covey, secretary-treasurer. 
| Board members include also Joseph 


| ting fabrics for clothing, the show’s | 


+ Latin-America is said to be com- 


paratively inundated with dubbed 
American telefilm product, more 
than the market can economically 
support. Note of caution was 
struck by Abe Mandell, director of 
international sales for Independent 
Television Corp. who recently re- 
turned from a Latino trip. 

Mandell said his company will 
proceed with caution before com- 
mitting itself to a $50,000 dubbing 
cost on a 39-episode series. He did 
well there and elsewhere abroad 
with “Cannonball” (see separate 
story) selling in many cases direct 
to the advertiser. But as a general 
rule, Mandell found Latino prices 
depressed, a situation caused by 
the comparative abundance of 
product. 

Virtually all American telefilm 
companies are now dubbing series 
|in Spanish and trying to get play- 
ing time for their product. That 
situation did not prevail two or 
three years ago, when a relative 
|handful of companies had strong 
| representation in Latin America. 

ITC has dubbed “Suzy” and 
|“N. Y. Confidential” pilots for the 
Spanish-speaking market. Next on 
the Spanish-dubbing agenda (dub- 
bing for ITC is done in Mexico 
City) are “Gale Storm Show,” “In- 
terpol Calling’ and “Four Just 
Men.” Mandell said ITC will not 
commit itself to dubbing full se- 
ries until it has sounded out the 
market and found a receptivity 
which would make it economically 
feasible. 

The action-adventure type of 
skein was said to be most favored 
in the Latino market. As te new 
markets opening, Mandell said that 
a tv station in Panama is set to be 
launched in September, and trans- 
mitting equipment has been or- 
dered for Costa Rica and the Dutch 
West Indies. 


NTA 20th-Fox Hr. 
(Seas; Cannes Ist 


National Telefilm Associates is 
putting in foreign distribution the 
“20th-Fox Hour” telefilms, rerun 
in this country under the banner 
of “TV Hour of Stars.” 

Series of 37 hour-long episodes 
will be launched abroad at Cannes, 
during the time of the film festival 
there. Attending the Cannes Film 
Festival, May 1 to 15, will be sev- 
eral NTA execs led by Ely A. Lan- 
dau, board chairman; Harold Gold- 
man, prez of NTA _ International, 
and Edythe Rein, senior v.p. Outfit 
will have a hospitality suite at the 
Carlton and an effort will be made 
to confer with as many film pro- 
ducers as possible. 

NTA, eager to obtain feature 

product for telecasting, says it’s 
willing to get into co-financing of 
possible foreign imports. Projected 
deals would, in some cases, call for 
initial theatrical release of the co- 
financed features, followed by their 
release to tv in the U. S. 
NTA International also is active 
in the telefilm co-production field 
with foreign producers. It has one 
such deal, “The Third Man,” going 
with the British Broadcasting 
Corp., another, “William Tell,” 
|with Harry Alan Towers, and is 
seeking others. 


BOOK REVIEW SHOW 
FOR SYNDICATION 


Chicago, April 28. 
De Met, producer 











Pete of 


| “Champtonship Bowling” and “All 
| Star Golf,” is prepping video tape 
| Syndication of a book review show 
| Similar show on WBKB, Chi, daily 
Enter- | for nearly a year. 
prise will. operate on @ $300,000 | helmed by Chi bookseller Stuart 


| 


The five-day-a- 


rent. Brent has been doing a 
week opus under De Met’s aegis 
will hit the syndication marts by 
September. 


De Met’s two well known sports 


ized by many deals for under 26 | Harris, prexy of Essex Universal | properties were recently solid to 
weeks, but for the upcoming sea-| Corp.; David Gerber, Famous Art-| Glen Films, headed by Henry Sap- 
son, the swing is to the traditional | ists Agency, and tax attorney Rus-|erstein in association with Jack 
| Wrather. 


pattern of 26 weeks and more. 


| sel Knapp. 
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‘DIVIDING WALL’ ON TELEPIX 





Out of the Rut & 


Into ‘Rendezvous’ 


What happens to a syndicated entry which tries to get out of the 
action-adventure formula rut? Usually, the comsequence of offer- 
ing a different show is slow, tough selling. 


A case in point is CBS Films’ 


been in the syndication hopper 
it’s made sales in 39 markets. 
out a strong running character. 
plays in a number of episodes. 
in the U.S. and 26 in England. 


which has 
To date, 


“Rendezvous” series, 
about six months now. 


Series is an anthology skein, with- 


Charles Drake acts as host and 


Thirteen of the episodes were shot 


CBS Films got off to a flying start on the program with a Rhein- 


gold deal in three markets, including N.Y. 
500 for programming weekly for the three markets. 


sponsors and stations apparently 


Rheingold shelled out $12,- 
But other 
didn’t take up the beer company’s 


lead. (One factor holding up deals was the scarcity of episodes 
produced in England for screenings, a situation which now is cor- 


rected. 


But there’s no doubt about it—without going into qualitative 


mertis—that an action-adventure stanza finds the reader 
Compare the over 100 markets chalked up on CBS Films’ 


market. 
“Border 


Patrol” to the 39 on “Rendezvous” and the generalization is sup- 
__porte d. Both series were introed at about the s a same time. 











See Syndication Market Rising With 
Mercury as Regionals ‘Watch’ Webs 


Current soft syndication market, 
felt by most of the telefilm houses, 


is due for a shot in the arm in} 
about a month or two, when the} 


major regionals begin looking for 
product. 

Traditionally, the big regional 
buyers hold out committing them- 
selves on series until the web 
schedules are firmed up. When 
than happens, many of the telefilm 
shows offered for networking are 
turned over for possible syndica- 
tion. First to be sounded out are 
the major regionals—the brewer- 
jes, the meat-packing houses, soft 
drinks, et al. 

Regionals, in many cases, hold 
off buying until they get a shake 
at the series that didn't make it 
nationally. Regional sponsors also 
like to know the fall network | 
schedule for competitive and 
ming reasons. 

Next few months should see | 
number of new shows introed in 
the market-by-market field. Ziv 
is due to have “Lock-Up,” United 
Artists Television will have one en- 
try, another will come from Na- 
tional Telefilm 
single entries each are due from 
Official Films, California National 
Productions, and MCA TV. 
Gems already has pencilled in 
“Seven League Boots” and MCA 
TV is out sounding the market with 
“Coronado Nine.” 


Liv, 36% Ahead, 
Sees Record 59 


Contrary to the experience of 
many syndicators, Ziv reported 
that-its syndicated sales in the first 
quarter of ‘59 were up 36° com- 
pared to the same period last year. 
(Many syndicators found the first 
quarter of this year a tough selling 
period, with few chalking up sig- 
nificant gains.) 

On the basis of the 36% in- 
crease, Ziv forecasts that '59 will 
be the top year in syndicated sales 
for the company. Among factors 





credited for the boost are the high | 


rate of renewals and the large in- 
crease in the use of Ziv product by 
national advertisers for regional 
and spot buys. 


CANADIAN PILOTS ON 
‘PORTIA FACES LIFE’ 


Ottawa, April 28. 

Murray Chercover has_ been 
named producer of five pilot tele- 
vision episodes of “Portia Faces 
Life”. The pilots, representing 30- 
minute segments of a complete 
continuity, will be made under an 
agreement with Screen Gems (Can- 
ada) Ltd., by the Canadian Broad- 
casting Corp. 

If they measure up to CBC stand- 
ards and get an okay from Screen 
Gems, the series will be put on 
tape for afternoon airing next fall. 








Associates and’! 


Screen | 


OF’s Stretch Vice Stan 


Stretch Adler replaces Stan 
Smith as v.p. of sales for Official 
|Films. Adler comes over to Offi- 
‘cial from Guild Films where he 
was sales manager. 

Prior to his association with 
Official, Smith served as eastern 
sales manager at ABC-TV for five 
years. 


How to Fail as A 
Pressagent: Shout 
About the Pilots 


find} 


f 
| 





Pressagents sometimes 
themselves in the middle. 

Some of the telefilm tub-thump- 
ers now are getting squawks that | 
they did too good a job and there- 
by ruined what otherwise might 
have been a national sale. It might 
be sour grapes, but this is the 
sense of the “you-ruined-us” beef. 

Heralding a property from the 
start as to the cast, director, pro- 
ducer, gimmick, etc., and getting | 
news breaks right through the fin- 
ish of the pilot, doesn’t help the 
sale. The only thing the drumbeat- | 
ing does, so the beefers claim, is 


to make the publicized property | 


;old hat at the screening rooms. 
; Agency and ad execs are quoted 
| as saying in some publicized cases, 
“So what's new about that?” after 
a pilot screening. 

} One beefer, a topper in a key | 
telefilm house, said from here in 
he's adopting the “cloak and dag-| 
ger” approach (that's the reason 
he didn't want to be quoted by 
name). Keep all news of the pilot 
project under wraps and if possi- 
ble, don’t even let the title of the 
property leak out. Then, like a 
“Foreign Intrigue” character, come 
into the screening room with the 
completed pilot, one that no one's | 
heard about. Unveil it like a jewel, 
unknown riches kept secret only 
for the potential buyers in the | 
screening room. When the | 
go on, whe would dare say ma 
what’s new about that?’’—not on 
the basis of what was in the press 
anyhow. 

Of course, when highly publi- 
cized pilots are sold, the story is 
different. The flack had nothing to 
do with it. The salesman is a gen- 
ius -. . and, oh yes, the pilot is 
superior. 





Adamson to Four Star 
Hoilywood, April 28. 

Edward Adamson has joined 
Four Star Films as associate pro- 
ducer and head writer on “Rich- 
ard Diamond, Private Detective” 
teleseries. 

Previously a contract writer 
with CBS for three years, Adam- 
son more recently had been with 
Desilu, where he created several 
pilots. 





AND SYNDICATION 


By MURRAY HOROWITZ 


Some long-run trends are fore- 
cast on the basis of this season's 
pilot race, now drawing closer to 


hectic biz of selling series found 
many of their projects late for 
the market this season, one of the 
earliest in years of networking. 


time line, the selling season is said 
to have setup some clear-cut boun- 
daries in telefilm budgeting, future 
boundaries of consequence in both 
in the national and sj) comeeee 
fields. 

Forecast is that it’s no longer 
economically feasible, or even de- 
sirable, to think in terms of a tele- 
film project with one eye cocked | 





other keyed to syndication. In 
the future, the prediction is that i' 
just won’t work out as a general 
rule to come into the market with 
a property for neéworking, and 
failing a national sale, putting that 
property in the market-by-markelt 
hopper. 

That crystal-ball position runs 
contrary to the current practice 
of many telefilm houses who make 
pilots and series on an “either/or” 
basis (network or syndication). 
The gazers, vets holding key spots 
in the telefilm biz, say that most 
of the either-or properties never 
were bought up this selling season. 





either-or properties copping na- 
tional sales in future years is even 
more remote. 
Competition and Budget 

Dimming the either-or prospects 
are hard economic facts, it’s ar- 
| sued. The competish for a national 
| sale is terrific. Telefilm houses 
plough from $70,000 to $120,000 
into a property before the initial 
| pilot is ready for screening, the 
| budget representing preproduction 
costs, research, etc. Few syndi- 
bal pilots can bear that cost. 
| Whole accent of a national tele- 
| film project makes a production 
budget for a regular skein of be- 
| tween $40,000 and $50,000. (Some 
with big-name talent go above that 
figure.) A syndication series rare- 
ly is bought in at over $32,500 per 
| episode, the contention being the 
| market-by-market route cannot 
support a more expensive entry. 
What happens when _ telefilm 
| houses try to mix the potential 
| markets is that they haven't got 
either a solid national entry that 
can stand up against those pilots 
specifically designed for network- 
|ing or a smaller budgeted project 
|for the syndication mart in cases 
where they upped the ante to get 
a better chance in the national 
| derby. 
| forecasters say, can only be solved 
by making specific entries for the 
| separate markets. 
Contention also is that the syn- 

(Continued on page 52) 


Goodson-Todman 
WWAA Anthology 


Mark Goodson & Bill Todman | 
have completed negotiations with 
Western Writers of America| 
Assn. to produce an oater vidfilm 
anthology series for fall telecast- 
ing. 

Series, based on stories by 
WWAA members, is due to go be- 
fore the cameras in Hollywood 
within the next month. 

Those members whose works will 
be seen on the new series include 
Tom Blackburn who created the 
“Davy Crockett” series for Walt 
Disney; W. R. Burnett, whose mo- 
tion picture credits include “As- 
phalt Jungle” and “Little Caesar”; 








Gruber, A. B. Guthrie Jr. and 
Louis L. ’Amour. To qualify for 
WWAA membership, one must 
have three published novels or 30 
tv shows or 200 published maga- 
zine stories. 





the finish line. Execs engaged in | 


But beyond the need to meet the | 


on the national market and the | 


And it’s said the likelihood of | 


It’s a dilemma which, the | 


Borden Chase, T .T. Flynn, Frank | 








SG’s ‘7 League Boots’ 


Screen Gems has added another 
halfhour telefilm skein to its syn- 
dication roster. The Columbia 
Pictures’ subsidiary has taken on 

“Seyen League Boots,” 39 docu- 
mentary-adventures produced by 
| Jack Douglas 

Before SG took over syndication, 
the Douglas show was already 
running on KCOP-TV, Los An- 
geles. Douglas also narrates the 
travel stanza. 


Barry & NTA'ers 
On Sell Mission 
To Lure Affils 


NTA Television Network execs, 
topped by web prez Charles (Bud) 
Barry, are on a two-week cross- 
country junket to line up affils for 
the web's planned programming 
lineup in the fall. 

It’s understod that the web al- 
ready has a number of indies in 
key markets inked, including, of 
course, its own o&0's, WNTA-TV, 
New York-Newark, and KMSP, 
Minneapolis-St. Paul. There are 
only 14 markets in the U. &S., 
though, which have VHF indies 
operating in them. vetting only 
ithose markets would limit the 
| web’s sponsor appeal, as well as its 
possible programming line-up. 
Therefore, the push is on to sign 
| up stations which already have 
| basic affiliations with the other 
three webs. Problem to work out 
with them is how much and what 
type of programming thev would 
desire from the extra NTA Tele- 
vision Network affiliation. 

NTA execs at the recent National 
Assn. of Broadcasters convention 
in Chicago spoke of supplying up 
to 20 hours a week of program- 
ming. The bulk of the array con- 
sisted of vidtape shows, some of 
which currently are being aired on 
WNTA-TYV, such as “Mike Wallace 
| Interviews,” “Open End,” and 
“Alex in Wonderland,” (Alexander 
King). There also was talk of 








hour-long, or 90-minute taped spe- | 


cials, if the advertising and af- 
filiation support proves strong 
enough. 

Accompanying Barry are Tony 
Azzato, director of Station rela- 
tions, and Charles (Chuck) King, 
station relations staffer. 


NESTLE’S 7006 IN 87 
MKTS. ON ROY ROGERS 


| Hollywood, April 28 





Nestle Co. hes made a $700,000 
deal for the off- network half-hour 
“Roy Rogers” show, to be spotted 
in 87 markets for a year’s run 
starting June 1. Time clearance for 
client and agency is being handled 
by Peter M. Robeck, general sales 
manager for Roy Rogers Syndica- 
| tion Inc. 

New Koenig Jr., prez of Roy 
Rogers a said that the 
present contra with the Nestle 
Co., which ee n wth a test last 
fall in 35 markets, expanded rapid- 

| hy as the test patlern proved suc- 
cessful. Lending a big assist in the 
deal were the rocd tours by the 
star and the merchandising pro- 
lgram, featuring crossplugs wilh 
Nestle. Agency is MceCann-Erick- 
| son, 


‘PARKER’ TO WINDHEIM 

Vidfilm rights to comic strip 
“Judge Parker” has been acquired 
from Publishers Syndicate’ by 
Marek Windhe'm, formerly exec | 
| producer with D'Arcy. 

Deal was negotiated by Toni 
Mendez Inc., for Publishers Syn&- | 
| cate, with Samuel Becker, attorney, 
representing Windheim. 


‘CcpIRATINE NAT'L Post. ‘48 ‘Blockbusters’ as Panacea 
For Dwindling Pre- 48 Features 


* Feature 


distributors, virtually 
hitting the bottom of the barrel 
with the pre-'48 backlogs, are look- 
ing for new avenues to replenish 
| their supplies. 

Still in the idea stage at this 

time is the “blockbuster” concept. 
| National Telefilm Associates trail- 
blazed that approach when it 
plunked down $600,000 and bought 
| three pix from Stanley Kramer two 
years ago The three pix were 
“High Noon,” “Cyrano de _ Ber- 
gerac” and “The Men.” Deal in- 
| volved copyrights, negative rights, 
and virtually all other rights. Sub- 
sequent to the deal, NTA pencilled 
in a “High Noon” series. The pro- 
| jected skein is mentioned to indi- 
| cate the investment potential Is 
| not geared solely to tv distribution 
| of such cinematics. 

Idea, shared by a number of 
other distributors, is to plunk 
down big dough for post-'48 pix of 
stature, using such pix as “block- 
busters” for packages. Naturally, 
such films would have to come 
from the ingependents. The majors 
have a dea} with the Hollywood 
talent guilt’s agreeing to cut the 
guilds in on tv revenues of all pix 
made after August, ‘48. But there 
remains a wide gulf between the 
major studios and the guilds as 
to what the guilds’ share in the tv 
pie should be. Indies, on the other 
hand, in their flexible way have 
made individual deals with the 
guilds on post-'48 pix going to tv. 
| Hope of the distributors now fs 
to nudge other indies to join the 
| cinematic post-'48 parade wifh top 
|product. The lure will be more 
dough which distribs feel can be 

(Continued on page 46) 








Fingers Floors 
Metro ‘Jeopardy 


Metro-TV’s chances for getting 
a show on the networks next sea- 
son were seriously damaged last 
week when NBC-TV dropped its 
hour-long production, “Jeopardy,” 
| to make way for a shift of “Five 
| Fingers” from Sunday at 8 to Sat- 
urday at 9:30. Metro telefilm stanza 
is being shelved until at least the 
new cycle next January, 

When “Fingers” was first shifted 
to “Jeopardy's” Saturday 9:30 slot 
| on NBC-TV, the network was hop- 

ing that Revlon would be picking 

up the Sabbath 8-9 time for a se- 
ries of live specials. But the Rev- 
lon biz has since gone to CBS and 

NBC now plans to put two half- 

hour film programs in the Sunday 
| anchorage which had belonged to 
“Fingers.” 

Pilot of “Jeopardy,” underwrit- 
ten by NBC, cost Metro some $85,- 
000. Hollywood studio, in its first 
bigtime stab at network tv, has 
also. prepped other half-hour 
pilots none of which is yet berthed 
for the 1959-60 season. As the net- 
works move closer and closer to 
firming up programming for fall, 
the chances of Metro getting one 
of the 30-minute telefilms placed 
for September grow slimmer. 


MCA-TV IN 40 MKTS. 
ON PARAMOUNT PIX 


MCA-TV, which has been active- 
ly selling the Paramount library for 
about a year, is in 40 markets with 
the pix. Indicative of the swing to 
the comparative smaller markets 
now is the distrib’s recent sales. 
| More recent deals include library 
|; sales to WLAC-TV, Nashville; 
| KBTV, Denver; WROC-TV, Roches- 
j}ter; and WJAC-TV, Johnstown, 

Altoona, Pa. MCA-TV has chalked 
up sales in most of the major mar- 
kets in the country, including 
| WCBS-TV, N. Y.; KNXT, Los An- 
| geles: WBZ, Boston; WCALU, Phila- 
delphia; KMOX, St. Louis; WBBM, 
| Chicago; KDKA, Pittsburgh; 
| WJBK, Detroit, and WJW, Cleve- 
| land. 
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MACKENZIE’S 
RAIDERS 


starring RICHARD CARLSON 





VENTURE 


starring DANE CLARK 
introducing JOAN MARSHALL 





SEA HUNT 


starring LLOYD BRIDGES 








DEE MESES. 


HIGHWAY 


PAFROL 


starring BRODERICK 
CRAWFORD 





DENVER 


KLZ-TV 


406% 


22.6 RATING 


BEATS Zane Grey Thea- 
ter, Perry Mason, Black 
Saddle, Flayhouse 90, 
Lineup, Wyatt Earp and 
many others, 


PHILADELPHIA 


WRCV-TV 


Share 





18.9 sarin 


BEATS PeopleAre Funny, 
Lawrence elk, Cimar- 
ron City, Desilu Play- 
house, Rawhide, Yancy 
Derringer and others. 


SAN FRANCISCO 


KRON-TV 


Share 


24.0 caeaie 
BEATS Dinah Shore, 
Restiess Gun, This Is 
Your Life, Cimarron 
City, Ernie Ford, Wyatt 
Earp and many others. 


BOSTON 


WBZ-TV 


v2" 


22.0 RATING 


BEATS Wells Fargo, Ernie 
Ford, Phil Silvers, Peo- 
ple Are Funny, Desilu 
Playhouse, Wyatt Earp 
and many others. 


















waren 


Share 


23.0 RATING 


BEATS Lawman, Gale 
Storm, Goodyear Thea- 
ter, Ozzie and Harriet, 
Steve Allen, Naked City 
and many others. 


AMARILLO 


KVII 


Share 


19.6 nari 


BEATS GE Theatre, Thin 
Man, Alfred Hitchcock, 
Rawhide, Phil Silvers, 
Ed Sullivan and others. 


DETROIT 


WJBK-TV 


Share 


29.2 a 
BEATS Alfred Hitchcock, 
Dinah Shore, Groucho 
Marx, Texan, Ed Sulli- 
van, Yancy Derringer 
and many others. 


ST. LOUIS 


KSD-TV 


449° 


27.9 RATING 


BEATS Alfred Hitchcock, 
Wells Fargo, Wyatt Earp, 
Ann Sothern, Peter Gunn, 
Ed Sullivan and many 
others. 
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CINCINNATI 


WKRC-TV 


Share 


22.7 ntl 


BEATS PeopleAre Funny, 
Alfred Hitchcock, Yancy 
Derringer, Bob Cum- 
mings, Ann Sothern, 


» Jack Benny and others. 


ROCKFORD 


WREX-TV 


419% 


28.0 RATING 


BEATS Lawman, Black 
Saddle, Phil Silvers, Thin 
Man, Peter Gunn, Wells 
Fargo and many others. 


COLUMBUS 


WBNS-TV 


Share 


34.4 Ravine 


BEATS Perry Mason, 
Sugarfoot, Red Skelton, 
Danny Thomas, Peter 
Gunn, Wanted - Dead or 
Alive and many others. 


ae . = 


Share 


28.0 natnea 


BEATS Lawman, Danny. 


Thomas, This !s Your 
Life, Texan, Trackdown, 
Ozzie and Harriet and 
many others. 














¢ 


CHARLOTTE 


WBTV 


29.3 natu 


BEATS Phil Silvers, 
Texan, Thin Man, Wyatt 
Earp, Ozzie and Harriet, 
Groucho Marx and many 
others. 


CLEVELAND 


KYW-TV 


Share 


19.0 RATING 


BEATS Wanted Dead 
or Alive, Gale Storm, 
Phil Silvers, Ann Soth- 
ern, Cimarron City, Ed 
Sullivan and _ others. 


SAN DIEGO 


KFMB-TV 


Share 


30.5 ine 
BEATS Rifleman, 77 Sun- 
set Strip, Cheyenne, 
Wyatt Earp, Rea! Mc- 
Coys, Lawman and many 
others. 


HANNIBAL - QUINCY 
WGEM-TV 


Share 


36.8 al 


BEATS Black Saddle, 
Rawhide, Steve Allen, 
Yancy Derringer, Garry 
Moore, Thin Man and 
many others. 

















BATON ROUGE 


WBRZ-TV 


Share 


47.7 RATING 


BEATS Have Gun - Will 
Travel, Perry Como, Mil- 
lionaire, Lineup, Yancy 
Derringer, Danny Thomas 
and many others. 


SOUTH BEND-ELKHART 
wsJV 


Share 


20.5 patina 


BEATS Groucho Marx, Ed 
Sullivan, D.A.'s Man, 
“M"’ Squad, | Love Lucy, 
Naked City and others. 


CHICAGO 


WNBQ 


Share 


28.8 RATING 


BEATS Wagon Train, 
This Is Your Life, Play- 
house 90, Alfred Hitch- 
cock, Ed Sullivan, Wyatt 
Earp and many others. 


SEATTLE - TACOMA 
KOMO-TV 


Share 





29.2 aries 


BEATS Peter Gunn, Perry 
Como, Alfred Hitchcock, 
Ernie Ford, Wells Fargo, 
Wyatt Earp and many 
others. 


RATINGS SHOWN ARE ARB, FEB. or MAR. '59 














ATLANTA 


WSB-TV 


Share 


24.3 "RATING 


BEATS Danny Thomas, 
Rawhide, Red Skelton, 
GE Theater, Black Sad- 
die, Ann Sothern and 
many others. 


G. RAPIDS-KALAMAZO00 


WKZO-TV 


Share 





25.0 RATING 


BEATS Lawman. Peter 
Gunn, Phil Silve:s, Zor- 
ro, Patti Page, Buckskin, 
and many others. 


JACKSON, MISS. 


WJITV 


Share 


34.5 RATING 


BEATS Steve Allen, 
Desilu Playhouse, Perry 
Como, Maverick, Wells 
Fargo, Playhouse 90 and 
many others. 


The Ziv man in 
your market 
can show you 
how to profit 
from using 
one of Amer- 
ica’s GREAT 
selling forces 
...a Ziv Showl 











BIRMINGHAM 


WBRC-TV 


Share 


38.8 mnt 
BEATS Lineup, Wells 
Fargo, December Bride, 
Perry Mason, Wagon 
Train, Peter Gunn and 
many others. 


DAVENPORT-R. ISLAND 
WHBF-TV 


Share 


18.3 nate 


BEATS Ellery Queen, Pat 
Boone, Arthur Murray 
Party, Lawman, Donna 
Reed, Patti Page and 
many others. 





JACK GROSS, Vice- 
President, American 
Research Bureau, Inc, 


ARB, in compiling nae 
tion-wide ratings, uses 
a viewer diary kept in 
the home. These diaries 
are the reliable source 
of many Ziv ratings 
shown here. 
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American Research 
fers a rating study 
This week 


Variety's weekly tabulation, based on ratings furnished by 
Bureau, highlights the top ten network shows on a local level and of 
in depth of the top ten syndicated shows in the same particular market. 
ven different markets are covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason f ling an 


sé 


for detai 


strength of particular series. 


Over the course of a year, 
sults of that tabulation will be 
formance of the top ten network sh 


designed to reflect the rating tastes of virtuc 


ARB will 


ows on the 


VARIETY -ARB PROGRAM CHART 


exact picture of the rating performance of s: yndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
tabulate a minimum of 150 markets. 
found weekly in Variety. Coupled with the rating per- 


ully every tv market in the U. S. 


The re- 


local level, the VARIETY-ARB charts are 






















































































r rEN 
ATLANYI A STATIONS: WSB, WAGA, WLWA. SURVEY DATES: MARCH 2-8, 1959. 
TOP TEN NETWORK SHOWS — AV. TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME RTG. RK. PROGRAM—D: AY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
1. Wagon Train (Wed. 7:30-8:30)........ WSB 48.1 1. Whirlybirds (Wed. 7 io. sicuacneas WSB.... .. CBS 36.4 73 " { City Camera | a - 
2. Gunsmoke (Sat. 10:00-10:30)........ WAGA 41.8)! 9, Highway Patrol (Sat. 9:00)......... WAGA.... Ziv 288  41.3| Welk’s Dancing Party....WLWA 21.9 
3. Maverick (Sun. 7:30-8:30)........... WLWA 38.5 '| 3. Popeye ‘Mon.-Fri. 5:00) cae Te UAA 25.8 70 3 American Bandstand ....WLWA 8.9 
4. Real McCoys (Thurs. 8:30-9:00) WLWA 35.7.| 4. MacKenzie'’s Raiders (Tues. 7:00) ne Ziv 24.3 57.6) | omnen tas * ei a a 
oe on | / Weather News.. ,AGA 
5. Peter Gunn (Mon. 9:00-9:30) : WSB 35.4 4. Death Valley Days ‘Mon. 7:00) WSB U.S. Borax 243 59.9| | City Camera = 
6. Have Gun, Will Travel (Sat. 9:30-10) WAGA 35.0 |) Weather: CBS News....WAGA 11.8 
7. Perry Mason (Sat. 7:30-8:30).... WAGA 34.4 6. Huckleberry Hound (Thurs. 6:00).....WSB......Screen Gems 23.1 61.3 | Early NE aaa get WAGA 8.2 
( -00-8:30) 1S 34.1 || 7. Superman ‘Mon. 6:00)...........44. WSB...... Flamingo 19.2 pS ee rrr WAGA 8.4 
S ae ae Web ag. & Woody Woodpecker (Tues. 6:00)... WSB...... Kellogg 183  55.0| Three Stooges .. ...WLWA 79 
9. Ernie Ford (Thurs. 9:30-10:00) .. ‘SB «33-4 || 9, People’s Choice (Fri. 7:00) .......... WSB...... ABC 15.5  43.8| Silent Service . ...WLWA 125 
10. I've Got A Secret (Wed. 9:30-10:00) WAGA 33.0 10. Wild Bill Hickok (Wed. 6:00) WSB Screen Gems 13.7 47.6| Three Stooges . ..WLWA 74 
DAYTON STATIONS: WLWD, WHIO. SURVEY DATES: MARCH 9-15, 1959. 
1. Gunsmoke (Sat, 10:00-10:30) WHIO 48.2! 1. Death Valley Rass | Mon. 7:00) .WLWD....U.S. Bor.x 308 SCOZIUS. Marshal 6 ..66ssccas WHIO 15.1 
2. 77 Sunset Strip (Fri. 9:30-10:30) .. WLWD 46.0 || 2. MacKenzie’s Raiders ‘Thurs. 7:00) WLWD.... Ziv 27 56.1 | Target a WHIO 16.3 
3. Have Gun, Will Travel ‘Sat. 9:30- 10) WHIO 43.7|| 3. This Is Alice ‘Wed. 8:00 .- WHIO.....NTA 26.1 40.3} Lawrence Welk ah WLWD 29.8 
4. Maverick (Sun. 7:30-8:30) ........... 'LWD 43.3. 4. Mike Hammer (Fri. 10:30) ....WHIO.....MCA 249 53.4) Pat Boone WLWD 178 
5. Wagon Train ‘Sun. 6:30-7:30)........ WLWD = 42.1 || 5. Man Without A Gun ‘Wed. 7:00) WHIO.....NTA 24.5 48.4| Tugboat Annie ..WLWD 198 
6. Rifleman (Tues. 9:00-9:30)........... WLWD- 42.0}; 6. The Honeymooners (Wed. 7.30) WHIO.....CBS 24.3 36.6| Lawrence Welk .. ...WLWD = 29.2 
7. Perry Mason (Lat. 7:30-8:30) .. WHIO TR a ee es a rr. WHIO.. CNP 23.9 51.7; Outdoor Guide WLWD 18.2 
8. I've Got A Seerst ("Ved. 9:30-10:00)... WHIO 41.0 | 8. Highway Patrol (Wed. 8:30 WHIO ....Ziv 23.7 33.6 | Ozzie & Harriet WLWD 34.7 
9. Red Skelton (Tues. 3:30-10:00) .. WHIO 40.4|| 9. Huckleberry Hound (Thurs, 5:00 WLWD Screen Gems 23.5 63.9; Wild West Show .WHIO 10.2 
10. Real McCoys (Thurs, 8:30-9:00) . .WLWD — 38.81\10. Stzte Trooper (Tues. 7:00) WHIO MCA 21.8 45.3126 Men WLWD 21.4 
~ ~ TH 
JACKSON VILLE STATIONS: WJXT, WFGA. SURVEY DATES: MARCH 9-15, 1959. 
3. +, Game Ree WJXT 604 | 1. State Trooper Th urs. 7:30 WJXT MCA 39.8 ii sb)cs, wa we ewe eer WFGA 15.6 
2. Have Gun, Will Trave! (Sat. 9 30).... WIXT 58.9 || 2. Jeff's Collie ‘(Wed : 00 WJXT ITC 37.8 66.4; Ozzie & Harriet .. WFGA 19.1 
3. Perry Mason (Sat. 7:30).........- ove WHE 54.2 || 3. Death Valley Dzys ‘Fri. 7:0( WJIXT U.S. Borax 36.4 OD NE KS oh: ore kee we ado aee WFGA 12.6 
ye eee WJXT 48.2'| 4. Mike Hammer ‘Sat. 9:00 WIXAT.....MCA 34.6 58.2 | Black Saddle .. ..WFGA 24.8 
5. Zane Grey Theatre (Thurs. B00) .6 6:0 WJXT 47.6 || 5. Badge 714 ‘Mon. 7:00 ft’ Se 33.5 58.7 | Silent Service .......... WFGA 23.6 
6. Wagon Train (Wed. 7:30)............ VFGA 46.0 || 6. Highway Patrol (Thurs. 7:00 WFGA.... Ziv 33.1 59.2 | N.Y. Confidential oo - WIAT 22.8 
7. Rawhide (Fri. 8:00). . rah seawadite, eetiens WJXT 43.5 || 7. Special Asent 7 (Tues. 7:00 WdnT..... MCA 30.9 68.5} Bold Venture ....WFGA 14.2 
§. G.E. Theatwe (Sun. 9:00).......cccce. WJXT 43.1 || 8. U.S. Marshal ‘Sat. 10:30 WJXT.. NTA 30.5 75.5 | D.A.’s Man ...WFGA 10.8 
8. Ked Skelton (Tues. 9:30). ............ WJXT 43.1. 9. 26 Men ‘Mon. 7:30) WIXT ABC 30.1  52.7| Rescue 8 ..WFGA 26.2 
8. The Millionaire (Wed. 9:00)......... WJXT 43.1 10. Rescue 8 ‘Mon. 7:30 WFGA Screen Gems 26.2 45.9|26 Men WJXT 30.1 
OMAHA STATIONS: KMTV, WOW, KETV. SURVEY DATES: MARCH 2-8, 1959. 
i Guin | Wow 46.0 || 1. Highway Patrol ‘Sat. 9:30).......... wow Ziv 31.9 56.0| {| News . ee 
2. Maverick (Sun. 6:30-7:30)....... ey a 40.8 Paks : wet ries J ; Circle Masterpiece ....KETV 15.9 
cane ..eey sal emanate tte mer name se ee eee ee 
4. Real McCoys (Thurs. 7:30-8:00)...... KETV 39.2|| 4. Man Without A Gun (Thurs. 9:00 KETV.....N1T A 213  285/You Bet Your Life KMTV 285 
5. The Rifleman (Tues, 8:00-8:30)....... KETV 38.2|' 5. Topper ‘Mon. 6:00 Rig oo B. Schubert 21.1 45.7) News: Wea.: C as News. wow 14.7 
6. Wagon Train (Wed. 6:30-7:30)........ KMTV 37.0 || 6. Whirlybirds ‘Sat. 10:15 WOw * BS 20.7 48.4) Movie Masterpiece . KETV 12.5 
7. Ernie Ford (Thurs. 8:30-9:00)........ KMTV 35.3 || 7. Tugboat Annie ‘Sun. 5:00 KETV ITC 19.7 60.6|Small World .......... Wow 10.8 
8. Danny Thomas ‘Mon. 8:00-8:30).....WOW 34.9 || 8. Huckleberry Hound (Thurs. 5:30 KMTV Screen Gems 19.3 55.9 fe of Riley .. WOW 8&8 
9. I've Got A Secret (Wed. 8:30-9:00)... WOW 34.3 || 8. Medic (Sun. 4:00 KETV NBC 19.3 78.8 G.E. College Bowl .. WOW 42 
10. This Is Your Life (Wed. 9:00-9:30).... KMTV 33.910. This Is Alice (Thurs. 6:00 KETV NTA 18.3 36.7; News; Wea.; CBS News..WOW 18.5 
SACRAMENTO-S rOCK TON V ALL EK. Y STATIONS: KRCA, KBET, KOVR. SURVEY DATES: MARCH 9-15, 1959. 
= Wagen Train (Wed. 7:30-8:30)....... KCRA 40.7 || 1. State Treeper_ Thurs. 7:30 KCRA MCA 24.0 41.2| Yancy Derringer .-KBET 23.8 
2. Gunsmoke (Sat. 9:00-9:30)........... <BET 38.9 | 2. Death Vailey Days ‘Tues. 7:00 KBET U.S. Borax 23.6 41.7) D.A.’s Man 06 aA 19.1 
3. Perry Mason (Sat. 6:30-7:30)......... KBET 35.9 || 3. U.S. Marshal (Thurs. 7:00 KCRA NTA 22.5 39.3; December Br ide’ .- KBET 26.0 
4. Tales of Wells Fargo (Mon. 8:30-9:00). KCRA 35.8 | 4. Sky King (Tues. 6:30 KBET Nabisco 21.3 43.3; Chan. 3 Reports; News... KCRA 14.7 
5. The Texan (Mon. 7:00-7:30).......... KBET 35.5 || 4. Sea Hunt (Mon. 7:30) KCRA .. Ziv 21.3 28.8| Father Knows Best KBET 28.0 
6. The Rifleman (Tues. 9:00-9:30) .KOVR 34.0 | 6. Highway Patrol (Sat. 9:30 KBET..... Ziv 20.6 31.6| Cimarron City .«-KCRA 23.8 
7. Have Gun, Will Travel (Sat. 8:30- 9). . KBET 32.7. 6. Huckleberry Hound (Fri. 6:00 KCRA .. Screen Gems 20.6 50.7 1ell News; CBS News... KBET 14.4 
8. Red Skelton (Tues. 8:30-9:00)........ <BET 31.6 || 6. Rescue 8 (Fri. 6:30) KBET Screen Gems 20.6 45.7| Chan. 3 Rep orts; News...KCRA 15.1 
9. Bob Hope (Fri. 8:00-9:00)............ KCRA 31.4 || 9. Woody Woodpecker (Mon. 6:00) KCRA cellogg 20.2 43.1 SI 1ell News; CBS News...KCRA 19.5 
10. G:E. Theatre (Sun. 9:00-9:30)....... KBET 30.0 10. Annie Oakley (Tues. 6:00 KCRA CBS 18.8 43.2! Shell News; CBS News...KCRA 15.1 
rng Ty 
TULS STATIONS: KVOO, KOTV, KTUL SURVEY DATES: MARCH 2-8, 1959. 
1. Gunsmoke (Sat. 9:00-9:30)........... KOTV 52.9|/ 1. Sea Hunt (Wed. 8:00)................KOTV.... Ziv. 208 + 59.3| | Be'l Telephone Hour...KVOO 138 
: . 20. / Donna Reed errr ii 13.8 
2. Have Gun, Will Travel (Sat. 8:30-9).. KOTV 50.0 | 2. Huckleberry Hound ‘Thurs, 6:00).....KTUL Screen Gems 30.1 54.0| | Wea.; Sports; News.... 
3. Wagon Train (Wed. 6:30-7:30)........ KVOO 47.8 || = ani 1 CRS News ....sccccve. KVOO 15.6 
= Ww ; ; -p|| 3 State Trooper (Mon. 8:30) -KVOO.....MCA 24.8 35.3 | Bing Crosby ........<0. KTUL 24.4 
4. I've Got A Secret (Wed. 8:30-9:00)....KOTV 45.6 | 4’ New York Confidential (Sat. 9:30)... KOTV ITC a wie. KVOO 146 
5. Alfred Hitchcock (Sun. 8:30-9:00)..... KOTV 37.7 H 5. Highway Patrol (Thurs. 10:00) .KOTV . .Ziv 23.1 42.5; {| News: Weather ree 
6. Maverick (Sun. 6:30-7:30)............ KTUL 37.1 || 6, U.S. Marshal (Sat. 7:30)..........00. KOTV.....NTA 229  350|Perry Como... KVOO 306 
7. Danny Thomas (Mon. 8:00-8:30)...... KOTV 36.3 i 7. Superman (Mon. 6:00). .............. KTUL.....Flamingo 21.1 41.8) { Wea.; Sports; News.... 
, > . ’ ’ 1} || CBS News . ..KOTV 13.8 
8. What's My Line (Sun. 9:30-10:00)....KOTV 36.1 §. Annie Oakley (Sat. 6:00) ........... KOTV.....CBS 209  56.8|Wea.: Sports; News KVOO 12.1 
9. Desilu Playhouse (Mon. 9:00-10:00)... KOTV 35.6 || 9. Woody Woodpecker (Tues. 6:00) KTUL.....Kellogg 19.6 47.5| | Wea.; Sports; News... 
i CBS News . ..KVOO 125 
10. Perry Mason (Sat. 6:30-7;30)......... KOTV 35.3 10. Whirlybirds (Tues. 9:30) KVOO.... CBS 18.3 31.4! Garry Moore ..KOTV 25.4 
F AS VEGAS STATIONS: KLAS, KSHO, KLRJ. SURVEY DATES: MARCH 9-15, 1959. 
py Guaemehe (Sat. 9:00-9:30)........... KLAS 65.3 || 1. State Trooper (Sat. 9:30)............ KLAS.....MCA 51.9 81 1 George B imns a KLRJ 
2. Wagon Train (Wed. 7:30-8:30). ...... KLRJ 55.6 || 2. MacKenzie’s Raiders (Wed. 8:30).....KLRJ..... Ziv 354  49.4|I've Got A Secret........KLAS 310 
3. Have Gun, Will Travel (Sat. 8:30-9)... KLAS 47.3 || 3. Mike Hammer (Fri. 8:00) ......... oS ae MCA 31.4 53.6| Phil Silvers ............ KLAS 19.5 
4. Tales of Wells Fargo (Mon. 8:30-9:00) KLRJ 45.8 || 4. Highway Patrol (Mon. 7:30).......... i) ee Ziv 30.5 42.3| Father Knows Best...... KLAS 33.7 
5. Wanted—Dead or Alive (Sat. 8-8:30).. KLAS 39.7 || 5. Jeff's Collie (Mon. 7:00) KLRJ..... ITC 30.5 45.4) The Texan ..KLAS 30.8 
6. MacKenzie’s Raiders (Wed. 8:30-9:00). KLRJ 35.4 || 6. Sea Hunt (Tues. 7:00) KLAS..... Ziv 28.9 41.3/To Marry A Millionaire. . KLRJ 23.4 
7. Maverick (Sun. 7:30-8:30)............ KSHO 35.1 || 7. Annie Oakley (Sun. 7:00) KLAS .CBS 26.8 43.9| Frances Langford ...... KLRJ 27.2 
8. Real McCoys (Thurs. 7:00-7:30)....... KSHO 34.3 || 8. U.S. Marshal (Thurs. 7:30) KLRJ.....NTA 24.7 Ce SUID. os 5 tae he 1s aon Sede KSHO 26.2 
9. Father Knows Best (Mon. 7:30-8:00)... KLAS 33.7 || 9. 26 Mem (Wed. 7:00)...........0.000. KLRJ..... ABC 24.3 36.1| Wed. Night Fights... ... KSHO 26.6 
10. Danny Thomas (Mon. 8:00-8:30)...... KLAS 33.3 ||10. Flight (Thurs. 8:00).............+.-. KLAS .CNP 24.1 $1.9| Rough Riders ........... KSHO 18.8 
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AWRT 





CONVENTION $3 





‘MRS. MIKE’ NOW AN EGGHEAD 








The Feminine Agenda 


8th Annual Convention 
American Women in Radio & Television 
Hotel Waldorf-Astoria, N. Y. 
Wednesday, April 29, to Sunday, May 3 


Wednesday, April 29 
19:30 p.m to 1 a.m.—Welcome Party. Host: 


Thursday, April 30 

8 te 11 a.m.—Buffet breakfast. Host: General Foods. 

9:30 a.m. to 5 p.m.—Members tour UN, lunch at UN; take Cir- 
cle Line boat trip around Manhattan. 

6 to 7 p.m.—Network reception. Hosts: NBC, CBS, ABC. 

7 te 9:45 p.m.—AWRT Banquet. Speaker: John F. Kennedy, Sen- 
tor from Massachusetts, “The Challenge Ahead.” Presentation of 
AWRT’s 1959 scholarship. 

10 to 11 p.m.—General Session, ‘Brainstorming for a Better 
AWRT.” Moderator: Muriel Fox, vice president for radio & tv, 














Arnold Bakers. 


Carl Byoir & Associates. 
Friday, 


May 1 


8 te 9:30 a.m.—Breakfast. Hosts: Design Center for Interiors and 
Better Homes & Gardens Magazine. 
9:45 te 10:15 a.m—Opening session. Keynote address, Fannie 


Hurst, author and commentator, 
Our Changing World.” 


10:30 a.m. te 12 Noon—General Session. 
Public Relations Problems in Communications.” 


WNTA-TV, “Communications in 


“Pitfalls—Legal and 
Moderator: Har- 


old E. Fellows, NAB President and Chairman of the Board. Speak- 


ers: 
Coudert Bros.; 
Helffrich, NBC. 


12:30 to 2:30 p-m.—Luncheon. 


show. 


2:30 te 3:30 p.m.—General Session 


Changing Society.” Moderator: 


David Miller, Young & Rubicam; Carleton G. Eldridge Jr., 
Geraldine B. Zorbaugh, CBS Radio; and Stockton 


Host: Celanese Corp. Fashion 
“Selling Techniques in a 


Jayne M. Shannon, J. Walter 


Thompson. Speakers, Virginia Graham, tv and radio commentator; 
Robert L. Foreman, BBDO; Howard P. Abrahams, Television Bu- 


reau of Advertising. 


3:30 te 5 p.m.—Presentation of Officer Candidates 


Door Prizes. 


Drawing of 


5 te 6 p.m.—Special Events in Exhibit Hall. 


9 p.m, te 1 a.m.—Open House 


in Hospitality Suites. 


Saturday, May 2 
8 to 9:30 a.m.—Breakfast. Hosts: Clairol Inc. and Millinery In- 


stitute of America. 


10:30 a.m. to 12 Noon.—Two Simultaneous Sessions. 1. 
cal Progress—How to Make the Most of it.” 
News Director, CBS-TV; Speakers: Fedora Bontempi, 
WNHC-TV; 
Cantrell, BBDO. 2. “Progress Sources—Keeping a Step Ahead.” 


Howard Maschmeier, 
E 


“Techni- 
Moderator: John Day, 
WNHC-TV; 
Frank Marx, ABC; Alexander 


Moderator: Duncan MacDonald, Yankee Network; Speakers: Rich- 
ard Pack, Westinghouse; David Susskind, Talent Associates Ltd.; 


Rege Cordic, KDKA; Sunnie Jennings, 


Pressman, WRCA-TV. 


12:30 to 2 p.m.—Luncheon. Host: 


WRGB-TV; R. J. (Gabe) 


Campbell Soup Co 


2:30 to 4:30 p.m.—General Session. “Entertainment and Enlight- 


enment.” 


Moderator: Pauline Frederick, NBC; Speakers: 


Mildred 


Freed Alberg, Hallmark Hall of Fame; John P. Cunningham, Cun- 


ningham & Walsh; Don Jones, N. 
Metropolitan Educational TV Assn. 


ner, 


Richard D. Heff- 
Basil Thornton, 


W. Ayer Inc.; 
Inc.; 


Broadcasting Foundation of America. 
4:45 to 7 p.m.—Election. Polls open. 
7 to 8 p.m.—Reception. Host: The Toni Co. 


8 to 10 p.m—McCall’s Award Dinner. Hosts: 


The Editors of 


McCall's Magazine. Presentation of McCall Award Winners. Draw- 


ing 


Sunday, 
8 to 10 a.m.—“On the Air.” 


of Coca-Cola Prize Trip to Europe. 


May 3 


Broadcasters get-together. 


10:30 a.m. to 12 Noon.—Business meeting. Installation of Offi- 


cers 


Drawing of Door Prizes. 





—— 


D.C. Party on Win | 
Of Mag Tiaras 


Washington, April 28. | 
Celebrations are in order for the 
Washington chapter of AWRT and | 
they will be held Saturday night. 
May after the McCall’s award 
dinner adds to the laurels of the 
chapter by giving two of its seven | 
awards to Washington women, 
WRC's Patti Cavin and Sophie | 

Itman. | 
The third feather in the Wash- 
ington chapter's cap is the nam- | 
ing of Esther Van Wagoner Tufty, 
radio and tv commentator, as na- | 
tional AWRT president-elect. 
‘All this calls for a party, na- 
turally,” Patti Searight, Washing- 
ton chapter president, decided. } 





9 
“~, 


So the Washington hospitality 
suite at New York's Waldorf-As- | 
toria will fete its honorees and 


friends of AWRT with a nightcap 
party to show off their new-won 


laurels. 

The chapter, only nine years old, | 
has grown rapidly to 102 members. 
Outside of New York, Washington 
will have the largest number of 


(Continued on page 48) 











FEMME OWNERS-MGRS. 
CARD ‘MAY DAY’ CLINIC 


A group of lady station owners, 
executives and managers will put 
their heads together in New York 
Friday, May 1, to discuss mutual 
problems of management. 


Called together by Dorothy Bul-' 


litt, president of King Broadcasting 
Co. at Seattle, the group will dis- 
cuss over the dinner meeting of 
AWRT “management” members 
“the many serious and per rplexing 
| decisions that confront us. 
Accepting for the May day get- 
together are the following: Dolly 


Banks, WHAT Radio, Philadelphia; , 


Jean Elliott, WCUE 
| Akron, O.; Rose Fiorani, 
Pittston, Pa.; 


and WICE, 
WPTS, 


Radio, Kansas City; Virginia F. | 
Pate, WASA Radio, Havre de 
}Grace, Md.; Helen E. Zelkowitz, 


WMOV Radio, Mount Vernon, O.; 
| Dorothy R. Gould, Mid-American 
Broadcasting System, Highland 
Park, Ill.; and Belva Keyworth, 
WBTN Radio, Bennington, Vt. 
Station managers include Jayne 
M. Swain, WAKE, Atlanta; Elain 
Tucker, KOKH and KETZ-TV, 
Okalhoma City; Edith Dick, WWRL, 
WRFM, WGLI and WTFM, Wood- 
side, N.Y.; and Kathleen N. Lardie, 


| WDTR, Detroit. 


Psyche Pate, KPRS| 


‘AWAT CUED BY 
CHANGING: OTYLE 


By LIZ CARPENTER 

If change is inevitable, relax, 
enjoy it, and make the most of it! 

This is the bid for the bigtime 
which the eighth annual conven- 
tion, largest in history, of the 
American Women in Radio & Tele- 
vision will make during its four- 
day meeting opening at New 
York's Waldorf-Astoria tomorrow 
(Thurs.). 

Hatbox-laden (an AWRT trade- 
mark), some 800 station owners, 
femcasters, producers, and pro- 
motion toppers are bouncing into 
town with a bandbox look and 
bravado in their eye for what 
promises to be the most news- 
worthy and professionally pro- 
ductive convention the gals have 
ever staged. 

President Nena Badenoch gavels 





AWRT together at the opening | 
gong to receive greetings from | 
Mayor Robert Wagner, the first of 
an impressive array of political | 
and industry spokesmen. Between | 
speakers, there will be lavish win- | 
ing and dining, and drawing - 
lush prizes. 

The convention theme, “Our | 
Changing Industry,” was chosen 
by the organized radio-tv ladies, 
unwilling to be victims of the | 
changing industry, and determ- | 
ined, after considerable  soul- 
searching and job-hunting, to roll 
with the blows and look for the 


opportunities to rock the indus- 
try. 
“In a changing industry, this is 


the convention you can’t afford to 
miss,” president Badenoch has) 
been telling AWRT members all 
year. That they believed her is 
evidenced by the large turnout al- | 
ready checking into the Waldorf. 
Started 5 Years Ago 

The convention theme results 
from the change which began five 
years ago, as far as women are 
concerned. Madison Ave., deciding 
the public was weary of the typi- 
cal women’s program, junked the 
“what - to-do-with-a-tired-piece-of- 
lettuce” format. A _ frightening 
number of “female” mikes were 
junked too. This was followed by 
a pout period. Since then, however, 
something new has been added. 
Many off-the-mike jobs have been 
created in which women are getting 
an even break. In addition, there's 
a new look among the girls on the 
mike. They are steadily coming 
into their own with feature peo- 
ple’s shows to replace the old 
women’s shows. 

The AWRT convention program 
for 1959 is aimed high to make it 
so. Program chairman Grace John- 
son has hatched an egghead agen- 
da to help emancipate the gals 
|from kitchen shows to the nation’s 
(parentage (see schedule in box). 

Instead of a top industry speak- 
‘er, the opening night banauet fea- 
at a top newsmakers, Presiden- 

oveful Senater John F. Ken- 
ey (D-Mass.), with a major for- 
eign policy prediction on “The 
Challenge Ahead.” 





Patti Cavin (‘Bardot with Brains ) 
Pushed AWRT ers Out of Kitchen 





VIPs for AWRT Tape 


Tape-recorded interviews on 
everything from hats to china, 
from news to the theatre can 
be made by visiting AWRT 
delegates during their conven- 
tion in Gotham. 

Nancy Siff, chairman of the 
recording service committee, 
said that those available for in- 
terview include Arlene Francis 
John Daly, Cornelia Otis Skin- 
ner. Hans Conreid, Floyd 
Zulli, Mr. John, Marya Man- 
nes, Russel Wright, and Rise 
Stevens. 

The engineer and recorder 
will be provided. But mem- 
bers must bring their own 
tape. 


Lady Luck Shines 
On 7 in McCall's 
Sth ‘Mike’ Awards 


Kleig lights are run-of-the-mill 
stuff to women in radio and tv but 
they will have a special meaning 
Saturday night, May 2, to seven 
lady executives and broadcasters 











| who step into the spotlight to re- 
|ceive the highest honor given ex- 


clusively to women in the radio 
and television field, McCall's maga- 
zine “Golden Mike” awards. 

Top award goes to Mildred Freed 


| Alberg, executive producer of the 


“Hallmark Hall of Fame,” the 
NBC-TV network dramatic series 
which has made “a remarkable con- 
tribution to the pattern of our cul- 
ture.” 

Six other awards go to the 
lowing: 

Service to the community—Ellen 
Stoutenberg, WIP, Philadelphia, 
for the “Search for Peace” pro- 
gram which utilized communica- 
tions as an important weapon in 
winning the peace. 

Service to women — Mercer 
Livermore, WKKO, Cocoa, Fla., for 
her helping wives of the “men be- 
hind the missile” at Cape Canav- 
eral to adjust to the new patterns 
of living on the cage of the space 
age. 

Service to youth—Sophie Alt- 
men, WRC-TV, Washington, who 
for the second year is cited for her 
series on “Children in Trouble” 
which stimulated investigation and 
reform in the juvenile delinquency 
problems. 

Service to the community in gen- 
eral—Patti Cavin, WRC, Washing- 
ton, for her editorial survey of 
America’s resolution in education 
which focused at's ation on the pro- 
lems colleges must face in 1970. 

Service to women — Susie 
Strother, WJLB, Detroit, for “Cra- 
dle Times” in which she gives an 

Continued on page 48) 
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| (1959 President 
AWRT president Nena Badenoch 
is walking proof that when a wom- 
an goes into radio-ty she is apt not 
to go where she thinks she is going. 

Like many members with top 
experience, Mrs. Badenoch “used 
to be on the mike,” but today she’s 
the radio-tv idea and contact di- 
|rector of the National Society for 
Crippled Children. She originated 
the job 12 years ago. Her heart as 
well as her ability is involved be- 
cause during the war she lived 
through her son's trial in over- 
coming a crippling accideftt. | 

The change wasn't easy. She, 
liked broadcasting and had origi-| 
nated and maintained for five years 
a weekly home economics broad- 
cast over station KYW and WENR 





From One Prexy to Another 


—vm—umemes FY ESTHER VAN WAGONER TUPTY ceeeeee 





-Elect, AWRT) 
in Chicago. Later she staged shows 
for the Boston YWCA. In 1952, 
she won the McCall award for 
service to youth, 


At this convention, it will be ob- 


“vious that president Nena will keep 


AWRT in step with “the changing 
industry,” first, by giving the 
young organization a grownup. 
modern constitution and second, by 
stressing that women don’t have to 
be on mike or camera to be a big 
wheel in the radio-television in- 
dustry. 

In AWRT, she has earned her 
service stripes. She’s been a direc- 
tor, convention chairman (Chicago 
1955), secretary and treasurer. In 
fact, this gentle lady who gives the 
gals the soft sell helped found 
AWRT and is proud of her baby. 


+ Washington, April 28. 

The new look of women in radio 
is Patti Cavin whose program, 
|“Capitol Bylines,” strives to eman- 
cipate its listeners from being “a 
woman” to becoming “a person” 
- days a week on WRC. 

Mrs. Cavin is representative of 
the femcasters who arrived on the 
airwaves five years ago when the 
| gushy female type was dying a 
|hard and bitter death. Through- 
out the country, the “Patty Cavins” 
have replaced the what-every-wom- 
|an-should-know show with a higher- 
plane feature and interview pro- 
gram on what-every-person-should 
know. 

“No self-respecting female with 
an 1.Q. over 80 could be expected 
to enjoy a steady routine of home- 
spun cheer from some Great White 
—=' Mother's sugary, sunshiny voice. 
'Women don’t want to be captives 
|}of a woman’s wocid,” she declares, 

“What we try to do is to give the 
housebound woman something 
worth listening to.and worth ree 
peating to men over cocktail ang 
dinner conversation that night.” 

Mrs. Cavin is well-equipped by 

nature and experience to succeed 





with a “people's” show. A chic 
chick with green eyes, blonde 
hair, a flashing toothpaste smile, 


and a flawless art for ad-lib, 
she lures her VIP victims be- 
hind her mike and gets a story 
before they wake up to the 
startling knowledge that behind 
that Bardot build there beats an 
inquiring reporter’s brain. 


With four interviews in her 45- 
minute spot each day, she has per- 
fected the q & a period to such 
a degree that in one year she intro- 
duces her listeners to more than 
1,000 different individuals. Each 
day is apt to bring an offering of 
a political guest (ike Ambassador 
Berckemeyer of Peru), a good- 
cause guest like Dr. Howard 
Mitchell (conductor of the National 
Symphony), a glamour guest (like 
Billie Burke or Elsa Maxwell), and 
a feature guest (like Washington 
taxi-driver Danny Angelotti). 

MeCall’s Golden Mike 

In tie course of five years and 
5,000 interviews, Mrs. Cavin has 
won three awards. The McCall's 

(Continued on page 48) 


Ladies Put On 
Their Loot Suit 


Never underestimate the power 
of a you-know-what. The men 
with a toothbrush or a typewriter 
to sell don’t. 

So much has the giveaway pro- 
gram to AWRT convention mem- 
bers grown, that the girls have got- 
ten selective. This year they told 
the gift-givers; “unless it’s worth 
$25, we can't be bothered.” 

The loot is still plentiful. 





Top 


prize is a 10-day $5,000 trip to 
Europe for two, awarded by the 
Coca-Cola Co. Drawing for this 


will be a feature of the McCall 
will be a feature of the McCall's 
and even if members have won 
other prizes, their names wiil still 
be in the fishbowl 

Other gifts and prizes 
gourmet foods, transistor radios, 
silver, cream and service sets, a 
share of industrial stock, and eight 
Mr. John hats presented by the 
Pevnsi-Cola Co 

Members who attend all the ex- 
hibits at the convention in New 
York will have special chances for 
gifts if they can produce a perfect 
attendance card 

Gifts were arranged by Lucille 
Shearwood, chairman of the gifts 
committee for the New York con- 
vention, and Aileen Paul, vice 
chairman. 

But industries alsa stand in 
line—from convention to conven- 
tion— to host a party for the girls. 
Some who are picking up the tab 
this year have waited three years 
for a crack at it. 


include 
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MEDICS © 

\ 
OPERATION 
A —_ 


Right from the start, MEDIC in syndication sewed up its 
time-period on a once-a-week basis. After 2 prize-winning 
network years it leads in market after market, coast-to-coast. 


One question remained—could MEDIC operate successfully 
across-the-board? The answer is now at hand: 


In 3-station Miami, MEDIC beat all 7:00 p.m. Monday com- 
petition for ten straight months, with a 50% ARB average 
share. This February, WTVJ moved it to 1:00 p.m., Monday 
through Friday. Now MEDIC, in its third run, outstrips its 
competition all week long with a 56% share-of-audience— 





an increase of 51% over the program formerly in that slot! 
In 4-station San Francisco, KRON-TV plays MEDIC across- 
the-board at 9:00 a.m. Again, it tops its time-period, its 
41% share more than doubling that of the show it replaced! 
Atlanta, Las Vegas, Texarkana—small market and large— 
MEDIC is making its mark across-the-board. It began the 
Monday-through-Friday run on WJZ-TV in Baltimore 
April 13. And Philadelphia’s WFIL-TV has signed to start 
it six times a week. 

The operation’s asuccess. Now let’s get down to cases with you! 


VICTORY PROGRAM SALES 


A DIVISION OF CALIFORNIA NATIONAL PRODUCTIONS, INC. 


* Canadian Representative: Fremantie of Canada, Ltd. 





Wednesday, April’ 29, 1959 











Wednesday, April 29, 1959 


VARIETY 


INTERNATIONAL TV -RADIO 
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ARG. AM-TV WAITS ON POLITICS 





Nielsen's Top 10 in Britain 


(Week Ending April 19) 


Wagon Train ... 

Double Your Money 
Hippodrome 
Dotto 


Sun. Night at London Palladium 


Spot the Tune 
Professional Boxing 
The Army Game . 

Saturday Spectacular 
Take Your Pick 


Ser ee ere ....(Granada) 75% 
eres asso (AR) 72% 
i Pemameine ses (AR) 71% 
ce cunireeee cabo (ATV) 

et hae .. (ATV) 70% 
Wires kee (Granada) 69% 
ane (ATV) 1 68% 

eee ee (Granada) § 
ey eee rarer (ATV) 66% 
Pee et ee eR (AR) 64°% 








Com] Time on German TV to Rise 
To $12,500 Per Min.; $100-Mil Future 


r% 





Frankfurt, April 28. 

Commercial television time on 
the West German network, which 
is currently restricted to six min- 
utes a day, is due to be increased 
to eight minutes daily, and prices 
will go up from the current 30,000 
marks (about $7,500) a minute to 
50.000 marks ($12,500) a minute. 
That's the word from director Hans 
Spies of Bavarian Television, who 
was the initiator of the network 
system in West Germany. 

Each of the seven “lands” 
(roughly equivalent to states 
America) has its own television 


outlet, run by a private non-profit | 
corporation under the control of | 


the land. And with the addition of 
the Cologne and Hamburg stations 
to the German network on April 1, 
it is now possible to buy commer- 
cial time on one half-hour evening 
program during the week, across 
the entire German country. 

The commercial program, called 
“Zwischen Halb und Acht” 
tween 7:30 and 8), originates each 
night from a different station on 


the net, and includes such pro- 
grams as “Father Knows Best,” | 
Screen Gems’ show from the states 


dubbed into German; 
999." an adventure story; “Cine- 
magraph Theatre,” and spots can 


be bought six evenings a week (no 
commercial programs allowed on 
Sundays) by the sponsors who are 


lucky enough to sign up far in ad- 
vance and be approved. 

During this half-hour, only six 
minutes of commercials are cur- 
rently permitted, but that will be 
increased to eight minutes this fall 
or early in 1960, Spies says. Com- 
mercial time is always sold out, 
with about a third more sponsors 
applying for slots than can be 
handled. 

Also, price for time will be raised 


in | 


(Be- | 


“London | 


- 


CUBA’S MESTRE LEASES 
EFA STUDIOS IN ARG. 


Buenos Aires, April 28. 

The old EFA studios, which have 
been shuttered for nealy five 
years, have been leased to Goar 
| Mestre, Cuban TV tycoon, whose 
| wife is an Argentine and is there- 
| fore eligible for an Argentine con- 
| cession. = 

The EFA sets will be used for 
production of packaged tv pro- 
grams, under Mestre’s Argentine 
representative, Oscar Luis Massa, 
program manager of Radio El- 
Mundo prior to Peron’s takeover of 
all the country’s airwaves in 1948. 
Massa was briefly commercial 
manager of Channel 7, Argentina’s 
only tv outlet, in 1956. 
| Libertador and Lumiton film 
studios are also being leased for tv 
production, and Kurt Loew is re- 
ported dickering for repurchase of 
|his Emeleco studios at Martinez 
(which were seized by Peron’s late 
brother-in-law, Juan Duarte) for 
use as studios, end production of 
his advertising films. 


Canada Eyeing 
~ Dual-TV Cities; 








Ottawa, April 28. 
Canada’s House of Commons will 
set up a parliamentary broadcast- 





to 50,000 marks per minute, Spies 
adds. With about 2,250,000 tv sets | 
now in Germany, he feels that the 
new higher price will be maintained | 
until there are 4,000,000 or 5,000,- | 


000 sets in the land. Then the, 
prices will have to be increased 
again. 

And, he estimates, when there | 


are 8,000,000 sets in Germany, the ! 
stations will require 12 minutes of 
commercial time every day of the 
week, including Sundays. He then 
figures the income from commer- 
cials will total about $50,000,000— 
and in case of a new strictly com- 
mercial outlet which allows an ad- 
ditional 12 minutes of commercial 
time daily, a total of $100,000,000. | 


23 Mex Stations 
Live Global Music 


Mexico City, April 28. | 

Carlos Ferraez Matos, head of | 
Radiofonica de Mexico and its 23 | 
affiliate stations throughout the 
republic, said an agreement has 
been signed whereby all will in- 
stitute transmission of live musical 
programs from New York, Paris, 
Havana and Chicago next month. 
New remote centrol policy was 








ing committee to mull various an- 
gles of radio and television in this 
land. Anticipated for the commit- 
tee’s schedule gre second video 
stations for major cities currently 
confined, under regulations set up 
by the Canadian Broadcasting 
Corp. Board of Governors, to one 
station. 

Group will also, it is expected, 
go into all functions and opera- 
tions of the CBC, as well as the 
January strike of CBC tv produc- 
ers in Montreal by which the Tele- 
vision Producers Assn. 
CBC recognition in bargaining. 

The committee, to have 35 mem- 
bers, was proposed in the Speech 
from the Throne at the last open- 
ing of Parliament. It will be the 
first since 1955 as well as the first 
since the Fowler 
probe into radio and tv in Canada 
and the formation of the Board of 
Broadcast Governors which took 
over federal control of all broad- 
cast activities including powers 
held by the CBC governors. 


W. Germany’s 2d Outlet 


To Cost Set Owners $50 
Frankfurt, April 28. 
With the second television outlet 





To Probe Strike 


tried for | 


Commission | 


DELAY REPORT 
BY COMMITTEE 


By NID EMBER 
Buenos Alres, April 28. 
A mixed Congressional Commit- 
tee (Senate and Deputies) has been 
examining the future of Argen- 
tina’s radio and tv system through- 
out the long hot summer, but has 
still to come up with a report for 
Congress’ consideration. Well-in- 
formed circles say there is a com- 
| plete deadlock between official 
| party and Opposition members of 
the Committee, and as they are in- 
| capable of reaching any agreement, 
| the report will be delayed indefi- 





flects the Frondizi government's 
reluctance to reinstate a private 
commercial regime, until there is 
less uncertainty and unrest in the 


tion of current stagnation in both 
radio and tv, although the latter 
medium takes bigger strides, de- 
spite there being only the one 
Channel 7 in operation (under gov- 
ernment control, but on a commer- 
cial system). 

A visit from CBS International's 
Lewis Gordon, a month ago, 
sparked rumors that CBS is inter- 
ested in getting into local radio 
and tv operations and had made 
bids in highest government circles. 
Any such move would set off ter- 
rific fireworks among politicians 
who already accuse Frondizi of 
| “selling out” to Yank interests, and 
|it would seem a somewhat fool- 
hardy and tactless policy. 

There is still no move to take 
|}over the new tv studios in the 
|“ALAS” tower building, but some 
| important programs are now being 





|televised from the old Lumiton | 


film studios, which somewhat re- 
lieves congestion. 

International football (soccer) 
matches, played last week in B. 
Aires amidst a furore of excite- 
ment, gave tv big prominence, as 
once all seating had been sold out, 
the Football Assn. sold telecasting 
rights to Channel 7, for an un- 
revealed astronomical sum, dis- 
tributed among various 
| oe. The Football group 
| and Channel 7 are now bargaining 
| over telecasting rights to all Sun- 
| day games. 

With the start of the “season,” 
telecasts are again starting at noon, 
|and among the “star” talent lined 
| up are French singer Marcel 
| Rothel (billed as Charles Trenet’s 
| Successor), Vedette Maruja Montes, 
a Paraguayan vocal student group 
named Young Harmonies, Spanish 
| veteran legit actress Lola Mem- 
|brives, and the Legrand twins 
| (cinema stars) who first made their 
name in radio 20 years ago. 


Top British Actors 
In BBC-TV Pact For 





London, April 28. 

Top British performers have 
been signed by BBC-TV to star in 
the new “World Theatre” series, 
| which starts next Tuesday (5) and 
which will be presented at fort- 
nightly intervals. Among those al- 
| ready pacted are Sir Donald Wollfit, 
Flora Robson, Paul Scofield, Eric 
| Porter, Michael Gough and William 
Sylvester. 
| The new season opens with a 
“Julius Caesar” and will be fol- 
lowed by “Danton’s Death’ with 
members of the 59 Theatre Group, 
who recently appeared in the 
| Georg Buechner drama at the at 
| the Lyric, Hammersmith. 





| Set for June 2 is “Blood Wed- , 


ding” by the Spanish writer Lorca, 
in which Greek actress Katina 
| Paxinou will play the lead. Two 
weeks later Wolfit will star in Berr 
Johnson's “Volpone,” while on 





nitely. This version probably re- | 


country. This means a prolonga- | 


charity | 


‘World Theatre’ Series 


Info Minister Frey 


Spells Out 


Details of France's 2d Channel 





2 CBC ETV’ERS SOLD 
ABROAD—AUSSIE & US. 


Ottawa, April 28 
A pair of Canadian Broadcast- 
‘ing Corp. educational television 
|series have been sold to major 
|foreign webs. Austraiian Broad- 
casting Commission ordered the 





26-part “Living Sea” string, and 
National Education Television of 


| Ann Arbor, Mich., ordered the 12- 
|part “Live and Learn” (physics) 
|series, both CBC productions. 
| “Sea” also went, previously, to 
|Granada TV in the United King- 


| throughs into new markets; former 
orders from both were for drama. 
“Live and Learn” is reportedly the 
| first educational series to be pur- 
| chased by NET which always made 
| its own. 


(BC 5-Year Pact 
On Wayne-Shuster 
(Thank You, Ed’) 


Toronto. April 28. 

| In an unprecedented five - year 
contract, first ever set by the Cana- 
dian Broadcasting Corp., Wayne & 
Shuster, as part of the deal, will 
do six 60-minute programs next 
season for a CBC sponsor. Under 
the deal, the two Canadian comics 
| will gross an estimated $750,000 
and pay for the show, with possibly 
$150,000 as net for the duo over 
the period. Pact will permit the 
pair to continue to work out their 
renewal deal next season with the 
Ed Sullivan Show. 

The director of the Canadian 
shows next season will likely be 
Don Hudson, with Bob McGall as 
supervisor of CBC variety pro 
grams 

It's recalled that Wayne & Shu- 
ster, two years ago, were kept on 
the CBC network as a sustainer be- 
cause sponsors couldn't be found 
Says McGall: “Now there's a line- 
up of Canadian sponsors” (follow- 
ing the duo’s success with Sul- 
livan). 


Bonnie Prince Charlie 
Gets Non-Scratch Bid 
From Cleve’s WEWS-TY 


Cleveland, April 28. 
Chicken pox may yet bring about 
closer relations between this coun- 


try and the British. Intermediary 
could well be WEWS-TV, local 
| Scripps-Howard outfit. 
| When Robert K; Doerr, publicity 
director of the station, learned 
that His Royal Highness Prince 
Charles was sent home from school 
with a bad case of chicken pox, he 
wrote Prince Charles at Windsor 
Castle, enclosing an official hon- 
orary membership card in the sta- 
tion's “Non-Scratch Club” conduct- 
ed by Ron Penfound. (As everyone 
knows, the worst thing a chiid with 
chicken pox can do is to scratch.) 
This week Doerr received an of- 
ficial acknowledgement from Wind- 
sor Castle. One of the ladies-in- 
waiting said she was writing at 
| the Queens’ command to thank him 
for the good wishes to the Prince 
of Wales for his recovery from 
chicken pox. She hastened to add 
that His Royal Highness was com- 
ing along nicely. 
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dom. 
CBC deems these sales as break- | 


Paris, April 28. 

After the surprise announcement 
| last week of a second video chan- 
nel to go into effect by next Octo- 
_ ber, or at the latest by March, 1960, 
ithe subject was clarified by Min- 
ister of Information Reger Frey. 
|The second channel will definitely 
have no publicity and will fall in 
|line with the new cultural offensive 
|here resulting in the shakeup of 
the state-subsidized theatres re- 
cently by Andre Malraux, Minister 
| of Cultural Affairs. 

According to Frey, the second 

web will first cover Paris, then the 
Paris region and then the North of 
France where most of the 1,000,000 
| sets in operation are located. Then 
the rest of France will be attended 
to. The second web will also be 
nationalized and under the govern- 
mental Radiodiffusion - Television 
Francaise. The official channel, 
now in operation, still only covers 
|about two-thirds of France and a 
complete coverage will be hastened 
alone with the preparation of chan- 
nel No. 2 

Some technicians claim that It 
cannot be done but Frey is adamant 
about it. New channel will not car- 
ry advertising and will be devoted 
mainly to transmission of specta- 
cles from state theatres as well as 
films and special children’s and 
women’s programs. 

Others claim it was brought on 
by periphery inroads of the pri- 
vately-owned Tele Monte-Carlo and 
Tele Luxembourg, and opine that 
since state tv has been giving plugs 
to diskeries, editors and the vari- 
ous nationalized industries, there 
was no reason why private prod- 
ucts should not be allowed to buy 
time 

Film people are again scream- 
ing, for they fee] that with a choice 
of programs tv will really become 
a menace to films, now having 
their own troubles with falling at- 
tendance, rising production costs 
and the still unsettled fate of the 
Film Aid Law. The $7 per-year 
license fee will not be raised for 
the second web but adaptors for 

(Continued on page 44) 


Brit. Free Speech’ 
2-Continent Span 


London, April 28. 

Starting May 3, two American 
public figures are to appear once 
a month in the Associated Tele- 
Vision discussion program “Free 
Speech,” aired at 2:25 p.m. on Sun- 
days, to compare unscripted notes 
with a couple of British counter- 
parts. First transatlantic guests 
will be James Carey, veepee of the 
CIO-AFL, and Detroit journal- 
ist Merryle Rukeyser, who will sit 
round the table with Frank Cous- 
ins, general secretary of the Trans- 
port & General Workers’ Union, 
and London political correspond- 
ent Charles Curran. 

U.S. Information Service is co 
operating in the arrangement, some 
|form of which was first mooted 
| some five years back by John Irwin, 
“Free Speech” producer, when he 
was working for BBC-TV on a pro 
gram called “What's In The News.” 
Irwin suggested such a _ two-con- 
tinent discussion show to Romney 
Wheeler, then chief of NBC’s Lon- 
;don bureau, but the deal fell 
through. Wheeler, now topper of 
USIS tv department, took up the 
notion again recently with the re- 
| sult reported. 

The monthly U.S.-British debates, 








_ expected in West Germany by the | June 30 Flora Robson will have the 


chaired by Edgar Lustgarten, will 


pacted in Jalapa, Veracruz, during | end of 1960 at the latest, it’s esti- 





meetings celebrating 17th anniver- 
sary of XEKL, key station in the | 
Radiofonica network on the Gulf | 
Coast. | 

Foreign prografns Will be piped 
in via telephone lines, with Span- | 
ish-speaking announcers officiat- 
ing. 


mated that converting the sets 
to receive the new station will cost 
an average of 230 German marks 
(over $50). 

“New antennae and new equip- 
ment will be required to receive 
the second outlet, which will prob- 
ably be on Band IV. 


lead in Bertolt Brecht’s “Mother 
, Courage.” 

| Among other productions al- 
ready set are “Henry IV” with Paul 
| Scofield starred, “The School for 
| Seandal” and Pirandelloi ‘Laza- 
rus,” in which Duncan Macrae, 


Maxine Audley and Michael Good- 
| liffe will play the leads. 


MBS Adding 7 O’seas | 


| Mutual Broadcasting System is 
seeking to augument its overseas 
news coverage with the addition of 
seven foreign correspondents to 
its list of 28.°Going to Europe to 
sign up additional correspondents 
is Blair A. Walliser, web's exec 

| V.p. 


be beamed live but will be record- 
ed on Ampex and film and taken 
|the same evening to London Atr- 
| port. In the States they will be 
| transmitted, in the official phrase, 
|“as is physically possible." 

Currently being seen every two 
| weeks, “Free Speech” went back 
lon a weekly schedule Sunday (26) 





AMERICAN FORUM 


OF THE AIR 


“Westinghouse to the 
rescue! This WBC 
enterprise is unique 
and bold.” 


Jim Frankel-— Cleveland Press 





“Two valuable 
documentary programs 


Donald Kirkiey-- Baltimore Sun 


> 


Wednesday, April 29, 1959 


YOUTH 


WANTS TO 


KNOW 


“Two of the nation’s 
outstanding public 
affairs programs.” 


Christian Science Monitor 


“Enlightening discussion. 
liluminating and 
authoritative.” 


‘Forum is a worthwhile 
series long a favorite 
with listeners.” 


Russeil W. Kane — Cleveland Elizabeth Sullivan — Boston Record 


Plain Dealer 





. 


“Morse and Goldwater 
demand respect... it was 
an invigorating, spirited 
discussion.” 


“A very enlightening 
program. 


“Millions of people enjoy 
this type of program.” 


Fred Remington Pittsburgh Press 


Eleanor Roberts - Boston Traveler 


Bill Buchanan — Boston Record 


‘It looks as if the next 
season on TV may very 
well be a Theodore 
Granik one.” 


“The program produced by 
WBC was another 
illustration of worthwhile, 
informational telecasting.” 


Ben Gross——New York Daily News j. P. Shanley--N.Y. Times 


Fresh orchids for two great prestige shows 


Once again, Americans can hear the world’s most 
influential men present their views on significant 
issues .. . On American Forum and Youth Wants 
to Know. Produced by the Westinghouse Broad- 
casting Company in association with Theodore 
Granik, outstanding news-in-depth man, both of 
these distinguished public affairs programs are 
now available for local airing via video-tape and 
audio-tape. 


A look at the stations now carrying the shows 


indicates the attention and regard they have earned 
in communities everywhere... 
TELEVISION 


KTTV LOS ANGELES 
KOIN-TV PORTLAND, ORE. 
WNEW-TV NEW YORK 
WTTG WASHINGTON, D.C. 
WEFAA-TV DALLAS 


WBZ-TV BOSTON 
WJZ-TV BALTIMORE 
KDKA-TV PITTSBURGH 
KYW-TV CLEVELAND 
KPIX SAN FRANCISCO 


RADIO 


WNYC NEW YORK 
WIP PHILADELPHIA 
K DKA PITTSBURGH 
KYW CLEVELAND 


WIND CHICAGO 


WWDC WASHINGTON, D.C. 
WBZ+WBZA BOSTON 
WOWO FORT WAYNE 

KEX PORTLAND 


Forum and Youth are the only shows available on 
a local basis that bring national and international 
issues to life for local audiences . . . add immeasur- 
ably to station prestige. For full details on syndica- 
tion, write, wire or phone Program Department, 
Westinghouse Broadcasting Company, Inc., 122 E. 
42 Street, New York 17, N.Y., MUrray Hill 7-0808. 


©5© Westinghouse Broadcasting Company, Inc. 


ee ee 


RARER RRR me A 





ERS MAES REE 











Wednesday, April 29, 1959 


VARIETY 


TELEVISION REVIEWS 


37 





SHESHEHOOOOEOS 
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One Night Stand 

Diahann Carroll is a stunningly- 
talented vocalite endowed with 
style and sensitivity. She displayed 
all these assets to fine advantage 
in her 90-minute appearance on 
WNTA's (N.Y.) “One Night Stand” 
(27). There was achievement in 
what she set out to do in her wide 
repertoire ranging from the saucy 
to the sentimental. 

Miss Carroll's wardrobe also 
added to the overall feeling of 
contentment as viewers watched 
her performance. Her taste in se- 
lection of songs and selection of 
clothes was on the superb side. She 
appeared for her first group of 
numbers in a heavy white lace 
dress with full flared skirt topped 
by a bodice with ribbon straps set 
wide on the shoulders. The severe 


effect of a single strand of pearls} 


encircling her neck was softened 
by the narrow rucking around the 
neck edge of the bodice. Her black 
hair was out in a cap of soft ring- 
lets. She scored with “The Trolley 
Song.” “The Man Who Got Away” 
and a charmingly fresh conception 
of “Over the Rainbow.” 

For her second group of seler- 


tions she included the bouncy “I 
Enjoy Being a Girl” and a deeply- 
emotive version of “The Masquer- 


ade is Over. “Here, too, she exer- 
sed impeccable taste in her ward- 


seared to be a damask satin gown. 
‘he slim floor length skirt was 


HI +o 


white tight pleated cummerbund. 


A slight turn disclosed the drama | 


of the wide shoulder straps form- 
ing two loose long floating panels. 
Another highsnot was her version 
of “Thev Sav That Falling in Love 
is Wonderful” in which she was 
assisted at the piano by John Lewis 
of the Modern Jazz Group. In this 
instance, she made a delicate ap- 
pearance in a taffeta dress. The 
balloon shaved overskirt was 
caught and draped in the Center 
with a huge flower. The whole ef- 
fect was of a full blown bloom. 
Her final zroupv of numbers were 
from her UA “Porgy and Bess” 
album including “There's a Boa 
That's Leaving Soon for New 
York,” “Porgv, I Is Your Woman” 
and the swift, infectious “I Got 
Plenty O’Nuttin!” For the first of 
these numbers she appeared in a 
short, black curvaceous dress se- 
ductively topped by a fluffy ostrich 


neck piece which added to the} 
mood of the selection. 
Musical accompaniment was 


first-rate with backing by the Nat 
Jones Trio and the Modern Jazz 


Quartet. Several dance numbers by | 


Walter Nike and Frances Taylor 
also were on the plus side. Roger 
Price provided footnotes for the 
program but they didn't quite 
come off. It was. at timés, a feeble 
takeoff of the Victor Borge-Leon- 
ard Bernstein piano-lecture rou- 
tine. On this occasion, the magnet 
was Miss Carroll and she had he: 
audiences in a fetching embrace 
Mitchell Grayvson’s production of 
this “One Night Stand” was crafts- 


manlike Rans. 
Omnibus 
Certainly George Shiels, the 


Trish plavwright, is one of the 
lesser lights in the galaxy of the 
Abbey Theatre which includes 
such top-drawer figures as Yeats 
Synge, Lady Gregory. O'Casevy, 
Colum and Robinson. The “Omni- 
bus” presentation of the Abbev 
Players over NBC-TV (26) in their 
film and tv’ preem, “Professor 
Tim,” the comedy by Shiels, proved 
a humdrum comedy of smalltown 
Irish life. 

Filmed version of ‘Professor 
Tim” was produced by Emmet Dal- 
ton and RKO Teleradio Pictures 
It was a hurried replacement for 
the special tv version of Gilbert & 
Sullivan's, “H.M.S. Pinafore” with 
Cyril Ritchard, originally sched- 
uled for this date and now slated 
for May 10. 

“Professor Tim” is portrayed by 
Seamus Kavanagh in broad strokes 
amid unpretentious rural settings. 
Marie Kean gives a good perform- 
ance as the nasty sister of the 
tippling Tim who returns penniless, 
so it appears, from his wanderings 
around the world. How Tim re- 
stores the bonds of love between 


his niece, played by Marie O'Don-| 


nell. Hugh 
Philip O'Flynn her one-time 
neighbor, is a mildly amusing 
vehicle, Miss O’Donnell is a comely 
lass but assays her role in “Tim” 
with little feeling. As the unsuc- 
cessful dopey suitor. Michael O’- 
Briain plays the part effectively. 
“Omnibus” opened with Leon- 
ard Bernstein getting an award 
from the American Symphony 
Orchestra League “for distin- 


guished service to music in Amer- 
ica.” Conductor, in accepting the 
(baton), 


award said the Govern- 


obe. She was garbed in what ap-| 


ned to the low cut bodice by a| 


O’Cahan played by) 
rich | 


+++++¢¢ GENE KELLY SHOW | 


With Carl Sandburg, Liza Minnelli, 
Cheryiene Lee, Ellen Ray, Claude 
Bessy, Judith Dornys, Gerd, 
Anderson, Hans Conried, Elsa 
Lanchester, Nelson Riddle orch | 

Producer-Director: Joe Cates 


| ment must ultimately give some 69 Mins.; Fri. (24), 9:30 p.m. 
financial support in spreading the) PONTIAC 


artistic gospel. 

| vigorating “Omnibus” productions; 
|in this instance, a trifle too much 
| Dublin blarney. Rans. 


Jack Paar Show 
An interesting point was brought 
up by Jean Darling on Jack Paar’s 


This was one of the less-in-| 


NBC-TV’er last week (22) to)! 
brighten the segment when it was | 
going into its final stages. Miss | 


| Darling long years ago was the 
vampire cutie-pie on the “Our 
Gang” comedy pix and as an adult 
got into vaude and musicomedy, 


including the soubret (Carrie Pip- | 
peridge) Jead in the 1945 “Carou- | 


| sel” on Broadway. 

Since she’s even more of a looker 
and curvaceous gal now, in her 
thirtyish maturity, it’s very easy 
for the public to get her confused 
| With Shirley Jean. The latter fol- 
| lowed Miss Darling into the Our 
|Gang stuff and, it is alleged, has 
| been using billing like “Shirley 
| Jean—Darling of Our Gang.” The 
|dashful of separation between 
“Jean” and “Darling” on the mar- 
quees and in newspaper ads is 


CBS-TV, from Hollywood 


(McManus, John & Adams) | 


Gene Kelly, whose prime video! 
contribution previously was a one-| 
man dissertation on the arts of the 
dance on “Omnibus,” chalked up 
what is virtually another solo ven- 
ture with this exhibit for Pontiac. 
It is true that some other notable 
talent contributed to this show, but | 
for all practical purposes it was a 
single for Kelly. and for the most 
part, a good one. 

Kelly is one of the superior song 
and dance practitioners. He has a 
scholarly and yet joyful approach 
to his work a’ong with a respect 


| for tradition and an open mind en 


what has caused all the confusion. | 


This other Jean who followed Miss 


new ways of articulating ideas on 
the dance. It is a pity that his vocal 
prowess doesn’t measure up to his 
terpsichorean accomplishments. His 
vocals were passable when taken 
in conjunction with the dance, but 
wear rather thin by the time the 
home stretch approached. Yet it is 
a small defect when taking into 
account the general excellence of 
the show. 

Kelly performed nobly in the 
jazz ballet and charmed his way 
with the softshoe and a reprise of | 
“Singin’ in the Rain.” He also hit 


| it off well in his work with Ellen 


Darling into “Our Gang,” is aj| 
stripper, besides. 

| Miss Darling said she com- 
plained to the American Guild of 
Variety Artists which said it 


couldn't do anything about it. An 
attorney she called upon said, 
sure, she could do something— 
like seeking an injunction in vari- 
ous states. Miss Darling dropped 
the whole idea, but via the Jack 
Paar showcase there are now a 
couple of people *give or take a 
| million) who now know the Shirley 
Jean—Jean Darling score. 

Miss Darling. a housewife and 
mother now (she’s married to 
Kajar the Magician whose real tag 
is Reuben Bowen), does an occa- 
sional fling in slwow biz these days, 
but specializes in tv commercials. 
Her soprano pipes show that old 
training and she's as videogenic as 
they come. Although a quickie of 
“June Is Bustin’ Out All Over” was 
a cinc'( fog’her, she really got into 


the thrushing bit with her second 
end final number, yclept “Mr. 
Snow.” After that, it was difficult 


to confuse her with an ecdysiast. 
Trau. 





Dinah Shore Show 

Dinah Shore skipped Sunday's 
| (26) outing for Chevy on NBC-TV, 
|} and for the fourth time this sea- 
son Roy Rogers and Dale Evans, 
heading a country & western 
troupe, stepped in for a change of 
pace. George Gobel also performed 
mightily-—but he’s hard to categor- 
ize. 

Guests included Everly 
Johnny Cash, Ernie Tubbs, 
Pearl, Kingston Trio, and Betty 
Johnson. They all came in for a 
| song or two, some not registering 
as well as others. But on the whole 
it was easy listening, amid the 
cornball humor dished out by 
Gobel and Minnie Pearl. The duo 


Bros., 
Minnie 


ding number. Gobel, in another 


did not make the alfalfa as palat- 
abie. 

Rogers and Miss Evans delivered 
solid numbers. Opening, which had 
the entire troupe strumming 
guitars, was effective. Closing 
number was a supermarket square 
dance, done with those familiar 
| wheeled baskets. A novelty which 
wore a bit thin. 

Producer-director Alan Handley 
could have set a brisker pace for 


; the latter half of the show. First 
30 minutes moved well and ap- 
peared better integrated. Horo. 





U.S. Steel Hour 

Two stirring points were scored 
in the “U.S. Steel Hour’s” “Little 
Tin God” on CBS-TV last week 
22). One was a viewer's awareness 
of scripter Joe Palmer Jr.’s high 
octane facility with character mo- 
tivation and his ability to write 
!dialog far above the usual adjec- 
tival merchandise dispensed on the 
video lanes. Point two was the re- 
affirmation that Richard Boone's 
acting range is indeed wide and 
| Strikingly convincing on all levels 


|—from cowboy parts to Abe Lin- 
coln to a tuberculosis and diabetic 
patient in the men’s ward of a 
sanitarium, a role he played with 
great skill on “Little Tin God.” 

Boone portrayed a dying man 
with an extraordinarily affectionate 
hold on his fellow patients while 
Fritz Weaver,  highly-educated 
patient, did the role of an unap- 
proachable, highly anti-social 
character who in the end, thanks 
to Boone's spreading goodwill 
| (Continued on page 42) 


Ray plus other performers. A bit 
pretentious, perhaps, was his in- 
terpretation of “A Poem to Dance 
To” by Carl Sandburg, with the 
white-maned poet reciting his! 
work. The rich and cadenced voice 
of Sandburg is music enough, but 


Kelly's pedal accompaniment 
neither enriched nor added a new 
dimension to this lerary great 
For good measure, there was a 
classical stvled ballet by Claude 
Bessy, Judith Dornys and Gerd 
Anderson, plus a few unbilled 


terpsters who contributed immeas- | 


urably to this show. 


‘ recollection 


hit a high spot in a country wed-|! 


turn, as general store properietor, | 


A'so there was Kelly's vocal 
of -the tunes he has 
become associated with, most vivid 
being “For Me and My Gal,” sung 
with Liza Minnelli. Mother of this 
13-year-old singer is Judy Garland 
(sire is Vincent Minnelli), soon to 
make her debut at the Metropoli- 
tan Opera House and who, along 
with Kelly, revived this number in 
their film of thet name. Liza. in- 
cidentally, is a vocal and physical 
ringer for her mother. There was 
another charming bit wit 1€ 
lene Lee, a Chinese moppet. 
Aiding in the general excellence 
of the proceedings was the orches- 
tral backing of Nelson Riddle, and 
the high level of photography 
which reached a technical peak 
with Kelly doing a duet with him- 
self. Another pltis was the produc- 
tion and direction chores by Joe 
Cates. The commercials bv Elsa 
Lanchesier and Hans Conried 
were overdone fcr optimum effect. 


lose 





‘Hit Parade’ Dies As | 


THE BROWNING VERSION 
(Du Pont Show of Month) 
With Sir John Gielgud, Margaret 


Leighton, Cecil Parker, Robert. 


Stephens, Rhoden Streeter, 

James Valentine, lola Lynn, Don- 

ald Moffat, Carson Woods, others 
Producer: David Susskind 
Director: John Frankenheimer 
Writers: Jacqueline Babbin and 

Audrey Geller (adapted from 

play by Terence Kattigan) 
90 Mins., Thurs. (23), 8 p.m. 
DU PONT CO. 

CBS-TV, from New York 
(BBDO) ) 

There was considerable beavty 
and haunting domestic evil on dis- 
play in the David Susskind produc- 
tion of “The Browning Version” on 
the “Du Pont Show of the Month” 
over CBS-TV (23). The Terence 
Rattigan play was superbly cast 
and, as is customary with du Pont 
shows, this one received a brain 
surgeon's clinical attention to every 
conceivable production detail. In- 
finite pains were taken with sets, 
lighting, wardrobe, all resuliing in 
a handsome blending of a drama 
that made for crackling video fare. 

The role of Andrew Crocker- 
Harris, the ailing teacher cf Greek 
in the English private school, has 
been portrayed by such theatrical 
stalwarts as Maurice Evans and 
Eric Portman on the stage but this 
marked the first time it had been 
telecast. John Gielgud’s perform- 
ance in this instance was a 
triumphant one In less gifted 
hands it would have been maudlin; 
with Gielgud and a superb sup- 
norting cast, it emerged a fascinat- 
ing exploration into an anguished 


{marriage and the exhilaretion and 


heartache of classrcom teaching. 

John Frankenheimer, ore of tv's 
supericr directors, tied “The 
Browning Version” into a rapidiy- 
flowing, suspenseful production, 
treating the storyline in a wise and 
mature fashion. His direction of 
Margaret Leighton’s performance 
as the faithless, sex-packed wife 
smooching over Robert Stephens, 
her jaded lover, was one of numer- 
ous highspots of the 90-minute 
presentation. Gielgud’s scene with 
Rhoden Streeter as Taplow, the 
student, when the latter presented 
him with a going-away gift. The 
Browning version of a Greek 
drama, as a token of admiration, 
was supreme acting 

In fact, there were many super- 
bly plaved passeces by the entire 






cast: Cecil Parker as the head- 
master: Stephens, the unhappy 
lover, but above all, it wes Giel- 
cud's playing that was artistry in 
every Ccetail 

It added up to sensiiive, adult 
theatre right smack in the lIving 


too often 
video 


adventure not 
these days in 


rocm, 2n 
encountered 
valley 
Sponsor’s commercials also were 
considerably above the usual run 
of cathode pitches. Much thought 
and planning went into the doen- 
mentary-like commercials, such 
ihe county fair erd uncersea blast- 
This is indeed intellisent 


no bits 


nitching and can’t hel» but erdear 
viewers to the lofty public opinion 
ima of the du Pont lego 

Rans 


THE IRRITATING ANCE! 
With Fay Bainter, E'i Wallach, 
others 


| Producer: John F. Becker 


Rock ’n’ Roll Takes Its 


Toll of Lengrunner, 24 
“Your Hit Parade,” 24, popular 
radio-tv. musical series, died in 
New York Friday (24) on CBS-TV 
afier a long battle against the 
changing trends cf the music busi- 
ness. For the past several years 
the series had keen trying to hold 
an audience through its close to 
quarter-century-old format ol 
playing the country’s top tunes, 
but the mushrooming popularity 
of rock 'n’ roll finally delivered 
the coup de grace. 

Show was on iis last legs last 
season on NBC-TV but CBS took 
it over last fall and attempted to 
breathe new life into it via a more 
showmanly format of integrating 
the clicko rock ‘n’ rollers with 
standards. It can be chalked up 
as a good try but it still failed to 
draw the kids who wanted their 
disclicks delivered by the “orig- 
inal” performers or the adults who 
didn't want the current pops in 
any way, shape or form. Show was 
fighting a losing batile from its 
CBS-TV fall teeoff despite the ef- 
forts of such personable song 
sellers as Dorothy Collins and 
Johnny Desmond 

The final outing Friday mixed 
the current clicks. “Come Softly 
To Me,” “Venus” and “Pink Shoe- 
laces,” with some reliables from 

(Continued on page 44) 
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Director: Den Whitman 

Writer: John Metiam 

29 Mins, Sun. (°6). 3 pom. 

ARC-TY,. from E'o"wwonrd (tap>) 
“Irritetine Ange!.” a drama cone 

in behalf of the American Cancet 

the one-shot ronlore- 


Societv, was 

ment last weekend for ABC-TV's 
recular ovoublic affairs prearem 
“Oven Herring.” Evcept for the 
work of the two fronters. Fay 
Rainter end Eli Wellech. it wes a 


therovechly amateurish iob 


Title referred to Mrs. Mary 
Doehler, who learned to talk again 
after a leryneectomy, and who 
since has taught other victims ef 


econhageal cancer to do the same 
This was sunposed to be a docu- 
mentary of her feats and was ob- 
viously meent as an insviration 
In Miss RBainter’s ease and in 
Wallach’s—he acting the ro’e of a 


stricken courtroom lowver—it was 
remarkable how well they sim- 
lated the gulping end metallic 


sneech of these special cancer vie- 
tims. It erouth to vorifs 
the accuracy of their acting; Mrs 


was easy 


Doehler appeared at en i of the 
protram, and there ws a dofinite 
similarity in hers and the actors’ 


speech natterns 

But the technierl virtuosity of 
the leads was hardly enough to lift 
the half-hovr stanza out of the 
doldrums. Writing hackneyed 
and env actor would probab'yv guln 
having to deliver Johr Meliam’s 
words for “Trritating Angel.” Di- 
rection by Don Whitman ws arti- 
ficial and confusirg. and the bit 
plavers all seemed uncomfortable 
in their parts 


Was 


Ralnh Fdwards apneared with 
Mrs. Doehler before the program 


ended to make a brief speech 


+ 
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MEET ME WN ST. LOUIS 
With Jane Powell, Tab Hunter, 

Walter Pidgeon, Jeanne Crain, 

Reta Shaw, Ed Wynn, Myrna 

Loy, Patty Duke, Kelly Brown, 

Donald Symington, Lois Nettie- 

ton, Ginger MeManus 
Producer: David Sussk nd 
Director: George Schaefer 
Writers: Irving Brecher, Fred P. 

Finkeihoffe (oririnal Metro 
| sereenplay based on Sally Ben- 

son novel) 
| TV Adaptation: George Baxt 

Musical Director: Frarz Allers 

120 Mins., Sunday (26), 9 p.m, 

PHILCO, WESTCLOX 

CBS-TV, from N.Y. 

(BBDNO) 
| Although written the 
catchword was coined on Madison 

Ave. “Meet Me In St. Louis” is 
a pluperfect demonstration of 

“togetherness.” As presented in 
a standout two-hour session on 
CBS-TV, just as it was in the 
original M-G production starring 
Judy Garland, this opus shaped up 
as a model of family closeness, 
youthful romance and all other 
cozy attributes of smalltown Amer- 
|} iean life 

The tv adaptation wrapped up 
the sentiment in a tunefully 
sparkling package that carried the 
good humor over the full two 
hours. Ii the play sagged drama- 
tically in spots, it was only for a 
moment and then was rolling on 
the tracks again. 

The story of the minor travails 
of a St. Louis family back in 1903 
was projected by an excellent cst. 
Jane Powell, the Hollywood film 
thrush, played with  flouncing 
breeziness and was superin the 
warbling assignments on “The Boy 


before 


Next Door” and “The Trolley 
Song,” in particular. As the boy 
next doo., Tab Hunter registered 


a wholly credible highschool 
younssier and also sang a couple 


of songs convine.ngly, including an 
odded oldie, “If You Were The 
Onty Girl In The World.” 
Zacking up were such _per- 
formers as Jeanne Crain, as the 
elder sister; Ed Wynn. as the 
grandfather; Walter Pidgeon, as 
the father; Myrna Loy, as the 
mother; and a large supporting 
cast. Pidgeon and Miss Loy had 


ene of the bright song spots with 
a duet of “You and I,” which they 
could have played for all its tear- 


jerking potential, but didn’t. In 
fact, the light note was struck at 
the opening and_= sustained 


throughout. 

Production was top-drawer. Al- 
though “The Trolley Song” num- 
ber was not given the realistic 
setting that it had in the pic. it 
had a serviceable impressionistic 
background for the uptempo sorg- 
and-dance routine. Another strik- 
ing number was set to “Skip To 


+My Lou” for a whirlwind do-si-do 


party. The choreography was 
blended neatly into the action and 
never dominated it. 

Plucs for the Philco and West- 
clox bankrollers were spotted at 
acecuate interve!s to get across 
the messages without tripping up 


the play Hen 
ON THE GO 
With Jack Linktetter; Johnny 


Jecobs, ennouncer: others 





Preducer: Wiliem Kayden 
D'rectors: [rv Lambrecht, Gene 
Law 
Wre'ters: Joe Lai‘in, Ed Mills, Mar- 
inn Pollock, Bill Walker, BI 
B'stty 
20 Mins., Mon.-thru-Fri, 10 a.m. 
Porticipating 
CBRS-TYV (tape) 
While it difficult to fairly 
assess the format of CBS-TV's new 
ning stanza, “On the Go,” after 
one looksce (28), it is auite 
to assume that its fronter, 
Linkletter, will co a ‘ong, 
long way in telecasting. He is 
manly, quite annealing and, wisely, 
cemonstrates less euch than his 
nonetheless successful pater, Art 
Linkletter 
Young Jack runs this smailtime 
“Wide Wide World” maturely 
(most of the time, that i and 
provides the pretram’s definition. 
At show caught, he was at a school 
for the ceaf. where h's interviews 
were tasteful and, in a sincil way, 
enlightening From day to dav, 


Linkletter and a CBS ‘tape unit 


will travel to different places for 
a varieiy of subject matter. For 
a show biz twist, there was a cut- 


away to a Hollywood studio where 
there was a pretty thrush, Barbara 
Barr, who exchanged a few pleas- 
antries with Linkletter by remote 
phone, then sang a Gallic ditty 
she learned as a recent expatriate 
Linkletter handled the on-the- 
spot interviews nicely. There was 
an awkwardness in dealing with 
Miss Barr via one of those hokey 
phone hookups 


If the show proves genuinely 
informative, it seems reasonable 
| that Linkletter can keep it in- 


| teresting Art. 
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UNITED ARTISTS TELEVISION, INC. 


is pleased to announce 
Fall sponsorship of 


“THE 
‘TROUBLESHOOTERS” 


starring 


KEENAN WYNN 


and co-starring BOB MATHIAS 





fa ta iat aa 


by 


PHILIP Morris, INC. 


ON NBC-TV 





...and NOW: 


“THE DENNIS O’KEEFE SHOW” 


starring DENNIS O’KEEFE 


with HOPE EMERSON + RICKEY KELMAN + ELOISE HARDT + EDDIE RYDER 


“TALES OF THE VIKINGS” 


starring JEROME COURTLAND 


with WALTER BARNES + STEFAN SCHNABEL « BUDDY BAER 


“HUDSON’S BAY” 


starring BARRY NELSON 


with PEDRO GONZALEZ-GONZALEZ 


“MIAMI UNDERCOVER” 


starring LEE BOWMAN 


with ROCKY GRAZIANO 











3 


; 729 SEVENTH Ave., 
- New York 19,N.Y. 
- Circte 5-6000 
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Foreign Television Reviews 


A SPARROW IN FLEET STREET 
With Charlie Chester, Rosemary 
Squires, Janet Ball, Tudor Evans, 
Michael Balfour, Terence Alex- 
ander, John Blyth, Kim Grant, 
Eric Dodson, Max Bacon, Henry 
Kay, Clive Dunn, Cecil Brock, 
Roger Maxwell, Jimmy Suther- 
land, Richard Greenford, John 
Cabot, Leon Cortez, Fred Stone, 
Freddie Bamberger, George 
Mitchell Choir, The Dancers, 
Orchestra directed by Eric Rob- 
inson 
Producer: Dennis Main Wilson 
Book and lyrics: Charlie Chester 
Music: Ken Morris, Frank Davison 
TV Adaptation: Sidney Nelson, 
Maurice Harrison 
Choral Settings: George Mitchell 
Choreography: Deirdre Vivian 
Designer: George Djurkovic 
90 Mins., Mon., 8:45 p.m, 
BBC-TV, from London 
At once a promising and an 
Ominous start to a series of musical 
comedies skedded for airing at 
monthly intervals, here was a job 
that earned kudos productionwise 
but deserved kicks for its corny 
book. It was written a few years 
back, in this land where musicom- 
edy writing isn’t a standout forte 
at most times, Construction was 
poor and some of the tialog dire. 
All the same, dressed as it was 
with some hummable tunes and a 
few snappy dance numbers, it 
came over as acceptable if over- 
long fare. Basic story can be told 
in a couple of lines: newsvendor 
Pinky (Charlie Chester) gets a job 
as a copy boy on the ‘Clarion’, up- 





sets the racing correspondent by | 
altering the man’s copy and giving | 
three winners, is vengefully tricked | 
into taking time off at the races, | 
and gets a scoop by unmasking a| 
pony nobbler. Interlaced’ with 
which was some romantic stuff. 
The promising part lay in the 
general resource and verve applied, 
even though lack of rehearsal 
showed through here and there. 
And the cast pitched in with 
enthusiasm. Charlie Chester came 
over well enough, though his own 
material didn’t allew him to domi- 
nate, and pert support was forth- 
coming from Rosemary Squires 
and Janet Ball as the two principal 
gals. Terence Alexander scored as | 
a dimwitted photographer, while 
those giving conventional portraits 
of harassed news editors, uncaring 
reporters and the ilk included John 
Blyth, Tudor Evans and Michael 
Balfour. Production, taking into 
account the preparation-time al- 
lowed and budget limitations, was 
expert. Erni, 





THIS IS YOUR CHANCE 
With Shaw Taylor, Bobo Sigrist, 

Conrad Phillips, Marla Landi, 

John Langham, others 
Producer: John Irwin 
30 Mins., Mon., 8 p.m. 

ATV, from London 

Yet another tv quiz game enters 
the lists and this one has been 
dreamed up with a shrewd eye on 
viewer participation. It got away 
to a tentative, unexciting start and 
it will be interesting to see how 
many viewers at home will join 
in with a bait of 672, a chance of 
visiting the studio to see the pro- 
gram and of actually joining in 
on future program. The first show 
did little to increase viewers’ blood 
pressure. 

The quizmaster poses a question | 
whieh has four possible replies. 
Panelist makes his choice and ac- 
cording to the selection is asked 
to advance or retire a certain 
number of squares on a card bear- 
ing squares from zero to 40. The 
only way to arrive on the winning 
final number by the correct pro- 
gression is to answer each question 
accurately. 

The questions on this first show- 
ing offered no great strain. First 
half featured a panel of guest ce- 
lebrities and consisted of. actor 
Conrad Phillips (tv’s “William 
Tell”), actor John Langham, Italian 
actress Marla Landi, who is also 
a model and has had some ex- 
perience on tv panels, and Bobo 
Sigrist, blonde socialite making her 
first appearance in any tv show— 
and, frankly, looked like it. Both 
Signorina Landi and Miss Sigrist 
offered decoration to the panel but 
not a great deal else, being either 
skittish or coy and unfailingly 
eager to please. Philips and Lang- 
ham both brought goodlooks and 
likable relaxed personalities to the 
show, while tv announcer Shaw 
Taylor handled the quizmaster 
chore with good humor. 

Second half had Taylor introduc- 
ing four viewers as panelists and 








this was the part of the game that | 
drew in the viewers at home, who | 


were invited to compete with the] and gave inadequate opportunities | to believe he didn't spend the en-! 


panel and send their results to 
Television House. 

Problem of such shows is to 
decide on the difficulty of the 
questions. The ones picked for the 
tryout required nothing more than 
slight general knowledge, intelli- 
gent anticipation or sheer good 
luck, and will have to be stepped 
~ | to hold the permanent interest 
of viewers. Erio Shedden’s set was 
more utilitarian than decorative 
and, as usual with modern tv quiz 
games, a great deal of store was 
placed on offbeat electrical gadgets 
to make the scoring impressive. 

Rich. 


SURGEON 
With Lawrence Abel, Prof. Ian 

Aird, Sir Archibald McIndoe, Sir 

Arthur Porritt, Sir James Peter- 

son Ross, Sir Reginald Watson- 

Jones, Arthur Dickson Wright 
Directors: Peter Seabourne, Stuart 

Latham 
45 Mins., Thurs. (23), 8:30 p.m. 
Granada-TV, from London 

By presenting occasional pro- 
grams devoted soberly to some 
aspect of medical science, all the 
British network are doing a fine 
job in helping to break down pub- 
lic ignorance and fear. It was in 
maintaining this continuity that 
“Surgeon” scored the most, rather 
than as a feature spot in its own 
right. For although showing in 
some detail, and for about 75° of 
its running time, an_ intestinal 
operation, on a 17-year-old girl, the 
program added little to the lay- 
man’s knowledge of the surgeon's 
craft and might have faced censure 
for catering to morbid tastes had 
it not been for its emphasis on the 
matter-of-factness of the 
business. 

By tossing out the dread word 
“cancer” unconcernedly, and by 
saying that the witnessed opera- 
tion had cost the patient nothing 
under Britain's national health 
service scheme, “Surgeon” per- 
formed other incidental good work. 
Highlight for the more blase ob- 
server was a series of opinions by 
an eminent circle on the qualities 
required to make a great surgeon, 
each interviewee registering as a 
considerable personality. 

Production was _ painstakingly 
polished, offering nothing to upset 





the squeamish. Erni. 
THE LITTLE FELLOW 
With Llewellyn Rees, George 


Doonan, Dilys Powell, Castleton 
Knight, Joe Pole, Clarie Bloom, 
Melvyn Laski, Charles Chaplin 
(in film clips) 
Producer: Alan Sleath 
Writer: Ernest Betts 
Film Editor: Leslie Robertson 
60 Mins., Fri., 8 p.m. 
BBC-TV, from London 
BBC-TV_ celebrated Chaplin's 
70th birthday in a program that 
covered the comedian’s career 
chronologically, !acing the tale with 
anecdotes and film clips. A com- 
petently straightforward job of 
presentation, it held interest well 


after a rather ineffectual opening | 


that tried to recapture boyhood 
scenes, with the excerpts from pic- 
tures down the years offering the 
highlights, natch. 

The personalities interviewed by 
a mellow-voiced Llewellyn Rees 
came over excellently, by and 
large. George Doonan and Castle- 
ton Knight were two who scored, 
the former with reminiscence 
Chaplin’s musichall days and the 
latter telling of the time when, as 
a cinema manager, he kidnapped 
the star for a personal appearance. 
Chaplin’s political paddling and 
his personal unpopularity in the 
U.S. weren't avoided, but the abid- 
ing attitude was one of fondness 
for the artist and his work. Stand- 
out among the celluloid instances 
were scenes from “The Immi- 
grant,” “The Gold Rush” and “The 
Great Dictator.’ 


Production was expert. Erni. 


| PAROLE 


With Rosalie Crutchley, Ronald 
Hines, Alfred Burke, Philip 
Latham, Felicity Young, John 
Salew, George Goldsmith, Leslie 
Weston, Michael Balfour, Brian 


Weske, Malcolm Knight, Tom 
Gerard, Tony Quinn, Edward 
Dentith 


Producer: Sydney Newman 

Director: John Moxey 

Writer: Carl Nystrom 

69 Mins., Sun. 

ABC-TV, from Birmingham 
Latest entry in ABC-TV’s Sun- 

day night drama slot was specially 

written by Carl Nystrom for the 

“Armchair Theatre” series. “Pa- 

role,” however, was below average 


whole | 


of | 


to some of the leading members 
of the cast. Rosalie Crutchley, for 
example, with star billing, had 


Plot described the experiences 


jail sentence for smuggling and 
who is given five days’ parole half- 
way through his stretch to help 
him in his eventual readjustment. 


mother is about to marry and their 
pretense that he had been away 
at sea falls flat. Then his former 
girlfriend shows up, but she learns 
the hard facts from the police 
after a saloon brawl. 

In its attempt to portray the 
difficulties of rehabilitation, the 
play had some merit, but the con- 
struction was uneasy and the de- 
velopment unconvincing. Ronald 
Hines ably suggested the difficul- 
ties of living down a jail sentence, 
Alfred Burke played the head of 


ing conviction and Felicity Young 
was most attractive as the girl. Miss 
Crutchley did her best with limited 
opportunities. 
tion was up to standard, Myro. 





| PROUD PASSAGE 


With Betta St. John, Gordon Jack- 
son, Jean Anderson, Joseph 
O’Conor, Ellen McIntosh, Jack 
Steward, Harold Goldblatt, Ian 
Macnaughton, Nan  Marriott- 
Watson, Colin Douglas, Frazer 
Hines, John Stevenson Lang, 
others 

Producer: John Jacobs 

Writer: Joseph Schull 

Designer: Barry Learoyd 

69 Mins., Sun., 8 p.m. 

BBC-TV, from London 
Sincerity saved the day in this 

| stereotyped tale, allied to a most 

convincing atmosphere. So that 
given sensitive performances, the 
presentation ofiered an _ hour's 
emotionalism that was surefire 
even if risking the sneers of the 
cynics in retrospect 

Dr. Neil McCulloch (Gordon 

Jackson) has returned to his home- 

land of bleak Cape Breton, Canada, 

for a year’s work in place of Dr 

Cleary (Harold Goldblatt). When 

Cleary comes back, Nei! prepares 

to journey to civilization to resume 

his surgical studies. But the call 
of local humanity is strong. Con- 

flict grows with the realization b: 

| Neil’s wife (Betta St. John) that 

|the medico’s tempted to stay and 
reaches a climax with the discovery 
|that Neil’s boyhood friend (lan 

Macnaughton) has a tb hip. For 

the latter circumstance stresses not 

only the personal ties Neil must 
break by going but also the good 
he can achieve by staying in the 
poverty-ridden community 
preventing the childhood neglects 





/that can lead to many similar 
| cases. 
| For all its occasional use of 


cliche, the yarn had some depth 
|inasmuch as the fadeout decision 
to remain was based on some sense 
and not sheer sentimentality. And 
the sense of community closeness 
was admirably captured. Perform- 
|}ances were uniformly excellent 
with Gordon Jackson, Harold Gold- 
|blatt, Ellen MclIntésh and Ian 
|Macnaughton taking the _ palm, 
| and with Betta St. John making an 
| attractive tv drama debut on un- 


| derplay lines. Production was 
Erni. 


;}smooth and design tops. 

| —— 

| DAS WAREN NOCH ZEITEN 

| (Those Were the Times) 

|With Helen Vita,- Hans Reiser, 
Guenther Pfitzmann, Hans-Juer- 
gen Diederich, Heino Halhuber 
& Orchestra of Bavarian Rund- 
funk, Hugo Strasser & Soloists, 
Franz Baur Ballet 

Director: Bernard Thieme 

Writer: Max Colpet 

Choreography: Franz Baur 

Sets: Walter Doerfler 

60 Mins., Tues., 9 p.m. 

W-German TV, from Munich 
A fascinating and hilarious re- 

view is this filmed hour-long trib- 

ute to the gaiety, madness and 

money problems of New Yorkers of 

the 1920s. It includes just about 

everything that the nostalgic mem- 

ory can recall, good and bad, neatly 

compressing this delirious decade 

into an hour of top entertainment. 
Two of the outstanding plusses 

of this German showcase for talent 

are the inimitable Helen Vita, who 

with a switch of the costume and 

quick change in makeup can mimic 


the super-sexy celluloid queen, the 
jaded prohibition era songstress in 
a speakeasy, the pure new bride, 
the zany queen of the circus, the 
Ziegfeld Follies beauty, the home- 
ly henpecking wife; and the out- 
| Standing wit of Max Colpet who 
; put this review together. It’s hard 





little more than a couple of scenes. | 


the smuggling gang with penetrat- | 


Tecnically, produc- | 


and | 


perfectly the bored society matron, | 


|tire decade of the ‘20s in New 
| York, so perceptive and com- 
pressed is his look-back at the era 

Show opens with clever car- 
toons introducing the cast, then 


j can commercial 
| on German TV) of a bride and 
gon interrupting the ceremony 


| CURTAINS FOR EIGHT 

| With Jack Gwillim, Noelle Middle- 
ton, Charles Leon, John Baker, 
Jimmy Thompsvn, Leo Britt, 
Arthur Brough, others 


of a young boy serving his first | switches to a parody of an Ameri- | Writters: Kem Wyatt, Joyce Chap- 
(no commercials | 


man-Kerr 
| Director: Ian Fordyce 
| 30 Mins., Tues. (21), 10:17 p.m, 


to plug Pux cleaner (cleans every- | Associated-Rediffusion, from 


composer trying to write “Sunny 
Side of the Street” as credit com- 
pany pulls the piano out from un- 
der him. The gaily decorated pi- 
ano, incidentally, looms up in 
nearly every episode, tying the un- 
related events together. 

| One of show's highlights is the 
shooting of a silent film, with for- 
mer married couple, Pia and Ru- 
| dolfo, in the leads and now hating 
each other, muttering curses loud- 
ly as they play out the silent love 
scene—only to be told they're 
doomed, that sound films have just 
been invested. 

Highlights of a Ziegfeld Follies 
show are interspersed with cuts to 
|}a pair in the audience who arrive 
| late, man unable to locate change 
for tip to usher, wife losing her 
handbag and of course interrupt- 
ing the show onstage 

Funny switch is a speakeasy, 
where songstress (Vita, of course) 
who looks like Helen Morgan- 
Fanny Brice tries a doublecross on 
her beau and winds up on the short 
end of an insurance policy 

Music is borrowed from Brecht, 

Hollaender and Farjeon, but skits 
are Colnert’s own, and in Germany, 
there’s just no other actress with 
the comic versatility of shapely, 
blonde Miss Vita 

Costumes and sets are excellent 
dancing (‘(espesh the Charleston 
are all important additives 

With American television films 
now crossing German screen 
seems some smart American could 
do a terrific one-timer dubbing 
this German edition of American 
| life in the ’20s into English. Haze 


FAMILY ON TRIAL 
With Bernard Lee, Andrew Cruick- 
shank, Eric Lander, Judi Dench, 
Edward Jewesbury, Douglas 
Ives, others 
Director: Peter Graham Scott 
Writes: John Wiles 
1V adaptation: Jessica Morton 
Settings: John Clements 
190 Mins., Tues, (21), 8:30. p.m. 
Associated-Rediffusion, from 
London 
That good old Englesh gaying 
“Pull up the ladder, Jack, I'm 
all right” might have been uttered 
by Tne Plot here: just so that it 
could survive, several other things 
including logic and credibility, had 
{to jump for it. A pity, since the 
concept was interesting and could 
have provided something more 
worthwhile than a fair whodunit 
laced with social commentary. 
| The events stem from the death 
of school after hours of Ronnie 
| Barclay (Anthony Wilson) 
}Insp. Lunt (Bernard Lee) con't be 
sure whether it was suicide or 
murder. His investigations reveal 
that the lad wasn’t too happy at 
home, dominated as the family i 
by Ralph Barclay Andrew Cruick- 


shank), and that, indeed, he had 
few friends, among whom was 
schoolmaster Sandrock (Eric Lan- 


der). Old man Barclay, believing 
Sandrock is guilty, starts a cam- 
paign of hate against the man, but 
Lunt eventually discovers that the 
boy met his death accidentally— 
a possibility not even mentioned 
in the development earlier—whiic 
trying to retrieve a photograph 
|showing him attending a youth 
club meeting against his father’s 
wishes. 

“The brickwork gave way,” says 
Lunt casually in his summing-up, 
which happens to be one of those 
little items that, brought to light 
in logical story sequence, would 
have ruled out the entire subse- 
quent plot anyway. It was one of 
those cheating varns, as mentioned. 

Much might have been forgiven 
if the piece had developed passion, 
but <he plain fact is that emotions 
| weren't stirred for all the valid 
play on the sad reality that parents 
don't always know the secret lives 
of their children. Cast coped com- 
petently with the rather cardboard 
characterizations, with Bernard 
Lee scoring in the stereotyped role, 
|for him, of Lunt; Andrew Cruick- 
shank grim-facing it efficiently as 
Barclay pere; Eric Lander doin, 
a very good job as the suspected 
Sandrock, and Judi Dench show- 


’ 


ling up well as the dead boy's 

mixed-up sister. Settings were 

effective and direction smooth 
rni. 


He goes home to find that his| thing from the floors to the teeth). | 
Next scene switches to broke voung | 


Det. | 


London 

Returning to the six-part serial 
after a longish length of time, 
British commercial television 
specifically, Associated-Rediffusion 
—has come up with a whodunit on 
well-established lines. First in- 
staliment established all that’s re- 


quired to be established in the 
genre, namely a murder, a whole 
fistful of suspects, another murder 
and the expectation of more mur- 
ders to come. To ask for more 
would be to ask for a different 
kind ot yarn altogether; which 


mightn't be a bad thing, of course. 
But taking it as one must, mean- 
ing on the schedule being pumped 


into the nation’s drawing room, 
“Curtains at Eight” looks like 
pleasing the mass audience. Se'up 


in the kickoff episode showed the 
killing of the fireman the old 
Palace Theatre, the police lige 
ing into action in the persons of 
Det-Suvt Mann (Jack Gwillim) and 
Inspector Jane Scott ‘Noelle Mid- 
dleton), the cast of the Palace show 
chatting about the deceased end 
reveal ng motives galore, and the 
discovery of one of their number 
lain. Good gimmick, obviously to 
be perpetuated, was the finding of 
a wreath by both corpses carrying 
“in memory of” cards with the ap- 


atl 


propriate hames 

Cast pitched in wholeheartedly, 
direction was alert and the back- 
stage sctting effective Erni. 





Foreign TV Followup 














Sunday Night at London Palladium 

John Raitt’s first television ap- 
pearance in the U.K. gave a fine 
singing flourish to. the top spot of 


“Sunday Night at the London 
Palladium” (19). This goodlooking, 
virile singer started with “The 


Road To Anywhere,” followed with 
the hit number from “The Pajama 
Game,” “Hey There!,” gave the 
audience a beat with “Shadrach, 
Meshach and Abednigo,” and 
rounded off a smooth, jaunty offer- 
ing with a couple of memories of 
“Oklahoma!”, Raitt’s warm, likable 
personality made him one of the 
biggest Yank successes there has 
been on this program. 

Vic Oliver, also making his first 
appearance in this show, offered 
his usual routine of deprecating 
humor and a spot of fiddle playing 
at the end. This veteran comedian 
has been putting over a similar 
act for many years now and on this 
showing was only spasmodicaily 
funny. Frankie Vaughan mace a 
surprise guest appearance to plug 
his new disk. He joined the Kaye 
Sisters act for “Come Soitiy,” the 
blonde chirpers having previously 
given out adequately with “Kiss 
Me, Honey” and “May You Al- 
ways.” It's a brisk trio but latterly 
it has tended to get inio a rut wita 
choice of ditties. Charly Wood, a 
talented and amusing unicyclist 
and juggler, opened the bill im- 
mediately after the Tiller Girls 
had done one of their experi drilled 
routines 

The bill was, as usual, emceed 
by the popular, now very confident 
but still over-gushing Bruce For- 
syth who also handled “Beat The 
Ciock” for which the jackpot 
stands at $840. Albert Locke gave 
some shrewd direction to a bill 
which was noteworthy also for 
Raitt’s melodious finale. Rich. 





W. German Handicapped 
Exempted From TV Bite 


Frankfurt, April 28 
Everyone who owns a television 
set in West Germany has to pay 
the federal postoffice five marks 
($1.25) a month for the privilege of 


viewing the programs, but the 
handicapped have just been ex- 


empt from this. 

Those who are registered with 
the government as eligible’ for pen- 
sions because of severe handicaps 
(war wounded, blind, crippled, 
deaf and dumb) are permitted to 
stop their monthly payments as of 
April 1, the federal post ministry 
has just announced. 
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{night's (Tues.) Hallmark show organist Billy Nalle played for the | ae 
pene | piano roll nickelodeon as well as ghost-piano in behalf of a cast member. | Radi R ° 
: : | | o Keview 
TV-Radio Production Centres = { " woLLywoop . . . L 
Lou Edelman planed east to nail down time slots for “Love and MIKE BARRY HORSESENSE 
+++ 4++4? | Marriage” and the Barbara Stanwyck Theatre. He has half-orders| 10 Mins., Mon.-thru-Sat., 5:45 p.m. 





IN NEW YORK CITY... 


Ted Malone, host and narrator of ABC Radio’s “The Sound of 
Your Life.” records sounds used on the show and obtains them from 
sources other than the net's sound effect libraries. In last week’s 
review of the program, it was implied that ABC supplied the noises. 

Hubbell Robinson Jr., CBS-TV exec veep of programs, back in 
town after Hollywood biz trip . .. Anne Fielding, who played Sasha 
in recent off-Broadway production of “Ivanov,” will repeat the role 


- for Canadian Broadcasting Corp. tv version May 12... John Mason | 


Brown, panelist on CBS-TV's “Last Word,” lectured this week at 
Southeastern College, Memphis, and Hollins College, Roanoke, Va 
. Phil Silvers and spouse set for six-week European vacation start- 
in June “Search for Tomorrow,’ CBS-TV soaper, chalks 
2.000th broadcast em May 8. Mary Stuart, who plays the lead, has 

on every show Academy of TV Arts & Sciences 
and NBC staged reception for Emmy Award nominees yesterday 
(Tue at Toots Shor’s ... Robert Stevens signed to three-year, non- 
exclusive contract as director for CBS-TV. He'll do 10 productions 
annually, including four “Playhouse 90" dramas and two one-hour 
“Lineup” programs 
sales this week as manager of San Francisco office. Glazer at one 
time worked in Gotham office of CBS Radio Spot Sales Bob 
Wilson will host the 8 to 10 p.m. segments of NBC Radio’s “Monitor” 
on Tuesdays and Thursdays starting this week. . 
berry, author of “A Raisin’ in the Sun,” will appear in first 
“Look Up and Live’s” new series dealing with contemporary Ameri- 
can culture. She'll take part in program called “Protest” Sunday 
(3) on CBS-TV . Warren Wallace named produced of CBS-TV’s 
“Eve on New York” replacing Nazaret Cherkezian who went to work 
for the Nat'l Education TV-Radio Center. 

Dick Briggs, formerly with ABC programming, has joined the 
Kenneth Later Agency .. . Roone Arledge, WRCA-TV producer of 
“Hi Mom" with Jimmy Weldon, upped to producer-director of daily 
hour-long program . 
of George P. Hollingberry as tv account exec. He was previously 
with WOR and NBC. Getchell replaces Bob Bryan who resigned 
“Today in Wall Street” on WRCA Radio has been renewed for fourth 
consecutive year. Bob Wilson presents the five-minute program cross- 
the-board at 6:25 p.m... . Edwin C. Wilbur, supervisor of network 
liaison for NBC-TV, retires on May 31 after 30 years of service 

Alexander King begins a summer hiatus from his Wednesday WNTA- 
TV slot after June 3, with the station assuring that he will return 
next October ... Herman Land becomes director of public relations 
and special projects for Corinthian Broadcasting Corp. . . . Comedian 
Van Harris and thrush Barbara Gale to headline May 3 edition of 
WMGM Radio's “American Jewish Caravan of Stars”... Daily News 
columnist Robert Sylvester will appear tomorrow (Thurs.) on Jan 
Murray’s NBC-TV “Treasure Hunt” to pitch for Deborah Hospital, 
in Browns Mills, NJ... 
clusively run by station owner Nathan Straus, has begun a policy of 
taking on “guest editors,” first last Friday (24) being attorney Morris 
Ernst, to be followed in the near future by Stanley Hope, prexy of 
NAM . Phil Bernstein, asst. director of ABC press info, off this 
week for a month in London and Paris. 

Bernard Howard has formed a new radio-tv station rep outfit, Bern- 
ard Howard & Co., with offices in N.Y., Chicago, Los Angeles, San 
Francisco and Atlanta. Howard was formerly with Forjoe & Co. and 
Stars National Inc. . . . John W. Brooke is newest member of sales 
force of CBS Radio Spot Sales. He was previously with Peters, Grif- 
fin, Woodward as eastern sales manager .. . Frederick E. Bauman has 
joined client relations dept. of CBS Radio Spot Sales in Chicago .. . 
Wally Cox made assistant to producer Robert D. Graff on Archibald 
MacLeish’s upcoming “Secret of Freedom”. . . Robert R. Brown named 
NBC-TV press editor, news and public affairs. succeeding M. S. (Bud) 
Rukeyser Jr., who was upped to manager of biz and trade publicity 

. WCBS Radio’s Jim Lowe leaves for the Coast May 6 to do several 
albums on Dot label. On May 17 -he’ll be off on three-week holiday in 
Paris ... Pauline Trigere, dress designer, to be interviewed by Allen 
Gray on his WCBS Radio’s Housewives Protective League May 15. . 
George A. Heinemann, manager of NBC Pubaffairs, will be guest prof 
in Graduate Program in TV at Syracuse Univ. May 18-19 .. . Irving 
Gitlin, director of pubaffairs of CBS News, was given a Sidney Hill- 
man Award for his supervision of Unit One. . . Ed Herlihy is quitting 
his staff employee status at NBC to accept outside freelance assign- 
ments. He'll continue with his present assignments on NBC which in- 
clude Kraft, “My True Story,” “Monitor,” etc. . . . Work of Louis 
Dorfsman, director of art, advertising and promotion for CBS Radio, 
will be exhibited in one-man show at American Institute of Graphic 
Arts week of May 15... Speakers at upcoming United Jewish Appeal 
dinner will be panel of Ralph Cohn, prexy, Screen Gems; Robert Fore- 
man, exec veep, BBDO; Robert Lewine, veep, NBC-TV programs; Hen- 
ry Morgan, and David Susskind, moderating. Topic will be “Is Copy- 
Cat Programming Emasculating .TV?” 

Sid Ellis, exec story consultant for WCBS-TV’s “Verdict Is Yours,” 
takes on another assignment as eastern script editor for web's “Perry 
Mason.” New chore doesn't affect his “‘Verdict” duties Mrs. 
Esther Dobbins, head of program info unit of CBS-TV Research Dept., 
is resigning after more than 24 years of service ... Publicist Richard 
Maney, in current issue of Saturday Evening Post, recalling some of 
the backstage crises which have “afflicted” his show, “My Fair Lady,’ 


ing 
up 


appeared 


observes that CBS “by virtue of having financed the original produc- | 


tion, has acquired a nest egg of $1,600,000—not including the loot of 
its subsidiary, Columbia Records, and the sum to accrue from its 
tv rights at some remote date.” 

Actor Jay Barney’s “did” and “will do”: CBS Radio's “Couple 
Next Dood,” CBS-TV’s “Love of Life,” same webs “Sound of Violence” 
on “Armstrong Theatre” tonight ‘Wed.) and a couple more “Love 
of Life” episodes . . . Bill Tabbert will be featured in the salute to 
Richard Rodgers on “Voice of Firestone’ Monday (4) over ABC-TV 

. Betty Comden & Ado!ph Green guest on Joe Franklin’s WABC- 
TV “Memory Lane” Friday (1) . . . Newscaster Art Van Horn bought 
property in St. Croix, Virgin Islands .. . 
Romine and director Charles N. Hill to the Coast to handle Gale 
Storm “Person to Person” visit while editorial associate David Moore 
and director Bob Dailey journey to West Point to handle Ed Murrow 
visit with cadet Peter Dawkins . . . Barry Shear to direct the Ernie 
Kovacs special on NBC-TV May 22... final “Wisdom” program of 
the year will be “A Conversation with Dr. Harry Emerson Fosdick” 

. Alan Courtney off to Europe for three-week holiday . . . Elaine 
Kent into cast of CBS Radio’s “Helen Trent” . Lawson Zerbe 
joins cast of CBS Radio's “Young Dr. Malone” . . . Don Morrow will 
narrate State Dept. film skedded for International Fair in Moscow 
an Batonist Paul Taubman blueprinting chit-chat program from 
his Penthouse for NBC Radio’s “Monitor” Dr. Sydney Roslow 
of Pulse Inc. to discuss research at convention of N.Y. State Psy- 
chologists Assn. at Nevele Country Club, Fallsburg, weekend of May 8. 

Warren Hull has signed with the Martin Cocdman 
singer Vivienne della Chiesa heads the “General Motors 
tv show on the Canadian Broadcasting Co. Monday (4)... 


Agency ‘ 
Presents” 


in last | 


. Ralph F. Glazer rejoins CBS Radio Spots | 


. Lorraine Hans- | 
of | 


. Carl F. Getchell Jr. has joined N.Y. office | 


. WMCA’s “Editor’s Desk,” until now ex- | 


Editorial associate Charles | 


for both but the time juggling by the web's schedulers has balked 
other sponsors Bob Blake promoted Don Anderson out of his 
CBS-TV press department to head exploitation . , . KNXT pulled the 
rug from under Kendis Rochlen’s midday interview show . . . Jack 
Bailey takes “Queen For a Day” to Denver for a week in June. 
While there he'll have a one-man exhibit of his paintings . . . Alan 
| Linvingston, NBC-TV program veep in Burbank, ran off the “Fibber 
| & Molly” pilot for Dinah Shore’s audience and was so elated at the 
|reaction that he personally flew the print east to smoke up a sale 
.. . Julian Claman granted a long leave by CBS-TV to develop his 
|own tv properties . . Jack Seery comes in from N.Y. to replace 
Shelly Hull at Bates. Latter joined production staff of June Allyson 
| show Don Lee network, radio’s largest regional passed into 
\limbo after 31 years. Coast stations are now in the ABC family... 
| Cliff Anderson, replaced by Arthur Harvey as director labor re- 
llations for ABC’s western division, will be given another post by 
| Jim Riddell, the web’s division veepee . . . Dick Nelson, for the past 
four years straightman to the Canadian comics, Wayne & Shuster, 
landed a role in a tv film—a western Kathleen Crowley completed 
her starring role in the pilot of “Kitty Hawk,” whic! nothing 
to do with the Wright brothers . . . Bill Burrud closed a deal with 
Harry Owens for distribution of 13 half-hour shows he filmed in the 
South Seas. Owens, former bandleader and emcee-producer of his 
own Hawaiian ty musical, now reps a travel agency. 


IN CHICAGO... 


Deejay Sid McCoy, signed by WBKB through June as 
replacement, is the first Negro on the station’s announcing : 
WBBM's Bob Grant and freelancer Paul Condylis moving to Hollywood 
to work as a comedy team on KNX... White Sox co-owner Bill 
Veeck and his wife, Mary Frances, start a regular Monday night show 
on WBKB May 11. Understood a program is in the works for Cubs’ 
slugger Ernie Banks Harry Jacobs leaving NBC Radio Spot 
|Sales to manage Howard Miller's Milwaukee station, WFOX — 
Homer & Jethro’s proposed localer on WGN-TV probably will kick 
off in May ... Lee Armentrout, former head of Talent Inc. and now 
|recording director for Wilding Studios, penned the new theme song 
for the Wrigley team, “C'mon Cubs” Dr. Rudolph Ganz slated 





of 


has 


a summer 


a 





for another longhair music series on WBBM this summer .. Jack 
Mulholland exited NBC-TV Spot Sales, with Frank Mangan moving 
up to replace him as midwest director Cliff Arquette due in 
|town Monday to plug his book, “Charley Weaver's Letters From 
Mama” John T. Carey, sales manager for WIND the past 24 
years, has retired and is moving to a warmer climate Ken Mac- 
Donald leaving WBKB sales to join the new Westinghouse reppery 

NBC veep Lloyd Yoder in California last week attending the 


funeral of his father-in-law . ABC newscaster Paul Harvey getting 
an honorary doctor of letters degree from John Brown L . Ika 
Diehl topping cast of “The Gadfly Sting,” second-prize winner in 
Video-Stage ‘59's tv drama competition, being presented Friday on 
educational station WTTW. 


'IN WASHINGTON ... 


| Ward Asquith of CBS N.Y. named assistant to John F. Meagher, 


NAB v.p. for radio. Asquith, who'll work here, succeeds Thomas B. 
Coulter, who is joining WKBZ, Muskegon, Mich Carleton D. 
Smith, NBC v.p. and WRC-AM-TV general manager, reelected presi- 
dent of Washington area United Givers Fund Richard Carlson 
here to publicize “Mackenzie's Raiders Leslie Scott is new con- 
tinuity director of WTOP-TV, filling job of Ricci Nielson, who moved 


to contract supervisor ... Pvt. Steve Lawrence starts a weekly WRC 
radio show May 2 with songs, Army Band music and special inter- 
view material, all aimed at promoting Army recruiting .. . WMAL 
sportscaster Bill Malone, a World War II Navy pilot, will narrate 


Navy portion of Armed Forces Day programs here 
is director-producer of Washington segment of Emn 
cast May 6 


IN LONDON... 


BBC-TV has exclusive rights to the film of the Brian London-Floyd 
Patterson world title fight, which it is hoped to screen on Sunday, 
May 3, two days after the contest in Indianapolis . Pete Murray re- 
placed John Langham in the second edition of ATV's new panel game 
“This Is Your Chance” on Monday (2 . Nicholas Meredith, Isabel 
Dean and Kevin Stoney played the leads in Granada-T\'s drama pres- 
entation of “A Bit of Happiness,” the first television play by novel- 
ist Alexander Baron . .. Tyne Tees Television is to start a second ser- 
ies of its local talent program, “At the Golden Disc.” the first round 
of which will be completed on May 7, when the winner will receive 
a check for $700 . . . Associated-Rediffusion script writers Cyril Ben- 
nett and Elkan Allan have gone to Israel and Spain, respectively, to 
prep hour-long documentary features. Program on Israe! will run June 
4 and the other July 2... Anthony Quayle filled his first tv date since 
the war when he starred last Sunday (26) in “The Shadow of the Ruth- 
less,”’ presented in the ABC-TV Armchair Theatre series for the com- 
mercial network. It was the first play by pressagent Stuart Douglass 
... A new Hans & Lotte Haas series begins on BBC-TV May 8... 
Harry Secombe starred in ATV's “Saturday Spectacular” with Stanley 
Baker, Donald Houston, Ivor Emmanuel and Joyce & Lionel Blair... 
“Have Gun, Will Travel” starts a commercial tv run under the A-R 
banner, beginning tomorrow ‘Thurs.) . .. The Jack Benny comedy ser- 
ies returns to BBC-TV May 7... Shirley Jones, Jack Cassidy and Har- 
vey Stone topped the bill of “Sunday Night at the London Palladium.” 


(VN SAN FRANCISCO... 


William A. Morrison named sales manager of KRON-TV 
eral manager Harold P. See, Morrison's out of Peters 
ward, national radio-tv reps, before that was a v.p. of Garfield Ad- 
| vertising, Frisco Next Beaux Arts Ball in Frisco will benefit 
listeuer-sponsored KPFA .. . Looks like comic Ronnie Schell’s get- 
| ting to be a regular on Don Sherwood’s KTVU show The $140,000, 
| Mt. Diablo transmitter and building, built by Les Hoffman for KOVR 
in late 40s and. inoperative last two years, has been sold to Lindsay 
Spight, who'll use them for industrial tv. Seller was Gannett News- 
papers, which bought KOVR after Hoffman transferred the trans- 
mitter to the Sacramento area and qualified for an ABC affiliation 

. KPIX presented a 90-minute live telecast of lung cancer surgery 
last Friday (24) and KTVU's “Doctors’ News Conference” followed 
up yesterday (Tues.) with a half-hour entitled “Cigarettes & Lung 
Cancer” New announcer at KCBS is Fred Goerner, ex-KSL 


Charlie Jones 


7) 
o? a. 


by gen- 
Griffin, Wood- 


radio & tv, Salt Lake City . . .Len Curley’s “Mark Time” switched 
from KFRC to KCBS. 
IN BOSTON... 

WMEX now being repped by Adam Young Inc. . . Melvin & the 
Blonde” debuting on WMEX 5:30-9 a.m. Mon.-thru-Sat WBZ-TV 
las New radar equipmert comboed with weather facsimile reports . , 
WBZ-TV going ail out in coverage of | 1 Castro’s visit to Harvard 


(Continued on page 50) 


awards tele- 


| FALLS CITY BREWING CO. 
| WKLO, Louisville 

This 10-minute roundup of rac- 
ing info and results is a natural 
for this town, and it’s delivered by 
a guy who knows his stuff. Mike 
Barry edits a weekly newspaper, 
Kentucky Irish American, and has 
been a stringer and covered racing 
news for various news services, 
His delivery is straightforward, 
and his reporting of the results at 
the local Churchill Downs, and a 
quick rundown of results at Ci- 
cago, Suffolk, New York, and other 
tracks, with prices paid, is a con- 
cise, factual, and distinctly deliv- 
ered story. Barry’s background is 
made to order for this type of 
airing, and judging from show 
caught, he should have plenty of 
listeners. 

Commercials in behalf of his 

suds sponsor are likewise delivered 
by Barry. No reading of previously 
| prepared colorless script. This fel- 
low handles the whole thing ad lib, 
}and doesn’t grope for words. Has 
been on the air several months, 
switching back and forth between 
two local stations. It looks as 
though he will be giving out the 
racing stuff to eager listeners from 
here on. Wied. 











Tele Followups 


aa Continued from page 37 Gee 





gospel, softened toward his fellow 
patients and appeared destined to 
carry on the necessary role of 
leadership Story could easily 
have slipped into a maudlin pat- 
tern, but Palmer’s writing was 
bright and mature and made for 
deeply satisfying viewing. 

Fine performances also were 
turned in by Weaver; Paul Mc- 
Grath as the physician; Jeff Don- 
nell as the nurse and Sid Raymond, 
who gave considerable comedy 
relief. All in all, a notable pro- 





duction, under Tom Donovan's 
| understanding direction. Rans. 
Playhouse 90 
Scripter Tad Mosel’s original 


teleplay, “A Corner of the Gar- 
den,” had pretensions of being a 
tone poem on the awful conflicts 


in what may be conceived to be 
a typical American home. But it 
lacked the force, the erupting 
flashes of fresh insight and the 
lilting language to achieve that 
Status. 


Thursday's (23) CBS-TV “Play- 
house 90” outing tended to de- 
scend to a sudsy level at times. 
Characters just didn’t seem to 
come alive. They seemed to oper- 
ate in a narrow, artificial, pre- 
conceived circle plotted by the 
author. 

Not helping the situation was 
that the major characters, with 
the exception of one, were essen- 
tially unattractive people. There 
was the meddling unwholesome 
mother, portrayed by Eileen Heck- 
art. She balked at sexual advances 
by her husband and dominated 
the lives of her children. By the 
time the outing was finished, she 
was a thoroughly disliked person. 
The weak husband was played 
okay by Gary Merrill. 

The most charming role went 
to Heather Sears. She was the 
catalyst in her hateful adopted 
household. Robert Stevens di- 
rected at a slow pace which would 
have registered had the script car- 





ried more weight. Horo. 
Camera Three 
CBS-TV's “Camera Three,” 
which on previous week carica- 


tured the popular arts as the first 
half of a two-part “The Sting of 
Satire,” travestied science Sun- 
day (26) to conclude the satirical 
excursion On an amusing note. It 
was a witty, though lofty. romp 
that in effect was a refresher on 
the writings of 19th century novel- 
ist Thomas Love Peacock and a 
Russell Maloney story. 

While Peacock'’s era obviously 
antedated the space age, his time- 
less barbs and comments on 
things scientific were admirably 
recalled in a dinner conversation 
involving two gentlemen. Delicht- 
fully portrayed by David King 
Wood and Ronald Redd, they 
tossed off such memorable auotes 
as “Science is like an edged tool 
in which men plav like children 
and cut their own fingers.” 

Even more biting was a drama- 
tization of Maloney’s _ satirical 
story, “Inflexible Logic.” in which 
a scientist experimented with six 
apes to prove they could write all 
the books in the British museum 
within a million years. The bit was 
crisplv acted by Hiram Sherman 
and Cliff Norton. Gilb 
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T0 TV STATION MANAGERS: 








A hot-as-the-headlines filmed “documentary spectac- 
ular” is now ready for immediate local syndication 
sale for timely presentation in your market. 


A “must-be-seen” hour-long “special” from the crack 
WPIX production unit that produced “The Russian 
Revolution.” 


Already sold to: 


Chicago WGN-TV Baltimore WJZ-TV Hartford WHCT-TV 
Los Angeles KTTV-TV Minneapolis WTCN-TV Milwaukee WITI-TV 
Son Francisco KPIX-TV Kansas City KMBC-TV Noshville WSM-TV 
Boston WBZ-TV San Diego XETV-TV New Orleans WDSU-TV 
Miami WTVJ-TV Sedalia KMOS-TV Indianapolis WFBM-TY 


Call or Wire: Frea M. Thrower, v.p. & gen. mgr. 
WPIX, New York 
MUrray Hill 2-6500 
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Inside Stuff—Radio-TY 


Current issue of Look (May 12) has a piece on Perry Como’s upcom- 

ing deal with Kraft Foods in which it is pointed out that the $25,000,- 
000 he was widely reported to be getting for the two-year period ovel 
NBC-TV is actually closer to $23,400,000. Furthermore, the story says 
the final Como-Kraft contracts have not yet been signed. 
Sources close to Como, the story says, deny the existence of such 
suted benefits as stock options, pension arrangements and the estab- 
ent of a trust fund for Como’s wife and children in the 
ith, and they maintain that his fee as goodwill ambassador at 
conventions and sales meetings is included in the announced total of 
$25,000,600. 

Some of Como’s friends, story continues, are amused at Como’'s 
goodwill assignment and wonder how he will behave at the conven- 
tions. One crony is quoted as saying: “Why, he’s the kind of a guy who 
has to think it over for half an hour before he accepts an invitation to 
join you for a soda.” Jack Paar is credited with the crack that Como 
“could have made $35,000,000, but he fell asleep during negotiations.” 
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will be enabled to hear WCAU- 
“Return,” through a gift tape 


Blind persons throughout the US. 


TV's historical interview series, of 


recordings to the Free Library. John A. Schneider, general man 
of the CBS-owned station in Philadelphia, presented the 19 tap 
of the broadcasts to the talking book section of the Library fo. 


the Blind which services persons without sight throughout the nation 
“Return” presents “interviews” with famous statesmen based on 
their writings, sayings and philosophies. The thoughts of these great 
mé of the past are applied to present-day situations. Program is 
produced by William Bode. 

Television rights to Ruth McKenney’s novel, “Loud Red 


Patrick 





have been acquired by Broadway producer Richard W. Krak 

Krakeur presented John Borufi’s stage adaptation of the book 

Broadway three years ago with Arthur Kennedy and David Way 
principal roles. Edward Gray will co-produce. Frank Gabrielson 








co-author of “I Remember Mama,” will collaborate with Boruff o: 
tv series which goes into production in June. Eddie Foy may do the 
part created by Wayne and Fred Clark will take over the Kenned 


role. Joseph Santley is set to direct. 

CBS-TV’s “20th Century” has struck on what it believes to be “The 
Rerun of the Century.” Documentary has scheduled two-part repeat 
of its premiere program, “Man of the Century,” relating the story of 


Sir Winston Churchil! for May 3 and 10. Occasion is Churchill's 
nformal visit to this country as President and Mrs. Eisenhower's guest 
next week. Sidelight is that Churchill has already seen the show 
Broadcasting execs gave him a private London screening some time 


ago 





The Boston and Philadelphia-Baltimore Stock Exchanges have ap- 
plied to the Securities & Exchange Commission for unlisted trading 
privileges in the common stock of CBS Inc. SEC issued orders giving 
interested persons until May 5 to request a hearing on the request. 





Arthur Miller's “Death of a Salesman” appears to be running into 
several snags as a VARA tv production in Holland. Last summer it 
appears, Miller okayed a VARA production with the proviso that 
it be aired before January of this year. Miller received $250 from 


eS 











VARA for the tv show. Willy van Hemert, the director assigned to 
the production unfortunately failed to find the right cast for the 
play before the expiration date rolled around and succeeded in getting 
an extension for six meénths by paying an additional $125 to Miller’s 
agents. Production was then set for April 22, but shortly before, 
the director received a wire stating that Miller had not agreed to 
the April 22 date for the production. An effort is now being made 
to discover the reason for the confusion and when the matter is 
cleared up, Hemert hopes to present the saga of Willy Loman at 
the start of the new season, in September, with Johan Kaart in the 
leading role 

= 60 Protestant ministers and advertising men of Ontario and 
New York State recommended, after a two-day conference in Buifalo, 


advertising code on the Buffalo tv air- 
waves which permits beer and liquor ads to come into the Southern 
Ontario area, which has about one-third of the province’s population. 
It was peinted out that this heavy concentration of tv viewers (abeut 
5.000.000) were used by advertising media near the border to aid 
Ontario breweries and distilleries to circumvent the Ontario law. 
Vith Rev. Fred Poulton, Toronto, presiding, it was suggested by the 

tional meeting of the Councils of Churches (Ontario and New 
York State) to “regulate” the sale of alcoholic beverages in Buffalo 
broad in that 80° listen to and view these rather than the Toronto 
outlet of the Canadian Broadcasting Corp., including spot commercials. 


to continue discussions over an 
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of Broadcasters has asked the Tre 
cent tax ruling concerning private long-dist e 


National Assn 
reverse a re 


Dept to 
telephone 


circuits. Newsgathering agencies, including broadcasters and common 
carriers, don't pay the 10°% tax on private telephone circuits between 
cities. But Treasury Dept. (through its Internal Revenue Service) has 
ruled that if the private line is handled through a board and 
connecis with the telephone system of another city, the exemption 


*sn't apply. 





In a letter to Assistant Secretary of Treasury David Lindsay, NAB 
chi insel Douglas A. Anella requested new interpretation, citing 
reports of House Ways and Means Committee and Senaie Finance 
Co tee which he said indicated the will of Congress to continue 
the exem}] n, 

Federal Communications Commission has set M: 25 as starting 
date for fact-finding hearings on possible reshuffling non-Gov- 
ernment services on the 25-850 mc band, now occi i by iv, FM 
mobile services and common carriers, among others. O me of the 
nquiry will figure importantly in FCC’s currert efforts solve tv 
allocations dilemma. It shapes chiefly as a three-cornered fight be- 
tween tv, the mobile services and AT&T. Interested parties will get a 
chance to present a 15-minute summary of their previously-tiled briefs 
_ 

Hotel and motel operators who offer radios with t oms will 
get special promotional support during the summer \ tion season 
from broadcasters taking part in the “Look for a Room With a Radio” 
|campaign. National Assn. of Broadcasters, which is sponsoring the 


drive, is sending out a new series of spot announcements to its 
radio station members. The spots point up the thoughtfulns 
and hotel managers who provide radios in every roon 


1,900 
ss of motel 


Sam Ross, Ottawa-based representative of 10 Canadian radi 
was the first radio or television rep to be admitted to me: 
the parliamentary press gallery there. Gallery recent 


» stations, 
bership in 
amended its 








France’s 2d Channel 


Cont-:nued from page 35 


ome ee 
present sets are expected to cost 
about $30 to begin with and then 
drop to about $10 when they are 
mass-produced. 

Insiders believe that in spite of 
governmental reports to the con- 
trary, this is the beginning of a 
near-future commercial video setup 
here. Advent of the second chain 
should tell the story. Various ex- 
perimental programs will also see 
the light of day and video tubes via 
the new setup. 

Yank vidpixers and packagers 
are also vitally interested in this 
new development as a_ possible 
greater market for their wares. 
French video mart for Yank vidpix 
is now very sparse. 
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- ‘Hit Parade’ Dies 


Continued from page 37 Gea 


the first April, 1935, show like 
“Lookie, Lookie Lookie Here 
Comes Cookie “Isle Of Capri,” 


“It’s Easy To Remember,” “Lovely 
To Look At,” “Lullaby of Broad- 
way” and “Soon.” Warren Hull, 
who was announcer on the first 
show, was on hand for the bowoff 
to build the nostalgic 

Long associated with the Amer- 
ican Tobacco Co., the series was 
once known as the “Lucky Strike 
Hit Parade,” show was sponsored 
by Hit Parade cigs in its last 


iaSt 
son 


mood 


Sae- 
Surviving are the American 
Tobacco Co., CBS and NBC . 
among others Gros. 


Flynn GM. of KCOP Synd. 


Hollywood, April 28 

Henry R. Flynn moves up from 
assistant sales manager at KCOP 
to newiy-created general manager 
spot of station’s syndication divi- 
sion, to meet demands of depart- 
ment’s expansion 

Flynn will be in charge of all 
syndicated properties, including 
Jack Douglas’ “Seven League 
Boots”; Bill Burrud’'s “Vagabond”; 
Dr. Martin L. Klein's “Adventure 


constitution to allow such entry. Previously, membership was confined Tomorrow,” and “People’s Court 
to cértified reporters of daily newspapers and news services. of Small Claims.” 
— ete tenettimenedinhadeteetentn — mn enema 

















THANK 


WIP IS PROUD... 


OF THE “GOLDEN MIKE” AWARD! 


OF ELLEN STOUTENBERG WHOM YOl 








HAVE HONORED! 


OF THE WORLD FAMOUS PEOPLE WHO HAVE PARTICIPATED 
IN THE “SEARCH FOR PEACE” SERIES! 


OF THE HUNDREDS OF RADIO STATIONS HERE AND ABROAD 
WHO HAVE JOINED IN OUR EFFORTS FOR WORLD PEACE! 


OF ADDING ANOTHER AWARD TO THE MANY WE HAVE WON 
IN OUR 37 YEARS OF PUBLIC SERVICE! 


Wi P/6 10 PHILADELPHIA’S PIONEER VOICE 








Wednesday, April 29, 1959 VARIETY 45 








SUNDAY NIGHT 
AMERICA 


WENT Ore ITs TROLLEY 
— <—— 









































(MONDAY MORNING, SO DID THE Ty CayqcS) 


“Meet Me in St. Louis,” said Trendex, “had a 53.5 share of Wynn “nearly stole the show.” Myrna Loy and Walter Pidgeon 
audience.” Which means that America met “St. Louis” more = were “enchanting.” Reta Shaw, “most entertaining.” Patty 


than half way. (Estimate: over 60 million viewers.) Duke, “fine.” Herbert Ross’s choreography, “superb.” George 
“Everlasting charm ... most winning,” said Jack Gould in Schaefer’s direction, “skillful.” The critics, it would seem, were 
The New York Times. all on the same track. 
“Warm, buoyant, wholesome — a delight,” said Marie Torre . : . 
of the Herald Tribune. Congratulations to David Susskind and his cast — and to ali the 


“Especially good” — that was Jane Powell. “Excellent” — that folks at TA-MGM. Philco is pleased. So is Westclox. So (at 
was Tab Hunter. Jeanne Crain was “very atisactive” — and Ed the end of the line) is BBDO. 


Batten, Barton, Durstine & Osborn, Inc., Advertising 


ATLANTA ® BOSTON ¢ RUFFALO ¢ CHICAGO ¢ CLEVELAND ¢ DALLAS ¢ DETROIT * HOLLYWOOD ¢ LOS ANGELES ¢ MINNEAPOLIS ¢ NEW YORK 
PITTSBURGH * SAN FRANCISCO ¢ SEATTLE ¢ SYRACUSE * TORONTO 
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_Garroway & Co. 





and again from Moscow in 


June 


September, 


his late-nighter crew also sched- | 
uled to retrace Garroway’s steps 
and hit the Parisian boites next 


month for a two-week span. 

For a while it looked as though 
NBC-TV's “Operation Europe” 
wouldn't even get off the ground 


because of a “global jurisdictional” 
hassle involving use of NBC tech- 
nicians for the tape assignment 
overseas. As result of a temporary 


solution to the problem, there were 
eight NBC NABET 
here to man the entire technical 
mobile operation as part of the 
junketing “package,” 
totals 39 people flown here by 
KLM and including, in addition to 
Garroway, such other regulars as 


Jack Lescoulie, Charles Van 
Doren, producer Bob Bendick, and 
NBC “Today’-Paar supervisor 
Jerry Danzig. 

Throughout the first days of tele- 
taping here the NBC troupe felt 
the overtones of tinion trouble in 
New York. There were threats, | 
later fulfilled, that NABET would 
pull Monday's initial Paris tape | 
unless NBC initiated overtures to 


tear up the old contract and dicker 
a new one giving NABET world ex- 
clusivity (see separate story). As 
it evolved, NABET did go back on 
the first tape exposure, forcing the 


network to delay it until today | 
(Tues.) in the U. Ss. | 
(After the strike commenced, 
NBC issued the news that it cost 
the network all-told $20,000 to 
send the NABET technicians to Eu- 
rope. Included in the nut, accord- 


ing to the web, is a gratuitous four- 
day vacation after work was fin- 


ished. When work stopped after 
jour shows were taped, all bets 
were called off and the NABET 
me? — immediately recalled 
Stateside.) 


Garroway & Co. are having 
themselves an “April In Paris” ball 
through the good auspices of In- 
tercontinental TV, newly-formed 


with Jack Paar and | 


technicians | 


which in all , 





= 





on Eiffel Tower 











== Continued from page | jee 





| base for U. S. video interests, 
with ITV’s new 15-ton $300,000 
Ampex-equipped mobile unit lend- 
leased to the “Today” crew for the 
Apri® 27-May 1 Paris-to-N. Y. 
| showcasings. Similarly, the same 
ITV equipment will serve Paar and 
Ed Sullivan in coming months and 
will also be lend-leased to CBS for 
the live tv coverage of the upcom- 
| ing foreign ministers’ Geneva 
meeting in May, In all instances, 
the “tape & the jet” format will 
permit for next-day exposure. 
Actually the day-to-day schedule 
| on “Today” runs like this: the tapes 
j} are shipped out via jet leaving 
Paris at 6 p.m. Because of the 
time differential, they're in N. Y 
at 9:30 p.m. the same night so that 
when expedient, they can even be 
screened the same night. Having 
proved it can be done, the “Today” 
staff, however, is playing it extra 
safe in case of unforeseen ele- 
ments (weather, etc.) and permit- 
ting an extra day to elapse before 
U. S. exposure. For example Mon- 
day’s show (from the Eiffel Tower 
| was taped on Friday (though al- 
ready delivered in N. Y. Friday 
night); Tuesday’s show, from the 
| Champs-Elysees and the Lido, was 
taped on Saturday, but on hand at 
{30 Rockefeller Plaza by Saturday 
| night. 


$200,000 Outlay 


For the privilege of pioneerin 
| the new advance in transoceanic 
communication and entertainment, 
NBC has shelled out something 
like $200,000 to defray all expenses 
| for the 39 junketeers plus the lend- 
leasing of the mobile unit. This 
contrasts with the approximate 
$45,000 weekly production nut that 
normally prevails on the show 
However, the added promotional- 
| exploitation values has brought in 
a flock of new sponsorship coin 
(with clients who want their com- 
mercials done with a Parisian back- 
ground) that more than compen- 
sates for the additional tab 

This is the initial assignment for 


{ 





{ 


| 
| 


| giant mobile truck, don’t 


| Americans 


| ing in the U. S. quite like it (with 


its intricate camera and _ tape 
equipment all housed in the single 
travelling unit), As it roams the 


| streets of Paris for test shooting 


and actual footage and recording, 
dodging in and out of traffic, the 
Parisians—unaccustomed to such 
technical high jinks—are literally 
agasp. They've never seen the 
likes of it. (The French tv Radio- 
diffusion boys, incidentally, are 
filming some of the tape for local 
exposure As far as the French 
are concerned, Dave Garroway and 
‘Today,” boldly emblazoned on the 
mean a 
thing, and it’s a safe bet that the 
“Qu’est Ce Que Cest?” bit is being 
done to a turn by the bewildered 
populace. But that electronic razz- 
matazz on wheels is something else 
again. It’s attracting Parisians by 
the thousands. 

Watching the technical crew 
work is something of a revelation, 
even for the most updated Yank 
video vet There are more than 
2.000 feet of cable which, for the 
Eiffel Tower show, were run up 
the elevator to the upper portions 
of the historic monument (the 
Tower was practically turned over 
to NBC for the day). 
Germain Des Pres show and again 
at the Arc de Triomphe on the 
Champs Elysee show, there's a lot 
of subterranean whoop-de-do going 


cessful. There wasn’t a barge in 
all of Paris capable of coping with 
it. Most of the Seine show is be- 
ing done from the vantage point of | 
Notre Dame and Tour d’Argent 
restaurant Still another show is 
being done from Les Halles, Paris’ 
famed market place, including a 
course in French cooking 


Whatever holiday anticipations 
Garroway and his boys had, actu- 
ally, there’s little time here for 
anything but work. The schedule 
has been running something like 
this: A 5 a.m. check-in for rehears- 
als until 8 o'clock. Then actual 
taping until 2 or 3 o'clock. Then 


comes the on-the-spot editing job. 
And once the tape is on its way, 
there’s a production meeting into 


the evening to tie all the loose 
ends together for the next day’s 
| show. Then dinner. 

As an eighth anni hypo for “To- 


at | 


For the St. | 


on with the cables run through the | 


sewers so as not to interfere with 
traffic. As with the Eiffel Tower, 
it was NBC day on the Champs- 
| Elysees on Saturday. 
Brigitte and Ingrid 

Recognizing the built-in promo- 
tional values in extolling Paris to 
coast-to-coast via the 
“Today” show, the French Tourist 
Bureau has declared “open house” 
for NBC in its cooperation and in 
helping to line up top personali- 
ties for the originations (Brigitte 
Bardot, Ingrid Bergman, such les- 
ser luminaries as Jacqueline Jou- 
bert (France's 
Frances); Annie Cordy, the singer 
who was smash here in “Annie Get 
Your Gun”; the top fashion models, 
dignitaries, etc. 

Despite the fact that the mobile 
unit can do practically everything 
it can even be rolled indoors into 


answer to Arlene | 


day,” this “April in Paris” tape jet 
jaunt is as modern and as alerted- 
to-the-future as Cape Canaveral. 








Kintner Takes a Jab 


=m «Continued from page 23 ee 








Because this strategy worked with 
“Wagon Train,” it is NBC-TV’s ob- 
jective to achieve similar results 
on other evenings. Kintner also 
described the proposed Friday 
8:30 to 9:30 p.m. “totality con- 
cept” idea of weekly “specials.” 
Moreover, NBC:-TV was plan- 
ning to program and sell the 10:30 
p.m. periods on five evenings, he | 
said, pointing out that “our prin- 
cipal competitor is programming | 
all the 10:30 p.m. periods, all of 
the 7:30 p.m. periods, and from 
6 to 7:30 p.m. Sunday as well; and 
we understand that ABC is pro- 
gramming to p.m. on all but 
two evenings,” Kintner explained 
that if NBC-TV did not do like- | 
wise, it would be under a com- 
petitive disadvantage in audience, 
sales and profits. He emphasized 
how essential clearances were for 
boosting next season's schedule. 


11 


St. Louis—WIL, the Balaban 
o&o radio station here, declared 
that billings in the first quarter of 


| beating 











Post-’48 


Continued from page 


supported by today’s tv 
Because of the current scarcity, 
cinematic prices in the tv syndica- 
tion market is up, as reflected in 
MCA TV's grossing performance 
on the Paramount library. 

Getting “blockbusters” would 
dress up what otherwise might look 
like drab rerun product in a pack- 
age. Not helping the possibility of 
effecting such a plan is that, since 
’48, many leading indie producers 
released through United Artists, In 
the majority of cases UA also ac- 
quired tv distribution rights. And 
now UA is going very slow on re- 
leasing post-’48 features to tv, al- 
though in the past it released a 
number of such packages. 

Holding back UA at this point is 
its recent acquisition of Associated 
Artists Productions and its good 
profit picture Despite the UA 
roadblock, many distribs are out 
the bushes for post-’48 
product, holding greater sums of 
money now for such product com- 
pared to what was offered in the 





— 29 


market, 


| past. 


Argument goes that if the fea- 
ture supply cannot be replenished 
in numbers, they'll dress up the 
packages with more recent, and 
better, product—the “blockbust- 
ers 
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Oid Features 


Continued from page 28 





as Graff sees it, is in the fact 
that every one of them has made 
the complete rounds, often more 
than once, in theatrical release 
Graff currently unpackaging 
the NTA supply of “used” film, 
some of them still under contract 
to stations until 1961, and is cata- 
logging them at bargain prices in 
the fashion of rakeoff hooksellers. 
The films—some of which have had 
as many as 10 exposures in a single 
market—are being listed in book- 
let form, with convenient boxes for 
stations managers to check off the 


films, 


18 




















production firm helmed by ex-NBC | the~huge mobile unit, which ar-| a tv studio and operate as a con- 1959 were 142% ahead of the same | Ones they want No packages, no 
producer D > sy - 
- t ave Lown that’s been | rived from the States only three trol centre), efforts to “ride the, period a year ago. Balaban Group “B” picture must- buys, and dis- 
et up as the European production ! weeks ago. In fact, there is noth-! Seine” with the unit proved unsuc-' acquired the station 15 months ago.‘ counts for orders of quantity. 
; Let nothing ... nobody keep you from use back home . . . photographers to 
gee . - ; the 2nd Annual International Radio shoot you with celebrities for release 
‘ 2 ; Programming Seminar and Pop Music to hometown newspapers . . . FREE 
— Se = Disc Jockey Convention ... May 29- FOR WIVES: All-day sightseeing Fri- 
: aeteh aoe 30-31... Americana Hotel... Miami day and Saturday. 
Se sae <> ft  yadio progr ges ati - ‘ ‘ . 
a ge. of seminar and pop music =o Beach, sponsored by the Storz Stations. CQNVENTION OPENS with cocktail 
‘ 9} Phe eas Don’t be shut out. Send the form be- P@y Thursday evening . . . business 
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publicist, 


Kenzie, big 


Ira Cook 


low to Bill Stewart now! 
Julie London, David Saville, co-hosting 
Liberty Records cocktail party . 

Russell Birdwell, prominent New York 
speaks Saturday, May 30, 
9:05 am. ... Alam Freed’s rolling in 
» +. Saturday night all-star show is tak- 
ing on sensational lustre, with Pat 
Boone, Peggy Lee, George Shearing, 
Jack Scott, Andy Williams, Kirby 
Stone Four, Mike Nichols and Elaine 
May, Count Basie . . . Vic Damone 
«+ Cathy Carr... Chris Connor... 
Jesse Lee Turner . . . Gary Stites... 
and other names that will floor you. 


More panelists 
Renfro,D’Arcy . . . Mike Joseph, pro- 
gram consultant . .. Bill Kaland, 
Westinghouse . . . Buddy Deane, WJZ 
» « » Art Ford, WNTA 
gan Beatty, NBC News ... Ed Mc- 
news-maker « e « Bill 
O’Connor, said to be most successful 
man in the business. 


Previously announced: Harold Fellows 
- « » John Blair... John Box... 
Matthew J. Culligan . . . Bob East- 
man ... Harvey Glascock . . . Marty 
Hogan e « e Harold Kreistein . . . Gor 
don McLendon . , . Duncan Mounsey 
- » « Bob Purcell , , . Frank Stisser... 
Adam Young « » « Martin Block eee 


Facilities for taping star-interviews for 


Look who: 


dustry ma 


functions. 
companies 
to transpo 


dations, al 
according 


announced: Henry MITTEE: 


eee More 


| RUSH TO 


Name 


sessions Friday .. . Saturday and until 
noon Sunday. 


CONVENTION 
jockeys, program directors, record in- 


cast industry management personnel. 


NO COST TO D.J.’s and station mane 
agement personnel for any of the 


written by America’s leading record 


CONVENTION PLANNING COM- 


Cook, KMPC, Paul Cowley, 
Tom Edwards, 
WRIT, Robin Seymour, WKMH, Joe 
Smith, WILD 


eee ae ee ee ee 


1 820 Kilpatrick Building » Omaha 2, Nebr. 


OPEN to all disc 


nagement personnel, broads 


These are completely under- 


. Thus expenses are limited 
rtation and hotel accommo- 
1 of which are tax-deductible, 
to competent legal counsel, 


Paul Berlin, KNUZ, Ira 
WKLO, 
WERE, Bob Larsen, 


BILL STEWART, Coordinator 





Address 





Station or 


company 











1 (Hotels of 


Type of room 
i Rate desired 
1 for two. If you want to be in Bal Harbour, 
t you must act now.) 








Bal Harbour start at $10 daily 
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HE new hit musical, “Flower Drum Song,” at New York’s 
St. James Theater, contains a show-stopping song called 
“I Enjoy Being A Girl.” The lyric starts off like this: 


When I have a brand new hair-do 
With my eyelashes all in curl, 
I float as the clouds on air do, 
I enjoy beg a girl!" 


Pat Suzuki sings it, and Ladies’ Home Journal couldn’t resist 
it—the song, as well as the notion it contained. (After all, we en- 
joy being a magazine edited for women who enjoy being women! ) 


Never underestimate the power of 


the No. 1 magazine for women... 














en-joy be - ing a 





Because women do enjoy being women, they enjoy the way 
Ladies’ Home Journal is edited—for, of and about women. They 
show it by hurrying to our particular box office (i.e., newsstands 
throughout the country) month after month. In March, over 
5,850,000 women bought and read the Journal. 


Advertisers, men for the most part, may not understand the 
wonderful rapport between women and their favorite magazine. 
But advertisers quickly see — and understand —and enjoy — the 
way women respond to ideas in the Journal. This is why adver- 
tisers give us the biggest, healthiest box office take of any 


women’s magazine! *© 1958 by Richard Rodgers and Oscar Hammerstein 2nd. 


JOURNAL 


A CURTIS PUBLICATION 


P NO. I] IN CIRCULATION * NO. IN NEWSSTAND SALES « NO. {J IN ADVERTISING 
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It's Distaffers 400 Out of 1,100, 
Or ‘Petticoat Influence at FCC 


Washington, April 28. 
Federal Communications 
lost its only woman 


The 
Commission 


commissioner nearly four years 
ago—Frieda B. Hennock, now a 
Washington attorney with radio- 
tv clients 

But there’s solid femme repre- 
sentation in FCC’s professional and 
administrative ranks. At last 


count several years ago, women 
held about 400 out of the total 
1,100 jobs at FCC. 

And among ‘hese are some of 
the Commission's top-echelon staf- 
fers whe wield no little influence 
on policy affecting the broadcasting 
industry. Significantly enough, 
this is said te have figured in the 
recent decision of the Broadcasters 
Club in Washington to lift the bar 
against women at lunchtime. 

For example, official documents 
of FCC don’t bear the signature of 
the chairman, but rather that of 
Mary Jane Morris, secretary of 
the Commission. An experienced 
attorney who’s been with FCC 


since 1948, Miss Morris also has | 


charge of FCC’s mountainous files 
and many other administrative 


duties. 
Two hearing examiners, who have 
the first say on who gets a con- 








THE 
NOTEWORTHIES 


Jimmy Dean Show, CBS-TV 
Singing Jingles 


Mgmt. ROMAR ENT. PL 7-5980 


2 ve CD 
BROOKS) 





























WILLIAM TELL PACKS THE BIG SELLING PUNCH! And whatta punch! Socke in Cieveland with audi- 
ence researeh comments like this: “well acted,” ‘“‘wheleseme,” “fast-maving,’ “suspenseful.*” 
Socke in Pittshurgh, Houston, and all around the country fer such advertisers as Meadow Geld i 
Dairy, Fisher Foods, and Lucky 7 suman. And soon —— comes out winging ins « new mere 


via the Triangle stations ve j 


keeps punching fer ¢ 
everywhere! And it’ 


"For the full contact | 


ap OMBREN Bro 


|like Mrs. 


tested broadcast outlet, are women 
—Miss Elizabeth C. Smith, a 
career employee since 1934, and 
Mrs. Annie M. Huntting, who went 


with the Commission the same 
year. 
Moreover, all of the commis- 


sioner’s confidential assistants are 
skirted. So are the chiefs of five 
of the seven divisions of the Of- 
fice of the Secretary, the head of 
the Broadcast Bureau’s License 
Division, the boss of the classifica- 
tion branch, the administrative as- 
sistant in the Common Carrier 
Bureau and the legal adviser to the 
chairman. 

But for Washington newsmen 
who cover FCC the best known is 
competent, energetic Sally Lindo, 
assistant chief of the information 
office. 





D.S. Members 


=—__ Continued from page 35 
delegates at the convention, a to- 
| tal of 45 to 50. Much credit for the 
success of the Washington chapter 
goes to its energetic president, 
Patti Searight who, as program di- 
rector for WTOP radio, is the only 
woman in the nation to hold a com- 
parable position at a 50,000-watt 
station. 

Then, aside from New York, 
| Washington offers more opportu- 
|nities for women in the radio-tv 
field because of its size and im- 
portance as a news centre. 

A solid segment of membership 
are Government radio and tv spe- 
cialists who find their network of 
friends in AWRT invaluable. 

Take Beverly R. Warran. An in- 
formation specialist at the brand- 
new Federal Aviation Agency, Mrs 
| Warran is an original AWRT mem- 
| ber here. Her job .with FAA is to 
| publicize this new jet-age agency 
across the country. 

“My mailing list is almost com- 
pletely an AWRT list.” she said 
|“because the friendships built 
through it have been invaluable in 
contacts for the agency. 
| When Mrs. Warran puts out a 
two-and-a-half-minute release on 
“Wanted: Controllers with Self- 
| Control,” outlining the require- 
|ment of people in’ the technical 














| side of the agency, she finds that 


women broadcasters do more to 
tell her story to the country than 
anyone else. 

There are a dozen others AWRT 
members in other agencies who, 
Warran, design their 
work for tv and radio newseasters. 
They are: Alice Skelsey, informa- 
tion specialist, Dept. of Agricul- 


| ture, whose “Research Roundup” 


is 
a weekly package of photo-features 
on work of scientists in the agri- 
cultural research service; Alice An- 
derson, the Dept. of Labor’s spe- 
cialist on employment opportuni- 
ties for women; Gertrude Broder- 
ick of the U. S. Office of Educa- 
tion, who publicizes 


'U.S. Court of Appeals | 


| 
| 


vocational | 


Upholds FCC’s Nix Of 
Duluth Satellite Beef 


Washington, April 28. 
U. S. Court of Appeals here has 


training for careers in radio and/upheld the Federal Communica- 


tv: 


a variety of regular and special 
radjo and tv 
members, 
kit with slides, flip cards, live copy, 


and film spots of one minute to 10 | B 


seconds in length; Simone Poulaine 
of the State Dept.; Helen Coar, | 
production assistant for the U. S. 
Senate Recording Studio. 

USIA’s radlo--v officer is Ann 
Hagen, a major source to women in 


Marjorie Gilchrest of the U. S. | 
Savngs Bonds division, who offers | protests by a Duluth, Minn., 


| 


tions Commission’s refusal to hear 
tele- 
| vision station against authorization 


services to AWRT | of a satellite outlet in Ironwood, 
including a monthly tv | Mich. 


FCC had held that Red River 
roadcasting Co. channel 3, Du- 
luth, could prove no substantial 


|injury and thus had no right to 
protest authorization of the satel- 


| lite, operated by Lake Superior 
Broadcasting Co., channel 6 li- 
censee in Marquette, Mich. Red 


the industry for news and feature | 


highlights on the Government's 
overseas information program. 


Nothing Like A 
Dame—Jet Pilot 
Or Canaveral Kind 


A grandmother from Alaska, a 
jet pilot from Nantucket, and a 
couple of missile reporters from 
Cape Canaveral are among the 
AWRT delegates who will be at- 
tending the convention 

Representing the 49th state of 
Alaska, Harrison of An- 
chorage who has a fashion show on 





Lorene 


KENI-TY, will attend her first con- 
vention A pioneer “Alaskan,” 
Mrs. Harrison left Kansas in 


1928 to teach in Alaskan schools. 
She liked it so much she has been 
there ever since, and seldom leaves 
for a visit home, even though trans- 


portation much simpler today 
than in the early days when she 
ould only reach Alaska by a seven 


to 10-day boat trip 
One of the few lady jet pilots in 


the country is Marie Roan Cloud 
who, with her husband, owns an 
island off the coast of Nantucket 
where she runs a public relations 
firm. Mrs. Cloud attended the 8th 


Air Force jet orientation and high 
altitude training. 

When missile firings began in 
Florida, two enterprising AWRT 
members combined their radio and 
publicity talents to set up the Cape 
Canaveral Press Services. Hazel 
Marsden, a publicity girl from At- 
lanta, and Mercer Livermore, vet- 
eran radio commentator at Cocoa, 
Fla., own and operate a radio news, 


feature and advertising business 
near the launching site in Cape 
Canaveral. By now both are vet- 
erans at beep-beeping the missile 
firings to stations throughout the 
country. 


River based its objections on fact 
that it would be beaming the same 


| CBS programs to Ironwood as the 


| ment was without substance. 


satellite. 

But the court cited FCC's find- 
ing that less than 200 people lived 
in the overlap territory and agreed 
that Red River’s claim of aggrieve- 











Patti Cavin 


Continued from page 33 








Golden Mike, which she gets Sat- 
urday night for an educational se- 
ries on Washington colleges and 
universities, will be added to the 
Army Times award for her efforts | 
for more trained personnel, and 
the Hamilton Time award for her | 
‘Potomar. Pollution” series. 


What makes Patti run—or gal-| 


lop? A career mother who taught | 
school, wrote textbooks, and di-| 
rected Portland’s (Ore.) YWCA, for 


one thing. An education at Stanford 
University (degree in journelien? | 
and NBC's Radio Institute in San 
Franciseo for another. Six years | 
ef newspapering with Pathfinder 
News Magazine, the Washington | 
Post & Times-Herald, and the Dip- 
lomat Magazine. Good Health until 
it’s disgusting. (“A conversation 
with Patti is like drinking 16 
ounces of California orange juice,” 
a friend once said.) A husband with 
great confidence in his wife's abil- | 


ities. (When she was offered the | 
radio job, Ed Cavin egged her on | 
with the suggestion, “You talk all! 
the time anyway. You might as/| 
well do it for money.) And last, | 
but far from least, a boy, born 


during her vacation last summer. 


All this makes her a highly suc- 
cessful and happy femcaster. But | 
it would be untypical of herself | 
and her sex to end the story here. 
Mrs. Cavin is a 1960 convention | 
hopeful. It’s not the White House 
she’s after. But a convention spot | 
where she can do some radio-tv | 
interviews and commentaries with 
her good friend, CBS producer 
Nancy Hanschman. Currently | 
they're looking for someone willing | 
to make the nomination! 
















Tol. 





| ceptional” 


WROC-TY 








Lady Luck 
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emotional and _ spiritual lift 
mothers with newsorn babies. 

Service to youth—Marge Miner, 
KFEQ-TV, St. Joseph, Mo., for her 
series on cerebral palsy which 
doubled the enrollment and volun- 
teers in the nursing school for “ex- 
children. 

Winners of the projects which 
have won the eighth annual 
McCall's awards will be accom- 
panied by executives from their 
stations at McCall’s Award Dinner. 
Alse present will be the judges: 
Eric Johnston, president, Motion 
Picture Assn. of America; Donald 
Frost, advertising director. Bristol- 
Myers; Mrs. George W. Vaughan, 
national president, Assn. of the 
Junior League of America; Mrs. 
Marion Rowe. former western area 
vicepresident, representing AWRT; 
and Herbert Mayes, editor, 


to 


| McCall's. 


“At a time when television is 
often accused of failing to live up 


| to its potential for public service, 
| these projects attest to the active 


belief of women in the communica- 
tions field that part of their re- 


| sponsibility is to help narrow the 


gap between the world as it is to- 
day and the world as it can be, 
“McCall's stated. 
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says Gunnar 0. Wiig, Station Manager 





ROCHESTER, N. Y. 


Warner Bros. features really 
rack up the ratings in any time 
slot, day or night. According to 
Mr. Wiig of WROC-TV they’re 
ordered and reordered by sta- 
tions ...and by sponsors. 


“We first bought one 
group of 58 Warner Bros. 
features last October. The 
reaction, both by audi- 
ences and by sponsors, 
was so good that we have 
now bought the entire re- 
maining portion of the 
Warner Bros. library — 
over 600 films. They're 
great!" 
Warner Bros. features have 
what it takes to make a station 
manager happy—big Holly- 
wood stars—great track records 
—real sponsor appeal. 


Fatten up those lean periods in 
your programming with profit- 
able Warner Bros. features. 


U.C1.C.. 


UNITED ARTISTS ASSOCIATED, wc. 


NEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO, 75 E. Wacker Dr., DEarborn 2-2030 
DALLAS, 1511 Bryan St., Riverside 7-8553 

LOS ANGELES, 9110 Sunset Bivd., CRestview 6-5886 
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FULLER & SMITH & ROSS & Emmy 
& Emmy & Emmy & Emmy & Emmy & Emmy & 
Emmy & Emmy & Emmy & Emmy & Emmy 


(If you've lost count, 
it's 11 nominations! ) 
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Best Actor ina 
Leading Role 
(Continuing Character) 
in a Dramatic Series 
Raymond Burr, 
"Perry Mason"——CBS 


11 Nominations for Emmy Awards from 












Best Dramatic Series 
(less than hour) 
"Alcoa-Goodyear 
Theatre" ——-NBC 





the Academy of Television Arts and 








Sciences! We're happy for everyone 





...the nominees; Screen Gems and 
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CBS-TV—-Paisano Productions; and of 







course, our clients, the sponsors, 
Alcoa and Libbey-Owens-Ford. 
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Best Writing of a 


Single Program of a \ 
Dramatic Series 

(less than hour) 
Alfred Brenner, 

Ken Hughes, “Eddie" 
"Alcoa-—Goodyear 
Theatre" -—NBC 
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Best Writing of a 
Single Program of a 
Dramatic Series 
(less than hour) 
Christopher Knopf, 

"The Loudmouth", 

"Alcoa-Goodyear 

Theatre" —-NBC 

















Best Single 
Performance by 
an Actor 
Mickey Rooney, "Eddie" 
"Alcoa-—Goodyear 
Theatre" -——NBC 


Best Supporting , 
Actress (Continuing ' 
Character)ina 
Dramatic Series 

Barbara Hale, 

"Perry Mason"--CBS 
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Best Direction of a 


Single Program of a ' 
Dramatic Series 

(less than hour) 

Jack Smight, "Eddie" 
"Alcoa-—Goodyear 
Theatre" —-NBC 
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Best Supporting Actor 
(Continuing Character) 
in a Dramatic Series 
William Hopper, 
"Perry Mason"-——CBS 
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Best Editing 

of a Film for TV 
"Eddie", 

"Alcoa-Goodyear Theatre" 
Richard Fantl1-—-NBC 


FULLER & SMI TH ROSS NEW YORK / PITTSBURGH / CLEVELAND / CHICAGO /DALLAS / FORT WORTH/SAN FRANCISCO/BEVERLY HILLS/LONDON 


























Best Cinematography 
for Television 
"Corporal Hardy", 
"Alcoa-Goodyear Theatre" 
Fred Jackman, Jr. 
--NBC 






Best Art Direction 
in a TV Film 
"Corporal Hardy", 
"Alcoa-Goodyear Theatr 
John McCormack--NBC 
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= Continued from page 42 








taping the live telecast for distrib to video 


Law School Forum and 
stations across country Priscilla Fortescue, WEEI traveling re- 
porter, back from Texas opening of Sheraton-Dallas hotel Doris 
Tirrell, former organist at WEEI, giving recital in North Easton 
Fran Corcoran, WBZ-TV p.r. director, going up to social service | 
taf Louise Morgan running contest on her “Louise Morgan 
Show” for smallfry cartoons . Philip Galligan, WBZ-TV film pro- 
ducer, took top honors in Press Photographers Assn. annual awards 
for dramatic films taken during rescue operations at Spring Hill 
Nova Scotia . .. New radio program sponsored by Workingmens 
Cooperative Bank features Curt Gowdy in series of “D ut Inter- 
views” over WHDH-TV. 
IN CLEVELAND... 

Ben Wickham, WJW-TV chief, recovering from ops yn on his 


bank . Jack perkins takes over news analysis chores for Dorothy 
Fuldheim, WEWS-TV, on her 20th Evropean tour... Aithou Vince 
Wayne, 29-year-old singer who died recently, appeared mostly on 
WEWS-TV shows, KYW Radio was the organizer of a memorial bene- 


his survivors (May 22, Cleveland Arena, top reco 

. . Fred Wolf, WDOK manager, got a radio-phone 
from staffers for his birthday. He'll use it to phone them from his 
auto should he hear something on his station he like while 
driving ... Paul E. Mills, ex-WBC longtimer, new WJW Radio manag- 
ing director. It’s a Storer station. 


IN BALTIMORE 


Pat Boone is set to receive annual “Interfaith Award” 
jointly by Knights of Columbus, Boumi Shrine and B'nai 
luncheon in his honor Tuesday, June 9, at Lord Baltimore 
WBAL-TV and WBAL have set up a news bureau in editorial 


fit record hop for 
singers aboard) 


doesn't 


sponsored 
B'rith at 

Hotel 

offices 














of the Baltimore News-Post WFDS, latest FM station in town, 

| ——— —ew 
TelePrompter 

aque CONtinued from page 24 jae 


$51,875. The option 
Oct. 29, 1963 


expires on 


As of March 25, 1959, according 
to the proxy statement, those hold- 
ing more than 10° of the out- 


standing stock included Western 
Union, 50,000 shares; Fred Barton, 
vice president, $40,819; and Kahn, 
42.984. As a group, those listed 
hold 37% of the 358.847 shares of 
common stock issued and outstand- 
ing. 

Formal business of the 
will include the election of 10 di- 
rectors for terms of one year. Nom- 
inated to the board were Kahn 
Barton, Roy R. Coffin, a partner in 
the Wall St. firm of Fahnestock & 
Co.; Walter Craig, v.p. of the Nor- 
man, Craig & Kummel ad agency 
Paul Garett, a public relations 
man; Milton H. Hendler, secretary- 
treasurer of TelePrompter; Thomas 
F. McMains, v.p. and assistant to 
the prez of Western Union; Walter 
E. Pudney, v.p. of Western Union; 
Hubert J. Schlafly, an independent 
oil operator and father of the en- 

, and Schlafly Jr. 





meeting 














DOUG ANDERSON 


Doug does everything. Actor, Magi- 
cian, puppeteer, cartoonist, Ven- 
triloquist and one of the truly great 
children's entertainers of our time. 
Currently seen on WNTA-TY Mon- 
days thru Fridays, 5:00-5:30 P.M. 
as "THE MAGIC CLOWN." 


For any type Television Booking 
Phone Ploneer 7-5761 


gineering v.p 


| Poland Spring, Me. — John M. 
McGorrill of Portland has been 
named manager of the new FM 
station of Mt. Washington TV Inc., 
with studios here, offices in Port- 
land and transmitting facilities 
atop Mount Washington in New 

} Hampshire. 











(Wed.) Thomas S. Carr, WBAL 
manager, appointed Thomas H. O’Connor as acting program manager 
. WJZ-TV was named one of three winners in ABC's ‘Operation 
| Daybreak” station promotion contest and winner is Chris Christensen, 


is holding open house today 





promotion manager at WJZ at the time and no doing same at 
KPIX in San Francisco Guy T. Aylward added to WBAL an- 
ouncing staff . New ad-promotion director at WBAL and WBAL- 
TV is Henry F. Hines . Charles W. Purcell, news bureau chief at 











WCAO Radio named to head Baltimore area delegation of business, 
professional and industrial leaders who ) will visit Europe and Soviet 
Union on 21-day goodwill inspection to 

(N MINNEAPOLIS .. . 

Harold R. Meier, KSTP-TV assistant news dire of Si ’ 
Delta Chi journalism fraternity’s 1959 award for D 7 158, script 
that station broadcast to inform the public anent marginal living con- 
ditions en the South Dakota Standing Rock Island reservation 
General Electric “College Bowl John Cleary, Lamar Casseli and 
Shirley Levine, producer, director and production assistant, respective 
] e to oversee preparations i handle work “College 
B show originating from U. of Minnesot: pus with Minnesota 
and Davidson College the contestant Dut n! ta legislature 
ession KSTP-TV devoted Sunday afternoons f-hour to discussions 
yf proposed bills before body with lawmakers themselves on the panel 

WPBC joined Radio Press Natio News network and carries the 

il mornings and afternoor WDGY presented $250 to the 
Minneapolis Aquatennial, annual su er mardi g to help defray 
ost of bringing back a silver service donated b y to the bat 
tleship. Minnesota which has been de« missioned WCCO Radio 
promoted H. S. Baysane from assistant to program director to succeed 
William H. Schwarz who resigned to rejoin KDKA, Pittsburgh, in same 
capacity Disk jockey Don Doty quit WPBC to join KSTP Radio 
linneapolis Star music ¢ John K. Sherman appeared on the 
Metropolitan Opera’s radio quiz in connection with airlane opera pres- 


n Cities ed- 





newest 
form 

telecast to 15 cities May 8 celebrat- 
|ing the 


DANNY KAYE, PEGGY LEE 


ADDED TO HST SALUTE 


Washington, April 28. 
Danny Kaye and Peggy Lee are 
additions to talent to per- 
on 90-minute closed-circuit 


75th birthday of Harry S, 


; Truman. 


entation More than 4.000 viewers have enrolled in Tw 

ucational station KTCA-TV’s Russ yurse to make it the station's 
biggest audience participating sho ocal hig! ol teacher gives 
the lessons, 

Dp : 

[IN PHILADELPHIA... 

Jules Corotis, account exec with WPEN since 1952, upped to local 
sales nage Davir Henderson a.e. with Gi & Rodgers. ad 
- appointed spot sales 1 er for the We nghouse stations 

Res 13 € eries € g “man's syste tized efforts 
to improve the human conditior debuts (May 1 on WCAU-TV 
William T. Bode is scripter and Merrill Brockway tose- | 
mary Rapp, “Miss Rosemary,” formerly in Chicago, is t ne hostess 
of WCAU-TV's “Romper Room” . As a sideline WIP’s morning 
man Jce McCauley emcees “Senior Record Hops” for the over-25 
age groups WFIL-TV flooded with letters and phones protesting 
the use of “77 Sunset Strip” time slot by Phillies telecast. “Strip” is 


in to No. 1 here according to rating services 


IN CINCINNATI... 


spot 


State Dept. has commissioned a } ure of WLW’s lio helicopted 
traffic report for the American Ph aphic Exhibit Moscow in 
Jul It will be projected on a 20 | 30 screen Roy Carnay in 
from Des Moines and Oklahoma City as new moblie news director of 


WSAI, covering some events while piloting a private plane . WNOP 
added an hour to Dick Pike's daily jazz platter sessions WLW-T 
to carry four U. of Cincinnati 1 basketball games next season 
on bid of $4,021 per game. WCOP-TV will telecast three Xavier U 
games, including one with UC Dick Bray announcing Bob 


agers on WLW 


Braun originates his Sunday radio dance party for tee 

Many 24 at Hobart Arena, Troy, O., with Brown Bros. Packing Co. as 
tagger 

CBS Radio’s New Coin Albany — Monroe Benton has 
New sponsors on CBS Radio this been appointed news director of 
| week include Longines-Wittnauer,| WROW, switching from WTRY in 


The Columbia affiliate is 


|Renuzit, Cowles Magazines and‘ froy. 

Savings & Loan Foundation adding a mobile news unit. Gene 
Longines-Wittnauer bought into Edwards, formerly of KILT, Hous- | 

| the Ed Murrow news show; Renu- ton recently joined WROW as pro- 

zit participations in “Ma Perkins ram manager. Edwards, who also 

Savings & Loan Foundation, vari- | does a deejay show, had previously 


Cowles, “News 
features. 


shows; 
and other 


ous web 
| Analysis” 


been associated with stations in 
Boston and Minneapolis 




















Benny, 


Un 
I 
i 


Dore 
tor, Marshall 
ler Jesse 


Aaron 


said telecast, 
releprompter Corp., 
it Democratic 


cisco, 
Detroit, 


Fort 


mer 
rector at KHEY here, 
months ag 
Prescott, 
station 

lhompson 


of Big Springs, 
as progran 


son 


signed were Jack 
Mort Sahl, Leonard Bern- 
Jimmy Durante, Howard 
iv. Choir, Al Kelly, H. V. Kalten- 
orn, and Melvyn Douglas, who'll 
ye emcee. 


Previously 


tein 


staff now includes 
Moss Hart, Hal Kan- 
Jamison, Jesse Sand- 
Zousmer and John 


Production 
Schary, 


National Committee 
being handled by 
will be shown 
dinners in San Fran- 
Denver, Washington, Chi- 
Gary, New Orleans, Boston, 
Kansas City, New York, 
Oklahoma City, Houston, 
Worth and Chattanooga. 


Democratic 


ago, 
Akron, 


El Paso, Tex.—Virgil Bond, for- 
disk jockey and program di- 
and who two 
nsferred to KZOK, 
urns to KHEY 

manager, succeeding Joe 
who joins KINT here 
n the same capacity. Hank Harral 
Tex., joins KHEY 
director while Lee Wil- 
as a disk jockey. 


o tra 
Ari., ret 


joins the staff 











CANNONBAL 
RATES 
KUDOS! 

~ GENERA 
PETROLEU 


“CANNONBALL 


even greater 






success than 
anticipated. 
Most important 
to General 
Petroleum Dealers 
in the 
Phoenix area, 
CANNONBALL 


is promotable, 


CID 
INDEPENDENT 
<> .: 


TELEVISION 


< CORPORATION 


) 488 Madison Ave. * New York 22 
Telephone * Plaza §-2109 
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Jn Monday, April 27, John Crosby called Jack Paar “the most 


famous entertainer in the United States,” and Jack O'Brian 


. 


wrot 


JOHN CROSBY (New York Herald Tribune) went on to say: “Paar... 
would be flattered, perhaps even alarmed, if he knew what a national phe- 
nomenon he is. Paar today is far bigger than Steve Allen ever was in 
the same spot and bigger—that is, in sheer conversational value, specu- 
lation, national awareness—than any one since the apotheosis of Arthur 
Godfrey four or five years back.” And JACK O’BRIAN continued (in 
the New York Journal-American) : “Early this year ... the Variety Club, 
an organization of hip showmen, underlined an old conviction of ours— 


that Jack Paar was one heck of a personality in the entertainment world, 


we select Jack Paar TV's ‘Personality of the Year!” 


As a matter of fact, the Variety Club gave Paar its ‘Personality of the Year’ 
award ... Paar’s puckish face appeared on assorted magazines, including 
Time, Life and Look. He won the Look and Sylvania awards, Radio-TV 
Daily selected Paar, via a national poll, as ‘Man of the Year,’ and ‘Comedy 
Show of the Year.’ Jack is up for an ‘Emmy’ award a week from 
Wednesday . . . As for the seemingly endless line of laurels and awards 
and prizes being heaped on Paar, all we can say is—welcome to the club 
.. + We select Jack Paar, as did the more venerable Variety Club, TV's 


‘Personality of the Year’! 


Practically every day new proof comes in that Jack Paar 


is the world’s most talked-about television personality! 
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day, after the last of the four Paris 
“Today” tapes has been shown to 
the American viewing public. This 
would theoretically establish the 


NABET principle that it will not | NABET technicians wot 
| along to “cover all basic 


“collude” with the network on any 
foreign production of tape unless 
unionized American technicians 
handie the actual work on location, 
yrding to observers. 
Meanwhile, NBC 
personnel, many of them former 
technicians themselves, are han 
dling both the day-to-day work of 
production and program transmis- 
“To- 


ac 
supervisory 


sion. Network “lost” the first 

day” remote, the one featuring 
Gallic film star Brigit'e Bardot, 
which was to be played Monday. 
Instead, the show was played 
‘luesday and the three other stan- 


zas lensed abroad will be played 
on succeeding days on the re- 
mainder of this week, the second 


skedded to be shown this morn- 
ing (Wed.). 

The substitute personnel did 
their first tint show wher they 


shot the daytime “Haggis Baggis.” 
Apart from the loss of the Mon- 
day two-hour early morning show 
from France, the network no.ed 
yesterday that the entire schedule 
had been fulfilled by the substitute 
technicians from its own exec 
ranks. 


Continued from page 3 aaa 
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| 
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NBC-NABET In Mediation 





executive secretary, that when the 
Dave Garroway “Today” show 
moved for a week to Paris, 
ild be taken 


enough 


operating 
positions” for the show 

Jacobson and Byrne agreed, dur- 
the meeting, on sendin ight 
rank-and-filers, accord 
union. It was evident 











that mone of the hni- 
cians were necessarily to work on 
the actual Paris production In- 
stead, the work wv to be done by 
itechnicians belonging to Interna- 
tional Television Inc., which con- 
tracted to tape the week-long set 
of “Today” stanzs for the net 
work, wth the NABET men acting 
principally as “standbys 
‘Vague’ Jurisdiction 

The “standby” status was de- 
signed as a comnromise, because 
NBC was not willing to concede 
that NABET had ual 
jright to handle ov s produc- 
tion, even for programs which 
were owned and produced by the 
network. On the other’ hand, 
NABET’s contention was, and still 


|contract concerning the extent 


NBC threatened NABET that if | 


it didn’t return to work 
ately, the network could and jusi 
might keep the supervisory help 


immedi- | 


behind the cameras, mikes and on | 


the panel boards indefinitely. 

Sez NBC Broke Promise 
NABET disclosed that it decided 
to strike the entire NBC network 
and its owned & operated stations 
after, as the union alleges, NBC 
failed to keep a promise made on 
Friday, April 17, by 


tain, Jacobson was said to have 








promised G. Tyler Byrne, NABET's 














| 
| 


E 














|when the first 
Lowell Ja- | 
cobson, the network's labor chief- | 


| 


| 


is, that the wording in the union’s 


jur:sd‘ction was intentionally not 
specific, so that the craft un‘on 
had every right to extend jurisdic- 
tion to overseas production of 
NEC-owned shows. 

NABET’s men Monday (27) de- 
cided to “write grievances,” a tra- 
ditional labor practice, when there 
are gripes to register with man- 
agement. In this case, however, 
the technicians were doing their 
writing at 7 o’clock in the morning, 
of the Garroway 


Paris tapes were scheduled to be} 


on the air. Network went black, 
a7 i network officials told the 
NABET men working the trans- 
mission setup in N. Y. to leave if 


i they wanted to write complaints 


instead of working on the stanza. 
Union took this to mean that the 


| men were asked to leave the prem- 


/men to leave. 


| 


ises entirely, which they did. 
Meantime, the NBC radio owned 
& operated station in Philadelphia, 
apparenfly getting wind of the 
N. Y. action, asked its NABET 
Network said later 
that it didn’t ask the men to leave 
the building but just to leave the 
studio. 
NABET Charges Lockout 

Nonetheless, NABET termed it a 
“lockout” and by late Monday 
morning had thrown pickets 


of | 


around 
coasts. 

Monday ayem upset was the di- 
rect result of a weekend flareup 
between NBC and NABET. Union 


said that its rank-and-filers with | 
Garroway wired back, reporting 


that all the basic jobs, as alleged- 
ly promised by the net, were not 
being covered. So NBC agreed to 
send a ninth man abroad immedi- 
ately, but, according to the union, 


NBC absolutely refused to send 
two other men overseas. Union 
said that by the refusal the net- 
work had left two basic jobs— 


one for a vidtape man and anothet 
for a man on the video shader— 
unfilled by NABET. 

Recenily, NABET called a meet- 
ng of six other unions with tv net- 

; contracts, aimong them 
erican Federation of Televi- 
1 & Radio Artists, Writers Guild 
of-America, International Brother- 
hood of Electrical Workers (wl ich 
is NABET’s CBS counterpart) and 
American Federation of Musicians. 
One of the principal purposes of 





this precedent-making all-network | 


union conclave was to stop the flow 
of tv production to Europe, South 
America and the Far East as a 
threat to American labor. Unions 
alleged that foreign production was 
just another way for networks and 
producers to hire “scab labor” at 
cheap rates. 

To Confer This Week 
Another meeting is scheduled 


this week on the same problem, | 


but meantime the major network 
unions have fairly clear positions 
on the current NABET action. 


| AFTRA, because Garroway fs 
using mostly American talent 
AFTRA members, all of them), | 


has no gripe, and while it is telling 
its rank-and-filers here to use 
their own judgment about cross- 
ing NABET picket lines, union 
adds that it is “in sympathy” with 
NABET’s cause. AFTRA says that 
all it can ask of the webs is that in 
| lensing overseas, whatever foreign 
talent hired is paid AFTRA mini- 
}mums whether rank-and-filers or 
not,) 

| IBEW, which like NABET has a 
| network contract running until the 
jend of January, 1961, says that it 
|}cannot object to similar overseas 
| taping by CBS, since its pact with 
| that network limits IBEW juris- 


| diction specifically to areas within | 


|a 200-mile radius of a network o&o 
station and that clearly doesn’t al- 
| low for extension of jurisdiction to 
a point as far distant as Paris. By 
the next contract dicker, however, 
|it was held possible, although 
there seemed to be no concern 
shown for gaining the point, that 
| IBEW will ask international juris- 


| diction of CBS-made tape shows. 


























thanks... to the 


CONFERENCE OF PERSONAL MANAGERS EAST 


for coordinating the talent and helping 
to make the forthcoming 


MILTON BERLE TELETHON 


| for the CITY OF HOPE @ MAY 16-17 
on CHANNEL 5 the greatest of them all. 


Produced and Directed by IRVING GRAY. 


SAMUEL SCHLESINGER, DIRECTOR 
EAST COAST HEADQUARTERS 


CITY OF HOPE NATIONAL MEDICAL CENTER, 40 E. 49 ST., N. Y. 17, N. Y., PL. 1-6740 


























NBC facilities on both) 
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differentiated—as the 
themselves. 

A surprising number of subjects 
in the study, while acknowledging 
bombardment of commercial 
messages, were unable to call off 
more than few from memory. 

White explains the phenomenon 
thus: “Memory is related to dis- 
crimination, to the ability to sep- 
arate from a barrage of stimulation 
eparate stimuli. It depends on con- 
trasts. All stati seem to be 


the 


S, 


ns 


merging into the amalgam of stim- | 


ulation on the AM band because 
the programming is so similar. The 
same thing occurs with advertising. 


With so many commercials alike 
in form, tone, content—and cer- 
tainly in purpose—it is logical that 


listeners will eventually be unable 
to distinguish between them, hence 
unable to recall.” 

This weakness of memory bears 
also on the automatic tune-out 
mechanism (which White terms 
“selective inattendance”), but a 
perhaps more alarming demonstra- 
tion of the mind’s blab-off device 
is reflected in the research by re- 
spondents who said they were com- 
} mitted to a single station several 
hours a day but could not give the 
call letters. They recalled the fre- 
quency and some personalities but 
could not name the station, despite 
| the daylong reiteration of station 
identification on the air. 
| This could mean either that the 
listener cared so little about the 
station’s call letter that he never 
bothered to pay attention, or it 
could mean his blab-off went to 
work during the quickie messages 
which usually sandwich a station 
ID 

It should be noted, lest the im- 
portance of a station image be 
pooh-poohed, that the most effec- 
tive radio operations (according to 
the study) are those which have a 
point of view, a distinctive tone, 


and/or a clear set of standards. | tended, avoids the situation of key- 


These are stations which tend to 
engender loyalties, and it might 
be assumed (because it figures) that 
such allegiances add credence and 
weight to the blurbs. 

Mainly this occurs with stations 
attempting to win a segment of the 
audience rather than the mass, sev- 
eral FM-ers ranking in this cate- 
gory. To a degree it also holds for 
CBS and NBC outlets, the latter 
principally for “Monitor” on week- 
ends. Quite often a personality 
but not necessarily the station he’s 
aired on) was found to have won a 
staunch following for similar rea- 
sons. 
| From the CRA research, White 
| observes that radio is in a position 
|to have an intimate relationship 
| with people and is spurning it. 
| As he sees it, more than a few sta- 
tions regard the consumer as an 
| object—a mark—and try to corral 
| him into a one-way street, to set 
him up for the sales pitch. These 
| stations see their role as one of 
| “get them and tell them,” not re- 
| alizing that the consumer of sounds 
has the ability to shut his ear. 
| “The listener has to be a partner 
in communications process,” 
White concludes in his report. 
| “Ideally, radio should be a two-way 
|system. The basic framework for 
assessing the influence of the medi- 
um over its listeners is theoretical- 
| ly that of communication and not 
| of boxoffice. Therefore, a head- 
| count of listeners should matter for 
little. The way the medium can 
| affect the listener’s behavior is in 
| the final analysis a far more pene- 
trating consideration than whether 
radio’s sound has managed to fall 
on his ear.” 

Creative Research Associates 
sampled over 100 adults (ages 18- 
55) in the Chicago market. It is 
reiterated that the research {is only 
“exploratory,” wherefore the ob- 
servations may have validity but 
cannot be construed as conclusive. 

Purpose of the study was to dis- 
cover what radio represents to the 
contemporary dialer and further to 
assess its effectiveness as an adver- 
tising medium. Teenagers were 
purposely omitted from the sample 
as an atypical audience, one to 
| whom pop music is as important as 


the 





stations/{current events. 


not fali into the consumer class. 


| barrier has lifted the cost 


Buria!-By-Boxoffice 


— Continued from page 4 








Besides they do 


(This article, the first of two, has 
tended to focus only on the down- 
beat insights of the study. The re- 
search unearthed also some positive 
points, which will be takea up in 
another installment, along with the 
image cf FM radio and the three 
“classes” of radios’ audience.) 
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‘Dividing Wall’ 
=e Continued from page 29 =e 
dication mart in the immediate 
future will not be able to support 
a $40,009 to $50,000 first-run entry. 
Few cases of a syndication first- 
runner going beyond the $32,500 
of an 
episode to $35,000, but there are 
very few of those around. 

Two factors which would help 
to expand the syndication budget 
are the opening up of many more 
tv outlets in the U.S. and the 
crowth of the foreign market. New 
station problem is in the hands of 
the Federal Communications Com- 
mission, outside the province of 
syndicators, but all telefilm houses 
currently are trying to expand 
their foreign efforts. 

Another forecast deals with vid- 
tape syndication series in the im- 
mediate future. Most of these en- 
tries, of the “Parole” and “DI- 
vorce Court” type or the chatter, 
interview variety, will be compara- 
tively cheaply budgeted, ranging 
up to $20,000. 

Returning to the national level, 
some telefilm houses, to meet the 
uncertainties of when to come into 


| the market, are adopting a year- 
|round production schedule of pil- 


lots. MGM-TV and CBS Films, 
for instance, are going in for the 
procedure of stockpiling pilots, 


| taking them off the shelf when- 





ever interested clients turn up as 
prospects. Steckpiling, it’s con- 


ing pilot production for comple- 
tion at a certain period, only to 
find the pilots are rolling off either 
too late or too soon. 








MOUNTAIN 
LAKESIDE HOUSE 


Hand cast brick and fieldstone. 12 
wooded acres on 15 acre private lake. 
4 bedrooms, 3 baths, Artist's Studio, 
fire-places, beamed ceilings, year 
‘round heating, all modern facilities. 
Boat, dock and float. Fishing, swim- 
ming. Charm and privacy for gracious 
living. 55 miles New York City in 
Putnam County. $49,500. Attractive 
terms. Call Algonquin 4-2142 or 
Cold Spring 5-3808. 
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*V isuat- Tare P ropuctions 
Producers of TV Commercials and 
Pilots on VIDEO TAPE 
for Networks and Local Markets 


Call BOB EVANS — PL 2-1166 
527 Lexington Avenue, New York 




















JOHHNY JOHNSTONS 
Charcoal Room 


Luncheon served Noon to 3 P.M. 
Mondoy thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue ot 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 days 
























YCUNG MAN, 23, Interested in entertain- 
ment industry. Seme past performing; erea- 
tive, Intelligent, and alert. Lacks only 
“Knewing Someone.’ Will do almost any- 
thing to break inte field, TV office or stage. 


ROBERT J. HEALY 
3200 Columbia Pl., Hillside, N. J. 





























| SALE. 





| CAPITAL GAINS? 


WHETHER YOU HAVE ONE PICTURE OR A HUNDRED WE WILL 
BUY YOUR CORPORATION—TO GIVE YOU A CAPITAL GAINS 


Write Box V-51, Varlety, 154 W. 46th St., New York 























Wednesday, April 29, 1959 


VARIETY 


RADIO-TELEVISION 53 





Metropolitan B’ casting 
Ups 58 Net to $932,348; 
Cleve.’s WHK Sole Loser 


Metropolitan Broadcasting Corp. 
had a net income in 1958 of $932,- 
348, over three times higher than 
the 1957 return to,the chain. With 
two radio and two tv stations, MBC 
reported a gross advertising rev- 


enue (after agency commission) of | 


$12,431,931. 

The net income of Met, which 
operates WNEW-plus-TV in N. Y., 
WTTG, a Washington, D.C. tv’er, 
and WHK., a Cleveland radio outlet 
acquired last year, broke down to 
60c a share of common stock. How- 
ever, due to bank loans still out- 
standing, it did not declare a divi- 
dend to stockholders, of which 
there are 6,497 (owning 1,541,387 
shares). 

Only 


WHK, according to the 


company, is not yet “paying for it- | 


self." Met bought the station June 
1, 1057. 

Metropolitan's net earnings in 
1957 were $243,460, while in 1956 
the company showed a loss of 
$899,593. 
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chosen by a small select group of 
judges and to dignify the tv pro- 
gram with more sophisticated en- 
tertainment. 

There was advice to establish a 
simple set of categories; shorten 
the tv program; eliminate most 
trade or “inside” technical awards 
on the air and to schedule repeats 
of winning shows and perform- 
ances 

Scribes Speak Up 

Many columnists were outspoken 
{in their criticism of the National 
Academy of TV Arts & Sciences 
which started in 1946 with seven 


enthusiasts and now has 4,000 
dues-paying members, including 
network pressagents, all casting 


votes. Harriet Van Horne, N. Y 
World-Telly’s tv critic, said the 
genesis of the Emmy Awards was 
“a squalid one ... pure promotion, 
everything rigged, networks blud- 
geoned into taking tables. There's 
a stigma attached to Emmy—she's 
a fallen woman. Nobody will ever 
believe that she’s decent and hon- 
est. Too many odd, curious, inex- 
plicable awards .. . I'll believe in 
the Emmys when the balloting is 
under the supervision of Union 
Theological Seminary.” 

Jack O'Brian, N. Y. Journal- 
American tv critic, said the awards 
were the results of compromise and 
more compromise and that one 
week after the show no one could 
even remember who won what. He 
observed that the silliness of the 
awards never was so aptly noted 
than the year Danny Thomas and 
Bishop Sheen were nominated for 
an Emmy in the same category 
O'Brian thought that from a pure 
sponsor’s viewpoint, the Emmy 
Awards program was a “mighty 
shrewd purchase.” 

’'Tis-a-Pity Stuff 

Jack Gould. N. Y. Times’ tv 
critie, who did not participate in 
the Grey Advertising Agency poll, 
devoted his Sunday (26) column to 
blasting the Emmy Awards, point- 
ing out that it suffers from a super- 
abundance of categories. He de- 
scribed the awards as something of 
a joke. Comics, who've been 
around for years, are up again for 
awards, “but there is not so much 
as a small nomination for such 
newcomers as Wayne and Shuster 
or Elaine May and Mike Nichols,” 
Gould observed. Nor could Gould 
see why Ed Sullivan, who had pre- 
sented the Moiseyevy Dance Co., 
was ignored entirely while “by 
some bewildering process of selec- 
Ralph Edwards’ “This Is 
Your Life’ was nominated Like 
Miss Van Horne, Gould suspected 
tl 
V 


tion” 


at Emmy was a lass of dubious 


rtue 


TV editors got Benrus watches, 


if they so desired, for answering 
the agency's questionnaire. Not all 
editors asked for the gift from the 
kToncors 


Hymoff on WMGM | News 


Ed Hymoff was hired by WMGM, 
N. Y., radio indie, to replace Ted 
Schneider as director of news and 
special events. Station has been on 
lookout for a news topper since 
Schneider became head of sales 
service recently 

Hymoff is a former INS corre- 
spondent and was more recently 
with WRCA, the NBC o&o in N. Y., 
as a news editor. 


Tom 0’Malley, Ex-Paar, 
Levenson’s ‘Talk Scout’ 


Tom O'Malley has been hired as 

| talent booker for the new CBS-TV 
|Sam Levenson daytime stanza. 
O'Malley, who until a few weeks 
|ago performed similar duties for 
the Jack Paar on NBC-TYV, will es- 
sentially be involved in hiring 
“talk talent.’ 

Picking up the pattern followed 
intermittently the past several 
weeks by Arthur Godfrey, whom 
he replaces for the time being in 
the CBS-TV 10:30-11 a.m. strip, 
Levenson will go in heavily for in- 
terviews as opposed to a daytime 


|ABC-TV’s ‘OSTER’ HOUR 


program of a more musical variety. | 


| The Levenson replacement 

(while Godfrey is hospitalized for 
a chest tumor) begins today ‘Wed. 
with his first talk guests being Ed 
Sullivan, Arlene Francis and Mar- 
tha Raye. 





| TV. 
| cross-the-board slot. 


| Corpus Christi, Tex. — Jimmy | 


Kaye has been named program 


manager of KATR here. He was eral seasons. 


FOR GOLDEN DISKS. 


has been sold for exposure next 
season to Oster, maker of the Os- 
terizer and a first-time network 
sponsor. Program will have a mu- 
sical format based on disks which 


have passed the 1,000,000 sales 
mark. 
Sponsor has bought 10 to 11 


p.m. on the network for Wednes- 
day, Nov. 25. Web has been work- 
ing on selling the show for the past 
three weeks. 





Stokey’s ‘Hunch’ Spot 

Mike Stokey’s “Pantomime Quiz” 
becomes a daytime show next Mon- 
day when it replaces Goodson-Tod- 
man's “Play Your Hunch” on ABC- 
It moves into the 12:30-1 p.m. 


Stokey show has been a night- 
time summer replacement for sev- 
“Hunch” goes off 


previously a disk jockey at KXYZ.' after 18 weeks as an ABC entry. 


Equitable Closes Book on ‘Biography’: 


The bowing out by Equitable 
Life Assurance Society of U. S. as 
sponsor of the highly-touted “Biog- 
raphy” series over CBS-TV next 
fall was prompted by a sharp di- 
vergence of opinion on the part of 
Equitable as to the names suggest- 
ed by network production staffers 
for possible use in the series 

Original notion behind “Biogra- 
phy” was to dwell on individuals 
whe had risen to great heights 
against insuperable odds. Such 
names as Helen Keller, Jackie Rob- 
inson and Franklin D. Roosevelt 
were typical of the figures repre- 
sented in the series. Arthur Penn 
was to produce and John Franken- 
heimer was listed as director of 
several shows. 

Reportedly more than 20 names 
were given to the sponsor as pos- 


“Golden Circle,” a 60-minute one- | TV “ ° 6 ~ ’ 
| shot being produced by ABC-TV, CBS- Pitching Less tic ormat 


sible story subjects, but majority 
of suggestions were said to have 
been nixed. 

Decision to change format was 
made in joint announcement by 
Hubbell Robinson Jr CBS-TV 
exec veep of programs, and Jack 
Simpson, veep and national direc- 
tor of broadcasting for Foote, Cone 
& Beiding. Simpson said it seemed 
imprudent to continue with the 
subject matter 

As matters stand, CBS-TV is try- 
ing to come up with a series of pro- 


grams for Equitable wider in 
scope and less “sticky” in subject 
matter. New series would deal 


with American people and events. 

“Biography” was to have been 
a once-a-month 90-minute feature 
in the Thursday 9:30 to 11 p.m. 
slot, which would have cut down 
“Playhouse 90” from 39 to 26 out- 
ings on the seasons 

















= you wantdt fo! 


F “East Coast Division 


342 Madison Ave. 
New York 17,.N.¥ 








Midwest Division 
130 East Randolph Drive 
** “Chicago, iff. 


fluff-free .. . 


2. Gives coverage with full pre-test 


« opportunities 
West Coast Division 


Hollywood 38, Calif. 


1. Gives you the high-polish commer- 
cials you've come to expect... 
sure 


8706 Santa Monica Blvd 





What if youre out to reach the cotton pickin’ set? | 


ls your market regional? Coverage 
is @asier when your show is on film. 
Every station in the land is equipped 
to handle it...and you ‘know your 
message comes through the way 


Actually, film does three things for 3. Retains residual valves 
you... 3 big important things: — 
For more information I write: 
Motion Picture Film'’Deportment 
EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 


W. J. Germa inc. ei 
Agents for the sale and distribution of Eost a 
Motion Picture Films, Fort Lee, N. j.; Chicago, fii.; Hollywood, Calif, 


__Always shoot it on EASTMAN FILM... You'll be glad you didi | 
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trouble 
days 
Jack Benny 


The 
not 


the 


now 


ver 
ger 


Olds Takes Benny Sun. Spot and It 
Looks Good for — CBS-1V's SRO 


CBS-TV filled 
pletely unsponsored time slot, 


has 


which is being 


Buyer 


hich in June is cancelling its 
Thursday nisht slot en NBC-TV, 
where “Too Young To Go Steady’ 


soon goes in for a six-week ride. The 


ju 


CBS-TV entry for Olds is likely to 
the half-hour situation comedy 
“Wonderful World of Little Jul- 
’ which the web has been push- 
ing for that time all along. 
Olds order was held up until 
there was beiter than an even’ 


chance that Mercury would cancel 
its part in CBS’ Ed Sullivan show. 
is still 
but network execs fig- 
ure for the first time that the long- 
running 
count 


Mercury cancellation 


official, 
8-9 p.m. automotive 
will actually 
all 

Kellogg Cereals, 
Screen Gems’ 


Sunday Benny time. 


Friday time, 


to place MCA-TV’s “Deputy,” 


western sterring Henry Fonda. But 
Sunday 
killed this tentr‘ive plan, keeping 
Keenon the 
Kellogg nonethe- 
and is now look- 


Olds finelization for 


“Dennis” on Fridays. 
Fonda package, 
less optioned it 
ing elsewhere for a berth. 


Olds buy means 
partially or 


to be sold, and that’s all. 
P. Lorillard is 


days spot being vacated by 


bank 
co-sponsor, 


London. C-g 
prowl for a 


Lorillard has been discussing 
half 


show to S. C. Johnson. Johnson 
has pa‘t of “Yancy Derrin- 
" which is in the future Loril- 


lard time. 


its last COM -¢ ams 
that 
‘some 7:30 period on Sun- 
given up by 
is Oldsmobile, 





ac- 
move out after 


which owns 
“Dennis the Menace” 
for Fridays at 8:20 on CBS, wanted 
to move the kid show to the old 
Cereal com- 
pany was willing to take half of the 
Sunday berth end keep half of the 
in which it proposed 


that CBS now 
has every prime time show either 
wholly sponsored. 
There are a few odds and ends still 


understood to 
have ordered NBC-TV’s 8:30 Thurs- 
Olds 
for a telefilm series to front Julie 
roller is on the 
and like 
nearly everything else hanging fire 
on the current network sales front, 
could go out the window tomorrow. 


selloff of the Julie London 
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ELEV! 
‘STATIONS 


50 EAST $8 STREET 
New York: MN. Y. 


Eidorade 5-0405 

















; over an all-UHF program 





EXEC. SECY. AVAILABLE 


Top theatrical, TV, Films, Literary 
Experience. Excefient skills, part or 
full time. 

Phone: WAtkins 4-9465 


Box V-19, VARIETY 
154 W. 46th Street New York 34. 
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censorship for 75,000,000 viewers 
by the infinitesimally small anda 
doubtful sampling of a Madiso 
Ave.-created czar. Thus, | A 

of the nation and the rules of the 


Federal Communications Comm 
sion for public service respo! 
ties are reversed and negated be- 





cause the network | idents 
supinely bow to this fictitious god 
that tells America what it ma} 
hear and see.” 

Monroney also read the Sen te 
an article on tv programming, “It’s 
That Last $100,000,000 Hot Race 
for That TV Loot,” by Georg 
Rosen in the April 22 issue of 

otne 


VARIETY, and quoted parts o! 
articles about the canceliatit 
“Voice of Firestone’ by tv colum 


ists of the Washington Post 
York Times and Newsweek 
zine. 

“I find it difficult to believe,” 
Monroney said, “that the three 
networks cannot find time in the 
prime evening hours for a program 
of the type symbolized by ‘The 


Voice of Firestone.” 








See New Channels 
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carefully circumscribed to be con- 
sistent with our long-range alloca- 


tion policy” and “‘must be focused 
on alleviating only the most criti- 
cal shortages.” While it works out 
exact ways and means, FCC ex- 
pressed hope that would-be licen- 
sees from tv-starved cities will re- 
frain from bombarding it with pe- 


titions for rule-making 
Bartley Dissents 
In the eyes of dissenting Com- 
missioner Bartley, at least, the step 


will “substantially prejudice” any 
long-range program other than an 
expanded VHF systen He sug- 
gested this was unwise at a time 
when FCC doesnt’ know for certain 


whether an all-VHF solution is 


feasible. 
On this score, Bartley’s col- 
leagues conceded the possibililty 


of obtaining less than the 50-chan- 
nel ideal if the Government 
cides it can surrender only enough 
frequencies to meet the “‘most seri- 
our deficiencies.” But none- 
less, FCC said, it would continue 
plugging for this objective and is 
hopeful that a definitive’ answer 
will be forthcoming in the next few 
months. 

The statement said “substantial 
agreement” was reached on at least 
two points—neither a reshuffling 
of the present 12 VHF channels or 
deintermixture can provide a long- 
term answer to the allocations 
dilemma. 





Likewise, a majority felt that an, 


expanded VHF scheme has it all 
an “The 
Commission cannot move television 


to the UHF unless and until it has 


strong exidence that UHF overall : 


can provide service equal to that in 
VHF without requiring major in- 
creased outlays by the public gen- 
erally,” it said. 

Whatever the method, FCC said 
the objective should be at least five 
stations (four commercial and one 
educational) in each major televi- 











| sion 
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mene 


market, 
or more homes. 
tions in these markets 
cally necessary both for 
the requirements of national 
it explained 


those having 100,000 


“Adequate sta- 
are criti- 
satisfying 


and 


local competition,” 
The FCC statement was actually 
in the form of testimony intended 


to be delivered by Chairman John 


( Doerfer before the Commerce 
group Because of a crowded 
agenda, the committee has not been 
I to set a date for these sessions 
Passed Jan. 1 Deadline 
The interim plan is thought to 
i been s ned by a reluctance 
on the part of the commissioners 
to go before the Senators without 
ny concrete allocations recom- 
endations. The Commerce Com- 
ttee asked for the statement last 
ir and FCC has long passed the 
Jan. 1 deadline for submitting it 
Bartley did not hide his ire at 


what he thought was the premature 
action of the majority If an ex- 


panded VHF system is proved feas- 


ible, he said, the first areas to get 
VHF plums in any interim move 
should be those lacking outlets in 
that band altogether. If the VHF 
band can’t be enlarged. the interim 
Plan should mesh with the long- 
range program, and more vigorous 
deintermixture steps may be the 

only way this could be done, Bart. 
levy concluded. Commissioner Lee 
is thought still desirous of moving 


al] tv into the UHF band. 


FCC Ruling 


=== continued from page 24 








—_-_ 
would, in general, require 13 
notice before a network 
ld preempt time occupied by a 
twork program Present 
rule Byes eight weeks The 
second would” give stations the 
right to reject a network program 


col 


non-ne 


even after it’s contracted for. FCC 
said affiliates may not be in a po- 

ion to determine whether a pro- 
gram is suitable prior to the time 
of contracting. Lastly, affiliates 
vould be free to replace a web 
offering if they felt another pro- 


gram was of greater, local or 
importance. 
Hyde, Rosel Dissent 
Commissioner Rosel H. Hyde dis- 
sented from the rule-making order 
reclaring that it pointed to a trend 
in whieh FCC will find itself more 
involved in program regu- 
Fhe “self-regulating force 
of competition” should be per- 
mitted free play, he opined. Com 
missioner T. A. M. Craven opposed 


no- 
nal 


deeply 


lations 


the_reduction in option time, and 
that part of the proposed rules 
which construes straddling pro- 
grams as entirely within option 
tin Commissioner Frederick W 
Ford concurred in the order, but 
cautioned that the suggested rule 
changes won't “entirely eliminate 


the legal questions” involved in the 
option time practice 

FCC said that although the pro- 
ceeding applies specifically to tv, 
comments would be welcome on 
the desirability of like rules re- 
garding radio. 





MARKES TO DEAN SHOW 
Larry Markes, vet radio-tv writer, 
has joined the staff of CBS-TV’s 
“Jimmy Dean Show” and will team 
oe Joe Bigelow in writing the 
show. 





San Antonio—Albert D 
son, who joined the radio tele- 
vision properties of the Express 
Publishing Co. as general manager 
in 1954, will leave KENS and 
KENS-TV within 60 days to as- 
sume ownership of a broadcasting 
property, Wayne Kear! will take 
over as manager of KENS-TV and 
Herb Carl of KENS. 


John- 























Who’ s On First? —Everyone 





ferewith, a sampling 


fusion 
Singer Sewing, a late starter for 
next season, has variou been re- 
ported by reliable ne wk sources 
having orders in for half of 9- 
9:30 p.m. Friday and Il 10:30 p.m 
Sunday on NBC-TV and, at the 
same time, had an order in for 
Sunday-at-9 half - hour 


ABC-TV's 
[ : » is still not 


he outcome of tl 


Lorillard & L&M 
Lorillard and Liggett & Myers 
both had orders in for the same 
half of NBC-TV’s Sunday -at -9 
berth. Now it looks as though NBC 
has given L&M the nod. L&M has 





ulso ordered 10:30 Fridays on 
ABC-TV for a “western,” as yet 
unnamed. Whether deal is ul- 
timately finalized is at the moment 
anybody's guess. 

Philip Morris {s s ipposed to 
have had first crack at NBC-TV's 
10:30 spot on Thursdays for “Trou- 
bleshooters Now is reported 
that PM also has an order in for 
a second time period on the same 
web, and may even be ordering a 
third slot for the same program 

Kellog Cereals ordered CBS- 
TV's “The Texan Monday at 8, 
long before this seasons sponsor, 
3rown & Williamson, dropped its 
option. The same cereal bankroller 
also ordered “Dennis the Menace” 
also CBS) for Friday-at-8:30 and 
futhermore wanted an in on CBS’ 
Sunday 7:30 berth. Temporarily, 


taking two of the three. And 
it's understood that Brown & Wil- 


its 


liamson wasn't going to let go of 
“Texan” until it | its other or- 
ders absolutely in the bag, e.g., a 
renewal on CBS’ Saturday 8:30 
“Wanted Dead or Alive.” Inci- 
dentally, B&W had plenty of op- 
position for its upcoming time on 
ABC.) 


Case of Colgate 


Colgate ordered CBS’ Ed Sulli- 
van show as the replacement tor 
Mercury Ford Motors) several 
days before Mercurs uncelled. As 


a matter of fact til Monday 
27), Mercury still hadn't given for- 
of cancellation, but net- 
4 cepting it as 


and had given 


mal! notice 
work salesmen were 
a sure thing by the 
Colgate the okay 
Ford (for the Ford car) still 
hasn't firmed up wv NBC-TV for 
Tuesday 9:30-10:30 p.m 
There are said to be at least 





next fall's 


five other advertisers who want 
part of the hour-long segment for 
half-hour shows, if J Walter 
Thompson finally drops its Ford 


is considered 
a highly de- 
desirable, 


This period 
agencies to be 
time — highly 


option 
by the 
sirable 





ironically, because among the di- 
rectly competing BS and ABC 
programs there will probably be 
two new shows, wkich gives the 
NBC bankrollers at that time what 
is considered an “even break” for 
a new entry of their own. 
Case of Kimberly-Clark 
Kimberly - Clark originally or- 


— Wednesday at 8:30 on CBS, 

where the network has installed 
the new Ziv space show. The K-C 
deal was thought to be a fait ac- 
compli by most of the trade, but 
K-C meanwhile had quietly put in 
a bid for CBS’ “Wanted Dead or 
Alive,” to which it finally shifted 
last week. CBS then calmly turned 
to S. C. Johnson and Seven-Up 
and two other (unnamed) sponsors, 
who had already placed orders for 
half of the Ziv show, just in case, 


| which would now be lucky enough 


Continued from page 23 


lon which, 


also had 
terested 
an order or 
in some of the 
to “Playhouse 90.” 


tioned 
others, 
American 
been 
web officials as 
licate.” 


gimmick, 


at least one other 
unnoticed. 


Not that the webs won't let them 
out of options they don’t want in 


This 








of the con-; to get the vacancy made by K-C on 

| Wednesdays 
There was also the case of Rev- 
with the promise of 40 


full-scale live productions (with big 
names virtually assured) 

tween $5,500,000 & 

in time-talent billings 

lucky network, 

jockey three orders, 

of the webs. It had an 

for NBC-TV’'s Sunday 

ABC's Thursday 


(whether that 


In addition to 
bankrollers, 
including 
Tobacco, 
whimsically 


For 


every 


the long run, but the 
writers have, in most cases, 
perfect “out”: options 


include a clause these days which 
states that unless both the network 
and the bankroller are in accord on 
the 
either has the right to back out. 
evidently 
employed more than once in this, 
the climax of the 1959-60 selling 
season, 


programming to 


gambit 





—— 
plug 
tor 
ing 


will 


less to 
two 
same 
shows 
guarantee that at least one out of 
every three spots per 
will be placed in another of 
thus i 


buy 
5:30-6 
the number of commercial impres- 
two nights instead of 


sions 
one. 


managed 


10-11 period and 
let CBS know i 


not was not disclosed) 
Thursday alternate 


the aforemen- 
Bristol-Myers and 


described 
“ordering in trip- 
sponsor 
generally known to have tried this 
it’s thought that there is 
who has escaped 
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General Mills 


Continued from pase 3 Sees 


ging 


slot 


“MMC’ began 


Only the two 
say, 
competitors to 


night on any 
In return, 


programs 


over 
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SMART NEW APARTMENTS 


80 ST. 


415 EAST 
New York 


Fully Air-Conditioned 
2 & 3 Room Suites 


from $125. 


(Also Available Furnished) 


New Elevator Bidg. 
































CHARLIE FISK 


And His Orchestra 


Now Appearing 


Empire Room, Waldorf Astoria New York 


Direction: MCA 











arrangements, 
which the network is eliminat- 
the product protection that the 
cross-the-board 
since 
years ago. 
“Rinnie” 
be protected against directly 
competing sponsorships and, need- 
ABC-TV won't 
buy 





the 


10th Annual 
b WHITE MOUNTAINS’ 
@ FESTIVAL of the 7 ARTS 
July 3rd to 20th 


SKY HIGH in the 
WHITE MOUNTAINS 


S LAKES © 5,500 ACRES 


fy as 


Pike « New Hampshire 
Information: Walter Jacobe 
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RECORD BIZ’S "GROWING PAINS’ 





L. A. Judge Belts Music Trust Fund 
By Assigning $1,800,000 to Tooters 


Hollywood, April 28. 
Approximately 


to $2,000,000 following a ruling 
here by Superior Judge Clarence 
L. Kincaid. 

Judge Kincaid last week ruled in 
favor of the tooters involved and 
against the American Federation of 
Musicians in an action involving 
$1,800,000 that was assigned by 
the Federation to its Music Per- 
formance Trust Fund. 

Judge Kincaid found that the 
money, which was impounded 
three years ago, was in fact wages 
and property of recording musi- 
cians and should be returned to 
them. Latter group had claimed 
that their raise (21%) had been il- 
legally diverted into the trust fund, 
which also received royalties from 
record makers.. 

Last month Judge Kincaid de- 
nied a motion to reconsider his dis- 
missal of the largest portion of the 
suit brought against the Federa- 
tion by the diskery tooters. 
coin involved close to $13,000,000. 
The motion was made by attorneys 
repping the recording musicians. 

Henry Kaiser, general counsel 
for the AFM, said in a statement, 
“We are going to appeal this de- 
cision promptly to the higher 
courts and are prepared to carry 
our appeals as far as the U.S. Su- 
preme Court We are confident 
that our position is right both in 
law and facts.” 





Film, Mag Exposure 
Lift Sands’ B.0. 0’seas 
Without Click Disk 


Film magazine coverage and ex- 
posure in pix and on tv keeps a 
disk singer in the forefront with- 
out the benefit of a “Top 10” rec- 
ord That's evidenced by the 
socko biz pulled in by Tommy 
Sands in a recent tour of Australia. 

Playing to 80,000 people in six 
performances in Sydney and 52,000 
admissions in four performances in 
Melbourne, Sands netted $38,420 
for 14 days work Down Under. Lee 
Gordon, who produces the “Big 
Shows” productions, of which the 
Sands’ tour was a part, is now ne- 
gotiating for a return booking for 


Sands on a percentage basis. Past | 


6.000 recording | 
musicians are due to split up close | 


That | 


+ 
- 





McHugh’s Navy Nod 


Songwriter Jimmy McHugh re- 
ceived a special award from the 


+ 


U. S. Navy last week for penning- 


the theme “Navy Swing.” McHugh 
went to Washington to accept the 
award. 

During his Washington stay, Mc- 
Hugh huddled with ASCAP prez 
Paul Cunningham on the upcoming 
jukebox hearings in the House. 


Hitler Inferno 
LP Sparks Row 
~— OnReich Impact 





A special dispatch from Bonn to 
the N. Y. Times, captioned “U. S. 


| 


————— 


NO. OF QUTLETS 
IN QUESTION 


How many outlets can the disk 
industry support at the present 
time ? 





Due to the tremendous growth of 
disk counters in supermarkets and 
chain stores, the question of rack- 


jobbing is now assuming key im- | 


portance for the future health of 


|disk industry. It has become par- 





ticularly acute in recent months 
with the entry of magazine whole- 
salers into the area of disk distri- 
bution tO newsstands and other 
outlets. 


One segment of the disk indus- | 


try is encouraging an all-out ex- 
pansion of disk outlets, particu- 
larly for the low-priced lines. This 
was evident at the convention in 
New York recentiy of the Atlan- 
tic Coast Independent News Dis- 
tributors Assn. where the indie 
mag wholesalers were given glow- 
ing reports by national distributors 


|of several low-price lines of how 
|/much money could be made if dis- 


Disk on Nazism Protested in Bonn,” | 


quotes a Social Democrat deputy 
that a U. S.-made recording of the 
history of Nazism, in speeches and 
song, was “thinly veiled attempt to 
glorify the Nazi regime.’ The im- 
porters of the Audio Rarities rec- 
ord (an affiliate of Audio Fidelity) 
stated, in Germany, that on the 
contrary it was designed to show 
how the Nazis had “betrayed the 
German people and the world at 
large.’ Ads for the LP proclaim, 
“Adolph Hitler speaks!” and herald 
that the record “is now permitted 
by authorities,” implying that it 
had been banned. 
The deputy who 
name Heinrich Ritzel. 
Prexy Sidney Frey of Audio 
Rarities (and Fidelity) states that 
the LP was a Kinor production, 
staged by Mary Jo Devlin, narra- 


objected is 


tion by Bill Forrest, first released 
in 1952. It has sold between 25,- 
000 and 30,000 and latterly has 


been pressed at the rate of 800 a 
month. 

It is titled “Hitler’s Inferno (In 
Words, In Music, March Songs of 
Nazi Germany, 1932-1945),” with a 
shot of Hitler and his military dis- 
play on the front cover and Hitler 
with the Nazi salute on the back. 

(Continued on page 61) 





tour was on a straight salary basis. | 


Sands’ big Australian score has 
surprised the trade 
Capitol diskings for more than a 
year now haven't hit the “Top 10” 
brackets. Some of them have 
placed in “Top 50” charts but none 
has come close to nis early clicks. 
The hefty teenage turnout for 
Sands’ Australian performances, 
therefore has been attributed to 
his exposure in other media. The 
teeners all over the world are pic 
mag bugs and fan stories are sure- 
fire audience interest builders 
when the singers come in for a 
personal appearance. Sands’ ex- 
posure in such films as “Sing Boy 
Sing” and ‘Mardi Gras” as well as 
a flock of tv guest appearances 
help build an audience even with- 
a the benefit of a current clicko 
lisk. 

Back in the States now, Sands is 
preparing to hit the road for his 
first crack at the nitery circuit. 


Copland Queries Jazz 


Accent in 0’seas Tours 


; Washington, April 28. 

New international egghead group 
called the Congress of Cultural 
Leaders, holding its first meeting 
here, called for expansion of cul- 
tural exchanges to foster interna- 
tional understanding. 





But one participant in the forum, | 


composer Aaron Copland, raised 
the question of whether too much 
emphasis goes on jazz in U.S. over- 
feas efforts to the neglect of sym- 
phonies, operas, etc. “I don’t mean 
to suggest,” said Copland, “that 
jazz is not the proper interest of 
intellectuals, but I am thinking in 
terms of balance.” 


in that his| 


BOBBY WEISS IN N. Y. 
FOR WB EXEC TALK 


Bobby Weiss, international di- 
rector of Warner Bros. Records, 
is in New York for a week of 
conferences with label's eastern 
execs and Herman Starr, director 


of the Warner Bros. music and 
publishing companies. 
| Weiss, while in Gotham, will 


confer on the international opera- 


| the returns. 


Ed Kassner Firms 


tributed disks to their magazine 
and newspaper outlets. 

At least one company, RCA Vic- 
tor, struck a note of caution at the 
meeting. Victor execs said they 
had no intention of making their 
product available to mag distribu- 
tors on an indiscriminate basis 
since it’s doubtful whether disk 
sales are sufficient to underpin 
such an expansion. Victor told the 
mag distribs that they would con- 


tinue to use normal distribution 
patterns and put on additional 
rackjobbers only in areas that 


were not now being serviced. 
While some diskeries are seek- 
ing maximum exposure via racks, 


newsstands and chain store coun- | 


ters, Victor execs fear that an un- 
controlled increase in the number 
of outlets will spread the sales 
dangerously thin. Under these 
circumstances, a couple of mis- 
takes in buying would lead to a 
flood of returns. Either the dis- 
tributor or the manufacturer 
would ultimately have to pay for 
When tens of thou- 
sands of outlets are involved, the 
result could be disastrous. 


Jack Gold Buying 





Publisher and indie label owner 


, Jack Gold is seen likely to take 


tion of the music publishing in-' 


terests. He returns to the Coast 
prior to going to Europe for 
further talks with diskery prexy 
James B. Conkling. 


Brit. Cleffers Press 





Fight for BBC Plugs 


London, April 28. 
| British song writers are continu- 
jing to press their claim for more 


air time on BBC radio and tv. The 
case was put to the BBC's top 
brass by a deputation headed by 


Captain G. R. Chetwynd M.-P. and 
which included the president and 
secretary of the British Songwrit- 
ers’ Guild. 

The deputation argued that BBC 
was making insufficient use of 
British popular music in its pro- 
grams, particularly in its disk 
shows, and it was agreed that it 
| would be available to both sides if 
the writers could be more closely 
associated with the BBC in review- 
ing and considering available Brit- 
| ish material on disks. Sir Ian Ja- 
;cob, the BBC director-general, un- 
dertook to examine what 
could be taken to achieve this 
objective. 


over controlling interest of Edward 
Kassner’s publishing operation. 
This would include Kassner’s re- 
cent acquisition, Broadway Music, 
Danny Kessler’s Rush Music, as 
well as Kassner’s other publishing 
interests in the U. S. and England 
Deal has not yet been finalized but 
it’s understood that option money 
has been paid and that Gold is now 
raising the balance mainly through 
some money interests from Boston 
Total reportedly involves around 
$1,000,000. 

Gold's interest in the buy stems 
from his operation of Paris Rec- 
ords, an indie operation which com- 
plements his publishing activities 
Gold will benefit from Kassner 
firms seniority status in ASCAP. 

If the deal goes through, Kassner 
and Kessler would still remain ac- 
tive in the new setup. Artie 
Mogull, however, who had a piece 
of the Kassner operation, was re- 
cently bought out. Kassner, ; 
time, was partner with Jack Rob- 
bins in J. J. Robbins & Sons Music. 


t one 








U. S. Thrushes to Brit. 
London, April 28 
Three US. vocalists are to make 
their London nitery debuts during 
the next few weeks. The first will 
be Peggy Sands, who will double 
at the Society and the Stork for 


|four weeks, beginning May 4. 


steps | 


Abbey Lincoln begins a_ two 


weeks’ date at the Astor Club on 
June 1, followed by Helen Merrill, 
who will also be in for twe weeks. 
All three engagements were hooked 
{by Harold Davison, 





-% 
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Stanley Adams Again ASCAP Prez; 
Cunningham's Special 256 Post 


+ 





‘Dixie’ Centennial 
Mt. Vernon, O., April 28. 
Jans are underway to honor 
| Mt. Vernon’s most famous son 
| Daniel Decateur Emmett— 
on the occasion of the 100th 
anniversary of the writing of 
his famous song, “Dixie.” 

A two-day civic celebration, 
June 26-27, skeds a parade, 
round and square dancing, 
concession stands, chicken bar- 
beque, rides, oldfashioned 
style show, display of old 
guns, bean dinner, and election 
of a “Dixie” Queen. 

















v 





Bob Thiele Exits 
Dot, May Go With 
' Steve Allen Label 


Bob Thiele is winding up his tie 
with Dot Records. Thiele, who 
came over to Dot last year from 
his post as a&r chief of Coral Rec- 
ords, had originally signed with 
Randy Wood, Dot prexy for a six- 
year term, but the pact was termi- 
nated by mutual agreement 

Thiele is still undecided about 
his future plans. Trade conjecture 
is that a move to Steve Allen's re- 
cently launched Hanover Records 
may be in the offing 


Thiele’s tie with Allen goes back 


to his Coral days when Allen re- 
corded for that label. Allen fol- | 
lowed Thiele to Dot as did such 
other Coral pactees ; Lawrence 
Welk, Don Cornell, Debbie Rey- 
nolds and Eddie Lawrence 

Mickey Addy, who's been with 
Dot for the past several years, will 
take over as Dot's director of east- 
ern operation when Thiele exits 
May 8. 


A sidebar to Thiele’s moving out 
of the Dot picture is that Steve 
Allen has acquired the rights to 
release the LP of Jack Kerouac re- 
|} citing his own poeiry to Allen's 
piano backing for his Hanover firm 
This is the LP which Thiele pro- 
duced, but ran into a release block 
when prexy Wood decided that 
there were portions of the album 
that were in “bad taste.” 

On the heels of Thiele’s 
Allen received a release from 
Dot contract. 


KAY NORTON TO EUROPE 
FOR UA DISK POWWOWS 


Kay Norton, United Artists Rec- 
ords’ administraiive v.p. is en 
route to Europe this week to hud- 
dle with UA’s foreizn affiliates in 
the disk and publishing field con- 
cerning distribution of the U.S. 
company’s disks. She'll stop over 
in London, Stockholm, Hamburg, 
Frankfurt, Amsterdam, Paris, Milan 
and Rome 

Felix Ziffer, legal rep for UA's 
foreign affiliates, is accompanying 
her on trip 


exit, 
his 








Stan Kenton Opening 
Hershey Park Season 


Hershey. Pa., April 28 

Starlight Ballroom at Hershey 
Park is set to open next week (9) 
with the Stan Kenton orch. Top 
name bands are being booked each 
Saturday night through the sum- 
mer. This is plavspot’s 52d season. 

Park proper, with kiddie and 
adult rides, also Central Pennsyl- 
vania’s largest zoo, opened Sunday 
(26). Two big swim pools go into 
service late next month, in advance 
of traditional Memorial Day 
opening 

Sunday schedule features free 
entertainment on bandsheil stage 
matinee and evening. Red Mc- 
Carthy opened season (26); Navy 
Band is due May'*10. Rain puts 
free shows indoors, using adjoin- 
jing ballroom, 


Stanley Adams was. elected 
prexy of the American Society of 
Composers, Authors & Publishers 
by the board of 12 writers and 
12 publishers yesterday (Tues.) in 
New York. Adams succeeded Paul 
Cunningham, who stepped out 
after serving the maximum term 
of three successive years. Cun- 
ningham, however, is being con- 
tinued in a $25,000-a-year salaried 
post to further his work in Wash- 
ington, D.C., in behalf of bills 
which would remove the jukebox 
exemption from the Copyright 
| Act. 

Adams, who was elected without 
{a contest, becomes the first prexy 
| in ASCAP'’s history to serve two 
separate terms. The 52-year-old 
songwriter previously was ASCAP 
prexy from 1953 to 1956. Except 
|for the Society's first president, 
| George Maxwell, who was a pub- 
lisher, all other ASCAP toppers 
| have been writer-members. These 
include, besides Cunningham and 
Adams, Gene Buck, Deems Taylor, 
Fred E. Ahlert and Otto Harbach. 

Louis Bernstein and O.to A. 
Harbach were reelected vice-presi- 
dents. Other officers elected were 
Deems Taylor, secretary; Frank 
Connor, treasurer; Arthur 
Schwartz, assistant secretary; and 
Jack Bregman, assistant treasurer. 
All are reelected except Schwartz 
who succeeds the ailing George W. 
Meyer who had resigned previ- 
ously from the board 








Music Dean Apologizes 
To AFM for Rap er Gag 
About Union Dictatorship 


Toronio, April 28 

Taking a poke at the American 
Federation of Musicians and charg- 
ing at a Kiwanis luncheon that 
musicians are ruled by a union 
which makes the teamsters and 
railwaymen look like a bunch of 
children,” Dr. Boyd Neel, dean of 
the Royal Conservatory of Music, 


UL. of Toronto, brought down a 
storm of protest from musicians, 
with Neel now claiming that he 


was “joking” with his audience. 
Said George Anderson, presi- 

dent of the Toronto local of AFM: 

“I'm flabbergas:ed. We in the un- 


ion have done much for Dr. Boyd 
Neel; if this was his idea of a 
‘joke,’ is was a pretty peor one. I 


emphatically deny his allegations.” 

Neel had said that the musician 
of today is hard-working busi- 
nessman, but that people ought to 
spend five minutes in the musi- 
cians union if they wani to find out 
what dictatorship is, particularly 
in archestras. A union member 
himself, he again claimed that he 
was “joking” but Anderson said: 
“The union is not amused.” Neel 
apologized to the union and no 
action will be taken against him. 


a 


Jack Mills’ ‘Business 
As Usual’ on 0’seas Trek 


Although the Jack Wrather buy- 
out of Mills Music is in the works, 
Jack Mills, firm’s prexy, will carry 
on a “business as usual" program 
during his current European trek. 
Mills and his wife, Estelle 
Europe on the Queen 
(Wed.). 

Mills’ first stop will be in Lon- 
don where he will hold conferences 
with Cyril Gee, general manager 
of the London office, and his staff. 
The London branch is currently 
riding a hit with “Side Saddle.” 
Mills will also huddle wiih such 
other firms as Joseph Williams 
Ltd., Alfred Legnick & Co., Ltd., 
W. Paxton & Co., Ltd., Lawrence 
Wright Musie Co., Ltd., all of Lon- 
don; Carisch of Milan; Quiroga of 
Madrid; Hans Gerig and Kuhl of 
Cologne, among others. Mills is due 
| back in New York June 25. 


sail for 
Elizabeth 
today 
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Jocks, Jukes and Disks 


By MIKE GROSS 


Doris Day (Columbia): IT HAP-}| swinger that the boys deliver with 
PEND TO JANE” (Daywin*) is a zest. 
lighthearted entry with a title tie-| Bobby Edge (Fested): “HELP- 
in with Doris Day’s upcoming pic) ING HAND” (Royalty*) works up 
to help it along. “BE PREPARED” a pleasing sentiment for okay pro- 
(Artist*), also from the same pic) gramming results CUORE MIA” 
and builds a new “scout oath” for| (Howe-Lee*) fits into the familiar 
enjoyable results. melodie pattern. 














Peggy Lee (Capitol): “HAL-| The Gayltords ‘Mercury 
Pe >. a a a FRANKIE 
CE cee catie 5 esials. chaise Arn Lipstick On Your Collar 


Connie Francis’ “Frankie” (Aldont) is another winning side be- 
cause she knows just what to do a rocking ballad that makes teen 


ers ask for more. “Lipstick on Your Collar” (Joy*) spreads outa | 
heavy rocking beat that’s sure to nab plenty of play 
* ~ . 
MITCH MILLER ORCH......... ee THIS HERE GOAT 
i Se ee Holiday For Lovers 
Mitch Miller's “This Here Goat” (Hollis+) has a happy, folksy 
beat that’s enhanced by a catching melodic treat and an 
exuberant kiddie chorus making it a spinning natural. “Holiday 
for Lovers” (Miller*) takes on a romantic beat for okay potential. 
* 7. . 
Pig 3. 1 * |, rr GIVE ME LITTLE LOVIN’ 
Se Pies arb dx So ens dia tacaue iets hecerane’ s I Get So Jealous 


Jim McMullen’s “Give Me Little Lovin” (Folktways+) is headec 
for the big payoff because of its delightful folk flavor and the 
sounds that builds its overall spinning values. “I Get So Jealous” 
(Advanced*) plays up the kind of lilt that warrants spins 


TOMMY EDWARDs........ IT’S ONLY THE GOOD TIMES 


lL | NRE ee wee eee My Melancho! y Baby 
Tommy Edwards’ “!t's Only the Good Times” (En ss*) is a 
warm ballad that’s vocalized into a solid scoring posit “My 
Melancholy Baby” (Shapiro-Bernstein*) is also in t running 
for top play. 
* * * 

Hy So ne er I'M! GONNA CHANGE HIM 

Te eee) eee The Liitle T hings | Ye ou Do 
Cathy Carr’s “i’m Gonna Change Him” (Plane tary d 
of beat, lyric and vocal approach that the teeners turn to in a big 
way. “The Litile Thinas You Do” (Queensbury Collis is a 
little ballad that gets bigger in Miss Carr’s hands 

o . = 

ks 2) errr eae .. JUDY 
RN cass ao ik a thie haroneisinierens ¥ 50 whe Maria From Medrid 
David Seville’s “Judy” (Monarch*) is fashioned in a charming 

waltz motif with a dialog insertion that gives it added spinning 
values. “Marie from Madrid” (Monarch*) has ar trumental 
flair. 

. * * 

0 3 I'LL Miss THE PROM 
A re Sree ee Soon It Can - Told 
Bobby Helms’ “I'll Miss the Prom” (Jimskip*) fits right into 

the teeners’ schoo! dance season and it’s sure to get 1v0f pla 
“Soon It Can Be Told” (Jimskip*) is a fine ballad slice that is 


headed fora big spinning shere, too. 








LELUJA, I LOVE HIM SQ” (Pro-; “HOMIN’ PIGEON” (December 


gressive’) features the captivaling reworks “The Wreck of the John 
beat that made “Fever” a big one B” into an attractive calypso cut- 
for the thrush and this should do ting. “SWEETER THAN PIE’ 
nearly as well. “I’M LOOKIN’ (Pure*) is a tasty blending of beat 
OUT THE WINDOW” ‘Jay-Tone*) and lyric building an overall happy 
is a good ballad in expert hands. effect. 
‘ateri Valen ‘A Victor): ? 

“A STRADA’ ‘DEL AMORE® The Little Toy Band (20th-Fox 
(Sounds*) sportlights a_ striking “THE | LITTLE B te B. AN Db” 
vocal on an Italian based theme. (Feist*) si shakes up a frolicsome 
“WHERE” (Sheldon*) gets a as aa 
strenuous vocal approach that VARIETY 

‘ a ARIETY 


works out for moderate results. 


John Ashley (Dot): “THE HANG- 


MAN” ‘(Famous*) has a stirring z 

western beat that will keep it on 4 

the spinning trail. “THE NET” ¢ 1, PINK SHOE LACES (6) 
(Famous*) is another’ western 

styled item with an_ intriguing 2. COME SOFTLY TO ME (7) 


melodic line and vocal approach 
The Five Blobs (Joy): “YOUNG 

AND WILD” (Famous*) plays up a 

slick terp beat for good juke ac- 


A FOOL SUCH 
. THE HAPPPY 


AS I (2) 
ORGAN (1) 


- w 





N ‘ 
LAWRENCE W ELK 
First DOT RECORD Rele 

MR. MUSIC MAKER” 
Dot L.P. Album No, 3164 
1079-108 
in S 


Two E.P.’s—Nos. 
(Also Available 





| Die,” when Ray 





tereo) 








sound that the youngsters wil 


joy. “TEENY LITTLE ME” 
ware*) is another 


The Play Boys 
“SWEET TALK” (Alan 
Magnus rates a spinning 


because of its deft swinging instru- 
DAISY” 


touch. “CRAZY 
Edwards-Magnus 


mental 
Alan 


nothing special to the rocking in- 


strumental trend 


The Terrifics (Demon): 
TI DEE UMP BUMP” 
Fairway bounces across 
grooves with a frisky 


DON’T-CARE HOW YOU 
Elizabeth-Fairway-Forester 
frenzied item that has a cl 
win some attention 
Jimmie John Todd): 
KIND OF ‘GOD’ DO YOU 
YOU ARE” ‘Copar 
a llbilly ballad that the 
rowd is sure to go for 
G OT KIDS” ‘Copar 
ous hayseed angle 
for the hill folk 


that’s 


Mike Pedicin Quintette (Apoll 


POP GIVE ME THE 
Rhyme & Rhytm*) is a 
that the kids understand 
than anyone else and Al 


“HEY 


JAMES 
updates the oldie with 
rocking touches to get the 
listen 

*BMI 


* ASCAP. 





Mrs. Zimbalist Gifts 175G 


Organ to Philly Academy 
April 28 
of Music was 
ed with one of the worlds’ | 
Efrem 
r fat 
the late publisher Cyrus H. K. Cur- 
is the wife 


Philadelphia, 
The Academy 
pipe organs by Mrs 
balist, as a memorial to he 


tis. Mrs. Zimbalist 
the concert violinist 

The Aeolian-Skinner 
of $175,000 


reported cost 


tion. “JULIET” ‘Joy*) catapults a 5. SORRY (2) 
zingy sound into a free-wheeling : 
entry that ought to keep the kids 6. THREE STARS (1) 
jumping 
" 7. IT’S JUST A MATT y 
Kay Starr (RCA Victor): “ONLY ; . a oo 
LOVE ME” ‘Leeds*) shapes as an 8. KANSAS CITY (1) 
okay ballad offering via Kay TAN 
Starr's stimulating vocal. “I 9. TIAJUANA JAIL (2) 


+ 
+ 
. 
. 
+ 
+ 
+ 
; 
; 
+ 
+ 
+ 
+ 
+ 
; : + 
COULDN'T CARE LESS” (Feist*), 
song from the upcoming pic “SAY 
ONE FOR ME” has class lyric and $ 
melodic values that ought to give ¢ 
it an okay spinning run. + 
Eddie & Betty ‘Warner Bros): 2 yenus 
“SATURDAY NIGHT FISH FRY” 4 as 
. 
+ 
: 
- 
+ 
+ 
* 
: 
+ 
+ 
+ 
+ 
> 
+ 
t 
re 


(Preview*) dishes up a busy talky KOOKIE, KOOKIE 
vocal in a swinging musical set- ‘ : 
ting. “SWEET SOMEONE” (Sha- ~ CHARLIE BROWN 


piro-Bernstein*) delivers a likable AS TIME GOES BY 


shuffle beat and a pleasant vocal. 


Mark Damon (Wynne): “PARTY ENCHANTED 
CRASHERS” (Wynne?) is a swiftly $ THERE’LL NEVER BE ANYONE 
paced slice that could win some 
teener approval. “I DON'T WAN- POOR JENNY 
NA GO HOME” (Sherwick*) 


TRAGEDY 
SINCE I DON'T 
SEA CRUISE 


traveis at an easy vocal pace that’s 
not too hard to take. 
The Four Knights 
“WHERE IS THE LOVE” (Mid- 
night*) should find its spinning 
level among programmers who go 
for tasty ballads. “THINGS TO DO 
TODAY” (Maytimet) is a fair 


HAVE YOU 
(Coral): 


(Figures parentheses 


10. GUITAR BOOGIE SHUFFLE 


(5) 


Second Croup 


ELSE 


indicate number of weeks song has been in the top 10) 


cute item 
with so-so spinning chances, 


(Imperial 
Edwards- 


Elizabeth- 


stvle 


DO IT 


is a plaintive 


has a humor- 


ms iro s 
vocal adds to the teen ap} peal. : 


INFIRMARY” ‘Got! 


Orgar 
is constructing the instrument ¢ 
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Frank Sinatra: “Look To Your sists of Smith’s guitar, George 
Heart” (Capitol). One of the most) Roumanis’ bass and Charlie Mas- 


consistent album sellers, Frank 
Sinatra ig back with another chart- 
making LP of ballads, mostly new, 
that fall into place easily under the 


Sinatra vocal charm. The title 
song, “Our Town,” “The Impatient 
Years,” “Same Old Saturday 
Night” are solid samples of the 


way Sinatra goes in this set. Orch 
is conducted by Neslon Riddle ex- 
cept for “I’m Gonna Live Till I 
Anthony steps in 
Horne-Harry Belafonte: 
and Bess” (RCA Victor) 
up of “Porgy and 
Bess’ waxings may confuse the 
market a bit, but this set has the 
marquee value of Lena Horne and 
Harry Belafonte to give the buyer 
lots of assurance. It’s a pop inter- 
pretation that they give the Gersh- 
win score but it comes off well in 
all respects. Lennie Hayton and 
Rot yert Corman share the conduct- 
ing assignments and they give it 
the right flavor that supports the 
solid vocals. 

Mantovani: 


Lena 
“Porgy 
The recent pile- 


“Film Encores—Vol. 
S London). This is a followup to 
Mantov ani’s successful first “Film 
Encores” set and since it sticks to 
the pattern, it should do as well in 
plays and sales. In this set Manto- 
vani gives his lush orch treatment 
to such as “Around The World,” 
“Secret Love.” “The High and The 


Mighty,” “Tammy” and_ other 
standouts from the screen. 
Polly Bergen-Farley Granger- 


Hermiore Gingold: “First Impres- 


sions” (Columbia!. There are sev- 
eral interesting things in this orig- 
inal cast album set, but not enough 
to give the package any excite- 
nent. The Robert Goldman-Glenn 
Paxton-George Weiss score lacks 
overall production distinction and 
Polls Bergen, Farley Granger and 
Hermione Gingold do little to help 
null it through ip Heart Has 


Won The Game.” t's Fetch The 
Carriage” and “As L ong As There's 
4 Mother” will satisfy some of the 
showtune buffs 
Alfred Newman: 
Frank” (20th-Fox!. Soundtrack al- 
bum of Alfred Newman's score for 
The Diary of Anne Frank” ought 
to ride well on its pic tie-in attrac- 
»». Score contains a variety of 


“Diary of Anne 


nelodic moods that will mean 
something to those who have seen 
e® pit 
Matt Dennis: “Welcome Matt 
Dennis” (Jubilee). Matt Dennis has 
2 neat, intime way with a song and 


idea of how to put 
together a repertoire. In this, his 
first for Jubilee after a stint with 
RCA Victor, Dennis plays around 
‘A such as “Show Me The Way 
To Go Home,” ws k In Your Own 
Back Yard,” “Cheek To Cheek” 
and “Let's Put Out The Light's” 
among others with a stylized inter- 
pretation that’s always appealing 

Johnny Smith Trio: “Easy Lis- 
tening” (Roost). Here's a tasty jazz 
et that doesn’t have to be limited 


a showmanly 


to the jazz market. Johnny Smith 
jishes out a sound that'll fit into 
tually anvone's groove and his 


selection of star dards gives it 
added wide _appe 2 The trio con- 


VARIETY) ) Best Sellers on Coin Machines................ 


+ 

+ 
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Dodie Stevens Crystalette z 

r rds Do!phin z 

» Height Dori ; 
F s Presley Victor 
D Cortez ... ..- Clock 
Impalas . Cub 
To i; Dee Crest 
Brook Benton Mercury 
Wilbert Harrison Fury 
Kingston Tria Capitol 
f 8 Hunt 

+ 

Frankie Avalon Chancellor ; 

. ; + 

Ed Byrnes -.. VB ; 
Coasters Pre 

1 . Atco Pd 

Johnny Nash ABC-Par ; 
Platters . Mercury 
Ricky Nelson Imperial 
Everly Bros. Cadence 
Thomas Wayne Fernwood 
Skyliners Calico 
Frankie F¢ Wea. . Ace 
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¢ 


tropaole’s drums. 

Bob Prince Tentette: “Charles- 
ton 1970” (Warner S3ios.). This is a 
musical spoof that takes the beat 
of the charleston, progressive jazz 
and dixieland for an enjoyable 
ride. Bob Prince's imaginative ar- 
rangements work over ‘such stand- 


ards as “Ain't She Sweet,” “Varsity 
Drag.” “Black Bottom” and “Yes 
Sir, That’s My Baby” in a way that 
hasn't been done before. 

Vicki Benet: “Sing To Me Of 
Love” (Liberty). Vicki Benet is a 


that should be taken 
in small doses. She puts a lot of 
chantoosie stuff into her work but 
it’s an overload for a whole LP. 
Among the more pleasant items in 
the package are “The Boy Next 
Door” and “Love Is Here To Stay.” 

LeRoy Holmes Orch: “Music 
From The Modern Screen” (MGM). 
Tunes from recent pix are given a 
lush and tasty interpretation by 
LeRoy Holmes orch. It'll keep 
those who like to pile up LP's for 
background music quite happy. 
Best tunes in the bunch are “True 
Love” from “High Society” and the 
“Love Theme” from “Houseboat.” 

Theodore’ Bikel-Geula_ Gill: 
“Folk Songs From Just About 
Everywhere” (Elektra). Theodore 
Bikel and Gevta Gill take in a lot 
of territory in the LP and it turns 
out to be a folk buff’s delight. Both 
have an unusual insight into the 
folk singing ways of different coun- 
tries and they play it up to the hilt. 
Included are songs from the Bolivi- 
an, Israeli, Russian, Persian and 
Brazilian catalogs 

Han Pyung Sook-Jea 
Whang-Korean Fo!'k Choir: 


mood singer 


Kyung 
“Songs 


ef Korea” (Request). For those who 
like the sounds from far-away 
places, this Korean LP should be 


right up their allev. Included are 
ballads, chants ard songs of the 
laborers and sailors. It's a bit off- 
heat but it should find some mar- 
ket Gros 
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TED FORREST IV 
Eddys’, Kansas City 

Ted Forrest ard his three team- 
mates, known around Philadelphia, 
recently branched out to play dates 
in Canada, Detroit and other spots 
in that vicinity. This date is their 
first in K. C. and finds them in a 
nine-day stand at Eddvs’ Restau- 
rant sharing the bill with Lucille 
& Eddie Roberts, the mind reading 
duo. The two turns put together a 
show of 65 minutes, unusually long 
for this room, and probably de- 
served of some trimming 

Forrest and crew take over to 
open as a vocal quartet with an 
original, “‘We Want To Say Hello.” 
They shortly pick up the instru- 
ments, and the line-up finds For- 
rest on reeds, Kenny Adams on 
electric string bass, and Ray Schu- 
bert on drums. They sport a vari- 
ety of entries from a serious “Ten- 
ement Symphony” featuring bari- 
tone Dee, to comic “Lonesome Me” 
and a straight instrumental on 
“Slaughter on 10th Avenue.” A 
string of impressions of both sing- 
ers and bandleaders is tied around 
“Put Another Nickel in the Juke 
Box.” and their close is a generous 
medley of Glenn Miller tunes 

There's no ddubt the Forrest IV 
have a lot of entertainment in 
their bag of tricks, but it is evi- 
dent that they have played more 
lounges than night clubs. Some 
change of pace and some more 
careful routining and presentation 
would show off their wares to bet- 
ter advantage. A more compact 
package also would add to the 
impression Quin 


SONNY ROLLINS QUARTET 
Workshop, San Francisco 


Tenor sax man Rollins is doing 
turnaway business in this jazz 
joint for the second time in six 
months. Working with a new unit 
Henry Grimes, bass; Fred Hub- 
bard, trumpet; and Lennie Mc- 
Brown, drums), he belts out strong 


modern jazz, works like mad and 
never fails to please his audiences 
who have been SRO nightly. 
Rollins, who has a fine, dignified 
and articulate manner as m.c., is 


} one of the most exciting jazz solo- 


ists on the modern scene and proof 
of his boxoffice strength is his 
continued crowds at the Workshop 
where he is booked until May 3 
when Horace Silver will follow. 
Rollins, especially with this group 
in which trumpeter Hubbard is a 
stand-out attraction, should do well 
in any jazz club. Rafe. 
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Burl Ives to VAR; RCA Victor Gets 
Caterina Valente; Other Disk Deals 


United Artists Records, film 
company subsid which has been 
rapidly expanding its artists roster, 
has now brought Burl Ives into its 
fold. The folksinger and actor, who 
recently won an Oscar for his yt 
formance in ‘ ‘The Big Country,” 
UA pic release, will cut his first 


album for the UA label next 
month, 
Ives previously recorded for 


Columbia and Decca. 





RCA Victor: Caterina Valente 

Caterina Valente, European 
thrush, has switched to the RCA 
Victor label. For the past several 
vears, she had been released in the 
U. S. via Decca Records. Her new 
affiliation with Victor comes 
through her tie with RCA in Ger- 
many. Thrush first release under 
the Victor banner, out this week, 
is a coupling of “La Strada Del’ 
Amore” and “Where.” 

Lucien Farrar, who made his 
bow at the Village Vanguard, N.Y., 
a few years ago, has been inked by 
RCA Victor. Steve Sholes, Victor's 
artists & repertoire chief, said 
Farrar fits “into the trend toward 
more romantic music.” Farrar also 
is a songwriter. His initial release 
will be “Let's Make The Most of A 








by Allen. Allen, incidentally, is a 
barber in Detroit. His first two 
— are “I'm Beat” and “Egg- 
:ead,” 





20th-Fox: Kitza, Quadells 
Kitza, international singer, has 


joined the 20th-Fox label. For the 
past four years, she’s been appear- 
ing on English tv with her ro 
show called “‘Kitza Sings of Many | 
Countries.” Her first recording for 
20th will be “A Paris Valentine” 
from the forthcoming 20th Cen- 
tury-Fox pic “The Man Who Un- 
derstood Woman.” It will be 
backed with “Love Does That.” 

Also signed to the label was the 
Quadells, a quartet uncorked by 
Jay Michaels, Pittsburgh deejay. | 
Group will record for the teenage | 
market. 





Decca: Josh White Jr. 

Josh White Jr. has joined the 
Decca roster. His first session for | 
Decca is expected to be cut in July. 
He's currently concert-touring with 
his folk singer father. 





Harmony: Daphne Hellman 
Columbia Records’ lowprice Har- 
mony line is releasing Daphne Hell- 
man’s first jazz album, “Holiday 








ple “Party Crashers” with “I Don’t 
Want To Go Home.” 


Urania:‘Sam Makia 
Hawaiian orch leader Sam Makia 
has been signed to cut two LPs for 
the Urania label. Makia, who plays 
steel guitar, bass and uke, has been 
| steal eatin at New York's Hawai- 
ian Room. The first album will be 





| released in July. 


Seeco: Torroba 
Torroba, Spanish compodser-con- 
ductor-arranger, has been tagged | 


to Seeco Records to record a series 


of LPs titled “Torroba Conducts.” 


NEW ASCAP DECREE 





NEEDS MORE POLISHING 


Washington, April 28. 

Latest word from the Justice 
Dept. on the new ASCAP decree is 
that it is sti[l at least a week from 
completion. 

Rep. James Roosevelt ‘D-Calif.) 
| contacted Justice’s Anti-Trust Divi- 
|sion Friday (24) to gare about 
progress and say he was “getting a 
little restless” wifh delays. 

Justice officials said more work 


| remains to be done, with liitle pros- 
| pect of final action for at least a 


week. 





B'way Showtunes Need More Advance 


Sell to Diskers, Press: Albert Hague 


+ 





R ’n’ R Brake 
Columbus, April 28. 
In case there is too much 
wild “rock ’n’ roll” dancing in 
Columbus, a 1922 city law has 
| been uncovered which can 
| take care of the situation. 
The law directs the safety 
director to “formulate rules 
and regulations for the correct 
position to be assumed by 
ancers.” 


U.S. RANK LABEL SETS 








~ DISTRIBS FOR MAY BOW 


With its first single set for re- 
Norm 
manager of 
Rank of America, has lined up 34! 
distributors and expects to make | 


early next week, 


general 


lease 
Wienstroer, 


additional appointments before 
May 1. 
Already set to handle the line 


are Cosnat, 











New York, Detroit and 
Newark; Sparks, Philade!phia; Mu- 


+ Closer coordination between the 
| theatrical producer and the record 
industry would enhance the posi- 
tion of showtunes in today’s pop 
| market. That's the opinion of Al- 
bert Hague, composer of the score 
| for Broadway's current “Redhead.” 
jand * ‘Plain and Fancy” of several 
| season's ago. 

The coordination should not be 
limited to the disk company that 
has the original cast album rights, 
|but should be spread across the 
entire recording field. Hague be- 
|lieves that the legitune producers 
|should treat the disk representa- 
| tives just as they do the press. The 
|disk men, says Hague, should be 
given ticket courtesies and sup- 
plied with informational material 
'about the musical just as news- 
papermen. He pointed out that too 
|many producers just think of the 
|press as an outlet for promoting 
the show and bypass the music 
values. “A good record, and it 
doesn’t have to be a title song 
either, can be an important factor 
in building a show's boxoffice po- 
(ential, he said. 

Another step in the coordination 
between the production and the 




















































































































































































































} ’ . . : 
Beautiful Thing” and “Island of| For Harp.”Miss Hellman opens at | Amaru $ New RCA Spot tual, Boston; Hart, Los Angeles; recording biz, according to Hague, 
Love.’ the Versailles in New York’s : . : _| Whirling Dise, Cincinnati; Indiana | would be for the composer to assist 
Greenwich Village May 12. Frank Amaru, vet RC A Victor State, Indianapolis; Melody, San the recording men in transposing 
Capitol: Mavis Rivers . free aie — acest , a Francisco; United, Houston; Leslie, the music that was written for the 
Vocalist Mavis Rivers has been Wynne: Mark Damon eric ales and merchandising Hartford; Seaboard, Albany; Huf- theatre to the pop market form. 
signed to an exclusive recording} Film thesp Mark Damon is tak- ye mot for the RCA international fine, Seattle; F&F, Charlotte; As a former saloon pianist he cites 
pact by Capitol Records. ing a crack at the disk field via, 'Y'S!0" Standard, Pittsburgh; Tru-Tone, the example that music he played 
Guitarist Al Allen has been| Wynne Records. Damon is current-|_ He'll work under Georre H. Miami; Lieberman. Minneapolis; at 9 p.m. was different from the 
signed to Carlton Records on the) ly featured in Paramount's “Party Prutting, RCA International disk Tell, Madison, and General, Balti- music he played at 2 a.m. in style 
basis of a master cut independently’ Crashers.” His first disk will cou-' chief. more and approach. The comparison, he 
PEAR ee ee i = ion = = — | says, is valid to making a song that 
was originally written as a part of 
an overall production format 
H ETAI L D I 5 K B E S T y E L L E R S "So. far,” he sd sth - “me 
“So far,” he adds, “the jazz men 
have been doing the best transpo- 
sition of theatre music to disk but 
Y a = 3 | ~ there’s no reason why the pop 
= 3 | si.i3 g ae transition can’t be just as imagina- 
g 3) > ls; 2\§ sia $ 77 tive. “Just as the motion picture 
ARI Y nH 2/3 = | Pp ec | 3] & > g 5 | 2 ——— calls in the original cre- 
' 2 “|B a eee ie e/2 i=| Si « ator (playwright, elis assis 
Survey of retail disk best sis Sizia 3 3 = 5 = = o|s/2|2/4) >/T o the a re <4 - . : 
Zisisi|s ewiBis|Si=2'8)/s/2 igi: a m the screen adaptation,” adds 
sellers based on reports ob- siezi. lei sis elsie SleieiSig! “ij5|OTH “the di “i 
é t = “ e isis i si«¢ 5 18/216 ague, “the disk men should call 
tained from leading stores in >|Si= 18) E 1SIB/ S/S iti Fie listelgis|s| t/t in the composer to consult on the 
18 cities and showing com. ole lsisi & elei/2@ioliFf ' §sisitigs &;°o| =|5|A pop workover of his material.” — 
parative sales rating for this ei 2iOi@iyia Sis ia 21 | 2181s le | &] L ; : 
andl tet eee, 0 lSig l | lelelele cigis« J 7 [B/E Different List 
l 5 S 5 s | & 2 7 = 3 ] = | A | ee | P ~~ also believes that the mu- 
« et 1 ~ = > ~£ | ‘ j stry isn’ > © 
National = | | | | be) : |] ‘ 215 | 3 | i | z c|§ 3 th: ek conan dae taaeiaes vy Nap 
Rating Sitlmleigiliglei lili alelieaigsie/ ie) si! SS ae daa ee cee 
a ~ | z = | a| & ate 213] | @ | &|FisIin it lumps all pop material together 
5 E gig 
This Last ; 4 | a\i3sis s = Siegie S/eisig| ei= <i on its chart listings. “It puts the 
wk. wk. Artist, Label, Title zim le IBS lSlelS lala lSiSiA El Zi als) G1 S | Broadway composer.” he says, 
ee nteniinatieall —emmen ln OT A a Den M.S i “into competition with a writer 
FLEETWOODS (Dolphin) who is not in competition with 
1__1___ Come Softly To Me. 1 eS £4 2 8 4 5 3 4 3 9 6102} him.” Hague suggests a special 
DODIE STEVENS (Crystalette) : — aanenemenmes oe listings of showtune material which, 
2 © Wink Ghee Emcee... = 2 4 3 6 3 62 1 2 5 92 he thinks, would be beneficial to 
a ~ DAVE CORTEZ (Clock) ae — satel te ee eaieeeinmaenen disk jockeys who want to program 
3.5 The Happy Organ 310 810 510 8 7 1 7 6 2 8 Se ee 
ELVIS PRESEEY (Victor) eke a —— sae —s —s — oy 
4 4 AFoolSuchAsI............... 7 5 Ii Ha, oe 
0« 1 2 4 #7 7 7 , sc. 2. __3 65 ]! Hague said that theatre reviewers 
‘ ~ FRANKIE AVALON (Chancellor) should be given a taste of the score 
‘ 3 ho eee = a 3 ee 6 2. Le: 5 10 9 57] before they attend a performance. 
ub) — “It's impossible to digest a score 
6 9 Sorry, I Ran All the Way Home . ‘2 2 «4 9 . 6 10 4 4 484.0 only one hearing,” he says To 
ss IRTU ES (Hunt) e = a a ee — = this end Hague thinks that re- 
7 6 Guitar Boogie Shuffe............ 6 5 5 3 6 oe 4 7 45 j| Viewers should be given special 
7 ~SKYLINERS (Calico) ar) pe aa ii each anai ii introductory” disks to acquaint 
8 10 Since I Don't Have You . 5 9 10 7 1 9 6 7 6 ilagenee” ae ee eee 
a li. al le All —_ _ . uctor s - » ie 
KINGSTON TRIO (Capitol) - _ aaa ers has beats Gok aie ‘on 
a 7 Tiajuana Jail 6 56 49 we 2. ied 2 5 oe a _ 2 : __ 32] tv producers who've sent advance 
RICKY NELSON | iaparial iii and pressings of Cole Porter's “Alad- 
10 20 There'll Never Be Anyone But You 7 3 ee = €% 29 | din” and Rodgers & Hammerstein's 
FRANK POURCEL (Ca pitol) 7 eee ee ee ee -“ “Cinderella” to the tv critics. 
11A_ 8 Only You 4 9 1 4 26 || Hague says he'll insist of this pre- 
——MARTIN DENNY (Liberty) —— — SEIU EEE New York ovening coverage on his 
11B Quiet Village ......... a 4 . ¥ og || DEXt musical assignment. 
PLATTERS (Mercan) A - —_*—— Hague and his wife, actress- 
13.21 __ Enchanted 5 vais ; 8 5 4 3 : 24 land t _— Orin, leave for Eng- 
RICKY NELSON (imperial) — pane oem aa rms ee pn amy Mh = ware, Saye 
14 19 It's Late 8 9 8 2 5 23 || the London stage for the Gr tins 
tl 's RERERESALRS a ; eee “ he Lendon stage for the first time 
- TOMMY DEE (Crest) He'll also hold some preliminary 
iS 48 Tiwee Slere...................:. 6 3.3... 21 | talks about a West End production 
ED BYRNES (WB) ae 4 a a of “Redhead.” 
164 12 Kookie, Kookie 10 1 5 17 SS ee 
FABIAN (Chancellor) 9 oe _ 
tf a eee aT 47 7 i7| Kassner Nabs Score 
ELVIS PRESLEY (Victor) a a Th : ne 
18 16 I Need Your Love Tonight. ... 6 4 4 15 Of New Osborne Play 
DION & BELMONTS (Laurie) 7 cee London, April 2 
19A A Teenager in Love... 5 7 , 8 13 Kassner uanpaiened prin 
JOHNNY HORTON (Columbia) = ae to a =a have acquired the world cae 
19B Battle of New Orleans.............. ae 4 5 13 | rights of “The World of Paul Slic- 
EVERLY BROS. (Cadence) acs eee key,” the new musical by John 
21  . Take a Message to Mary 9 1 ao 12 Osborne which is due to have its 
BOBBY DARIN (Atco) ; as a i = a West End preem at the Palace The- 
21B NE AS rr ere Oe eee 8 2 32 | atre on May 5. The score is by 
JACKIE WILSON (Brunswick) y = oneness ee Se See 
i ROE apple 5 s 2 7 "which { 
at tee ae > 7 ~ ne tuner, which is currently 
. WILBERT HARRISON ( (Fury) on the road, stars Dennis Lotis and 
24A Kansas City 9 10 9 6 10 | Adrienne Corri, with Marie Lohr, 
——"*-PRAVIS & BOB F Sandy =" Janet Hamilton-Smith, Jack Wat- 
24B 23 Tell Him No 10 6 10 8 10 | ling and Harry Welchman featured 
1.’s presented by David Pelham. 
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ABOARD. 
BIG DADDY 


UNITED ARTISTS RECORDS TAKES GREAT 
PLEASURE IN ANNOUNCING.AN EXCLUSIVE 
RECORDING ARRANGEMENT WITH BURL IVES 
WHOSE VERSATILE TALENTS HAVE ATTAINED 
UNIVERSAL APPEAL. 


UNITED ARTISTS RECORDS 
UNITED ARTISTS RECORDS +729 SEVENTH AVENUE + NEW YORK 19, N.Y 





60 MUSIC 


VARIETY 





Wednesday, April 29, 1959 











On The Upbeat 


























New York 


Fay Free, formerly with Coral 
Records, 


| 


and David Ross have | 


been added to United Artists Re- | 


cords’ 
handle the New 


promotion staff. Free will 
York and Con- 


necticut area while Ross’ territory | 
will be the north central states...| 


David Berger upped to national 
promotion office at 
mount reporting Irwin Garr .. . 
Jody Cameron, record librarian at 


ABC-Para- | 


WMGM, penned the Four Knights’ | 


Coral slice “Where Is The Love” 

Singers Dotty Dunn and Don 
Purdy replaced Bunny Huddy and 
Lee Humes in the Singnatures 
vocal group .. . Joe Glaser signed 
Louis Jordan to his Associated 
Booking Corp... 
man and Dick Manning guest on 
Arthur Murray’s NBC-TV_ show 
Monday (4). They'll also appear at 
the “I Am An American Citizen 
Day” festivities at the Central 
Park Mall May 17... Panam Re- 
cords’ first LP, “Satten Takes A 
Holiday,” featuring pianist Buddi 
Satten, hits the market May 1... 
Paul Knopf moves into Birdland 
next Monday (4). 

Alan Waite appointed promotion 
manager 
fornia area for Warner Brus. Re- 
cords ... Erroll Garner slated for 
a date at the Glen Casino, Buffalo, 
sometime in June and +" the 
Frolic, Salisbury Beach, Aug. 9.. 
Silhouette Records will be ‘distrib- 
uted and pressed via Record As- 
sociates . . . Paul Anka guest on 
Pat Boone’s show (ABC-TV) May 7 

., Conway Twitty to England for 
May 9 and May 16 appearances on 
the “Oh Boy” tv show . Herb 
Joseph, exec assistant to Rondo 
prez Eli Oberstein, on two-week 
sales trek through the midwest .. . 


Teddi King set for the Jack Paar, 


show (NBC-TV) May 15... The 
Four Voices into the Apollo Thea- 
tre with the Pearl Bailey show 
starting May 8... 

Art Ford will emcee the two- 
night jazz festival at Randall's 
Island this summer . . . Kentco Re- 
cords has changed its name to 
Strand Records. Strand will be a 
division of Consolidated Frybrook 
Industries. . . World Artists Agency 
has signed Red Skelton. Comic is 
planning a step-in on the disk 
field 











THE 


PLAYMATES 


FEATURE 


STAR 
LOVE 


on ROULETTE RECORDS 
FAMOUS MUSIC CORPORATION 











Cleffers Al Hoff- | 


for the southern Cali-| 


London 

Shirley Bassey quitting 
Philips label to sign with 
Columbia. Reported that Chris 
Barber is leaving Pye for Columbia 
The Peters Sisters booked into 
the Max Bygraves which 
opens a seven months’ run at the 
Palladium at the end of the month 
.. . Jack Good, producer of ABC- 
TV's “Oh Boy” series, has signed 
with Decca as a freelance a&r 
man ... Paul Anka set for a new 
Moss Empires tour beginning May 
11 in Birmingham . . . Sonny Stitt 
replacing Stan Getz with Jazz At 
the Philharmonic, which begins its 
British tour this weekend. . Con- 
way Twitty going to the Cannes 


the 
EMI's 


show, 


Film Festival May 10 in between 
dates-on the “Oh Boy” tv series 

. Petula Clark planes out on the 
Comet to New York May 7 and 
heads immediately for Hollywood 


for recording sessions for the oo 
perial label. She'll be accompanyed 
by two Pye a&r reps Alan Free- 


man and Michael Barclay . . . Bob 
Kingston takes over next week as 
managing director of Southern 
Music. 
Hollywood 
Verve is_ re-releasin Randy 
Sparks’ “The Young Land” platter 


to coincide with the current release 
of the same titled Columbia pic... 

Randy Wood is passing ' 
num records to all Dot artists who 





out plati- 





pass the three-million mark. As of 
now, Pat Boone and Billy Vaughn 
are the only recipients Bal- 
ladeers Bud & Travis will cut an 
album for Liberty next month... 
“Hey Mama,” tune Mamie Van 
Doren warbles in Metro's “Girls 
Town,” was penned especially for 
her by teenage disker Paul Anka, 
who is also in the pic Ray 
Evans and Jay Livingsten will 
theme song NBC-TV's new hour- 
long “Bonanza,” in addition to 
Norman Taurog’s “Skinny and Me” 
for the same web 
San Francisco 

Easy Street, the | and spot 
Turk Murphy art folded last 
week. Oddly, it Marty Mar- 
sal band whit was holding 
{or th there at the time of the fold 





It’s the second tin nay Mar- 
sala’s group has had a club shot 
out from under it—first was The 
‘Tin Angel, which closed last spring, 


has since been reincarnated by 
Kid Ory as On The Levee 
Ketty Lester cancelled her Purple 
Onion date and Phyllis Diller will 
take her place next week Ralph 
Suttom formed a band and went| 
into the Kewpie Doll... Josephine 
Premice follows Billy Eckstine into 
the Fairmont's Venetian Room 
May 7 . Dizzy Gillespie + nag 
opens at the Blackhawk Friday 

. Rudy Salvini orch plays ond 
ley same night . . . Smothers Bros. 














The very air in the PRESTO plant is washed with water pumped at 250 gallons a 
minute from our own private well. The technicians who inspect each PRESTO disc 
have been on the job for a minimum of 15 years, and have the keen eyes that insure 
perfection on a scale no mechanical equipment can match. Ask for prEsTO when 
you order. You'll always know that your discs are PRESTO-perfect. 

BOGEN-PRESTO CO., Paramus, New Jersey. A Division of The Siegler Corporation, 


€@) Since 1934 the world’s most carefully made recording discs and equipment. 


*| making 


going into Purple Onion .. . Horace 
Silver Quintet opens at Jazz Work- 
shop May 


Chicago 
George Shearing into Mr. K’s, 
Minneapolis, July 20 for one frame, 
v bees Ray Bauduc & Nappy ve 
gned to follow for a fortnig 
6 Rose 
Stewart inked 
Ill., and 
. Buddy 
Blue Note 


ll seg Ill., May 
Murphy and Slam 
with the Ranch, Lyons 
are there currently 
Rich bowed out of his 
stand, Cozy Cole takes over, 
commencing May 6 , Berj 
Vaughn Quartet to Carl's, Louis- 
ville, May 25 for three . . . Hank 
Thompson & Brazos Valley Boys 
to return to the Wort Hotel, 
Jackson Hole, Wyo., Aug. 17-29 

. Wanda Jackson, fresh from a 
Far East junket, opens at the 
Showboat, Las Vegas, May 19 for 
three weeks 


Philadelphia 


Chris Cornor opens 
Hill Inn, weekend of May 1 
The Four Aces set for Sciolla’s 
M: 4-9 : Pin Royal Teens 
et for Dick ‘s Musical Ba 
May 5-9 . Cla ah Thornhill orch 
in for nighter at Sunnybrook 
Ballroom 2 ed sre Elliott, 
comme! 
ulis ... Sandy Stewart 
two-week stand at the 
ity Room, May ll... Les 
1 Mary Ford current at 
followed by Lionel 
Hampton, May 4-9: Tommy Sands 
May 11-18; Eydie Gorme, May 18- 
Johnny Mathis, June 1-13 . 
George Sommer plays for the 
lumni dance of Northeast Catholic 
High School, May 29 Johnny 
Richards 18-piece orch, at Red Hill 
Inn, to appear in United Artists 
pic “Man of Affairs.” 


so 


set 


vibist 
Clals for 
opens a 
Celebi 
Paul an 
Lat Casino, 


series of 


Vits 


the 


in 


VALANDO TO PUBLISH 
FIORELLO’ LEGIT SCORE 


Tommy Valando's Sunbeam 
Music will publish the score for 
Fiorello,” legituner due next sea- 
son Music for the show is by 
Jerry Bock with lyrics by Sheldon 
Harnick Bock was collaborator 
on last season’s “Mr. Wonderful” 
score. 

The score, incidentally, 
the few Broadway tuners 
into the BMI orbit 


Brit. Comm’! TV Web 
Eyes Peter Maurice Co. 


April 28. 
the com- 
reportedly 

into Peter 


is one of 
to fall 





London, 
Associated-Rediffusion, 
|}mercial tv network, is 
a bid to buy 
Maurice Music Co. 

If the deal materializes A-R will 
| have a stake in two major British 
| music companies, as for some tim 
the company has held a substantial 


|}interest in Keith Prowse 
| 


| Fiedler Marks 30th Anni 


e 





——.| With Boston Pops Orch 


Boston, April 28. 
Arthur Fiedler marked the be- 
ginning of the 30th consecutive 


season as Pops conductor last week 
at Symphony Hall. No other con- 
ductor in the history of the light 
concerts, now going into their 74th 
| season, has had such a long run or 


received so much favor from the 

| auds. 
The Pops, which traditionally 
¢|spells Springtime to Bostonians 
goes through June 27 this year 


Fiedler’s Pops concerts have bi 
en all previous records for 
ance and the RCA Victor 
ings of the Boston P orch 
| which he was first to conduct, have 
| hit the highest of any or- 
chestral disks. 
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British Disk Bestsellers 


London, April 28, 


It Doesn’t Matter More. Holly 
(Coral) 

Side Saddle . Conway 
(Columbia) 

Petite Fleur Barber 
Pye-Nixa) 

A Fool Such As I Presley 
(RCA) 

Donna Wilde 
(Philips) 


Charlie Brown Coasters 
(London) 

Smoke in Your Eyes 
(Mercury) 

C’mon Everybody 
(London) 


Platters 


Cochran 





My Happiness Francis 
(MGM) 

Stagger Lee Price 
(HMV) 


British Gala Diskery 
Bowing Low-Priced LP’s; 
S&S Kiddie Line Due 


London, April 21 


Gala Records, cutprice diskery 
is coming out June 1 with 24 12 
inch LP albums at $2.35 apiece, 





comparing he normal $4.80 o1 


so price. It’s further planned that, 
within eight ks thereafter, the 
LP catalog will carry 50 titles 
The label, which has been put- 
ting out 45 rpm disks for some 
time, has acquired rights to the 
recordings of four U.S. companies, 


Tops, Promenade, Design and Bell 
labels. 

Musical & *lastic Industries 
Ltd., which distributes the Gala 


disks for its manufacturing subsidi- 
ary Selcol Products Ltd., is soon to 
start delivery of Goldentone Chil- 
dren's Records from the catalog of 
These six-inch 








Simon & Schus 

platters will retail at somewhere 

around 35 cents. Gala has managed 

to get a footir in the normal 
ealer setup: but also marketing 
rough multiple stores and supe 





male ts. When launching the = 
1 June 4 will offer furth 
ealer inducement in the shape 
free floor display unit 
here’s ye inother Gala ven- 
ure in being, though it isn’t be- 
_ shouted from the rooftops. A 
le-selling breakfast cereal is 
pe a 45 rpm disks at 66 cents 
plus tops, calling the venture the 
R.K Record Club. Gala’s sup- 
plying the disks 





TANGIER’S CONFUSED 
PERFORMING PAYOFF 


Tangier, April 28. 
Now that this city is no longer 
international zone and is in- 
corporated within Morocco there is 


a great deal of confusion regarding 
the collection of performing right 
fees. Many music users are with- 
holding payment of royalties due 
to the change of status. 





Prior to this, all performing 
rights were collected by the French 
Society but one nightclub owner 
states that he has had an approach 
from the Spanish Society in addi- 
tion, and is taking the view that, 
under d circumstances, 

either has the power to 





force al 


Indie Film Co. Enters 
Disk Biz Via AIP Label 


Holl April 28 
American International Pictures, 
indie film company headed by James 
H. Nicholson and Samuel Z. Arkoff, 
has entered the recording market 
via formation of American Interna- 


wor rd. 


tional Records. Idea of the new 
diskery is to wax and release vari- 
ous songs from AIP pix, in addi- 
tion to other material. 

Jimmy Maddin, rock 'n’ roll sax- 
aphonist, has been retained as a&r 
chief and distribution manager. 
Donald E. Leon, assistant general 
counsel for AIP, is general man- 
ager of the diskery Initial sides 
presseau include “Girls, Girls, Girls” 


by the Nighthoppers from the AIP 


pic, “Operation Dames”; “Road- 
racers” from the same titled pic 
and cut by Maddin, and “The 
Headless Ghost itle tune of the 
film, which waxed by the 
Nightmares (Maddin’s orchestra). 
The new recording company will 
publish throup Dijon Music 
BMI), a subsidiary pubbery, 








French Disk Industry 
Elects Froment Prexy 

April 28 
director of the 
et Realisations 
Acoustiques, has 
been named prexy of the Syndicat 
Industrie Phonographique, the 
French disk indusiry association. 

Froment’s company is an RCA 
licensee in France 


Paris, 
Henri From 
Les Applicati 
Electriques et 


ent 


Ns 





NEE’S MPLS. SYMPH SPOT 
Minneapolis, April 28. 
Thomas Nee has been given an 
interim appointment as Minneapo- 


{lis Symphony Orchestra conductor | 


for a year starting next fall. 
succeeds Gerard Samuel, 


He 
who re- 


| 


| 


signed to become Oakland Sym- | 


phony orchestra maestro. 


Nee will continue as Minneapolis 
Civic Orchestra conductor, a post 


| which he has held for five years. 


| 





Pubberies Wrestle 


With Fee Formula 
On Vidtape Shows 


U. S. music publishers will have 
to work out their own system for 
getting paid for the use of music 
on vidtaped shows. A recent study 


of the British payoff system by 
Harry Fox, publishers’ agent and 


trustee, indicated that it was not 
suitable for the U. S. scene since 
it could very well run afoul of the 
antitrust laws of this country. Un- 
der the British system, the vidtape 
producers pay a fixed sum into a 
pool which is then allocated among 
publishers on a per-tune perform- 
ance basis. 

The technique to be adopted in 
this country will likely be direct 
negotiations between the publish- 
ers and the video producers for 
payment on €ach tune used on a 
taped show. At the present time, 
the publishers are collecting noth- 
ing for such use, but there is now 
growing concern that the publish- 
ers are throwing away a valuable 
synchronization right for which 
they have traditionally been paid 
over and beyond the performance 
right 

It’s expected that the major pub- 
lishers will come up with a general 
formula, such as a fixed fee for the 


| first and second usage of a vidtape 


show, with a declining payoff for 
subsequent runs. Such a formula 
would permit a video producer to 
calculate his music costs over a 


long run. Special deals, however, 
could still be possible on new 
tunes, which might have a lesser 


charge because of video's exploita- 
tion values, or established stand- 
ards, where the fee might be high- 
er than average, depending on 
what the traffic can bear. 





UA's New Subsid Label 


United Artists Records has set 
up a new subsid label, Sunnyside 
Records, for its distribution net- 
work. Company also owns the Un- 
art label 

First release is the Matys Bros. 
“Kazoo Polka,” which has been 


clicking in the polka areas. 
PACE-SETTERS 


NE FROM MPHC 


THE HANGING TREE 


MARTY ROBBINS COLUMBIA 








RIO BRAVO 


(From the W/B pic) 
DEAN MARTIN CAPITOL 


77 SUNSET STRIP 


DON RALKE WARNER BROS. 
FRANK ORTEGA JUBILEE 


KOOKIE, KOOKIE 


(Lend Me Your C 
EDWARD BYRNES WARNER BROS. 














England’s +1 Instrumental — 


SIDE SADDLE 


Showing Up Strong Here With— 
* RUSS CONWAY on Capitol 
(No. | Dise in England) 


* JOHN BUZON TRIO on Liberty 
* FREDDY MORGAN on Challenge 


*& FERRANTE & TEICHER on 
ABC-Par. 


* SCOOBIE & DOOBIE on Climax 
MILLS MUSIC, INC. 




















WANTED 


A young aggressive publicity man 
not afraid of continually interesting 
challenges. 
Write Box V-31 VARIETY, 
154 West 46th St., N. Y. 36 

















WANTED 
3 PIECE COMBO 
Latin - Jewish - Amer, Music 
For Sat. Eves, $75 - $100 
WRITE: BOX 317, 
HIGHLAND MILLS, N. Y. 
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RCA Key to Hits 
In Field Force 


RCA Victor has launched a new 
field program to give maximum 
backing to singles with major hit 
potential. W. W. (Bill) Bullock, v.p. 
of the disk creation department, 
has set up a special singles promo- 
tion force in five areas to coor- 
dinate fullscale activity on speci- 
fied releases. The five-man force 
will be in addition to the promo- 
tional setup under Mike Collier as 
part of the Hugo & Luigi Produc- 
tions, an indie outfit operating un- 
der the Victor banner. 

Bullock noted that since 
markets make the hits,” Victor 
field staffers will be located in 
Boston, New York, Newark, Phila- 
delphia, Detroit, and San Francis- 
co to move fast behind any poten- 
tial hit. Ben Rosner, radio-tv rela- 
tions manager, is heading up the 
field force from New York. 


IRATE TEENAGERS GET 
JOB BACK FOR BALTO D.J. 


Baltimore, April 28. 

Jack Gale, WITH disk jockey who 
was publicly firéd, via the air 
waves when program director Dick 
Covington lifted the needle from 
the third spinning ‘(for that morn- 
ing) of *“‘Marshal, Marshal” is back 
again on the job. 

Rehiring took place after station 
was swamped with calls. Calls 
were supplemented by letters of 
outrage and toppers were teenagers 
who boited into station with peti- 
tions loaded with names. Under 
this, Covington bowed, Gale re- 
turned and station bought space in 
local newspapers announcing that 
“Jack's back by your demand!” 


“key 











KRUPA’‘S COLLEGE STINT 


Dayton, April 28 
Gene Krupa, jazz drummer 
helped drum up $1,105 for the 


Dayton U.’s Activities Center cam- 
paign last week when ke appeared 
at the first Student Development 
Day program in the Fieldhouse 

Sponsored by the Student Coun- 
cil, Krupa and the Dixie Dynamos 
entertained at the rally, during 
which student contributions to the 
Center fund were raised. 


Krupas Abroad 
Since then, Gene Krupa mar- 
ried nonpro Pat Bowler and they 
have sailed on a European honey- | 
moon-business trip aboard the S.S 
Nieuw Amsterdam. 
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Coin Machines 


VARIETY Scoreboard 
TOP TALENT AND TUNES | 


‘Compiled paaen Statistical nia, i” Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music | 


as Published in the Current Issue 


Retail Disks 








POSITIONS 
This Last 


Week Week ARTISTS AND 


* ASCAP + BMI F-Film 





1 FLEETWOODS (Dolphin) 


AVALON (Chancellor) .... 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with VarRIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


LABEL 


+SORRY, I RAN ALL THE WAY HOME . 


2 DODIE STEVENS (Crystalette) 
3 3 ELVIS PRESLEY (Victor) 
4 8 DAVE (BABY) CORTEZ (Clock) 
~" 6 IMPALAS (Cub) 
6 4 FRANKIE 
7 5 VIRTUES (Hunt) 
8 9 RICKY NELSON (Imperial) 
9 7 KINGSTON TRIO (Capitol) 
10 TOMMY DEE (Crest) 
POSITIONS 
This Last 
Week Week TUNE 
1 1 +COME SOFTLY TO ME 
2 2 *+PINK SHOE LACES 
3 4 *A FOOL SUCH AS I 
t 8 +HAPPY ORGAN 
5 6 
6 3 +VENUS 
7 5 “GUITAR BOOGIE SHUFFLE .... 
8 7 +TIAJUANA JAIL 
9 +THREE STARS 
10 *SINCE I DON’T HAVE you 


Come Softly To Met 
Pink Shoe Laces} 


(Need Your Love Tonight* 
)A Fool Such As I* 


Happy Organt 
Sorry, 
Venus? 
Guitar Boogie Shuffle* 
{It’s Late} 

) Never Be Anyone Else+ 
Tiajuana Jail} 


Three Stars} 


TUNE 


I Ran All Way Home?t 


PUBLISHER 
Cornerstone 
Pioneer 
Leecs 
Lowell 
Figure 
L’Dale & Rambed 
S-B 
Falstaff 
An 


1erican 


Calico 








Ella Fitzgerald Clicks 
In Berlin But JATP Co. 
Pulls Only Half a House 


3erlin, April 28. 
The Berlin appearance on April 
19 of the JATP ensemble (its sixth 


was not on an overall 
Put part of the blame on 
a nearly half-empty Deutschland- 
halle (1.200 seats) which is acous- 
tically not the right spot for such 
a more intimate outfit as the Oscar 
Peterson trio. Nevertheless, local 
critics still lauded his new drum- 
mer, Ed Thigpen, who proved that 
the man on the sticks needn't put 
on a “show” to be effectful. Big- 
gest applause, as usual, went to 
Ella Fitzgerald. This “greatest thing 
in jazz.’ as impresario Norman 
Granz let the audience know, is 
able to make those cheer*who nor- 
mally don't go much for jazz sing- 
ing. Miss Fitzgerald was given 
able support by the Lou Levy 
Quartet. Stan Getz, here for the 
second time, didn't seem to be in 
best form. Roy Eldridge impressed 


| with his trumpet. 


Most of the former JATP dates 
took place at the Sportpalast bui 
has currently the Cinemir- 
Wolfgang Jaenicke. 
top jazz concert agency here, had 
JATP on its roster. The coming 
months will see quite a few more 
noted jazzists here, such as Chris 
Barber, Gerry Mulligan and again, 
later this year, Benny Goodman. 





JATP Opens In England 
London, April 28. 

The second British tour of Nor- 
man Granz’ “Jazz at the Philhar- 
monic” begins next Saturday (2) 
at the Royal Festival Hall. Among 
those in the package are Ella Fitz- 
the Gene Krupa Quartet, 
the Oscar Peterson Trio, the Lou 
Levy Quartet. 


JATP will play a second London | 


; date at the Rank Theatre, the Gau- 
|mont State, Kilburn, the following 


day and moves to Birmingham on 
wd 6. Other London dates have 
been set for the Davis Theatre, | 


Croydon, and the Gaumont Thea- 
tre, Hammersmith. There will be 
two performances opening night at 
the Royal Festival Hall, both of 
which were sold out a fortnight be- 
fore the opening. Presentation 
under the Harold Davison banner. 


is 





‘Hitler’ s Inferno’ 


Continued from page 55 


“Never before has this shocking 
material been heard in the United 
States. 





Most of these songs and 
speeches were taken from German 
radio stations after the war. Their 
joyous quality is frightening, when 
one thinks of the murder and de- 
struction that followed. It must 
never happen again in the civilized 
world.” 

Breakdown of contents includes 
Hitler speaks in Rome, 19537; 
crowds cheer and sing “Deutsch- 
land Uber Alles”; Nazi Storm 
Troopers sing “Die Hitler Dir!”; 
Paul Joseph Goebbels introduces 
Adolph Hitler, 1934. Second side 
Hitler speaks in Vienna, 1939; Nazi 
Storm Troopers sing, “Heil Deutseh- 
land”; ditto sing “Wenn Die S. 5 
Und Die S. A. Aufmarschiert”; 
small Berlin school children sing, 
“Die Jugen Marschiert”; the de- 
fendants (Goering, Hess, Von Rib 
bentrop, etc.) plead “Not Guilty” 
at the Nuremberg War Crimes 
Trial, 

The Audio Rarities LP sells for 
$5.95 in the U. S. and has no offi- 
cial German importer and, in fact, 
Frey is curious how the disks went 
overseas. They could conceivably 


have been bought through a jobber. 


MUZAK BILLINGS UP 
$2,000,000 IN 1958 


Muzak, the wired music company 
owned by Jack Wrather, racked up 


a 13.9% increase in subscribers 


during 1958 with a net gain of $2,- 
000,000 in new billings Com- 
pany’s growth is continuing this 


year with a 20° gain in new busi- 
ness during the first two months 
of this year. Figures were given 
to a three-day session of Muzak 
franchisers at the Hotel Biltmore, 
N. Y., last week. 

Donald O'Neill, Muzak program 
director, noted that the public’s 
musical tastes are swinging from 
concert to pop music. Muzak now 
uses 3.1% of concert music against 
18.3°> 10 years ago. The remainder 
is pop music. Charles L, Cowley, 
Muzak prexy, disclosed that the 
company had arranged for the use 
of its franchisers’ facilities by the 
Civil Defense system. 





Folk Music Fete 


Set for Newport 


Newport, R.I., April 28. 
major American Folk 
Festival is skedded here on 
July 11-12, the weekend following 
the annual Newport Jazz Festival. 
George Wein, first veep of the jazz 
bash and entrepreneur of Boston's 
Storyville, says this is another facet 
of new policy for year round ac- 
tivities of the Newport Jazz Fes- 
tival. 

Wein, just back from European 
trip to establish a concert tour 
next September and October under 
the auspices of NJF, said he has 
set Miles Davis and sextet, Dizzy 
Gillespie quintet, Anita O'Day and 
the Chico Hamilton quintet for 
the European tour of two months. 


A first 
Music 


It will cover England, Norway, 
Sweden, Denmark, Holland, Bel- 
gium, France, Germany, Italy, 


Switzerland and Austria. 


DAVE KAPP ON LAST 
LEG OF ORIENT TRIP 





Tokyo, April 28 
Record manufacturer David 
Kapp, president of the label] bear- 


ing his name 
a Far East 
took him 


is on the last lap of 
business survey which 
to Manila, Singapore, 
Bangkok and Hong Kong, which 
latter he describes as “the most 
fabulous city I have ever visited.” 

He reports that recording artists, 
like American motion pictures 
which click in the U.S. repeat 
overseas. Roger Williams and Jane 
Morgan, for example, are just as 
well known in the Orient, the 
atter particplarly via “Fascina- 
tion” and the b.o. click of “Love In 
the Afternoon” wherein the song 
was featured 

The Kapps are due back in the 
U.S. in another week or so 


ASCAP Scores in D.C. 
With Herbert Dinner 


Washington, April 28 

American Society of Composers, 
Authors & Publishers arranged one 
of the best dinners of the Wash- 
ington social season to celebrate 
the 100th anni of Victor Herbert's 
birth, with the guest list number- 
ing 17 Senators and 32 U. S. House 
members 

Mimi Benzell. Morton Downey 
and Earl Wrightson were on hand 
to sing songs from Herbert's native 
Ireland, as well as the melodies 
from his operettas 

ASCAP prexy Paul Cunningham 
delivered a tribute to Herbert 

Besides members of Congress, 
guests included officials of the 
U. S. Copyright Office; the Irish 
ambassador, John Joseph Hearne; 
Robert Gray, assistant to Presi- 
derg Eisenhower; several ASCAP 
composers and others 
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National Symph of Washington Playing | 


62 Concerts in 72-Day Latin Tour 


By FRED HIFT 

When the National Symphony 
Orchestra of Washington leaves for 
Panama City on May 20 it'll set out 
on the first leg of what is believed 
the most extensive foreign tour 
ever undertaken by an American 
orchestra. Touring Central and 
South America, the ensemble un- 
der conductor Howard Mitchell will 
play a total of 62 concerts in 72 
days and will visit 19 countries. 

Trip is being undertaken for the 
U.S. State Dept., which is footing 
part of the bill, according to Mrs. 
Jouette Shouse, vice-president’ of 
the Symphony and also chairman 
of The President's Music Commit- 
tee of the People to People Pro- 
gram. ANTA is the planning agen- 
ey for the tour and the Pan-Amer- 
ican Union has cooperated in the 
arrangements 

Mitchell has prepared five basic 
programs for the tour in addition 
to special ones for Mexico, Chile, 
Uruguay and Panama. Each 
cludes the work of at least one con- 
temporary American composer and 
several take in compositions by 
composers of the countries being 
visited. The soloists for some of 
the concerts will be local people. 

{f the selections picked appear 
to be on the conservative side, with 
no Bach or pre-Bach music in- 
cluded, Mrs. Shouse explained this 
by saying that the N.Y. Philhar- 
monic has played such numbers on 
its tour of many of the same coun- 
tries in 1958. 

This will be the National Sym- 
phony’s first trip outside the coun- 
try since its establishment 27 years 
ago. Mrs. Shouse emphasized that 


the orchestra had no endowment | 


and owed its existence completely 
to the some 14,000 Washington sub- 
scribers who raise $250,000 every 
year. Mrs. Shouse said that, de- 
spite the 
support, the orchestra was in the 
black. The orchestra records for 
RCA and Westminster. 

The men (there'll be 100 of them 
including 92 musicians, three stage- 
hands, the conductor, doctor and 
publicity representative) will travel 
in two charted planes. Despite the 
intense heat that is expected, the 
orchestra will not pass up any of 
the smaller countries. Whereas in 
some places it will be boiling hot, 
the men on other parts of the tour 
will have-to wear winter clothes. 

The orchestra will give a num- 
ber of children’s concerts during 
the tour. Every spring in Wash- 
ington, Mitchell conducts’ a five- 
week series of free concerts for 
visiting highschool students in 
Washington. Series is sponsored 
by Mrs. Herbert A. May (Marjorie 
Merriweather Post). Orchestra re- 
turns to its home base Aug. 11 
after playing its final concerts in 
Mexico. 





Tarnopol to Roulette 
In Singles A&R Spot 


Nat Tarnopol has joined the 
artists & repertoire staff at Rou- 
lette Records. Tarnopol will mostly 
be in the singles department and 
has been assigned artists now on 
the label's roster. He'll also prowl 
new talent and will record albums 


with and of the artists he develops. | 


Diskery’s a&r staff is headed 
by Joe Reisman and includes Ted- 
dy Reig, jazz a&r chief; Ralph 
Seijo, who is in charge of Latin- 
American recordings 
Tico label, and Rudy Traylor, a&r 
staffer and production man. 


Tarnopol came into the music 
biz in Detroit in 1955 as a song 
publisher, talent manager and in- 
die disk producer. He now manages 
singer Jackie Wilson who records 
for Brunswick. Tarnopol will move 


to New York from Detroit to be | 


based at Roulette’s homeoffice. 





Audio Fidelity Gets 


Telefunken Products 
Sid Frey, Audio Fidelity head, | 


has wrapped up exclusive distribu- 
tion of Telefunken products for 


the U.S. He’s setting up a new com- | 
pany, Audio Fidelity Professional | 
Products to.carry the line. ; 

Products include recording stu- 
dio equipment, such as mikes, tran- 
sistor transmitters, 
etc, 


loudspeakers, 


in- | 


lack of civic financial | 


under the} 





+ 


Well-Needled Musicians 
Don't envy those junketing 
musicians. When the National 
Symphony Orchestra of Wash- 
ington goes on a tour of Cen- 
tral and South America May 
20, the 100 men making the 
trip will have to get the follow- 
ing inoculations: 
Small pox, typhoid, tetanus, 
yellow fever and one polio 
shot for all those under 40 


Col Pics Inks Duning 
For Film, Disk Duties 


Hollywood, April 28. 
Composer George Duning has 
| been signed to a new two-year ex- 
| clusive contract by Columbia Pic- 
| tures. New pact calls for Duning’s 
| services for the scoring of pix, as 
well as his work for Colpix Rec- 
| ords, diskery subsid of the studio. 
| Duning is currently composing 











| the score for the Fred Kohlmar 
| production, “The Last Angry 
Man.” 





Tri-State Musicians Assn., com- 
posed of members from Ohio, Ken- 
tucky and West Virginia, elected 
Logan O. Teagle, Akron, president; 
| Hal C. Carr, Toledo, v.p., and Don 
| Duprey, Cleveland, secretary- treas- 
| urer. 





| Wants Russkis to See 


U.S. in Light of ‘Day’ 


A retired Los Angeles policeman, 
Al Lieb, one of 14 World War II 


vets heading for a Moscow rendez- | 


vous with Soviet soldiers whom 
they met at the Elbe River in 1945, 
is hoping to swing the Russian kids 


| away from rock 'n’ roll. Lieb, who 


thinks the U. S. is getting a black 
eye, culturally, from the spread of 
the rocking idiom, is taking along 
a trunkful of Doris Day disks for 
plugging on the Soviet radio-tv 
outlets. 

Lieb selected Miss Day because 
of her popularity overseas via her 
disk and film exposures. Columbia 
Records is cooperating in the proj- 
ect by cuffoing the disks for distri- 
bution in Russia. Lieb hopes to be 
able to set up a display of U. S 
disks in the huge state-owned GUM 
department store in Moscow. 





New Music Shed Canopy 
Boston, April 28 
A stage canopy will be construct- 
ed for the Music Shed at Tangle- 
wood, Lenox, by the Boston Sym- 
phony this summer. To cover the 
cost, Mrs. Edmond H. Talbot of 
Boston donated $40,000 to the orch 
in memory of her husband, Hub 
attorney, for whom the structure 
will be named. 
Construction will be completed 


| in time for the 1959 Berkshire Fes- 


lyears ago. 


tival, six weeks of concerts by the 
Boston Symphony under direction 
of Charles Munch. It will replace 
the present shell built for the first 
Berkshire Symphonic Festival 25 





Inside Stuff—Music 


Add to the avalanche of “Porgy and Bess” albums and other Gersh- 
winiana, keyed to the upcoming Samuel Goldwyn film production, is 
20th-Fox Records’ release of “George Gershwin At The Piano,” which 
is unique in that it is a scientific 1959 reactivation of recordings made 
by the composer in the 1920s. The “Rhapsody In Blue” side is per- 
haps a first, done as Gershwin played his own composition, on an 
| Aeolian piano roll. This was taken off on tape, in monaural and stereo 
platter versions, under the aegis of 20th-Fox and RCA Victor record- 
ing engineers. 

The other side includes the only recording ever made by Gershwin 
of his “I Got Rythm,” this performance taken off a film soundtrack 
which he made in December 1929 when Fox Movietone took its camera 
to a theatre rehearsal of “Strike Up The Band.” The soundtrack also 
caught Gershwin'’s voice in good-humored repartee with Clark & 
McCullough, the comedy stars. Other Gershwin excerpts on this same 
side include “That Certain Feeling,” “Grieving For You,” “Just Snap 
Your Fingers At Care.” “Left All Alone Again Blues,” “I’m A Lone- 
some Little Raindrop” and “Mademoiselle In New Rochelle.” The 
“Rhapsody” was piano-rolled some years prior thereto. These Gersh- 
win arrangements are unique in that Ferde Grofe, Joseph Daly and 
Robert Russell Bennett generally did the composer's arrangements. 

fhe modern-day transmutations called for some skillful slowing- 
down and speeding-up of the piano roll interpretation for regulation 
and control of the tempo and expression to assure a completely au- 
thentic and realistic performance. 





A dozen RCA Victor LP covers copped honors ‘n three major graphie 
arts shows held here recently. At the Art Directors’ Show, held at 
the Waldorf-Astoria. N.Y., “The Mighty Wurlitzer In Hi-Fi” and 
“Train Whistle Blues’ packages won distinguished merit awards. Three 
other sets won merit awards. At the Type Directors show, held at 
the Biltmore, N.Y., five Victor packages were honored while the 
American Institute of Graphic Arts packaging show, “Cha Cha Pops” 
was a prizewinner. All three shows are being toured through the 
U.S. and Europe. Robert W. Jones, manager of art and production, 
prepared the covers for Victor. 

Irving Mills laughs off intra-trade references that “now that Mitch 
Miller is coming over to run Mills Music for Jack Wrather we hear 
you (Irving) will become the new a&r man at Columbia Records.” 
But that’s not outside the pale. Music publisher Mills has long been 
}a pro in producing masters and selling them to other labels. 
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Borscht Belt Broadens Talent 


Horizons in 


Indications point to a 
range of talent in the Catskill | 
Mountain belt. Whereas stress in| 
previous years has been on comics, | 
this year, the mountains will be 
using well known acts in nearly 
every category. 

One of the indications of how 
the mountain hotels will be booked 


is seen in the new plan of booker | 


Charlie Rapp, who will again set 
talent in the bulk of the hill-coun- 
try inns with auxiliary bookings in 
the Poconos, Atlantic City and 
other areas. This season, Rapp 
stated that he will sign acts for 
shorter terms, and he will go in 
for talent of every kind that can 
be construed to be headliners. He 
has already inked Los Chavales de 
Espana and Billy Eckstine for twce 
weeks each, and is presently dick- 
ering for the Four Lads, Sarah 
Vaughan, Kirby Stone, Quartet and 
others. Rapp says, he will not 
abandon bookings of comics com- 
pletely, but instead of signing up 
all available funnymen for the 10- 
week season at salaries equal to 
their regular cafe salary, he will 
contract them for shorter periods 
and weekends 

The new ‘policy also presages a 
different type of approach to oper- 
ations. The cornics could be booked 
On as many as 12 different hotels 
weekly. However, the groups can- 
not be shifted as easily, and sing- 
ers require more rehearsal than 
frequent shifts will be able to al- 
low. Thus, a certain set of per- 
formers will be booked on a lesser 
number of jobs. 

Theory behind Rapp’s operation 
is that exclusivity of performers 
will bring him an increased num- 
ber of outlets. In 
comics last season for seven nights 
with salary guaranteed whether 
they worked or not, major problem 
was to get Monday and Tuesday 
night bookings even at a loss, with 
engagements on the more desir- 
able evenings, and frequently at 
more than one hotel, providing the 
profit s. He had been able to oper- 
ate in that manner with names, but 
the lesser knoWn _ performers 
weren't able to increase business 
at many inns. Thus the problem 
became one of selectivity. This 
season, by getting a fresh batch of 
names and different types of per- 


formers, Rapp hopes to be able to 
operate with greater maneuver- 
ability. 


The exclusivity of performers in 
the mountains via longterm deals 
has been protested by the other 
borscht-belt bookers. However, 
there was little that ean be done. 
The others claimed that they had 
little chance of getting headliners 
under such circumstances. It’s ex- 
pected that under Rapp’s new pol- 
icy there wiil be some leeway. 


1006 Fire Shutters 
Harold’s Club in Reno; 
Casino Quickly Resumes 


Reno, April 28. 

A $100,000 fire in Reno's 
Harold's Club Sunday (25) forced 
management to close the doors for 
the first time since 1954, but the 
two main floors of gaming were 
out of operation for only hours. 
The blaze began from wiring on an 
electric toaster in the three-floor 
restaurant. Despite the fact an 
estimated 5,000 persons were in 
the seven-floor structure at the 
time of the noon fire, there was no 
panic and no one was injured. The 
building was evacuated without in- 
cident, And, reported some of the 
club personnel, many of the diners 





and gamblers were reluctant to 
leave. 
Within 15 minutes after the 


flame was noted, all the money 
had been collected from the 64 
games in operation and was stored 
in a earthquake-proof vault in the 
basement of the downtown build- 
ing. An estimated $250,000 was in 
lay. The club (and others lining 
Jirginia St.) was last closed in 
August, 1954, when unruly mobs 
celebrating end of the Korean War 
threatened to wreck the club. 





Comic Deemphasis 





wider + 


hi’s Gaslight Nitery 


-“ Toledo Namesake 


Toledo, April 28. 


|islature to control 


CALIFORNIANS 


By WILLIAM STEIF 


Sacramento, Cal., April 28 
Tough new legislation has been 
introduced into the California Leg- 
abuses which 


Gaslight Club of Chicago has | have from time to time disrupted 


against the Gas-Lite Club, Toledo, 
and its operator, 
seeking a permanent injunction to 
prevent it from using the name 
“Gas-Lite Club” and copying other 
features of the Chicago establish- 
ment. 

Though the Toledo club has keys 
for members, it is actually operat- 
ing as a public restaurant 


filed a suit in Toledo Federal Court | busin 


Irving Shapiro, | 


and | 


night club, and has been booking | 


name acts, including the Ink Spots, 
International Trio, Harmonicats, 
etc. Waitresses are outfitted in 
bathing-suit-type costumes. with 
long black net hose, etc. 

The suit seeks an accounting of 
damages, which are estimated to 
total more than $50,000. Suit says 
the plaintiff has for some months 
been considering opening or licens- 
ing a club in the Toledo area. 


Nouvelle Eve Head 
To US. for Action 
 OnHis L.V. Show 





signing the! 


Paris, April 28 

Erwin Kindler, president of La 
Nouvelle Eve Cafe here, has planed 
out to New York to confer with his 
American attorney I. Robert Bro- 
der in New York on steps to be 
taken to retrieve his 
which is currently at El Rancho, 
Las Vegas. Rene Bardy, who was 
general manager of the show, has 
returned to Paris. 

It's being 
spot’s operator, Beldon Katleman, 
breached the contract with La 
Nouvelle Eve by seizing the cos- 
tumes, and making individual deals 
with the performers. It's alleged 


production 


claimed that the 


that Katleman thus saves about 
$5,000 weekly through this pro- 
cedure. 


One aspect that will be investi- 
gated by Kindler is the charge that 
Katleman was able to achieve this 
end with the aid of the Las Vegas 
and Los Angeles representatives of 
the American Guild of Variety 
Artists. It is said that first the 
union issued a decree saying that 
La Nouvelle Eve cast could not 
work anywhere else but at El Ran- 
cho, and then the performers were 
sent out of town for a few days 
with the Belgian singer Monique 
Van Vooren and Joe E. Lewis sub- 
stituting. 





In New York, attorney I. Robert 
Broder said that he had no com- 


ment until he had spoken wifh 
Jackie Bright, national adminis- 
trative secretary of AGVA. He 


said that he may find it necessary 
to go out to Las Vegas for further 
conferences. 

He also said that he would go to 
court only if other means of set- 
tlement failed. 





Disneyland Wants Quiz 
Of Engineering Firm Head 


Hollywood, April 28. 
Disneyland, the amusement park, 
via Walt Disney corporate-wise, is 
seeking Superior 
permit it to question C. V. Wood 
of the Marco Engineering Co. 

purportedly controlled by Wood. 


Issue involves charge that Wood 
is falsely claiming to have built 
Disneyland and proposes to create 
similar ventures elsewhere in U.S 

Disneyland claims it was self- 
created. 


show 
man- 


the relationship between 
ess artists and their 
agers. 

The bill was introduced by As- 
semblyman Jess Unruh, Los An- 
geles Democrat and Southern Cali- 
fornia chairman last fall for Gov 
Edmund G. Brown. It’s believed 
the measure, which enjoys support 
of the State Industrial Relations 
Department, has an_ excellent 
chance of passage. 

The bill provides for strict li- 
censing of all artists’ managers 
posting of a $1,000 surety bond, 
arbitration of disputes by the State 
labor commissioner and gives con- 
siderable protection to artists 


against unscrupulous managers. 


;nine finalists in 


Among licensing provisions: 
(1) No one may become an art- 


ists’ manager “without first pro- 
curing a license from the labo! 
commissioner”; 

2) License applications would 


have to detail financial interests of 
all the applicant’s partners and 
would give the labor commissioner 
broad investigatory powers; 

(3) No license would be given a 


manager who runs his business “‘in | 


rooms used for living purposes, 
where boarders or lodgers are kept 
where meals are served, where 
persons sleep,” in connection with 
bars, pool halls or “soft drink par- 
lors” to any one “whose license 
has been revoked within three 
years from date of application.” 
Licenses would be good for a 
year, require a filing fee of $25 
license fee of $50 and an extra 
(Continued on page 68) 
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re 


Negro Contestant In 
‘Miss America’ Pageant 
Not Unusual, Exec Sez 


Atlantic City, April 28. 

Lenora Slaughter, director of 
the “Miss America Pageant” pro- 
duced here annually in September 
said that she hoped the selection 
of a Negro girl as Miss Sacramento 
would cause “no undue fuss” which 
might prejudice her chances in the 
California State Pageant. Miss 
Slaughter spoke following the se- 
lection last Thursday of 18-year- 
old Pat Williams over a field of 
the Sacramento 
contest. She will appear in the 
California state finals. 

Miss Williams, a secretarial stu- 
dent, is not the first Negro to win 
a “Miss America” preliminary 
contest, Miss Slaughter reported 
“Hundreds of Negro girls have 
entered our preliminary contests 


, over the years and have competed 


Court order to, 


in the Miss Atlantic City Contest 
here,” she declared. 
“The Miss America Pageant 


stages 3,500 preliminary local and 
state contests every year, and the 
only rules laid down by national 
headquarters require that contest- 
ants be American citizens, between 
the ages of 18 and 28, who have 
earned high school diplomas,” she 
said. “There are no restrictions as 
to race, color, creed or national 
origin. 

“Since World War Two there 
have been national finalists com- 
peting here who were full blooded 
Indians, Mexicans, Puerto Ricans, 
and Orientals, and every religion 
and national origin has been rep- 
resented.” 





BINES TO SCHROON LAKE 

Dave Bines, former producer at 
the Palace Theatre, has been 
signed for his 24th consecutive sea- 
son at the Schroon Manor, Schroon 
Lake, N. Y. He starts the pro- 
ducer’s assignment in June. 

Bines prior to that will resume 
production chores at the Bellevue 


‘Casino, Montreal, starting May 3. 





Penny Singleton to Bring Charges 
PLOT A LAW Vs. AGVA Att'y for Breaking Pact 





§. Africa Hotel Circuit 
Opens for U.S. Performers 


A circuit of hotels in South 
Africa has opened for U.S. per- 
formers. The Kenneth Later 


Agency has been named to repre- 
sent three hotels of that country, 
with a 26-week route. Acts will be 
signed for a minimum of six 
months. Hotels involved are the 
Langhan Hotel, Johannesburg; Ed- 
wards Hotel, Durban, and the Ma- 
rine Hotel, Capetown. z 

Hotels will provide board and 
transportation. Bookings were 
made formerly in London, but op- 
erators decided to transfer to U.S 
performers. Singers-pianists and 
azz talent will be used primarily 

First to be booked is Bob Austin, 
starting in Johannesburg going in 
July 1, with Johnny Oster to fol- 
low A Se a 


Bright Backers 
Get Wrist Slap 
By AGVA Board 


Three key men in the adminis- 
tration faction on the American 
Guild of Variety Artists’ national 
board were given slight slaps on 
the wrist by the executive commit- 
tee of the union upon conviction 
on charges of conduct unbecoming 
a board member. The charges, 
preferred by Pat Patton of St 
Louis, and heard last week by the 
union’s exec committee, were based 
upon the walkout of six members 
of the board at the February meet- 
ing so that the confab could not 
rule on vital legislation. Their 
walkout prevented a vote because 
attendance became less than the 
required quorum. 

Those convicted and given a re- 
primand plus probation of three 
months were Jay Lester, board 
member from Denver; Boby Faye, 
and Senator Murphy, latter two 
from Los Angeles. Acquitted of 
charges were Roy Rogers, also cf 
Los Angeles; Bud — Miftine- 
apolis and Al Tucker, New York. 

The executive senuuittes which 
convened last week to try the 


‘board members consisted predom- 


inantly of followers of national 
administrative secretary Jackie 
Bright, on whose behalf the walk- 
out was staged at the February 
board meeting. Those allied ardent- 
ly with the Bright faction are 
Irving Grossman, who chaired the 
meet; Johnny Woods, Frank Ross, 
Joe Smith, Charlie Dale, 
Winthrop and Charlie Brett, latter 
from Boston. The others are based 
in New York. 

Voting against the light punish- 
ments were the union president 
Penny Singleton; union's first vee- 
pee Rajah Raboid and Russell 
Swann. Latter pointed out that for 
an infraction of considerably less 
seriousness, he was suspended for 
four months from duties of the na- 
tional board by a summary judg- 
ment of that body. 





Brit. Food Co. Bankrolls 


Vaudery for Customers 
London, April 21. 

A well-known British canning and 

quick freeze company has taken 

over a vaudeville theatre in Shef 


| field for the week beginning next 


Monday (27) and will run a twice- 
nightly variety show headlined by 
Yorkshire comedian Albert Mod- 
ley. Seats will be free to buyers of 
one of the firm's products. 

The deal means a week's reprieve 
for the theatre, which had orig- 
inally been skedded to go dark on 
April 25. 


* Penny 


Sally | 


Singleton, president of 
the American Guild of Variety Art- 
ists, has told the union’s national 
board that she will prefer charges 
against AGVA attorney Harold 
Berg with the office of the Attor- 
ney General of New York State 
for violating the terms of an agree- 
ment reached on April 13. Miss 
Singleton charged that Berg had 
misrepresented the points made in 
the attorney general's office, and 
had further violated the terms of 
the pact when he failed to submit 
a letter that he had sent to the 
national board to Miss Singleton's 
attorney for approval 

In her letter to the board, Miss 
Singleton attached the letter from 
her attorney giving the gist of that 
which transpired in the attorney 
general's office. The meeting was 
requested by the union to deter- 
mine the truth of the charges made 
by Miss Singleton that the home 
purchased by the AGVA Founda- 
tion in South Fallsburgh, N. Y., 
does not belong to AGVA; there is 
no legal authorization for a home, 
and there can be no home until 
approved by the N. Y. State Dept. 
of Social Welfare. Since Miss Sin- 
gleton made the charges, an appli- 
cation has been filed, but certificate 
has not yet been granted 

Miss Singleton stated “An agree- 
ment was reached at the direction 
of the Attorney General that Mr. 
Berg was first to submit any letter 
to the national board about the 
outcome of this meeting to Tomp- 
kins & Lauren (attorneys for Miss 
Singleton) for approval. Mr. Berg 
unethically violated this directive 
in sending you this letter of April 
15. He did not submit this letter 
to Tompkins & Lauren. He did not 
state the true facts of this meeting 
There is no home in the charter of 
the AGVA Foundation. There can 
be no home in the charter of the 
AGVA Foundation until the New 
York Dept. of Social Welfare has 
approved it 

Formal Charge 

“A formal charge against Mr. 
3erg will be made to the Attorney 
General for violating the agree- 
ment with his office regarding the 
meeting ef April 13 and you will 
be hear‘ng more concerning Berg's 
latest effort to mislead and deceive 
the membership of our Guild re- 
garding the AGVA Foundation.” 

Berg's letter to the national 
board members said, “Pursuant to 
the AGVA National Board resolu- 
tion of February 3, 1959, a meeting 
was held in the office of the First 
Assistant Attorney General on 
Monday, April 13, 1959. Appearing 
volunta ‘ily were counsel to AGVA 
and the attorney for Miss Single- 


Continued on page 68) 


‘Ice Capades’ Builds B.0. 
In Denver to Peak Via 
New Promotion Policy 


Denver, April 28. 

Opening week, John H. Harris’ 
19th Edition of “Ice Capades” 
wound up a whopping sellout on 
the weekend to bring its five nights 
and three matinees (21-26) to a 
record high for this show in Den- 
ver. 

Favorable word-of-mouth, 
policy of multiple ticket 
and the introduction of a 
night” by the Denver 
manager, Harry A. Fowler, so stim- 
{ulated interest that the 9,900-seat 
Coliseum was taxed to its capacity 
during the latter part of the en- 
gagement. 

For the first time shopping cen- 
ters in the Denver metropolitan 
area offered patrons easy access to 
live tickets and cities as far distant 
as Colorado Springs, Pueblo, Gree- 
ley, Colo., and Laramie, Cheyenne, 
Wyo., had agencies this year, while 
the Burlington R.R. ran excursion 
trains from western Nebraska and 
Wyoming points. 

The innovation of “camera night” 
gave camera fans a chance to 
photograph the show as the stars 
and others posed for the audience 
'on the ice after the show under 
‘ideal lighting conditions. 





a new 
agencies 
“camera 
Arena’s new 











VAUDEVILLE 


VARIETY 





Wednesday, April 29, 1959 

















Vaude, Cafe Dates 








New York 


Don Kopeloff of the William 
Morris Agency off to the Coast to 
— with colleagues in that of- 

F Senor Wences and The 
Dunhilis the usual stock company 
for Danny Kaye, inked for the 
comic’s Australian trek in June. . 
The Keigo Imperial Ballet planed 
out to Mexico City for an opening 
at La Tera Casino Saturday (25) 





«oJ! 
on a booking by Miles Ingalls .. . 
Stan Scottland of the Mercury 


‘May 22. 


. Keefe Braselle signed 


lto the New ‘Arena, Pittsbu! gh, May 
25... Eagle & Mann open May 4 
at Carmichael’s, Birmingham 


Agency to book Hoppel’s, Baldwin, | 


L.L, starting May 15 . Marge 
Cameron inked for the Roostertail, 
Detroit, May 11, and the Beverly 
Hills, Cincy, June 22 . . Larry 
Wilde tapped for the Town Casino, 
Buffalo, starting Monday (4) 

Allison Sisters follow the June 17 


stand at the Crescendo, Houston, 
with the Statler Hilton, Dallas, 
June 25... Morey Amsterdam and 


Lonnie Sattin head the layout at 
the Boulevard, Rego Park, L.I., for 
three days starting Friday (1) , 
Marguerite Piazza to the Fairmont, 
San Francisco, June 11 . Joe E. 
Lewis set for the Chez Paree, 
Chicago, Oct. 23. 

Felix Knight, Larry Douglas and 


Dolores Perry return to the 
Pierre’s Cotillion Room Tuesday 
5) for a reprise of “An Evening 
with Richard Rodgers” .. . Lee 
Daniels at the Diplomat, Holly- 
wood, .Fla., May 15 followed by 
the Twin Coaches, Pittsburgh, 











HELD OVER 
FOR 
ANOTHER RUN 


THE 
MERRY 
PARISIAN 


ROLLY 
ROLLS 


at the 
DUNES HOTEL 
Las Vegas 


Many Thanks 
te 
HAROLD MINSKY 


Booking: 


Charles Hogan Agency 








booked 
Houston 


Lucille & Eddie Roberts 
for the Shamrock Hilt: 


June 25 Henny “Youngman 
headlines at the Fountainhead 
New Hope, Pa., May 22 Arthur 


Blake preems at the Stork Club 


London, May 31. 


Chicago 


Jean Shannon & Brooks Bros. to 
the Tidelands, Houston, June 1 
with Jaye Bros. due there July 6 


launches 
Houston 


for two... Marion Colby 
May 6 at the Crescendo 


Charles Manna following on May 
27 Adolphus Hotel, Dallas 
tapped the Castle Sisters, June 4 
with Jimmie Komack set for June 
18... Ginny Simms signed for the 
Muehlebach, Kansas City, May 10 
i Peggy King set for Eddy’s 
Restaurant, K.C., June iz. 
—, gro opens at the 
Chase, . Louis, Thursday (1 
Dates a the Elmwood, Winds 
Ont., include the Deep River bape 
May 25, Sophie Tucker June 15 
and Will Mastin Trio with Sammy 
Davis Jr., Aug. 3 Crandall & 
Charles to the Claridge Hot 
Memphis, May 9-16, for the Cotto 


Carnival. 

Gene Sampson set 
Corey bill at the hei 
starting next Tuesday Jane 
Russell, Bob Crosby, Myron Cohen, 
Mellolarks, and Hal Loman & His 
Playmates signed on fo! e In 
Petroleum Exposition, Tulsa 
of May 16. Set for Texas S 
Fair Musicals this sur r are 
Shirley Jones & Jack C cotie, Bob 
Crosby and Janis Paige, Peggy 
Cass, and Maurice Chevalier, latte: 


for the Irwin 
Cloister he 


veer 


ate 


as a one-man show 
Houston 
Larry Storch in at the Ti felands 

Club for a two week and ; 
Eddie Lawrence and Pe Wilson 
‘Quartet drawing at the Ship Ahoy 
festaurrnt ... Pianist-vocalist Art 
Steddom back at the International 
Lounge for an extended sta) 
Carol Channing ~hung up a ney 
| attendance record for the Interna- 
tional Club during her stay, top- 


ping the record set by Gordon Mac- 
Rae last year. And Miss Channing 
did it in 12 days whereas MacRa 
played at the Continental anc 
Emerald Rooms for a full two 
weeks .. . Jan Stewart, vocalist 
and Don Echols, pianist, signed for 


a stand at the LaBistro Club st 
ing April 27. 
Atlanta 

Henry Grady Hotel's Paradise 
Room opened Monday (27) with 
Lillian Roth backed up by Don 
|Grimes Orch (6) Four Mints 
bowed same night at Imperial 
Hotel’s Domino i plus 
George Bruton orch and Tokye 


| Trio playing for show an nd terping 


| Marlowe and Lilac 


brot igh t in 
Barr, Cindy 
Starr, to join 
acro dancer Patti Cates, with 
George Petras holding over as sing- 
ing emcee and music by Harry 
Thomas orch (3) .. , Pianist Charlie 
Lord has moved in at Buddy McMa- 
han’'s Zebra Lounge in Howell House 
Lobby after a lengthy sojourn in 
New Orleans bistros Exotics 
Justa Dream and Karol Leigh head 
bill at Harem Club with emcee 
Jack del Rio calling shots 
Dixiecats have started their second 


Club Peachtree 


three exotics, Cady 














MARY TREMAIN 


Just Concluded 5 Weeks at 
RADIO CITY MUSIC HALL 
New York 
as Featured Vocalist 

Thanks, Russell Markert 
Personal Management: SYD RUBIN—Rlverside 9-0109 






























Mgt. BILL MITTLER, 1619 mening, 1 New York | 


Currently COPACABANA 
PALACE HOTEL, RIO 











month run at Hank & Jerry's 
Hidaway Elie & Frede, 
Continental Troubadors, 
singer Helene Green anc 
r Johnny Boy are at Leb’s 


six 
Hid 
the 
French 
balladec 
Pigalle 


Hollywood 
2ck bacx following 
! day stand with Zsa Zsa 
,abor at the KoKo Ciub in Phoenix 
Champ Butler goes into Isy’'s 
er Club in Vancouver, Canada 
18 for two weeks Chirp 
Brent holds over an adii 
two weeks at Marshall Ed 
Ye Little Club Manny 
ae for two frames at 
orne’s Club Capri Ex- 
op Maynard Sloate has t ike. 
booking chores at the Se ville. 
Mait Dennis set for five weeks 
the BevWilshire Hotel . The 
odernaires opened a six-day stand 
the C’Est Bon in Knoxvill 


Tenn Moneay 27). 


Jimmie Koi 


ine 


~~ 


Supt 
V a\ 
Carol 
tional 
sen’s 
Lopez 
Dick 7 
nite 


ovel 


A 





Omaha 


George Gobel to head enterta 


n Lincoln, Neb., Centennial 
Ball May 2 at Pershing Aud 
\.k-Sar-Ben signed Red Ske!ton fo! 
a ter May 19 one Me- 
Gowan the Westward Ho, 


‘Casa Cugat May 
Switch to Jazz 








I ( a Cugat, N.Y., pr 
policy is m r 1 
e » jazz. Spot had (¢ 
R I S for a May 11 open- 
Gypsy reportedly ked 
ground that she didn't 
be playing niteries at the 
autobiographical musical 
Gyps S opening May 14 at the 
Bro ay Theatre, N. Y 
rators of the room, R i 
Watkins, Moe Lewis and Leonard 
( ‘ ienced hands in the 
peré n of jazz rooms, have found 
t g to get headliners of 
| as virtually impossible 
I did terrific business when 
Xa Cugat and Abbe Lane were 
I didn't fare as well 
) em 
Last week Bobby Remsen 
( ned Friday (27) for three davs 
i t night (‘Tues.) Larry Dani- 
Jaqueline Fontaine moved 
least one week. Just wt 
format moves in has 
b nite decided, and 
é 10uld potent en 
n made available for the 


Club Bolero, Wildwood, 
Lines Up Name Roster: 
Diamond B’ch on Block 


Wildwood, N. J., April 28 

For > first time, Ben Martin’s 
(‘lub Bolero has entered the big 
niame sweepstakes. So far, he has 
rlacted Sammy Davis, Jr.: Martha 
Ha Johnny Mathis, Tony Ben- 
ne nd Connie Francis. Sammy 
Davis, Jr., is drawing $15,000 for 
a sé n-day stint 

One of the world's larg thea- 
fre cafes. meantime, the 3 100- seat 
Diamond Beach club goes on the 
auction block again on May 13. At 
a previous mid-winter sale, the 
auction attracted throngs of cur- 
losity seekers but only one legiti- 
mate potential buyer. The first 
sale, held Jan. 21, was cancelled 
after the successful bidders, Dr 
John C. Yermeren, of Cold Spring 
and Chicago, and a midwest syndi- 
cate, charged “misrepresentations 
deprived them of certain rights 
and assets. The sale price was 


$500.000 
lv owned 


The property is present- 
by George James, of 
Wildwood and Fort Lauderdale 
Florida. At the January sale, he 
said that he would upset any pro- 
posed sale 
The second 
he Bayb 


sale wil be held in 
erry room of the Diamond 
Beach Lodge, with the successful 
bidder to place 10% of the bid 
price on deposit and complete the 
sale within 45 days of the date of 





continuation of the sale. Included 
in the bankruptcy sale are several 
hundred choice ocean and bay- 
fronts lots of the East Coast De- 
velopment Corp., a division of Dia- 
mond Beach, 

Empressa Boricua Enterprises 
Inc. has Been authorized to con- 
duct an entertainment business in 


Buffalo. Directors are: Felix An- 
lujar, Confessor Gonzales, Harald 
F. Fahringer Jr., all of Buffalo 
Richard Lipsitz was filing attorney 


at Albany, 


Inside Stuff—Vaude 


Under the petition system of no 
delegates of the American Guild 


angles result. Jay Lester 

Denver in many years, was nomina 
rep to the confab His wife, Be 
representative from Dallas 

ind the 





Saturday Midnight Curfew 
In Blue-Law Pennsy Hit 


By Cafe, Talent Unions) rouis 


Harrisburg, April 28 
A strong labor front is being or- 


ganized throughout the Keystone 


state to back the abolishment of 
the Pennsylvania Blue Laws, which 
date back to the Revolution, and 
which prevent extended hours of 
operations for niteries, theatres, 
etc., on Saturday night after mid- 
night 
Legislators here re being bom- 
barded with letters, wires and post- 
cards from all parts of the state 
to rewrite the Blue Laws, allowing 
lubs to remain open into the early | 
Sunday a.m. hours, and to, thereby, 
open up a large new avenue of em- 
nent for members of many of 
e unions involved in the program. 
While the pleas are falling on 
i sympathetic ears on Capitol 
Hil is believed that the anti-re- 


ll strong enough 
changes 


are st 


ups 





Penna. Cafes 


Face Se Tax 


Harrisburg Pa.. April 28 
The Legislature re may still 
ut a 342° tax bite on Pennsyl- 
nia ——. Gov David L. 
Lawrence earlier won approval of 
general ps tax increase from 
to 342° but strong lobbying 
killed a move to extend the tax bite 
to beer and liquor sales which in| 
t have been exempt. Lawrence, | 
however, claims he needs the loot 


bring in and 
get the gov- 
tax he wants. 


e hootch tariff will 
neuvering may 
the juice 





The tax, if passed, will be a} 
I ne headache on many counts 
Though billed as a : tariff, | 
actual schedules give the rey 
enooer the benefit of all fractions. 

Bartenders may get the biggest 
headaches since they will be mak- 
t change in pennies on every 
over-the-bar sale 

There’s a chance the measure 


come up for a vote tomorrow 
4), but there’s considerable nose 
going on and delay is 


ounting 
unting 


Willow Grove Park, Pa., 


In $1.250,000 Facelift 
Philadelphia, April 28. 

W illow Grove An 1usement Park 
kicked off its 64th year last week 
with a face-lifting which cost the | 
new owners, the Hankin Bros., 
ibout $1,250,000. The Hankins also 


n a $2,000,000 bowling center 
ising 114 alleys, largest ever 
The Tunnel of Love has 
refurbished Ray Bauer, 
designs gorilla costumes for 
tv, has been hired to create new 
horrors here 
The Grove 


pla 
comp! 
built. 
been 
who 


will be the only park 


to use real helicopters. A three- 
minute flight costing $3. The old 
bandstand where John Philip 


Sousa’s and Creatore’s tooters were 
the big draw has been demolished. 
Top daredevil acts have been 
booked to play every week during 
the season. Carl B. Hurd, a motel 
exe is the manager under the 
new ownership replacing Joe Hel- 
prin, 





Statler Hilton Hotel, Dallas, has 
booked Dick Shawn May 14 for two 
weeks, following on May 28 with 
Roberta Sherwood. 


who lives in Brooklyn, 


this 


minations of officers and conveation 
of Variety Artists, some interesting 
and hasn't been near 
ted by petition to run as the Denver 
verly Jean, was also nominated as 


Both petitions were lined up in New York, 
memberships in Denver and Dallas were not consulted 
> 








Armstrong Wows Athens 

















Athens, April 21. 
Armstrong took Athens 
by storm on one nighter, giving a 


recital and appearing at the 
Greek-American Union's annual 
Ball. Tickets for his recital were 


many days before pre-sold at the 
high price for this town of $3-5-6 
and the house was full to capacity. 

American with the golden trum- 
pet, the gravel voice and the big 
smiie was very well known here 
from his records and his appear- 
ances in motion pictures. 

He left for Tel Aviv. 











Make the new O'Keefe Centre part of 
| your theatrical plans for 1960! Con- 
struction is now well under way on this 

fabulous new theatre in the hub of 
| booming, prosperous Ontario! It's des- 
|  tined to be one of the great showplaces 
of North America, 


THE HUBS OF ONTARIO 


Toronto is the 6th largest market in 
North America . . . one of the continent's 
| most “show-minded” cities... with a 
| hungry appetite for drama, musical 
comedy, variety, music, opera and all 
forms of live entertainment! This is truly 
CANADA’S HEART OF SHOW 


BUSINESS 
3,200 SEATS! 


When The O'Keefe Centre opens in 1960, 
it will offer a 3,200 seat theatre, with no 
seat more than 124 feet from the stage! 
All seats will be specially designed for 
the utmost comfort and visibility — 
many will be equipped with hearing aids, 
Acoustical facilities will be unexcelled 
anywhere in North America—to provide 
the finest production of every form of 
entertainment from musical comedy 


to opera. 
oe 








LARGEST STAGE IN CANADA! 
The stage floor will be across 128’ of the 
building. Acting area framed by the 
proscenium can be reduced from 60° 
width to 36° when needed. Proscenium 
is adjustable to these same widths, with 
a maximum opening 30° high. Mechani- 
cally-elevated 50-piece orchestra pit. . . 
radio and TV control rooms . . . stage-size 
rehearsal studio . . . largest lounge areas 
in North America. There will be 8 star 
dressing rooms, other rooms to accom- 
modate up to 100 people! 


MEET HUGH WALKER 


the man who's 
Managing Director 
of the spectacular 
newO' KeefeCentre. 
Contact him now, 
heis booking shows, 
concerts, conven- 
tions, lectures, TV 
and Radio broad- 
casts — for the 
1960 season, 

Write or phonet- 
Hugh P. Walker 
Managin Director, 
The eefe Centre, ereett, Canada. 
Telephone: EM. 6-72 


























JOA 


FT. 








“Joan Brandon Is the greatest hypnotist | have ever seen.” 
—John Chapman, 


World's Greatest Hypnotist 


ro er 
WHITING ‘ARMORY, Mobile, 


Juet Concluded—Return Engagement 
COLISEUM, San Antonio, 


Pub.: J. Brandon, 450 West 24th Street, New York 


New York Daliy News, 


N BRANDON 


agg gy 28- ay 8 
Engage 
Ala. 


Texas, 8 Days 


Attendanee 102,000 


CHelsea 3-8387 
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ARA Members Won't Budge 


In Defi to N.Y. License Dept. 


Talent agencies face another 
legal crisis Monday (5) when the 
deadline for applications for a 


NYC license for talent agencies ex- 


pires. Just what action License 
Commissioner Bernard J. O’Con- 
nell will take isn’t known as yet 
However, agencies aren't partic- 
ularly worried since Monday's 
deadline wili be the first anniver- 
sary of the failure of most per- 
centeries in this city to get the 
I rmits 

All agencies which are mem- 
bers of Artists Representatives 
Assn. are acting together on this 
proposition. The stand against li- 


censes is the result of a ukase last 
year by NY City License Commis- 
sioner Bernard O’Conne!l to 
have the offices sign a ¢ ent 
decree which stipulated that they 
will abide by the General Business 
Law of New York State which was 
passed in 1904. This law s that 


ne 


101 


agencies may charge only 5° for 
the first 10 weeks only. ARA 
asked its agents not to sign this 


stipulation, and as a result the Li- 
cense Dept. sent back the applica- 
tions for a permit. They haven't 
yet returned the applications. The 
License Dept. has again sent out 








r) a R 
Currently MONTE CARLO HOTEL 
Miami Beach 











“THE COMEDIAN” 


The Only Réal Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 104th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous 
Views of the News, efc. $20 yearly 
Introductory Offer: Last 12 Issues $15 

Single Issues $3 
Foreign: $30 Yr.—3 Yrs. $80 
Single issues $4—No C.0.D.'s 


BILLY GLASON 
200 W. 54 St., New York 19 











This is to advise that | am 
no longer associated with 
Mr. Roy Duke in my career. 


TOMMY ZANG 








applications, and thus far, none of 
the ARA members have filled 
them out and sent them to the Li- 
cense Dept. 

The agencies point out that the 
License Dept. action serves as an- 
other indication that revision of 
the 1904 law necessary. 


is 








Boston Nitery Season 
Extending Into Summer 
With 2 Spots Operating 


Boston, April 28. 

Nitery season looks to extend 
through the summer here with two 
supper clubs planning to stay open 
through the hot weather. The Ho- 
tel Bradford Roof, which reopened 
this season after shuttering all last 
year and hit the jackpot with 
revue-type shows, is contemplating 
putting in ice shows for the sum- 
mer. Blinmstrub’s, which has book- 
ings through June 8, when Sammy 


Davis Jr. opens for a week stand, 
may run shows all summer 
This would mark the first time 


in years that two Hub supper tlubs 
would be running through the sum- 


mer. Last year, all the supper 
clubs closed for t hot weather 
Steuben’s  nitery however, will 
stick to tradition and close in June 
for the summer. 

Up at Salisbury beach, Denny 
Mulcahy is readying his Frolics 
for another season with names, 
now that booze is back in the town, 
and skedded are Teresa Brewer, 
Tony Bennett, Johnnie Ray, Eartha 
Kitt, among others. Stanley Blin- 


strub has come up with some firsts 
for tail end of his season at the 
1,700-seater in So. Boston. He has 
signed Lisa Kirk for her first date 
here open May 11 for a week 
Sammy Davis Jr.'s stand on June 8 
is his first return to Hub since he 
hit the bigtime. Blinstrubs also has 


to 





inked the Mills Bros. for May 4, 
and Patti Page for May 18 

At the Bradford Roof, “Havana 
Mardigras,” revue featu g Estre- 
lita and Raoul, Granada Dancers, 
Paul Martel and the Angelitos 


held over for a second week. Steu- 
ben's opened a new show last week 
headed by Baron Buika with Carlos 
and Linda, Peggy Womack, Don 
Dennis and Tony Bruno orch. 


Howe on ARA Board 


Buddy Howe was named 
board of governors of the Artist 
Representatives Assn. at a meet- 
ing held last week in New York. 

Howe, a veepee at General Art- 
ists Corp., was named successor to 
Tom Martin. who recently resigned 
that agency. By custom, when a 
board member representing a ma- 
jor office leaves, his spot will be 
taken by a member of the same 
agency. 


to the 














CORONADOS 


NBC-TV (11:15 P.M.) 


Watch for 
THE 


Tomorrow (Thursday) 


JACK PAAR SHOW 


COLUMBIA RECORDING ARTISTS 
TV Representative: BO 8-5603 

















The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


International Tour 





COMMUNITY CENTRE FAIR 
Kingston, Ontario 








Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 
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§. F. Kiddie Minstrel 
Show KO’d by Protests 


San Francisco, April 28. 
A flood of protests cancelled a 
| charity minstrel show last Sunday 


(26), even though the show had 
been cleared in advance by the 
NAACP. Show, for benefit of the 


city-operated Laguna Holda Home 
for the Aged, was to have been put 
on by 24 white youngsters from the 
{non-profit Hobby Playhouse The- 
me Guild, Frisco. 

Sponsors got clearance from 
NAACP after assuring that organ- 
ization the children would appeai 
in light tan makeup, not black- 
face, and would not use words such 
as “darky” and “pickaninny.” But 
several other Frisco groups, in- 
cluding the Council for Civic Unity 
and the Negro Historical and Cul- 
tural Society, protested on the 
ground that minstrel shows are a 
throwback to days of slavery. The 
council castigated dependence on 
“racial stereotypes.” 


Postpene Court Test 
| Of Police Card Setup 
| For NY. Cafe Workers 


The suit of three musicians ques 
tioning the N. Y. Police Dept.’s au- 
thority to issue cabaret licenses for 
performers has been postponed to 
May 7. Case to have been 
tried yesterday (‘Tues.), but the 
postponement was asked by the 
Police Dept... and was unopposed 
by Maxwell T. Cohen, attorney for 
the three tootlers. 

Case was brought on behalf of 
pianist Beryl] Rubenstein, who had 
been denied a permit; trombonist 


was 


J. J. Johnson, who has a temporary 
permit, and bandleader Johnny 
Richards, who says that his legal 


rights to employ musicians are be- 
ing impaired by this regulatior 
The case also questions the right 
of the Police Dept. to charge $2 
for permits which goes to the De 
partment’s Pension Fund 
Meanwhile, Gov. Nelson A 
Rockefeller vetoed a bill which 
would have made it mandatory fo1 
the Police Dept. to issue a cab 
aret license to a performer, once 
the State Liquor Authority okayed 
the individual. Cohen stated that 
this bill was introduced at the be- 


hest of Local 802, AFM, and would 
have confused the situation by the 
implication that the Police Dept 
herently has the right to blacklist 


in- 


a performer. Cohen claims that 
there is no such authority under 
today’s laws. Attorney also stated 
that the vetoed measure would 





have extended the probationa 
period from two to five 
which he said would work 
the detriment of the ente: 


RULE L.A. POLICE CARDS 
FOR CAFES ARE INVALID 


Los Angeles, April 28. 
city requiring 


) 
years 
out 0 


tainer 





: % & ordinance 
entertainers in 
rants selling liquor to secure spe- 
cial permits from the Board of 
Police Commissioners, passea last 


cafes and restau- 


year, was ruled unconstitutional 
by Municipal Judge Evelle J 


Younger last week. 

Decision was returned on a suit 
filed last October by Eliot Daniel, 
then prexy of Local 47, AFM, and 
John Tranchitella, present prexy, 
which sought to enjoin Police Com- 
mission from enforcing ordinance 
on grounds it was “illegal, uncon- 
Stitutional and _ discriminatory.” 
City will appeal ruling to a higher 
court, 





Sheraton Corp. Mapping 
_ 2d Class Room for Mpls. 


Minneapolis, April 28. 

A second class supper club is in 
prospect for Minneapolis as a re- 
sult of the Sheraton Corp.'s deci- 
sion to build an $8,000,000 21-story 
hotel of which it will be a part. 
However, the city will have to wait 
for it until 1962 because the new 
hostelry will not be completed un- 
til then. 

The Hotel Radisson’s Flame 
Room here is now the Twin Cities’ 





only swanky supper club. 


Mpls. Flame Room Drops 756 


Yearly, But Worth It in Prestige 


Minneapolis 
Operating a tony sup 
the Twin Cities with an entertain 


April 28. 
per club in 


ment policy similar to that of New 


York’s Hotel Pierre's Cotillion 
Room has involted an annual $75.- 
000 and more loss in the case of 
the local Hotel Redisson’s Flame 
Room 

However, the hotel's owner, Tom 
Moore, substituting this operation 
for highway biliboards and similar 
mediums used by so many hostel 
ries, says he charges the losses 
off to advertisi: And he con 


siders the supper club a better and 
more effective advertisement for 
his hotel than the discarded others 
and “money well spent.” 

In fact, Moore credits the sup- 
per club, the only such Twin Cities’ 


swanky bistro, with being one of 
the reasons why his hotel is the 
best patronized, boasting the larg- 
est room occupancy, of any in Min- 
neapolis and St. Paul. Incidentally, 
the two runners-up, and, for that 
matter, the others, don’t have night 
club operation and most use high 
way billboard advertising 

“I feel that boasting the Twin 


Cities’ only hotel supper club and 
offering high grade entertainment 
along with a large dance orchestra 
of Don McGrane’s calibre in them- 
selves attract attention to the ho- 
tel and give it prestige,” says 
Moore. “We know for a fact it 
brings us many guests from out in 
the territory whose attention is at- 
tracted by the entertainment’s pub- 
licity and advertising and who de- 
sire some night life when they visit 








Minneapolis. “They want to te in 
the midst of such night life where 
they can enjoy refined entertain 


Corinne Calvet Exits 





. b J } 1 0 hid 
4 ? 
Chicago’s Black Orchi 
After 1 Show to Bad B.0 
it uD.U. 
Chicago, Apr.| 28 
Mutually dissatisfied, actress- 
singer Corinne Calvet and the 
Black Orchid ‘nite parted com- 
pany last weck after just one per- 
formance, Though she blamed the 
flu. bug, the headliner left no 
doubts she was upset by the club's 
facilities and her status in the 
show 
Before her bow (20), and during 
rehearsal, Miss Calvet made known 
her displeasure over lighting and 
her accomn by Joe } llo’s house 
combo. Her feelings weren't as- 
suaged any when comic Fran 
Scoit worked an imprudent 45 min- 
utes, which, he later said, man- 
agement had instructed him to do 
It's figured Miss Calvet was fur- 
ther irked by scanty attendance at 
the preem show. In any case, she 
left the stage after a perfunctory 


15 minutes, had some words with 
the owners, announced she was 
through, and repaired to her hotel 

By week's end, she still haxin't 
been replaced. Scott has heen top- 
lining, with singer Duke Hazlett 
switched from the club’s Junior 
Room, in the warmup slot. 


ment in the sort of Flame 
elegant surroundings.” 

The Flame Koom plays many of 
the same performers as the Cotil- 


Room 


lion Room and even has brought 
three of the latter’s evenings with 
composers shows directly from it 


During his lifetime Carl Brisson 
v an annual four-week favorite 
and now such performers as Hilde- 
garde appear every fali or winter. 
loore’s rule that no Flame 
Room performer can any ma- 
terial that would not pass muster 
on radio and television. And afte 
rehearsals or opening dinner shows * 
there been 


as 


1S 


use 








have occasions when a 
pertormer refusing to abide by the 
rule has been immediately can- 
celled. The room has a $2.50 and 
$3.50 weekday and weekend, re- 
spectively, minimum, but no cover 
charge. Its food is served with all 
the Chicago Pump Room's fancy 
trimmings 

Moore started at the Radisson 
as a $75 a week room clerk. For- 
tune came his way when he ae- 
quired the Coca-Cola franchise for 
this area and after the acquisition 
of wealth one of his first moves 
was to buy the hotel where he had 
once served in a minor capacity. 
Currently, the hotel is in the midst 
of a $4,000,000 fix-up, including a 
14-floor addition with 2090 more 
rooms and a completely new and 
more elaborate Flame Room. The 
latter witha capacity of 300 in 
place of the present establish- 
men's 160 is expected to be ready 
by next fall 

a 
ctasows FUN-MASTER 


PROFESSIO!' "1. 
COMEDY MATERIAL 
for all Theatrice's 
“We Service the © ors” 
Big Temporary Special on All 
35 Gg Files for $15, Pius $1 90 Postage 
Foreign: $1.50 ea., 35 for $40 
@ 3 Parody Books, Per Bk. side 
@ 4 Bicckout Books, Per Bk 
@ Minstrel Budcet 
How to Masier the Ceremonies 
$3 per Copy 
No C.0.D's “Aiwavs Open’ 
BILLY CLASON 
200 W. 54th St.. N.¥.C., 19 Circi> 27-1130 
WE TEACH EMCEEING and COMEDY 
Let a Real Professional Train Yeu 











WILL OSBGRKE 


and His 
ORCHESTRA 


HARRAH’S CLUB 


Lake Tahoe 








YVONNE MORAY 


42" tall-Singing Comedionre 


FLAMINGO LOUNGE 


Lawrence, Mass 
(thank you Jacy Collier) 
ASSOCIATED 8OOKING CORP. 
JOE GLASER, Pres 




















VICTOR B. NAON, President of 


THE MAGIC INN 


THEATRE RESTAURANT 
SEATTLE 1, WASHINGTON 


Announces the Appointment of 


JOE R. MULIVRANA 


AS HOUSE BOOKER 


All Talent Agencies and Sellers of Variety Acts 
Contact, Mr. Mulivrana, c/o 


JERRY ROSS AGENCY 


605-607 Palomar Theatre Bivd., Seattle 1, Wash. 
Phone: MA 4-3141 
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Cocoanut Grove, L. A. 
Los Angeles, April 24. 

“Gay 90's Revue,” starring Pa- 
tricia Morison; with Vera Lee, The 
Maple Leaf Quartette, “Les Am- 
bassador” dancers (12), Freddy 
Martin Orch (13); $2-$2.50 cover 
$3 minimum. 





The current presentation at the 
Ambassador Hotel's Cocoanut 
Grove is called the “Gay 90's 
Revue,’ but its musical coverage 
actually starts with Johann Strauss 
. and extends into Lefner & Loewe. 
There’s a lack of concentration and 
polish about the capsule musical 


that makes it a dubious draw for) 


niteries in its present form. Pa- 
tricia Morison is starred in the 
Stephen Papich production. 
The presentation is divided into 
three parts, “At The Palm Court,” 
“In Old Vienna” and “In Gay 
Paree.” Miss Morison occupies the 
central portion of each segment, 
augmented by a line of eight boys 
and eight girls, the Maple Leaf 
Quartette and dancer Vera Lee. 
Initially, there’s considerable 
charm in hearing the old songs 
sung straight. The costumes are 


fresh and changes are frequent. , 


The performers are capable. But 
even in the ‘90s, it was customary 
to have a change of pace. Although 
some dance humor is attempted, 
comedy is the production’s weak 
spot, and it would be a good idea 
to throw a comedian into the pro- 
ceedings somewhere. All over, the 
production hits a certain level and 
never rises above it. 

Miss Morison looks handsome, 
but she comes on slow. Until the 
very end, when she tackles a 
couple “Gigi” songs, she doesn’t 
have any material that taxes her 
resources or displays her vocal 
gifts. Miss Lee is an energetic 
dancer, but—and this is a general 
criticism of the whole productfon 
it is energy expended without 
highlighting any talent. The Maple 
Leaf Quartette evokes a pleasant 
mood, but it is on too long and 
without sufficient change of pace. 

The production is billed as hav- 
ing a cast of 35, but the number of 
participants visible Wednesday 
night cid not exceed 20. Ross 
Hastings conducted Freddy Mar- 
tin’s orch for the presentation, and 
he led the singers and dancers, too, 
sometimes by several beats. Show 
runs 50-60 minutes. Powe. 


Tidelands. Houston 
Houston. April 20. 
Larry Storch, Don Cannon Orch 
(6): no covet or minimum. 





Larry Storch catches the cus- 
tomers when he comes onstage 
with red beret, carrying a toy ac- 
evdon and singing “La Vie en 
Rose’ in more or less French. 
Then, for a few moments, Storch 
loses his audience briefly, but he 
bounces back quickly to draw 
sustained yocks and mitting for 
most of the 40 minutes he’s in the 
spot. 

His drunk woman barfly bit is a 
masterpiece, and a calypso impres- 


sion, brief carbons of Joe E. Lewis | 


and a Japanese get top response. 
Another high spot is the comic's 
impresh of a French tango dancer. 

For his bowoff bit, Storch 


demonstrates some Yogi, locks his | 
legs in his lap and has to call on 


two waiters to carry him offstage. 
Don Cannon’s orch again is first 
rate in backing show and for danc- 


ing tunes. Norman & Dean with 
Toni Carroll move in May 4. 
Skip. 


Queen Elizabeth, Mont'l 
Montreal, April 22. 

Los Churumbeles de Espana 

(11), Denny Vaughan Orch 

Louis Bannet Trio; $2.50-$3 cover. 


To mark the first anniversary of 
the Hilton-operated Queen Eliza- 
beth Hotel here in Montreal, gen- 
eral manager Donald Mumford 
brings in Los Churumbeles for 
their first Canadian appearance. 

In a manner now rather familiar 
for this type of Spanish offering, 
Los Churumbeles are a_highly- 
skilled group of musicians and 
singers who specialize in precise 
routining and maintain a breathless 
pace during entire 45-minute stint. 
Although there are one or two 
standout performers in company, 
all have almost an equal chance 
to display their many talents. The 
co-operative arrangement definite- 
ly enhances show and enables out- 
fit to vary material and keep 
attention. 

Their big appeal is to the distaf- 
fers in the room and the lone 
femme dancer gets little or no 
chance to make anything other 
than a passing impression on the 
tab lifters. More consideration for 
this side of the clientele wouldn’t 
be aniss and give everyone a 
break. The inevitable “Granada” 
well gets the production t-ectment, 
but standout is their marcaing song 
featuring the violin section. 

Room has changed the show 





(12), | 


policy back to two a night through- 
out the week and Denny Vaughan’s 
orch gets a break for this three- 
week stanza while Los Churumbe- 
les are working. However Vaughan 
splits dance sessions with the Ban- 
net trio between production. Los 


with “An Evening with Sigmund 
Romberg” starting May 11 
Newt. 





Shoreham, Wash. 
Washington, April 21. 
Carol Channing, Bob Cross Orch 
| (12); $2 cover. 





The showmanship lustre of Carol 
Channing is on display at the 
Shoreham Hotel’s big Blue Room. 
|In her first nitery engagement 
here, she was sold out before she 
opened. Hostess With the Mostes’ 
Perle Mesta gave the after-show 
opening night party at her local 
mansion with music, dancing and 
late supper for the chi-chi set. 


Churumbeles are in until May 9) 


| 


| 


| more 


Miss Channing's routine, already | 


familiar to a numberof the na- 
tion’s classier rooms, was edited in 
one respect for Washington. She 
banned her strip routine on the 
theory this wasn’t the place for it. 
She explained that playing the na- 
tional capital, which she considers 
loftily sophisticated, is “like enter- 
| taining at the Louvre.” If so, she’s 
found success like the Winged 
Victory. The customers, like the 
local critics, are raving. 


The gifted comedienne can even 
stir up a roar of yocks by sweep- 
ing her big eyes around the room 
and concocting some description- 
defying facial expressions. Her imi- 
, tations of Sophie Tucker (whom 
She tabs “the Helen Hayes of the 
night club business”), Tallulah 
Bankhead and Marlene Dietrich 
are major laugh provokers. 

Her imaginative Orry-Kelly 
wardrobe adds to the evening’s 
amusement, with the white and 
rhinestone “Diamonds Are A Girl's 
Best Friend” garb a dazzling addi- 
tion to the song and talent it de- 
corates. Hats and dresses through- 
out the quick-change act are 
greatly extreme, as they should be. 

Her initial performance, with 12 
songs and a run of clever chatter, 
stretched 70 minutes, and finally 
there was nothing left for her to 


|do but bow and bow. There was 
one difficult group of minutes 
when she introduced the Mexican 


vocalist, Pedro Vargas, in the audi- 
ence. He mounted the stage and 
dispatched *his accompanist (at his 
table, too) to the piano and was 
ready to sing. Miss Channing, 
fearing union problems, was up to 
the situation. When her wit didn’t 
convince him to return to his table, 
she danced him off the stage in a 
highly funny ad-lib in-motion 
Bob Cross orch does the usual 
top quality musical support job for 
Miss Channing under direction of 
her music man, Robert Hunter. 
Carp. 


Chateau Madrid. N. Y. 
Harry Mimmo, The_ Galanes 
Bros. (3), Andrea & Chisueho, 
Ralph Font Orch, Panchito Band; 
minimum $4-$5. 


layout to follow Los Chevales de 
Espana, boniface Angel Lipez has 
come up with this fast-moving, 
class show. It has the proper bal- 
ance between comedy, singing and 
terpsing, and is scoring heavily 


Obviously needing a very strong! 


| here. Harry Mimmo, who's been in | 


other top N.Y. spots, stars, but he’s 
closely followed by the Galanes 
| Bros. ‘(New Acts) for laurels, no 


| 


| mean feat in any room. 

Mimmo’'s act is by now quite 
familiar, but it comes off well 
from his imitation of walking by 
Robert Mitchum, Chaplin, etc., and 
lhow the typical Englishman, 
Frenchman, Brazilian, Italian, 
Spaniard and Argentinian siruts. 
Per usual, that flamenco touch to 
the Spanish walk is a highlight, 
with the Italo number a climax to 
| this routine. This diminutive comic, 
|} an expert tapster, as usual mixes 
| his stepping, gesturing and comedy 
|antics in nice proportions. The 
| Fred Astaire imitation brings his 
| turn to an uproarious conclusion. 

The Galanes Bros. three lads 
| from Cuba, mop up at the Chateau 
Madrid. Their deft singing and 
terps make them favorites with 
the femmes, but the act is so well 
|routined and garbed that it goes 
| over well with the whole room. 
| Andrea & Chisueho, flamenco 
team, is a happy addition to the 


| Solid 30-minutes. 


| lineup here. Male heel-toe dancer. 


|is a vivid personality and is such 
an innately slick stepper that he 
| keeps the femme member con- 
| stantly on her toes to match his 
| gyrations. Dance act needs a bit of 


| Pruning to stress the stronger 
'numbers. As is, they are a stzong 

entry of their sort, and a t tzat | 
| should build with judicio re- 
} arrangement, Wear. 


| quee value but long on entertain-| one week. 


|Tong Bros. 


Chi Chi, Palm Springs | 


Palm Springs, April 22. 
Rowan & Martin, Roberta Linn & 
(3), Bill Alexander 
Orch (5); no cover, except Satur- | 
day. 


Like the pug who threw his best 
punch at the referee after the fight 
was over, the Starlite room served 
its best bill of the year after the} 
official winter season had closed. | 
That was Rowan & Martin, whose 
ease and breeze with high and low 
comedy was never bettered in this 
bistro. Roberta Linn, returning 
after a long siege of illness with 
bounce to the ounce than)| 
vintage champagne and as stun-| 
ning a breakaway wardrobe as 
show biz designers ever dreamed 
up, and finally the opening act, the 
Tong Bros., Chinese tumblers, 
whose skill at distortions and bal- 
ances, if applied to the national 
scene, might even affect a balanced 
budget between Ike and_ the 
Demos. 

The trio does one trick that they 
said couldn’t be done and it isn’t 
done with filters. The strong mem- 
ber, while lying on his back, bal- 
ances one brother on his feet and 
another on his hands. Then he 
does: a tortuous, serpentine change 
from lying on his back to lying on 
his stomach, meanwhile supporting 
both brothers by his hands and 
feet and keeping them in perfect 
balance. Then he works back to) 
his original position. | 

Miss Linn runs the whole gamut 


of song, including “Old Black 
Magic.” “Lulu’s Back In Town” 
and “This Love of Mine.” She, 
brings howls with “Everything 


Happens To Me” when a waiter 
drops the loudest tray this side of 
bombing range, her slip slips and 
she ends the song with a gorgeous 
formal dress dropping away as if 
an installment payment couldn't 
be met. Underneath she wears a 
sparkling orchid pallette’ short 
sheath dress, with a net ballet 
effect. and after a few songs in 
that frock slips off a few more 
parts to show how strip-teasers 
exploited her uncle Al Dubin’s 
song “Shuffle Off To Buffalo” to 
their own enrichment. She sings 
7 purpose as flat as Frenchman's 
at 

For an encore she does many of 
Dubin's songs. such as “I'll Gather 
Stars Out of the Blue,” “I'm Danc- 
ing With Tears in My Eyes,” “42nd 
Street.” “I Only Have Eyes For 
You” and “Lullaby of Broadway.” 
The last number she props with a 
short blue-seauined jacket over 
her striptease leotard, tooped with 
a straw hat and cane. She bows 
out under a big hand. 

Rowan & Martin's of Sir 
Laurence Olivier attempting a 
Hamlet bit at a Las Vegas niterv 
while being heckled by a solvent 
soak from Akron, Ohio, remains 
the hest piece of nonsense in their 
hilarious repertoire. Newcomers 
micht confuse them with Martin 
& Lewis. Rut not for long. In all, 
a great bill which in more tvran- 
nical days would have been signed 
and block-booked across the coun- 
try for 40 weeks and a well earned 
summer's rest at Freeport. L. I 

Scul. 


skit 


Ritz Carlton. Montreal 
; Montreal, April 22. 
Vicky Autier, Johnny Gallant, 

Paul Notar Trio; $2-$2.50 cover. 





Vicky Autier, making her first 
return to this boite in five years, 
is an ideal bilingualer for the Ritz 
customers. | 

Teeing off in a straightforward 
manner with a lively intro arrange- 
ment and then into a torchant, Miss 
Autier moves to the piano for a 
Material offered 
ranges from her interp of “Tea For 
Two” played in several styles to | 
the inevitable Gallic faves. Chatter | 
during session is never overbearinz 
and there is only a brief mention 
of her new Capitol LP when she 
reprises a few songs from same. 

As per house 88’er Johnny Gal- | 
lant and the hep Paul Notar trio 
give a big assist during shows and 
then split interlude moments. Biz 
remains steady with weekends big. 
Miss Autier is in until May 5. 

Newt. 


Ho-Ti. Portland, Ore. 

Portland, Ore., April 22. 
Wayne Roland, Jade Ling, Trudi 
Lawrence, Joy Healy Dancers (4), 
featuring Thelma Wood & Patrice 
Michaels, Herman Jobelman Orch, 
(5), Mary Lee, Janet Jordan; no 
minimum or cover. | 
—e | 
Hoover & Fred Lee and Herb} 
Norris purchased Amato’s Supper 
Club about six weeks ago and im- | 
mediately started to give the nit- | 
ery a face-lifting. Mainstem show- | 


| session 


ment. Wayne Roland grabs yocks 
and belly laughs from the custom- 
ers with his ventriloquist stuff. 
Handsome lad has charm, and orig- 
inality. He works with two dum- 
mies that have pliable rubber faces 
and are worked as hand puppets. 
Cross fire chatter and lightning 
change of voices garner solid re- 
sults. Roland begs off after 20 
minutes. 

Trudi Lawrence does a couple of 
standard Latin American 
Jade Ling in the deuce spot 
pleases with her exotic oriental 
terping and modern jive. The Joy 
Healy Dancers (4) open and close 
the 50-minute layout with two top 
drawer production numbers. 
are fresh looking, well-endowed. 
and know how to dance, Thelma 
Woods steps out to chirp “I Took 
Lessons From Lili” with line do- 
ing a modified strip Patrice 
Michaels takes over the singing 
chores for the “Dream Dancing 
stint. Both gals have good pipes. 
Mary Lee handles the emcee 
chores nicely. Herman Jobelman 
and his crew (5) set the back- 
ground for the show and get the 
dancers on the floor for the danc- 
ing seshes 

Janet Jordan entertains 
Lamplighter Room with her songs 


and 88ing. Isabell Wahl of San 
Francisco is house booker. New 
show opens May 5th. Feve. 


Key Club, Mpls. 
Minneapolis, April 25. 
Della Reese 2); Timnue Rogers, 
Burneu, Duke Groner 
$1-$1.50 admission. 
Songstress Della Reese, return- 
ing to Minneapolis after a long 
absence, found a packed house 
welcoming her when she opened 
her 10-day Key 
With her robust but pliable set 
of pipes, warbler demonstrates her 
wide range by offering a varied 
routine that goes from spirituals 
to blues. Ability to belt out the 
blues or delicately chirp a lullaby 
is revealed during the repertory 
comprising mostly standard peren- 
nials which seem right up the alley 
of this spot’s patrons. The enthus- 
iasm and vigor that temper her 
warmth communicate themselves 
pleasantly to the customers. 


George 


Orch (6 





A strong supporting show has 
been provided by boniface Hank 
Sabes. On iis own, the Duke 


Groner band, in addition to back- 
ing up the headliner nicely along 
with her own pianist-arranger, 
George Witcher, supplies an excit- 
ing jazz session. George Burney 
emcees well and supplies some 
cyclonic dancing. Comedian Timmie 
Rogers takes a goodly toll of fun- 
ny bones 

Since it adopted its Negro 
name and colored acts floor show 


policy, booking some of the top 
jazz musicians and singers, this 
attractive 450-seat room has sky- 


rocketed in popularity until it now 
undoubtedly: is the Twin Cities’ 
best patronized night club. Recent 
headliners have included Sarah 
Vaughan, Abbey Lincoln, Ray 
Charles, Ernestine Anderson and 
Al Hibbler. 
Miss Reese 
May 3 and then 
Dave Lambert Singers 
followed by Chris Connor 


continues through 
there'll be the 
who'll be 


Rees. 





Bellevue Casino. Mont’l 
] 


Montreal, April 23. 


Liberace, Janet Medlin, Maury 
Kaye Orch (15); $2.25 admission. 





Co-partners Jack Suz and Harry 
Holmok repeat their success of last 
vear with the return engagement 
of Liberace and his company 
Present layout, with one exception 
is entirely Liberace; the exception 
being singer Janet Medlin. Miss 


tunes: | vholesale lots. However, Edwards 


International, N. Y. 
Tommy Edwards, Gary Morton, 


| Jack Irwin, Boots McKenna Line, 


| 


Mike Durso & Palmieri Orchs; 
mintmum, 


$6 





Jack Silverman is going in for 
the juve trade with the booking of 


{Tommy Edwards backed by come- 


| from 
Gals | 


| with 


dian Gary Morton. This is normally 
a slow season, prior to the time 
when the prom kids descend in 


seems to be bringing in the kids 
who are here on high-school trips. 
On night caught, a large group 
Virginia made up a good 
part of the audience. 

Edwards, who made his big bid 
for public attention with the disk- 
ing of “It’s All in the Game” for 
the MGM label. is currently riding 
“Please, Mr. Sun.” Edwards 
is a likeable lad with a good rhyth- 
mic delivery. The Mike Durso band 
enhances his value tremendously 
by the potency of its rock 'n’ roll 
beat. 

This Negro singer is able to ride 
the rocking beat without letting 
himself become too involved with 


| it. He skillfully lets the orch pound 


. | it out for him, 
in the | 


while he concen- 
trates on the song, giving , his 
stronger numbers a treatment al- 
most resembling a ‘ballad. It works 


| out very well for him, and he’s off 


j 


} 


Medlin is a product of the musi- | 


comedy stage and has a hefty set 


| indigo 


club engagement. | 


of pipes for such a demure looker. | 


Present show formula puts more 
emphasis on the star who tees off 
in sparkling fashion and 
only leaves the stage to change 
from gold lame jackets to dia- 
mond-studded evening clothes. 

Liberace is a hardworking per- 


former, generous to a fault and a\ 


solid smash with the elderly folk 
who applaud, squeak and giggle at 
all the right moments. On opening 
night, he played his usual medleys 


that ranged from the better known | 


classics to variations on “Purple 
People Eaters,” which drew salvos. 

Midway through offering, Miss 
Medlin takes over to give Liberace 
a breather and impresses with sev- 
eral operatic arias. 


Liberace re-| 


turns to do accomps for thrush on | er ; , 
| drag is tiny Puerto Rico-born Pr'n- 


“Autumn Leaves” and then duo 
work in a song sequence for plau- 
dits. As per, 
batons the enlarged Maury Kave 
orch for show in his usual capable 
manner. Following the Bellevue 


Gordon Robertson | 


excellently. 

Garv Morton generally handles 
himself well. Many of the things 
he does are well thought out and 
some of his material is good. How- 
ever, the comic showed some bad 
judgment at show caught, with the 
lines spieled in front of 
high school audience, and he al- 
lowed himself to become too in- 
volved and much too insulting with 
a ringsider who didn't hold the 
grape too well. These items marred 
an act which could have been re- 
ceived much better. 

The Boots McKenna production 
holds up well with Jack Irwin at 
the vocals. The girls have good 


routines and are well costumed. 
Tie bands of Mike Durso, who 
does excellent showbacking, and 


Palmieri at the Latins, are dance 
insviring. and Bea Kalmus holds 


nightly radio dissertations over 
WMGM in the International's 
lounge ose 


Black Orehid. Chi 
Chicago. Avril 20 
Corinne Calvet, Frankie Scott, 
Joe Parnello Trio; $1.50 cover. 





Miffed with her lot here (a slim 
preem turnout obviously didn't 
help). actress-singer Corinne Cal- 
vet ankled this intimery after just 
one show—that an undistinguished 
15 minutes lacking in the buoyancy 
and charm that often enhances 
Gallic entries. Sans this, there’s 
nothing in her throaty piping to 
focus attention, the major interest, 
in fact, being her trim shape in 
body-hugging gold lame. Reaction 
was equal to her minimal effort. 


Booking is a breakthrough for 
comic Frankie Scott, w.k. locally 


for nabe and suburban cafe top- 
lining. He picks up points here as 
an earnest, ingratiating worker, 
but the tally isn’t quite enough, 
since in style and material, a need 
for class spot orientation is indic- 
ated. When he’s not gag-belting, 
much of the turn is offstage, heck- 
ling, greeting latecomers, etc. It's 
affable enough, but short on finesse 
and inventive rascality. No help 
either, in this setting, are corny 
one-liners such as “With me, this 
is it!’ and “I took a Slenderella 
course and forgot to say ‘when.’” 
Joe Parnello Trio was oke be- 
hind Miss Calvet, who hadn't been 
replaced by week's end. Lili St. 
Cyr comes in May 6. Pit. 


Crescendo, Houston 
Houston, April 22. 
Christian Lamont Review (7), 
Jose Ortiz Orch (5); no cover or 
mitntmum. 





Christian Lamont is offering a 
lively revue with the main attrac- 
tion heing the well-turned femmes 
and colorful costumes. 

The review is on for a shade 
over an hour in the opener, but the 
show will be cut about three num- 
bers henceforth. There’s Latin 
variety in the show, with Pepita & 
Antonio doing several flamenco 
turns, Montes De Oca showing a 
better-than-average voice in a 
couple of numbers, particularly 
with “Noche de Ronda,” and var- 
ious members perfoming the can- 
can and a begoff Apache dance. 

One reason the show doesn’t 


eess Abilia (Abilia Rios), who has 
a superb figure that she displays 
well. In one dance, three tiny 
sombreros keep the gendarmes 
from the door. Other femmes wo 


case was relit last week, with a|Casino stint, Liberace and com-| shape up well are Blanca Russo, a 
new name, enlarged seating capac-| pany are set for a three-continent| Latin blonde, and Pepita. 


ity, bigger dance floor mounted on | tour that will take him into No-| 
an elevator for shows, and a Cul- } 


nese motif. 


} 


vember of this year. 


Newt. 


| 
Liberace is in until May 2 with| 
Preem layout is short on mar-| Billy Daniels opening May 9 for 


ell 
number. 


Lamont and troupe perform vw 


in a closing Apache 


Young Manolete Gitanillo does lit- 
tle in opening show, but part is 
due to be padded. 


kip. 
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NIGHT CLUB REVIEWS 








Fountainhead, 
New Hope, Pa. 
New Hope, April 24. | 
Sid Gould, Ink Spots (5), Sandy 
Stewart, Buster Burnell Girls (4), 
Mickey Rogers Combo 5 
miiwitimumMm, 


y 


(DJ), x 





The novelty of opening worn off, 
the Fountainhead’s second show 
was launched Friday (24) to a vir- 
tually barren house—ihe 350-seat 
room had less than 100 in attend- 
ance for the first show—but those 
who did make the junket to Morris 
Singer’s plush Bucks County palace 
were amply rewarded by a solid 
presentation, 

Thrush Sandy Stewart, prettily 
garbed and show-wise, evoked | 
niuch palm-smashing for her stint 
winning biggest raves for two 
hunks of special material, one 
titled “I’m Not a Baby Any More,” 
the second a “Wistful” medley in 
which the shapely redhead does 
the strolling bit and gives out with 
tunes neither “happy or sad,” but 
“wistful” as she puts it. Her mike 
presence is assured, winsome and, 
like it or not, wholesome. Her 
range, while not spectacular, is 
decidediy pleasant; she comes off | 
admirably as a belter on the up- 


tempo things and draws crowd 
concentration with finely con-| 
structed ballads. | 

The Ink Spots, complete with | 


their inimitable “honeychiles” and 
“honey babies,” start slowly, but 
s00n win big mitts with a reprise | 
of their oldies—"If I Didn't Care,” | 





ing full control. And even Mama} 
Alberghetti gets into the act to 


it. a @ 
make it a family affair—to all but | Hollywood, April 24. 


{ , ~*| The Vagabonds (4), Babe Pier, 
the warming spot, where comic) pone & Continental Punpé ee 
a : far . r full eS aaa Arden Revue, Dick Stabile Orcl 

Anna Maria varies er itine, (16): $5.50 package 
but on the serious titles she wins ss eee 
» respect reserved for the con- rT ‘ : san : 
ra ti fis On the | p stuff it’s the The Vagabonds, a voca “ru. 
st iach ins, ge 7 ee ' mental quartet with a sense of 
salooners giving the ovation. humor hav at 4 
r lg ae 1umor have taken time o from 
In a. tight-bodied, full-skirted : abel tiags. wan @ 
red creation, the headliner does the Las Vegas and eastern lounges 
Reta part rae” Sta to -make their first Los Angeles 


“La Traviata” expertly and also is 
savvy on the pop stuff with such 
titles “Got The World On A 
String” and “Your Cheatin’ Heart.” 


appearance, Group, which onened 
at Frank Sennes’ Moulin Ror on 
Tuesday (21), are in for two Irs 


as 


as : Good word-oi-mout! ule 
In a tandem version of “Italian - little "ihe could 
Street Song” the Alberghettis are pO Be snd <a appropriatels 
a perfect duo—and in a ‘beauti gg a ee ee 
Fo gag a beautiful tapbed “Musical Maniacs.” From 
: the moment they come on they 


Warming is Dick Kerr, not oft : : 
— err, not often clown, sing, dance, play their in- 





seen on the Tahoe-Reno circuit.| <7) = ; : aoa 

He’s a perfectionist on impreshes “ gy pF ee aren a ; ae d 
(Eckstine. Rose Murphy, Arm- ~— “4 7 al Hq pi am and ie 
strong, Como, Danie!s and Johnnie pe ——— oo ae 


Ray) and throws some clever pat- 
ter. He’s standup for a full 29 min- 
utes, and has no troubles with the 


Vagabonds run through a son 
thon of routines, best of whir 





audience. Ablv backing entire, and Ww hat Makes the = Worl 1 Go 
sometimes difficult, bill are the Round’ “Lazy River, I Wish I 
Will Osborne musicmen. Directing Could Shimmy Like - om) 
and ®8ing for the Alberghettis is Kate and “Bill Bailey. Won't You 
Jeff Lewis lease Come Home The akeoff 
Show dates on Mav 4 when 2? Louis Prima an an It peer cent 
George Burns makes his nitery also draws its share of yocks. The 
how. — only note again st the Vagabonds is 
= nin ; that their material is somewhat off- 

color at times. This probably goes 


Le Capidon, N. Y. 
Rosine Pagan, Howard Beder, 


over well in the lounge-type clubs 
but this big room caters to a family 


Cutun Orch, with Luis Everie; trade. 
Min., $3.50-$5.00 Babe Pier, a terrific impersona- 
m tor, is part of the Vagabonés act 


Le Cupidon has come up with a Fe mimics especially well James 



















“Into Each Life Some Rain Must} comely, fascinating singer in Ros- Cagney, James Stewart ard Sarah 
Fall’—taking over the onlookers! ina Pagan, warbler from Brazil, Vaughan. 
by the end of their six-number | who’s making her N.Y. debut here.| _The quartet is comprised of At- 
songalog |She carries the necessary verve | tilio Risso, an expressionless accor- 
Pixie Sid Gould, armed with a| and stylized voice to go over well] | dionist; Dom Germano and AI Tor- 
set of sharp one-liners on the/ jin almost any sort of room. Lean-| Tiere on guitars, and Eddie Peddie, 
“boss,” the empty seats, the va-|ing on native tunes, Miss Pagan| bass. Latter stands out as the main 
garies of New Hope life, etc., then | also clicks solidly with ‘“Missing|Comedy stem in this group. Rene 
does a solid turn, injecting some | Link,” “] Want Amore,” and “Tico & His Continental Puppets. macico 
wild hilarity into the proceedings | Tico.” "| act, is a good backstop to the cur- 
with his tried and true “give me Affecting a try at some folk-|Tent show. Donn Arden’s Revue 
the initials; I'll name the silent | songs, she comes through well with holds over in its lavish style while 
movie stars” routine and _ his|“So I Said.” Miss Pagan has the| Dick Stabile’s house band con- 
“Morris” parody, the latter fitting | pipes and attractive appearance to! t'nues to impress with the musical 
in well here with Morris Singer! go over even more solidly than she| chores. Sammy Davis Jr. opens 
as a foil did here if more attention is given; May 9. Ka'a 
Many bugs remain to be ironed|to routining. There is a “Whisky | 5 
out here as bossman Singer, a} Shout” number, which could be | Drake Hotel. €}i 
Bristol ‘Pa.) haberdasher with a/ develcped. but which is lost here Chicago. Apri! 24 
show biz yen, gets down to brass| because Miss Pagan attempts to| Toni & Jan Arden. J a Blade 
tacks. Lack of adequate rehearsal | get audience members to join in.| Orch (6): $2 —. denise 
sometimes slowed down this show,| This audience-participation stunt! SAT eas 
with the Burnell femmes once | not only is o!d-hat but hardly seems} Disk thrush Toni Arden and 
forced to stop in the middle of ain place at this intime room. It is} brother Jan stack as a fiz nti 
production number and start all | the weakest part of her act for the posh Camelli: cee Ses 
over again when the band faltered Howard Beder, youthful vet accomplished the ote cate te 
because of unfamiliarity with the | emcee amd balladist here, clicks.|this room by silencine ‘em ¢ 
breaks He socks ove Re Mine To-| whole route. then had to becof 
String of one-weekers_ planned | night,” “Walking My Baby Back! with a bonafide encore. ro 
here. Current show ends Thursday | Home” and “She's Funny Thas| Miss Arden is a sensitive 1 
(April 30) to be followed by Denise | Way” to fine returns. Beder scored | former with haunting vocal « } 
Darcel and Jaye Brothers ‘May | despite a very no di r crowd.| and shading. Her brother en ex 
1-7). Cuisine generally good and The Cutun Latin-American com-| cellent complement. mov covnd de- 
tab is quite moderate considering | bo backs this show solidly, andj riyvative at times. but i » Ieee 
big nut Singer must meet. Big| does yeoman playing for patron) tasteful on anv count “Ss Iq and 
spenders from Trenton and Philly | dancing. Oleg, new aitre'd here.| tandem. thev tally strone itty 
must come regularly and he’s got|is iormerly of the Dinzarzade in|everv tyne throuch , a 
to lure in the well-heeled New) Paris. He’s a real asset to the)! ctressed catalog that includ 
Hope theatre season crowd when | room. Wear. French and Italo ite S 
the Bucks County Play house s arts | ——_—_—-—--- Charleston hoofing and sofi-shoe- 
up to hit the black. Wein. Crescendo. Bollywood ing g _ the act visual e: nee 
= liywoed, Age 6. [Se See ceerming. The 
Cleister. Chi } Mort Sahl, 1 Claes To. cnetalin dar @oary tes t of 
Chicago, April 14, | Quintet; $2 cover, 2-drink mini-line turn) ie 
Anita O'Day 3), Frank ton / / ! Jimmv Blade's crew is r fy 
R ey Lewis Trio; $1 cover, tw It ; Saag ‘ feitle this time Pit 
cri mi m. t wasn too iong ago that Mort! 
Sahl was brand g his puncent | agers 
Anita O'Day figures to draw ’em|W't for the egghead and_ beatnik Pastery s. Battles 
here for the nexi three frames. She | [€W, While the unio 1 crlizener) Dallas, April 24 
was in good voice at her bow wend- went along its merry way believ- | Ross Pastor Stuart G 
ing her way through a 20-minute|!"S in things. No aiier much | cover or minimun 
session of mostly ‘way out vocal-|0rd-of-meuth and prominent tv | -— 
isthenics. Initial turn could be | ¢XPosure, a sturdy coterie of Sahlo- Former nitery operator Ros 
taken as a greeting to buffs gen-|Philes has emerged to pay con-/ Pastory. with a plush. new subur 
erally and her adherents part cu- | tinuing homage to rhe Sweatered ban restaurant, is again singing in 
larly, so scatty was it for most of | O®e. and his newest Crescendo en-| his adjaining fancy privater: 
the items. Miss O'’Dav’'s tresses |&48ement should ke his most suc-| Pastory, an ex-armv cief. dis 
are now a dark brown, which looks | Cesvrul ; plays a good voice nightly in a 25- 
good, but her attire was puzzling—}. There is little doubt that Sahl| minute showeasing — mainly the 
a black sacky affair and long white | !S better than ever. His delivery is|}wk. tunes such as “Sep:ember 
gloves that just don't blend with | Smoother and more precise, with | Song’ —but he has novecity bits as 
personality and voice. She gets |JUSt the proper degree of agitation) wel], For his intimery ‘ potrens 
able support from her own drum-|@S 4 symptom of a furiously active |}there are risque rhymes like 
mer and bass player, plus house | mind. Most important, however, is |“postman’s Song” and a blush¢ 
maestro Ramsey Lewis at the keys. | ‘hat his sharp eyes peer toward | 4 parody ef “A Good Man Is Hard 
Satirist Frank Buxton (see New fee horizons, and for less than |To Find.” But that’s what the in- 
Acts) is a freshman making only |'!Ve minutes of two Saturday time club members demand 
his third cabaret stand. and show- | Shows (65 minutes) did he wander He geis superb backing by or. 
ing lots a promise as a cerebral | back to such things as the “in-|ocanist Stuart Griffin, whe a'co 
entry. dividual perceptions” and Billy| (urns out interlude music. Cix- 
Irwin Corey opens May 5. Pit. Graham jabs that he used re-| mick of his electric organ is a 
nctteakGanditaes |peatedly in previous Sunset Strip piano which he built into the in- 
° : poor Perhaps Sahl’s greatest | rument. Makes for versatile in- 
Harrah’s, Lake Tahoe | asset—and the one that will swell | strumentation and Griffin tokes 


Lake Tahoe, April 24. 

Anna Maria Alberghetti, Carla 
Alberghetti, Dick Kerr, Will Os-| 
borne’s Orch (10); $2 minimum. | 

In her first playback in the in-| 
timate room since last June, Anna} 
Maria Alberghetti has but to walk 
into the spot and intro her first 
title to take full control of the 
room. And her emoting and flaw- 
less vocaling, with titles including 
the classical and pops, never lets 
auditors divorce attention from on 
stace. 

For this time around, she teams 
with sister Carla for a few tandem 
routines, and gives the younger 
Miss Alberghe‘ti a courle of turns 
alone upstage. And Carla proves 
she’s one with ability to play it 


;run, and Crescendo boniface Gene | 





single—what with a voice suggest- 


his expanding circle of admirers— 
is his ability to tear down idols 
and be endearing at the same time. 

Sahl continues for an indefinite 


| full advantage of the organ-niano 
combination. 


3ark 


Riverside. Reno 


Norman has booked the Dizzy G‘!- | Reno, April 24 


lespie Quintet for two weeks of|. Perez Prado Orch (12), Fredon 
that run. Gillespie and his four | ‘as (5), Starlets (8); no cover o) 
cohorts are talented progressive | ?inimum. 

musicians whose more down-to- :  eeseeeent 

earth, recognizable arrangements For his initial bow before the 


| Reno saloon crowd, Perez Prado 
| found his b.o. reception somewhat 
night, these same patrons com-|0N the short side, but he’s solid, 
prised one of the noisier groups of |8nd the word-of-mouti approval 
the season, and, unfortunately, | Will. unquestionably draw heavier 
they and Gillespie didn’t get along. | auditions in the swank Olympic 


seem to score most solidly with 
Crescendo patrons. On Saturday 


The lack of contact was two-| Room. ; 
pronged, and ee Gillespie The Cuban batoner relies in toto 
proved to be a striking trumpeter, | 0" the Latin titles for the one-hour 
he also proved to be an exasper- | turn, but offers variety with the 
ated one. Ron, (Continued on page 68) 


Moulin Rouge. H’weod | 
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Rm. ¢. Music Hall. N. Y.! 


the double entendre for 


blue jokes, which frequently merit 


strictly 


“Swiss ‘choes” roduce u 
le B pee : with ys Dy the blue pencil treatment But he 
> ; a 1 does it in a frank, honest and un- 
ham, Rob Rega Therese Virth, abashed w: ally the delict 
The Christen Fa 1 the Laendler- | * bashed way, usually to the delight 
é A 4 ; of his paying customers. His cos- 
band, The Smeed Trio, Mountain | tume is as outrageous as ever and 
Boys Choir of Ker Joseph Dur- | that’s in keeping with his act. 
rer, Theodore V , Jost Marty, Lita Roza makes a pleasant im- 
Harrison & Kossi, Corps de Ballet, | pression with a quartet of songs, 
Rockettes, symphony orchestra un-| opening nicely with “Nothing 
der the direction of Raymond | Rougher Than Love,” which she 
Paige: “Count Your’ Blessings” | follows with another ballad, then, 
M-G), reviewed in Variety April | as a change of pace, “Who's Sorry 
8. °59. Now?” ciosing firmly with her 
— latest recording, “This Is My 
The echoes of authentic yodeling | T°" - 
. — : lien S Syd & Paul Kaye have an un- 


reverberting in the vast 
of the Radio City Music Hall as 
the Rockeleller showcase plays un- 


are area 


abashed tribute to Switzerland 
this session. From the opening 
welcome of an Alpine contingent 


at a simulated airport to the grand 
finale with the entire company, 
the Swiss theme dominates in song 
and setting. The participants are 
garbed in the colorful and tradi- 
tional costumes of yodeland and, 
via dance and song, pleasantly im- 
part the familiar conceptions of 
the tiny country 

There’s the Hall's always excel- 
lent corps de ballet as merry milk- 
maids and the precisionist Rock- | 
ettes in a nicely-executed, hand- 
mitting Swiss movement interpre- 
tation. Therese Wirth's yodeling is 
as -clear as a bell; the Christen 
Family provides novelty with the 
playing of elongated Swiss horns, 


and the Laendlerband is on hand 
with some catchy Alpine melo- 
dies. The Smeed Trio, a Swiss 
group, add a nice touch with its} 
swingy interpretation of a num-| 
ber of tunes. Harrison and Kossi, | 
billed as being out of St. Moritz, | 


take care of Switzerland’s winter 
lures with their smart icecapades 
in a small rink. The Mountain 
Boys Choir of Kerns, cowbell ring- 
ers, and flagswingers round out a 
program that is easy to take. 

This round the Hall makes full 
use of its awesome stage mechan- 
ical facilities. The symph orches- 
tra’s platform rises out of the pit 


and swings backstage to = an 
elevated position and appears to 


be operating from a balcony, From 
the pit position rises the ice rink 
and later the plaiform filled with 
Rockettes. The technical operation 





is fascinating by it 
The Hal! orch, under the direc- 
tion of Raymond Paige, provides 
its usual competent backing and 
overture Holl. 
Palace. London 
London, April 21. 
Georces Ul , Oreste Kirkop, 
th Harry Gre ax Miller, 
I Roza, Syd & Kaye. Group One, 
Gilbert the Chi , Leo Bassi & 
4llan K ble & Christine, 
H 1 Collins’ O 
In its final bill of easen, the 
Palace Theatre has French come- 
dian Georges Ul t r Orest 
Kirkop and British comedian Max 
Miller heading tl lavout. The 
mbination makes for goed variety 
in entertainment, although it Is 
questionable whether the two 
weeks run will be overly profit- 
able. At the end of the season the 
theatre returns to legit with the 
presentation of John Osborne's 


musical, “The World of Paul Slic- 
key.” 

Ulmer, who is a composer as well 
as a sophisticated comedian, has 
an unusual and varied style which 
garners hefiy audience reaction. 
He's at his best in impersonations 
and his impressions of a German 
and Spanish singer are the tops. 
Likewise his takeoffs of a number 
of nationals who find themselves 


in a restaurant without their 
wallets, He also raises plenty of 
laughs with his impression of a 


dubbed French versien of an Amer- 
ican film. And for added measure 
he clicks with his renditions of 
his own songs, “Pigalle” and “At 
a Party In Dallas.” It’s a topdrawer 
entertainment with a unique qual- 
ity of perception. 

Kirkop, who left Covent Garden 
Opera House for Hollywood, has a 
classy style far superior to the 
average vocalist who appears on 
the boards of a vaude theatre. 
Highlights of a highly professional 
songalog include “Come Prima,” 
“Song of the Vagapond” and, as a 
begoff item, “La Donne Mobile.” 
He’s ably accompanied by Harry | 
Green, no relation to the late | 
comedian. 

Miller, known locally as “the 
cheeky chappie,” who nowadays. 
works only when he feels like it, is | 
currently playing his first West | 
End date for six years, He eschews | 


; give 


sophisticated comedy knockabout 
routine; Group One, a vocal quar- 
tet, fill the two opening spots ade- 
quately; Gilbert The Chimp pro- 
vides a diverting entertainment; 
Leo & June again show their skill 
at foot juggling; and Allan Kemble 
& Christine do some pleasant and 
amusing comedy business with the 
aid of a unicycle. 

Harold Collins leads his p't orch 
to give the show fullest musical 
support. Myro. 


L°Olympia, Paris 
Paris, April 18. 
Caterina Valente, Guy Beart, 
Curly Hamner Hit Paraders (6), 
Noberty, Silvan, Lafleur, Ballets 
L’Olympia (8), Jean-Marie Pros- 
lier; $2 tops. 


Though born in France, Caterina 


Valente is essaying her first in- 
person stint here at this show. 
Practically born in a show biz 


trunk, she shows her background in 
knowing renditions of standards 
and fine projection, big vpice and 
showmanly attributes. Solid re- 
actions denote she is now a pro- 
phet in her own country. 

Singing in four lingos, Miss Val- 
ente sells versatility. A more selec- 
tive, cohesive songalog that would 
her a chance to essay more 
personalized renditions should 
make her an even more potent 
entry. But her poise, dynamism, 
voice and experg stance stamp her 
a fine topliner. 

Guy Beart, on the other hand, 
sings his selfcleffed songs in a 
quavering voice but gives the witty 


and sometimes poetic lyrics the 
right delivery. He shapes as a fine 
talent here but limited for over- 


seas due to his mainly local appeal. 


However his catchy songs should 
have no trouble in crossing the 
pond. 


Curly Hamner Hit Paraders (6) 
give out with a colorful jazz inter- 
lude. which puts beat and 
manship over the more improv sa- 
tional concert aspects of jazz. Re- 
sult is a fine house entry with a’l 


show- 


seements of th aud, hip and 

uare, going for it. Hamner’s solid 
heat on the drums, the fine instru- 
mentals and cexterity of Steve 
Cooper, Buster Coover Llovd 
Mayers and Eric Dixon, and the 
beguiling voice, poise and frame 


! 


of Marjory Dayton, a!l combine for 
a jazz combo with fine quolifica- 
tions abroad, 

Noberty does uncanny pratfalls 
and then squeezes himself into a 
circular, elongated tube for top 
hand. His brashness, taking 'ow 
comedy and expert § contorting 
make this a unique house act. Sil- 


van is a suave magico in tails who 


does expert sleight-of-hand and 
materializes birds and rabbits at 
will from handkerchiefs. This is a 


fine number. 

Lafleur is a fey type accompany- 
ing himself on a cello while he 
sings wistful, zany songs. He is 
more for intimeries than the 
house stages, but gets by via cood 
timing and clever lyrics. Jeane 
Marie Proslier. a regular patter 
comic on current events, is getting 
repet'tious and needs a fresher ap- 
proach 

Ballets HOlympia do some okay 
dance interludes but, being reg- 
ulars, are also beginning to run out 
of terp ideas. However, troupe is 


agile and lightfooted and a wel- 
come production aspect to the 
show. 


Well-balanced show looks in for 
four good weeks. Olympia then 
winds its house format till next 
September and presents a revue 
till then starring congue Rae. 

MOSK. 


Seattle Spots New Booker 
Seattle, April 28. 

~ Magic Inn Theatre-Restaurant, 
Seattle, has named Joe Mulivrania 
as house booker. 

Snyder Bros. open May 8, for 
eight days; Rusty Draper is in 
June 15 for two weeks. 
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Helga Neff 
NEW YORK CITY Suara & Coster 
MUSIC HALL 30 ROXY —— 
Rurciess © Kossi Jack Haskell Jack Kodell 
Swiss Boys Choir | Mona Joy eed Del Toro 
Corps de Ballet —— Inez & Gordon 


Kockettes Ballade Ken Harris Ore 


Jimmy Blade Ore 


Mister 
George Matson 
Teddi King 


Marx & Frigo 
Paimer House 


Kk. Paige Ore. Robt. Boucher Ore Drake Carol Channing 
Toni & Jan Arden Ben Arden Ore 
AUSTRALIA AVA 
MEL “oe Leroy eepavere H NA 
voli Hote! Capri todino Singers 
ao om Rosita Fodres “Dancing Waters” 
Gibson Girls Andrea Dancers ao hh — San ton Riviera 


Horrie Dargie 5 
S&M rrison 
Billy Baxter 


Gordon & Colville 


Allen Bros. & June Najete Terese 


Hotel Nacional 
































Les Rivera 
Armando Bianchi 




















Amazing Margoes 
Anny Berryer Mistin Juniors A ——— gery Bm 
Margo Glancy Nicoli Bros. Gina Romand Pimpolos 
Edit Juhasz poe —s Manolo Torrente Frank Dominique 
Frank Wilson Jeff Parker Ana & Julio Faxa 
BRITAIN Manteca F. Guerrero Ore 
ASTON | ny = LOS ANGELES 
Hippodrome rry ey . 
P. & P. Penny Granger's Puppets Ben Bive's ee 
Ben Blue e Vaganonds 
Annette & Noet Duo Russmar } “Wonderful World” 
Trevor Evans FINSBURY PARK Jerry Lester Dick Stabile Ore 
6 Showgirl Nudes Empire Roherta Lee Seville 
Duggie Chapman Marini 4 Lois Ray Condoli Bros 
David Conway Anton & Janetta Sammy Wolf Shelly Manne 
= illian Collins Jones ys rai 
aigh & Roche Jack Beckitt Dick Bernie Slate Bros. 
MASIRMINGHAM | Arnley & Gloria | Richard Cannon = / Don Rickles 
Hippodrome Gaby Grossetto Cocoanut Grove The Players 
Jewell & Warriss GLASGOW “ ” 
: Gay Nineties Rev Statier Hotel 
= ~y 3 Cott se Pat Morroson Marquis Family 
siatianioe & Sait Flack & Hanensed Freddy Martin Ore | Dr. Giovanni 
Charly Wood Johnny Stewart waa es Noble and 
Laycock & Bee Walter Li | , is Ore 
4 : , Gerry Mulligan 4 Ye Littie Club 
Tiller Giris Johnny Silver interlude Carol Brent 
BRADFORD Richards & Yolanda | yo. southern Joe Felix 
aa meee me Gateway Singers _| Roger Nichols 
Lundon & Pam Empire 
A. & L. Ward | Ken Dodd LAS VEGAS 
Juggling Brauns 2 Caroles 
Sally Logan Kenny Baker Desert inn Trude Adams 
Nico Ferry Co. Cuny & Marion Jimmy Durante Barbara Heller 
Marcies Joe Henderson | > Muriel Landers 
BRIGHTON Dev Shawn Sonny King Ray Sinatra Orc 
Hippodrome Russell’s Baby Jack Roth Dorothy Dorben Des 
Bruce Forsyth Chimps | Jules Buffano Sahara 
Audrey Jeans LIVERPOOL | Art Johnson Teresa Brewer 
Tino Valdi Empire | Donn Arden Dners | Bay De Wolfe 
Ron Parry | Norman — anaes Ay Ore rem Dancers 
Kendor Bros. Eddie Leslie unes L ouis Basil Ore 
N. & P. Delrino | Lorne Lesley | “Nuit De Paris” | Lowis Prima-Keely 
Peggy Barratt | Tony Fayne | Frank E. Marlowe | Smith 
Fox Girls | Darlys Dogs Libby Jones | Sands 
CARDIFF }3 Brit 1 | Lato > Graham & | Frank Sinatra 
New LON Cha Buddy Lester 
Al Read | Palladium Dolinoff & Raya Sis | Red Norvo 
Edorics Frankie Vaughan Rolly Rolls | Tyler Gilman 
Jimmy Clitheroe Roy Castle Naja Karamura | Texas Copa Girls 
J. & S. Lamonte | Kaye Sis Gwen Harmon Antonio Morelli Orc 
Doreen & Siephens (Charlie Manna Bob Kennedy Showpdoat 
Falcons |.King Bros. Allen Conroy Sons of Pioneers 
Frank Cook | Pinky & Perky jJimmy Cavanaugh | Hank Morton 
CHISWICK | Peiro Bros. |Cee Davidson Ore | Johnny Cash 
Empire | Joe Church le . el Sane | Merle Travis 
Cliff Richard | Svencers ubonne Tio Silver siipper 
Kay & Kimberley Geo. Carden Dners. | Eddie Bush Hank Henry 
5 Dallas Boys SUNDERLAND | Versatiles Sally Rand 
R. A. & Steve | Empire | €) Rancho Vegas | Maxie Rosenbloom 
Des O’Connor eng | Young bey E. ae : |Joe Cappo i 
Wallis & Beryi Reg Dixon a Nouvelle Eve ijPesgy Dietric 
J. & P. Barbour Averil & Aurel | Dick Rice Ore Toni & Harry Wham 
EDINBURGH | Victor Seaforth - Flamtngo Mark Hall 
Empire J. & J. Dawson | Vic Damone Red Marshall 
Toni Dalli | Donovan & Hayes | Debra Paget Danny Jacobs 
K. & A. Kemp | "ris Sadler }Count Basie Geo Ore 
Desmond Lane T. & P. Derrick Don Kirk Stardust 
Flamingcettes Lido De Paris 
Jack Catheart Ore | Vagabonds 
Fremont Hotei Kim Sis 
° Honeycones Thunderbird 
Cabaret Bills Deedy re Bill F yur I ads 
zayle altsn Jay Nemeth 
Make Believes The Carlssons 
Golden Nugget Samara 
Harry Ranch | Al Jahns Ore 
|Lee & Faye May- | Tropicana 
NEW YORK CITY | nard — "| Eddie Fisher 
| Sons of Gold’n Wst | Senor Wences 
Bive Anget Hotel Taft iviera |Herman Kaye Ore 
Shelley Berman Vincent Lopez Ore | Ray Bolger ‘Jerry Colonna 
Fay De Witt — = Regis : 
Cy Young Dorothy ay 
Rudy Tronto Ray _ ~— | MIAMI - MIAMI BEACH 
Claiborne Cary Mult Shaw re | a 
Jimmy Lyon 3 In Boboli Americ na |Campo ure 
Bart Howard Bob English | George DeWitt Lucerne 
Bon Soir Liz Williams Nancy Donovan | Havana Mar ii Gras 
Kaye Ballcrd Dick Hankinson Lee Martin Ore Dinsa Costello 
Bertice Reading Latin Quarter | Nina Ramon |Roberto & Alicia 
Little, Dane & Buddy Hackett | Carillon Miles Velarde 
Mason Wills & Four Fays Lou Walters Revue | Don Casino 
Three Flames Dick Curry j Arthur L. Simpkins | Pepe 
Jimmie Daniels Pony Sherrell Tun Tun . Blanco _ ; 
Casa Cugat Jo Lombard: Ore Daryli Stewart Fausto Curbelo Orc 
Lee Laniels 3B Horlowe Ore Elsa & Waldo Montmartre 
Jaqueline Fonta | Le Cupidon |Piroshka & Niky Eddie S« haster 
Chateau weere | Rosina Freee beg vies 
Harry Mimmo Howard der 2 
Galanes | Living Rocm i gga Ore aiggoe 
> 7 s ‘ els ( o Ore 
on ga on — Clover Club Murray Franklin's 
Candi Cortez Jack Keily Lili = a sees George Dercy 
Copacabsna | Intern tional <a Paul Gray 
Billy Daniels | Tommy Edwards Dick Shawn } Murray Franklin 
“ Dp | | Marilyn Davies Dick Hay nd 
Kean & Porket Gary Morion Heary Levine Or ae Guinea’ 
Zeme North McKenna Line aT ee 7 baba re aoe : ass . 
Ron Stewart Mike Durso Ore eprome sue Lawton 


Lou Donn Ore | Palmieri Ore Sam Levenson 


; Robert Clary 
Pagan Ore | Savoy Hilton : - re 
. Den Tommy Piccen Ore | Tony & Francella 
Lenny Bruce | Town & Country | Mal ae 
Donna Lee | Jewel Box Revue | -_ den Roc 
Downstairs Room | Ned Harvey Ore Jackie Heller 
| | Giovannis 
Demi Dozen | Sie ari Ore Buffy D 3 
Sylvia Shay Two Guitars i 7 oe 
Jane Connell Olga Va!ldi | yes Varona Ore 
Ceil C t Ivan Nepa onny when Ore 
Jack Fletcher | Xenia Brante bis tg ene eau 
George Hall K. Poliansky Ore pent sti an 
Gerry Mathews | Misha Usdanoft = ptr las ip SOO 
Stan Keen Viennese tentern | Norton & Patricia 


| Vivien Varei | Sacasas Ore 
| Attilio Bruni | 
Ernest Schoen Orc | 
Village Barn | 
Larry McMahan 
Joni Roth 
| Lou Mosconi 
Belle Carroll 


Ronny Graham 
No. 1 Fifth ave. 
Robert Downey 
Harold Fornvilie 
Hotel Astor 
Irving Fields 
Hote! Roosevelt 
Guy Lombordo Ore 


Backstage 
Stan Arnold 
Rene Joubert 

Blackhawk 


Hotel Plaza | Jim Lewis Dizzy Gillespie 
Jane Morgan | Lou Harold Ore Ccnterbury 
Ted Straeter Ore | Villnge Vanguard | Geo. Alexander 
Mark Monte Ore | Ray Hasiings Benny Strong Ore 

Hote! Pierre | Phillipa Fallon | Easy Street 
Earl Wrightson | Pepper Adams |Marty Marsala 
Bill Tabbert { Walderf-Asioria Wally Rose Orc 
Betty Benee | Georve Gobel Feack’s 


Joseph Ricardel Ore | Charlie Fisk Ore 


Alan Logan Ore ‘Hela Babai Ore 


CHICAGO 


Earl Grant 

| Mel Young 

| Fairmont Hotel 
| Billy Eckstine 


| E. Hee —— Ore 
Black Orchid Chez Paree fo ee 
Frankie Scott | Johnny Mathis Diamond Lil 


| Joy Healy Dners. 


Lod |Bee & Ray Gorman 


Joe Parnello 
Bive Angel 


| Dave Barry 
| Witnesses (5) 


The Cooks 
Eddie Bernard 
Nautilus 
Lester 
Phillips 
John Keston 
Joan Laurence 
Van Smith Ore 
Singapore 
Terry Madis« 
Fredcy 
Al Costi 
Cookie Norwood 
Dansations 


Mickey Gentile Orc 


Jerry 
Lois 


SAN FRANCISCO 


' Hangover 
Earl Hines 
Joe Sullivan 
Mugegsy Spanier 
Hungry 1 
Larry Adler 
Frank D'R 
Paul Mazur 
Jazz Workshop 
Sonny Rollins 3 
On the Levee 
| Kid Orv Ore 
Purple Onion 
Cruz Luna 
Cathi Hayes 
Ronnie Schell 
365 Club 
Liberace 
| Mary Meade French 
| Jack Durant 
| Bill Clifford Ore. 





Georg 


Mighty Panther Geo Cook Orc. | Dick Keegan Orc = Moro Landis Ore 
Ji Velasco Chez Adecrables (9 
Thes & Jan Cloister Inn RENO 
Roger McCall | Anita O’Day 

Biue Note | Frank Buxton Harrah’s Club Syncopates 
Geo. Shearing (5) |; Ramsey Lewis Trice | Turk Murphy ohn Adomono 
Donna Hightower Conrad Hliton Dick Contino |Don_ Baker 


John Young Trio “Frosty Friils” Denis & Rogers 


== E 


—_—— 


' Harold's Club 


Marty Rubinstein 3 | 





Wiere Bros. Glen | aenerl 
. - verside 
Carl Ravazza Peres Prado 
Gaylords Fredonias 
Taylors Della Quadri 
Holiday Jo Ann Jordan 
4 Barons Riverside Starlets 
Merry Macs Ed Fitzpatrick Ore 
ee Golden 
Billy Ward 
Gemtens | ra: Gey Genie Stone 
| Require Chuck Leonard 
Instrumentalists Tom Russell 
—_—e 
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Penny Singleton 


Continued from page 63 aa 


| = 
| ton. 
| pear, and at the suggestion of the 
| Attorney General's office, Mr. 
| Bright (Jackie Bright, AGVA na- 
{tional administrative secretary) 
\likewise did not attend the meet- 
|ing. In addition there were present 
Mr. P. Hodges Combier, assistant 
| attorney general, and Mr. Morris 
| Oppenheim, Monticello attorney. 
“The gentlemen representing the 
| Attorney General's office indicated 
| their desire to be helpful in bring- 
| ing the controversy about the 
AGVA Foundation Inc., to an end 
|in order that the Foundation might 
| promptly be able to open its doors 








In view of her ability to ap- | 





New 


Acts 





THE GALANES BROS. (3) | 
es 

18 Mins. 

| Chateau Madrid, N. 

This Latin- Then Ma threesome | 
boasts a nice blending of fancy 
terpsing with excellent pipes which 
should land them plenty of future 
bookings. It’s one of those acts that 
catches on fire from the outset and 
keeps blazing right through to the 
end. From their handsome garbing 
to their fast tempo in switching 
from dancing to song, this combo 
reminds of Los Chevales de Espana | 
—only these personable lads are 
from Cuba. 

Opening number, “Temptation,” 
points up their fine voices as the 
three alternate with bongo drum 
and gourds. They segue into a 


'cha-cha number for solid returns 


|for the reception of retired mem- | 


| bers. Miss Singleton’s attorney ex- 


| pressed his desire to cooperate to | 


that end. 


| “Counsel to AGVA advised of 


| the steps which have been and are | 


being taken, calculated to achieve 
|the Foundation’s objectives, and a 


summary of those steps will be 
given the Attorney General's 
| office, which indicated its continu- 


ing desire to be helpful. It was in- 
dicated by the office of the Attor- 
ney General that continuance of 
the present acrimony and dispute 
could only be harmful to the organ- 
ization, to its members generally, 
and would delay the achievement 
of the AGVA Foundation’s laudable 
objectives. This letter is being sent 
evan nt to a directive in the reso- 


ution that the results of the meet- 
ing te written to all the boards.” 
Two Points 
Miss Singleton’s attorney wrote 
her, “After we argued the matter, 
the Attorney General said that in 
his judgment two points appeared 








from Ww 
that 


hat he knew of the case 
since the home wa 


a 


s not pres- 


ently authorized by the charter 
there had been misunderstanding 
or misrepresentation to the mem- 
bers of AGVA and other persons 
who contributed because the lan- 


guage used would lead them to be- 
lieve that the money contributed 
was for a presently authorized 
home. The home might be author- 
ized in the 
charter were amended and also in 
connection with the amendment 
that the Social Welfare Dept. were 
first satisfied that there were suf- 
ficient funds to run a home. This 
the Attorney General pointed out, 
was future hope and not a present 
ibility. (b) He also pointed out 
hat in his judgment there ough 
to be control of the Foundation by 
AGVA through the device of pro- 
viding for a board of directors of 
the Foundation to be composed of 
the me 
board of 

A 


is to be 


2 


“oss 


sa persons as constitute the 
AGVA.” 
nd meeting, 
set by the 
scheduled 


seco date of which 
ttorney Gen- 
is in another at- 
n to straighten the situation 
regarding the AGVA Foundation 





Right Club Reviews 


=e Continued from page 67 


Eiiverside. Reno 
visual and the brass-heavy ar- 
|rangements. The brass, however 
at times reaches near uncomfort- 
able proportions for this not-too- 
expansive room. With four trum- 
peis, four sax, a trombone, and 

wo crummers, Prado fills the 
room with no effort, and that at 
times is sans the mike equipment 

The south-of-the-border head- 
liner, offers a stylizing not familiar 
to the Reno set—and its well re- 
ceit od Bi costumes his musicmen 
in ty lly colorful manner. And 
P ) Wins plaudits with his trade- 
marked grunt routines, and his 
ability on the electric organ. 

Vovraling with the Prado group 
for two titles is Joan Dixon, a 
dark-hair shapely beauty who 
nes more training. 

Also on the current bill is the 
Fredonias’ act with two distaffers 


and three males working in preci- 
sion in acro offering. The five 
have perfected timing in a miss- 
once- and -we'’re-through routine 
Bits involving mid-air passes and 
three-high falls get gasps. 

The Starlets with Frank Fanelli 
bracket the show in Moro-Landis 
productions. Current bill runs thru 
| May 6. Long. 


ar 
an 


future provided that the | 


and then intro their version of 
“Granada.” Both draw plenty of 
mitting. Their “Mango” selection | 
provides the boys with full oppor- 
tunity to sport their stepping abil- 
ity. 

The finale, “Standing on the 
Corner,” enables the trio to make 
a rapid change so that each one 
becomes a comical, warbling Elvis 
Presley. The lads have to beg off 


Wear. | 
MARIO & THE FLIPS (7) } 
Songs, Instrumenial 
30 Mins. 
Palace, Boston 
Mario Madison, playing his 
fourth date at the home of the 
rockin’ beat here, fronts a hard 
driving combo which is best de- 


scribed as an act. With two femme 
lookers, Claire Mar and June Mey- 
ers, plus five personable tooters. 
the unit has plenty of see as well 
as hear showmanship. Entire unit 
sings both solowise as well as uni- 
son, selling themselves with singing 
gimmicks 


| beam 


| Got My Eyes On You.” 


| tune 


timate club such as this, and her 
presentation, sharpened by a stint 
| as a Don MeNeill * ‘Breakfast Club” 
| vocalist, is okay. Cleverest bit in 
the act is the focusing of a light 
from a ring mirror on a 
willing victim as she does, “I've 
That num- 
ber is part of a three-way medley, 
“Looking For a Boy” and “It’s 
Love.” 

Other numbers thrush presents 


|“’Til There Was You,” “Baubles, 


Bangles and Beads,” “Guess Who I 


Saw Today” and “Just One of 
Those Things.” Begoff is ‘Yours 
Sincerely,” and femme _ departs 


from trend of a smash finale by 
easing quietly off stage. Bert 
Sloan orch backs well. Skip. 


RUSS HAMILTON 


Songs 
20 Mins. 
Empire, Glasgow 
Here’s a friendly English pop 


singer with a know-how in song 
composing, lotsa room for improve- 
ment in stage presence, but gen- 
erally okay for the radio and U.K. 
vaude market. Unruly-haired, smil- 
ing. gabbing in a north-of-England 
accent that has its attraction, he 
opens pleasantly with “Wedding 
Ring,” then segues with his own 
“Rainbow,” and wins more 
reaction with “Does Your Chewing 
Gum Lose Its Flavor on Bed-Post 
Overnight?” Also offers a selection 
of oldies, including “Weader Who's 
Kissing Her Now.” “Sin to Tell 
Lie” and “All of Me.” Most of 
songalog has a love-beat theme. 
Singer is garbed in evening suit 
and stands awkwardly. Act could 
be sharpened with more cohesive 


theme. Hamilton is accompanied 
at ivories by Derek New, English 
pianist-composer Gord, 
































Mario plays three saxes at one ———— 
ime with one femme holding the CURVETTES (2) 
middle horn, passes out lollipops Dancing oe 
to the aud, and all do a whacky 123 Mins 
version . “Charlie 3rown.” Joe Chaniiere Ottawa 
Sawyer is a belter whose version T 1 th Cc tt as 
of Johnny Ray’s “Cry” brings erp dauo, 1e urvettes, on 
salvos. Flips are colorful, look | blonde, the other reddish brunet, 
good for visual spots in the rock pte or a stint +d io P — 
circuit. Guy is mostly tap earing brief, taste- 
——— ful costumes, femmes have a bright 
al but standard routine done with 
—* LANTZ plenty zip. Both are lookers and 
20 Mins. exhibit nice staging savvy 
Cork Club, Houston Stanza is useful for lifting any 
Barbara Lantz’s voice is not oyer- | nitery or hotel floor fare 
powering, which is fine in an in-! Gorm. 
Agents Need ‘Good Morals’ 
Continued from page 63 = 
$25 for each branch office, plus| has been financially interested 


the $1,000 bond 
No Address Changes 
The labor commissioner would 
be empowered to revoke or sus- 
pend any license on proof of vio- 


lation of this act or when “the li- 
cense has ceased to be of good 
moral character.” 

1) “Location of an artists’ man- 


ager shall not be changed without 
written consent of labor com- 
missioner”; 

2) The $1,000 bond, payable to 
the State, would be a guarantee the 
licensee would “pay all sums due 
individual” and would “pay all 
damages occasioned . . . by reason 
of misstatement, misrepresentation, 


the 


any 






fraud, deceit, or any unlawful acts 
or omissions of the licensed art- 
ists’ manager”; 

No license could be “trans- 
ferred or assigned” without the la- 
bor commissioner’s written con- 
sent 

Measure protides the labor com- 
missioner would have te approve 
the contract form used by every 
artists’ manager and would “con- 
tain an agreement by the artists’ | 
manager to refer any controversy” 
between manager and artist to the 
the commissioner for arbitration 
Schedule of fees, filed with the 
commissioner, would have to be 
posted prominently in every man- 


ager’s office. 
Anti-Stranding 

The bill also has this vital pro- 
Vist 

“Before making 
engagement, other than an emerg- 
ency engagement, every person do- | 
ing business as an artists’ manager 
shall prepare, sign and keep in his 
files a verified statement setting 
forth how long the applicant em- 
ployer has been engaged in the | 
theatrical business. Such state-| 
ment shall set forth whether or not | 
the applicant employer has failed 
to pay salaries or left stranded any 


any theatrical 


|}companies in which the applicant 


| blers, 


| clients 


during the five years preceding 
the date of application...” 
References and affidavits are re- 
quired at several points in the bill 
and every artists’ manager would 
be required to keep full records of 
fees and other pertinent data 
Unruh’s measure prohibits cut- 
ting up of profits without the labor 
commissioner's written okay and 
contains a fat section banning 


“false, fraudulent, or misleading 
information, representation, notice, 
or advertisement.” 


Among other prohibitions to the 
artists’ manager 

(kt) He can't send “ 
minor as an employee to any house 
of ill fame, to any house or place 
of amusement for immoral pur- 
pose, to places resorted to for the 
purposes of pros sutution, or to 
gambling houses 

(2) He can’t send 
any salo on ace 

3 artists’ 
permit 


any woman or 


any minor “‘to 
.O 
know heats 


bad 


manager shall 
any persons of 
character, prostitutes, gam- 
intoxicated persons, or pro- 
curers to frequent such place of 
business”; 

4) He can't take on children 
without strict limits; 
He can’t get a client 
“in any place where a strike, lock- 
out, or other labor trouble exists 
without notifying the artist”; 

6) He can’t “divide fees with an 
employer, an agent or other em- 
ployee of en employer”; 

7) If the manager's collected a 
fee for a job and his client then 
fails to get the job, the fee has to be 
returned in 48 hours or the man- 
ager’s doubly liable; 

(8) If the manager's obtained an 
out-of-town date fur a client and 
the date doesn't materialize, the 
manager’s liable for a roundtr’p 
fare. 

Bill also contains misdeamenor 
penalties for violattons—fines from 
$25 to $250 and jail for not more 


as 


(3) a job 


$s 


l'employer (or corporation's officers) | than 60 days, or both. 
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Hurok Aims at Legit-Campus Bookings’ 


Cornell-Aherne, Stickney, ™ Gallienne-Hasso, 
Arnold Moss Troupes Flexible in Marketability 





4 
bu 


Hurok Attractions as of next fall 
will send out a number of dramatic 
offerings designed to travel light 
and flexible, alternating between 
regular legit bookings and college 
campus and other “cultural” out- 
lets. 

Katharine Cornell and Brian 
Aherne in “Dear Liar” will hit the 
road on Oct. 9 opening significantly 
at Hofstra College at Hempstead, 
L. I. Cornell-Aherne are booked 
through to May 1960. 

Dorothy Stickney’s version of 
Edna St. Vincent Millay “A Lovely 
Light” will resume June 12 at 
Princeton, play the summer circuit 
and then come into a Broadway 
house under Hurok auspices, prob- 
ably in November. 

Schiller’s “Mary Stuart” newly 
adapted by Jean Stock Goldstone 
and John Reich will serve as a 
touring vehicle for Eva Le Gal- 
lienne and Signe Hasso. This is 
the Phoenix Theatre production 
with Donald Oenslager scenery and 
Alvin Colt costumes which was} 
staged by Tyron Guthrie. After its 
road tour there is a hope of return- 
ing this production to Manhattan 
for a short re-run. r 

In further illustration of the} 
Hurok design to tour plays of spe- | 
cial interest to colleges, drama | 
groups, civic bodies Shakespeare's | 
“The Tempest” and “Measure For | 
Measure” will take to the hinter- 
land. Arnold Moss will head the 
cast of both. He did the first on 
Broadway and the second at Sitrat- 
ford, Conn. 


Only $50,600 Budget To 
Bring ‘Nervous’ to B’way; 


CBS Antes 50%, of Coin 


A bankroll of only $50,000 will 
be required for the transfer of 
“The Nervous Set” from the Crys- 
tal Palace, St. Louis, to the Henry 
Miller's Theatre, N. Y. The in- 
timate musical about the “beat 
generation” is scheduled to open 
at the Main Stem house May 12 
under the production auspices of 
Robert Lantz. An original cast al- 
bum is planned by Columbia Rec- 
ords and Empress Music, a subsid | 
of Frank Music, will publish the 
score. Columbia’s parent organi- | 
zation, CBS, has put up half the 
financing for the Broadway pres- 
entation. | 

Most of the balance of the back- 
ing was put up by St. Louis resi- 
dents, including Joseph Pulitzer, 
editor and publisher of the St. 
Louis Post Dispatch. He and other 
backers are planning to plane into 
New York for the Main Stem open- 
ing. In acquiring the vehicle, 
Lantz agreed that St. Louis local- 
ities get first crack at financing 
the Broadway move. The capital- 
ization includes provision for 10% 
overcall, which, if required, would 
bring the total stake to $55,000. 

Lantz, a former film executive 
and talent story representative for 
various picture companies, ac- 
quired the show after catching it 
at the Palace, where it closes next 
Saturday (2). It’s being present- 
ed there by Theodore J. Flicker, | 
who also directed and collaborated | 
on the book with Jay Landesman. 
The tuner, with lyrics by Fran 
(Mrs.) Landesman and music by | 
Tommy Wolf, is based on — 
man’s novel of the same title. 

Landesman also operates 

(Continued on page 77) 


Miller Theatre, M’w’kee, 
May Double-Up Sundays 


Milwaukee, April 28. | 

Fred Miller Theatre, in a new 
strategy to increase business, is 
considering abolition of midweek 
matinee and Monday evening per- 
formances. Instead, it may adopt 
the off-Broadway policy of two 
Sunday shows. 

The local arena stock operation, 
with under 400 capacity, can gross | 
around $7,000, but has been re-| 
ported averaging $5,000 and under. 
A tea-time Saturday matinee at 
5 p.m. is also under consideration, 
S80 as not to interfere with base- 
ball, a Milwaukee obsession. 











the | 








Harold Lang has signed a per- 
sonal management contract with 
Floyd F, Ackerman. 





| other tuner, 


Aim 4-Shew Series For 
Next Season at Gate, N.Y. 


A series of four plays, each run- 
ning eight weeks on subscription 
basis, is planned for the Gate The- 
atre, N. Y. next season by Amulet 
Players Co. The group, founded 
by Matt Conley, managing director 
for the last four summers of the 


| Thousand Island Playhouse, Clay- 


ton, N. Y., is scheduled to begin 
operating at the off-Broadway 
house, Sept. 23. 

The opening entry will be 
“Simone,” an adaptation by George 
Roland. Mostly the same company 
will be used for all four plays, 





See 5 Tourers 


To Span Summer 





| 





The seasonal decline in touring | 


activity is expected to leave the 
road with a maximum of five shows 
running through the summer. 
Actually, only two of the current 
crop of touring entries, 
Man” and “My 
figured sure to 
weather period. 

Augmenting 


Fair Lady” 
span the 


are 
hot 


those will be an- 
“West Side Story,” 
which begins a post-Broadway hike 
July 1. “Sunrise at Campobello” 
also exits Broadway for the road 
June 1, and is figured a prospect 
to run through next season. An- 
other possibility to continue 
through the hot spell is the Coast 
edition of “Once More With Feel- 
ing,” which opens May 7 in Santa 
Barabra, Cal., moving May 11 to 
Los Angeles. 

“Lady” and “Story” are both 
Civic Light Opera Assn. offerings 
in L.A. and San Francisco and 
therefore will play most of the 
summer period on the Coast. 
“Sunrise” opens in Washington 
and is expected to have a lengthy 
stand there, while “Music” is 
scheduled to continue in Chicago, 
where it’s currently in its 12th 
week at the Shubert Theatre. 

The situation for the tourers, 
other than “Music” and “Lady” 
stacks up as follows: 

“Bells Are Ringing,” closes 
Ju! y 4or July 11 in San Franci sco. 

“Dark At the Top of the Stairs, 
closes May 16 in Milwaukee. 

“Garden District,” is currently 
in for a run at the Civic Theatre, 
Chicago, is questionable to hold 
on through the summer 

“Girls in 509,” closes May 9 in 
Minneapolis. 

“Lil Abner,” booked through 
June 27, and unlikely to continue 
beyond that date. 


“Look Back in Anger,” closes 
May 9 in San Francisco. 
“Not in the Book” (tryout), prob- 


ably closes May 16 in Los Angeles. 


“Two for the Seesaw,” goes into 
San Francisco for a run May 25, 


| Taylor, 


| 


| 


“Music | they founded in 1953, 


Add Ruth McDevitt To 
Equity Council Slate 


Ruth McDevitt is in the running 
for re-election as an Actors Equity 
council member. The actress, had 
previously not been among the in- 
cumbents renominated by the | 
union’s nominating committee for 
council posts in the upcoming 
election. 

The committee named her last 
week, however, as replacement for 
Keye Luke, who resigned as a can- | 
didate for a two-year council term. 


Phoenix Deficit 
$500,000 to Date 


The continuation of the Phoenix 





| Theatre, N. Y., which is figured to 


have dropped more than $500,000 
in six years of operation, will prob- 
ably hinge on the success of a 
subscription drive launched yester- 
day (Tues.). The operation, which 
ended its 1958-59 season last March 
8 after a two-week run of “Beaux | 
Stratagem,” has an independently- | 
financed entry, “Once Upon a Ma it | 
— booked for a May 11 open- 


_— Norris Houghton has 

resigned as of June 1 as co-manag- 
ine director of the spot, the post 
he holds jointly with T. Edward 
Hambleton. The Phoenix, which 
was taken 
over in 1957 by Theatre, Inc., a 
non-profit organization. Houghton 
will remain a director of the cor- 
poration. He’s withdrawing as 
managing director to accept an ap- 
pointment as adjunct professor of 
drama and guest director of the 
Experimental Theatre at Vassar 
College, N. Y. 

Houghton was also considered 
for the post of director of the pro- 
posed multi-million dollar Colum- 
bia Univ. art center, to be erected 
on Morningside Heights, N.Y. How- 
ever, the job went to Davidson 
former vice-president in| 
charge of public affairs at NBC. 
Taylor had also been offered a post 
by Pennsylvania Univ. and it’s un- 
derstood that Smith College, 
Northhampton, Mass., also has an 
opening for someone with an 
acedemic and _ profession legit 
background. 

The Phoenix, which now has 
about 5,000 subscribers, figures it 
needs the support of another 7,500 
in order to resume operations next 
season. 


PAY BIG COMMISSIONS 
FOR BARN PARTY BIZ 


The growing push for theatre 
party business in summer stock oc- 
casionally involves hefty discounts. 
That’s indicated by the graduated 


ai 





| commissions being offered organiza- 


tions by the Westbury (L. I.) Music 
Fair. The discounts range from a 


|minimum of 10° for the purchase 


| 42° 


but is a dubious bet to continue , 


through the summer. 

“Warm Peninsula” 
closes May 9, in Rochester, 
and resumes next fall. 


PITLOCHRY’S U.S. TOUR 
NOW AIMS FOR ’60-’61 


Glasgow, April 28 

A projected North American 
tour by a company representing 
the Pitlochry Festival Theatre is 
off, at least for next fall and 
winter. U.S. booking manager Jul- 
ian Olney, who was to have ar- 
| ranged it, has notified Pitlochry of- 
ficials that he was unable to work 
;}out plans. The tour is now tenta- 
tively figured for the fall of 1960. 

The Festival Theatre, in the 
town of Pitlochry in the Scottish 
Highlands, was founded in 1951 by 


(tryout), 
ke 





the late John Stewart. The current | 


season opened last Saturday (25) 
with Oscar Wilde’s “An Ideal Hus- 
band” and ends Oct. 3 with the 
final performance of James Bridie’s 
“The Switchback.” 





William Darrid and Eleanore 
Saidenberg plan a Broadw ay pro-| 
duction next season of “Shalom,” 
the Dean Brelis dramatization of | 
his novel of the same title, sched- | 
uled for Little, Brown publication 
next fall. 


| 


of 75-100 tickets to a maximum of 
on a buyout of the entire 
house by a tax exempt organization. 

Reduced rates also vary accord- 
ing to performances, Sunday and 
Tuesday eves affording the biggest 
cuts. The rakeoff, somewhat small- 
er on Wednesday and Thursday 
nights, decreases again on Friday 
nights. 
Saturday nights, which tends to get 
sellout attendance normally. Cash 
payment on receipt of tickets also 
increases the discount. 

On a Sunday or Tuesday night 
resale of the tent’s 1,930 seats, a 
tax exempt organization can earn | 


|a profit of $2.284 without raising 


the price of the tickets. The net 
may be more if prices are raised, 
as is often done by charity groups. 
The tickets for Sunday or Tues- 
day night performances have a 
boxoffice value of $5.384 and cost 
the organization $3,100. 


MORE PHILLY OPERA 


Met Cuts Dates, But Local Groups 








Expand 
Philadelphia, April 28 
Metropolitan Opera, Philly's 


most consistently high-priced en- 
tertainmnt and always sold out far 
in advance, is curtailing the num- 
ber of local performances next sea- 
son—from seven to six. 
Conversely, both local operatic | 
troupes will raise their production 
|schedule. Philadelphia Grand will | 
|play 11 nights during the 1959-60 | 
season and Aurelio Fabian’s Lyric | 
Opera has upped its roster of per- 
|formances from six to 10. 


|sippi river 


lof “Biily the Kid 


| been slated as stager, 


No deals are offered for | 
} 


| quently 


‘Orson Bean Rebuts on ‘Integration’; 


Says Race Consciousness Is Brief 





Minnesota Studes Ready 


Showboat Season Again 
Minneapolis, April 28. 

Minnesoia Univ. Theatre's sec- 
ond Minnesota Centennial Missis- 
showboat season, start- 
23 and continuing for 10 
weeks, will comprise presentations 
and “She Stoops 
to Conquer” by casts of 14 students. 
F. M. Whiting will direct. 

The boat will be anchored for six 
weeks here and for two weeks each 
in St. Paul and Red Wing, Minn 
There'll be performanc: every 
night except Mondays, plus Friday 
midnights and Sunday alicrnoons, 
at $2 top. 


Fleecing’ Already 


ing June 


Ss 





$54,451 in Hock 


Plans to reactivivate “Gelden 
Fleecing.” which wes ha!'ted in r 
hearsel last January, involve a 
change in ihe manageriol seiup 
the raising of additional financing 
up to $30,000 and the signing of a | 
“suitable” director. These factors 


were brought out in a letter recent- 
ly sent to the show's backers by 
co-producers Cour'ney Burr and 
Elliott Nugent. . 

The communication was accom- 
panied by an interim financial 
statement on the Lorenzo Semple 
Jr. play, indicating a $54,451 defi- 
cit, including production costs of 
$53.962 and insurance premiums of 


$489. Thus, if the venture were 
to be discarded the backers would 
get back less than 59°o of thei 


$100,000 investment. 

The alternative presented to the 
backers is that they okay an offer 
from Gilbert Miller, who has a 
$6,000 investmen* in the produc- 
tion, 
general partner’ (co-producer) 
The letter, signed by both Burt 
and Nugent, states that Miller is 
willing to advance the additional 
capital required and that he will 
also insure the production a the- 
atre. presumably his own house, 
the Henry Miller's N. Y. 

In the communication to the in- 
vestors, Burr ahd Nugent stated 


jthat they disagreed on directorial 
approach and felt it better 


to ac- 
cept Miller's offer rather than con- 
inue their “artistic and business 
dispute.” Nugent had 
but because 
of illness was replaced by Preston 
Sturgis, who subsequently with- 
drew from the assignment with Nu- 
gent resuming the direction. The 
need for a “suitable” director was 
also mentioned in the letter 


Nugent, according to the letter, 
will retain a percentage of the 
general partners’ profits if the 


Miller offer is okayed by the back 
(Continued on page 74) 


TOLEDO EYES LONGER 
BOOKINGS NEXT YEAR 


Toledo, April 28. 
Toledo Playgoers Assn., which 
launched an organized audience 
plan for legit this season, with four 





plays coming to the 3,400-seat Para- | * 


mount for a pre-paid audience, will 
continue the plan next year. 

Directors of the group, which | 
was started with the cooperation 
of the Theatre Guild and the Coun- 
cil of the Living Theatre, in New 
York, plan a two-week campaign 
starting next Monday (4) for re- 
newal of first-year memberships. 
The subscription list will subse- 
be offered to other local 
theatregoers, 

During its initial season, the set 


up involved performances only two | 


nights for each show, with mem- 


| bers designating which night they 
| wish to attend. A third night is be- 
‘ing considered for next season, 


to 
make the time more flexible for 
members, and also to _ provide 
greater boxoffice potential to at- 
tract more touring productions. 
That will presumably depend on 
the number of subscribers. 

The last of this year's four-play 
program, “The Girls in 509,” will 
come to the Paramount next Fri- 
| day-Saturday (1-2). Previ ious shows 
were “Tunnel of Love,” 


lat Campobello” and “Dark at the| 
' Top of the Stairs.” 


| time 


to replace Nugent as Burr's | 


originally | 


“Sunrise | 


New York. 
1 
Your 


VARIETY: 

critic who covered “Inte- 
gration Showcase” wrote that the 
has not yet come when an 
audience can forget that an actor 
onstage is a Negro. This may be 
difficult to do while watching a 
series of scenes designed to re- 
mind you of the fact that there are 
Negroes onstage, but I have seen 
Negroes in several productions 
playing friends and even relatives 
| of white characters, with no men- 
tion of color. For five minutes or 


so I was aware that they were 
Negroes, but after that the con- 
sciousness of race difference racial 


distinction diminished as the story 
became more.interesting. Since no 
one onstage paid any attention to 
it and since there was a plot to be- 
come involved in, I ceased to be 
awere of it. 

The reason the south is adamant 
about even token integration of a 
single colored kid into a classroom 





is that they know that if no one 
e'se pays any attention to it, in 
zbout 10 minutes the other kids in 
the class won't either, 
Orson Bean, 

| What the Review Said 

The Variety review cf last 
week's Actors Equity production, 


“Integrated Showcase,” made the 
| point clearly that the average the- 
atregoer is likely to be aware of 
a Negro actor playing a principal 
but made an exception of the 
rarity who may not share 
consciousness. Eveidently 
Orson Bean is 


|} par’, 
social 
euch 
| comedien-actor 

jamong the latter 
| The reviewer clearly expressed 
(C ontinued « on page 74) 


Stockholm to Produce 
| The Final O'Neill Play, 
‘More Stately Mansions’ 


Stockholm’'s Royal Dramatic The- 
-_— will present next-season its 

fourth world preem of a posthu- 
mous Eugene O'Neill drama. The 
production will be “More Siately 
Mansions,” the fourth play in an 
junfinished cycle planned by the 
playwright. The script, which 
|O’Neill thought he had destroyed 
| prior to his death, has been cut by 
Dr. Karl Ragnar Gierow, director 
of the Royal Dramatic, from notes 
left by the playwright. 

In its initial form, the play would 
have taken seven-nine hou-s to 
perform. Dr. Gierow’'s version will 
run about four hours. The play's 


action follows immediately after 
that of “Touch of a Poet,” current- 
ly running on Broadway: O'Neill's 
widow, Mrs. Carlotta Monterey 
O'Neill, gave Dr. Gierow permis- 
sion to cut the script for produc- 
tion at the Royal Dramatic. How- 


ever, she says she will never per- 
mit publication of the script or its 
release for production anywhere 
else 

The play, which O'Neill never 
completed to his satisfaction, was 
discovered two years ago by Dr. 
Gierow in the Eugene O'Nei!1 Cel- 
lection of the Yale Univ, Library. 
Prior Royal Dramatic preems of 
posthumous O'Neill plays included 
‘Poet,” “Long Day's Journey Into 
Night” and th one acter, 
| “Hughie.” 


Julius La Rosa in Bells’ 
To Finale St. Loo Muny 


St. Louis, April 28. 

Julius La Rosa will make his 
debut at the St. Louis Municipal 
| Opera this summer as the male lead 
lin “Bells Are Ringing” as the sea- 
son final, Aug. 24-Sept. 6. Other 
stars scheduled to appear in lead- 
|} ing roles include Patricia Morison 
in “The King and I,” opening the 
season June 11; Maureen Cannon 
in “Gentleman Prefer Blondes,” 
July 20-26; Peggy Bonini in “Rio 
Rita,” July 13-19, and Russell 
Nype in “Call Me Madam,” Aug. 
10-16. Nype will also be in “Gen- 
tlemen Prefer Blondes.” 

The 11-week season will also in- 
clude “Song of Norway,” “Oh, Cap- 
tain,” “Fanny,” “Li'l Abner,” 
“Carmen” and “Babes in Toyland,” 
with leads to be set. Beverly Kelley 
general manager of the Muny, 
succeeding the late Paul Breisman., 


is 








70 LEGITIMATE 


VARIETY 





Wednesday, April 29, 1959 





ws Abroad 


The Pleasure of His 
Company 
London, April 24 
H. M. Tennent, Ltd. presentation (by 
agreement with Frederick Brisson & 


Playwrights Co.) of two-act (four scenes 
by Samuel Taylor and Cornelia 


« ¥ 
« Skinner. Staging, Nigel Patrick; 
di r, Tony Walton. Stars Nigel Patrick 
Core! Browne, Barry Jones. Opened April 
2 59, at Haymarket Theatre. London 
$2.50 top. 

Toy wae Burt Kwouk 
Biddeford Poole .. . Nigel Patrick 
Je ca Poole ‘ Judith Stott 
Kathrine Dougherty...... Coral Browne 
Jim Dougherty . David Langton 
Makenzie Savage Barry Jones 
R Henderson Robin Hunier 


“The Pleasure Of His Company” 
has travelied smoothly across ihe 
Atlantic. It is a witty, debonair 
comedy, the most likely longrun 
candidate in the drab current sea- 
son. Though the slight story o' 
a rakish, charming middleaged 
playboy who returns on the eve 
of his daughter’s marriage, and 
disrupts his ex-wife’s household i 


not especially original, it is amus- | 


ing throughout. 

Play depends largely on expert 
direction and playing, and this 
London production is well served 
on both counts. Despite the San 
Franciseo setting, the actors, with 
one exception, are resolutely Brit- 
ish, but that does not harm the 
yiece 

Ni sel Patrick, in the dual yg 
tv of director and leading actor 
the part of the unscrupulous ther 
charming interloper, does a stand- 
out job. His staging misses no com- 
edy points, and he is not afraid oi 

mphasizing the occasional touches 
of sentiment. Incidentally, the final 
curtain has been slightly but sig- 
nificantly revised for the London 
editicn. As the prodigal father is 
leaving for a year’s globe-trot with 
his fascinated daughter he confides 
to the girl's worried mother, “Don't 
worry, she’ Ul be back in six weeks,” 
thereby reassuring the audience 
that the souapetties marriage will 
finally take place 

Patrick gives a superbly assured, 
slight!y raffish performance as the 
errant parent, and he and Coral 
Browne make an easy team. Miss 
Browné, beautifully gowned, pre- 
sents poised comedy at its best. 
David Langton’s bewildered hus- 
band, Robin Hunted as the har- 
rassed young cattle rancher, and 
3arry Jones as the philosophical 
v.hiskev- drinking grandfather, all 
fit neatly into the picture. 

A striking success is also scored 
by Judith Stott as the starry-eyed 
daughter who falls under the spell 
o{ her father’s infections personali- 
ts. Burt Kwouk, in the minor role 
of the Philippino butler, takes his 
occasional comedy opportunities 
neatly. 

Tony Walton has provided a rich, 








coloriul setting. Altogether, “The | 


Pleasure Of His Company” adds 
up to one of the happiest comedy 
ventures of the season. Ric’. 





Gilt and Gingerbread 
London, April 18. 


John Clements presentation of three- 
act (four scenes) comedy by Lionel Hale 
Staging, Harold French; decor, Michael 
Weight Stars Kay Hammond, John 
Clements. Opened April 17, 59, at the 
Duke of York’s Theatre, London; $2.80 


top 

Manuela --++e++.+ Kara Aldridge 
RET ee . Kay Hammond 
Mortimer Wilmot...... . Hugh Sinclair 
Perdita Cull . Eileen Peel 
Francis Bolderwood... "Walter Fitzgerald 
Joseph Field esas Richard Briers 
Charles Yeyder......... John Clements 
Harry Sena John Ruddock 
Jeremy ....++ Christopher Coll 
my Va See. 3s4cuecers Robert Readon 


Although it is a featherweight 
comedy with the flimsiest of plots, 
“Gilt and Gingerbread” is divert- 
ing enough to provide producer- 
acior and his comedienne-wife 
with a profitable run. Its suitabil- 
ity for Broadway, however, is 
doubtful. 

Lionel Hale shows a pleasant 
and ingenious flair in sustaining 
interest in this light-weight com- 
edy for three acts. His bright dia- 
log is the mainstay of a rather 
contrived and predictable plot. But 
despite the surface gloss and lack 
of substance, the marquee appeal 
of the costars is the main strength, 

Clements plays a city stock- 
broker, who loses his fortune in a 
phoney uranium mine. The wife, 
played by Miss Hammond, has lit- 
tle sympathy with petty economies, 
but accepts a dinner invitation 
from a wealthy would-be beau and 
maneuvers the restoration of the 
family bank balance. 

It's merely a good-natured romp, 
and Miss Hammond is in her ele- 
ment as the scatterbrained wife. 
although she occasionally overdoes 
her mannered charm. Clements is 
in fine form as the husband and 
Walter Fitzgerald is as reliable as 
always as the father-in-law. 

Huch Sinclair makes a polished | 
showing of the ardent wooer and 
Eileen Peel is satisfactory as the 


amorous family friend. One of the , 





young geologist whose 
timate leads to the wh« 
Harold French's vig¢ 
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and has potential as a 
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as a sexy redhead who 
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by in its scheduled Londo: 


Figli D’ Arte 
(Children of Ge Road) 





three act drama by Diego Fa 


Stars, Paolo Stoppa, 








As the title indicates, this Italian 


touring company. 
curs during rehearsal, and the con- 
flicts are on both a theatrical and 


directed anc played, thoug! 
a tendency to be a sounding board 


The performance ates s ple 
the stage and in the aisle 
is an excellent setting, J 
) Ss, deft sound effects and 
lighting. With the present exce 
performance, the play should have 
good European prospects : 
— possibilities. 


talian was part of the 
Nations season, but 
soon be done here in Fre n¢ . 
production was the 
pe age Italian venture 
cgis of the TON. 




















McLaughlin, Helen Monta gu 





As part of its policy of present- 
little-known dramatic 
the 59 Theatre Co. 
’s “Brand.” The drama provides 
heavy-going and is hardly likely to | 
have wide appeal, 


Patrick MeGoohan's considerable | 
talents in the title role. | 
This Michael Meyer translation 


!omits substantial chunks of the 


original script, uses straightfor- 
ward prose instead of Ibsen's orig- 
inal rhyme, but retains force 
Stripped of the ten-topical discus- 
sions, “Brand” now tends to be 
mainly a grim profile of a rigid 
religious fanatic. 
The first scenes, establishing the 
title character's relentless  self- 
xshteousness, are tedious and 
hard to take, but the drama be- 
comes more alive when human 
emotions are involved. McGohan 
rises to the challenge of the hu- 
morless, unsympathetic role in 
one of the best performances of 
his career, dominating the action 
and sustaining audience interest 
There is a moving performance 
by Dilys Hamlett as the wife, espe- 
cially in one scene in which she 
fondies her dead son's clothes be- 
fore she has to hand them over to 
another woman. In a long cast 
there are also notable perform- 
ances by Patrick Wymark as the 
mayor and Peter Sallis, doubling 
as the doctor and the provost 
Michael Elliott's forceful staging 
adds power, and Richard Negri’s 
designs match the play's atmos- 
phere, Myro. 





. . 
Die Fledermaus 
(The Bat) 
London, April 17. 
Sadler’s Wells Trust Ltd. presentation 
ri a three-act operetta, with score by 
Johann Strauss, libretto by C. Haffner 
and R.-Genee, after Meilhac and Halevy 
new 1 h version by Christopher Has 






l ger and choreographer, Wendy 
Toye; designer, James Bailey; conduct« 

lem Tausky. Opened. April 16, ’59, at 
the London Coliseum; $2.80 top 








The Sadler's Wells Opera Com- 
pany. which moved into the Lon- 
don bes seum last vear for a brief 
p ntation of “The Merry Wid- 
ow,” is likely to repeat the success 
with the current engagement (‘until 
the pontomime season at _ the 
house) of Strauss’s “Die Fleder- 
maus.” Two companies are alter- 
nately sharing performances and 
the theatre took the unusual step 
of staging two first-nights to in- 
troduce both sets of singers. Pro- 
duced by Wendy Toye, who has 
taken full, exciting advantage of 
the Coliseum’s revolving stage, this 
familiar operetta emerges as brisk 
cheerful entertainment. 

The book, briefly concerned with 
a practical joke staged for a good- 
humored revenger, remains deter- 
minedly corny, despite a “‘new’ 
version by Christopher Hassall. But 
the music, particularly the Strauss 
waltzes, is irresistibly lilting and 
James Bailey’s settings and cos- 
tumes are sumptuous, gay and 
lavish. 

The cast under review provides 
a sparkling evening. Victoria El- 
liott as the harassed wife, Rosa- 
linda, sings with sweet strength 
and Marion Studholme is a be- 
witchingly amusing and pretty 
maid. On the male side John Hed- 
dle Nash as Dr. Falke, and Howell 
Glynne as the prison warder, score 
effectively, Glynne’s performanc 
being a most acute piece of comic 
observation 

Vilem Tausky brings immense 
authority and gusto into his job of 
conducting an orchestra well aware 
that it is the Strauss music that 
makes the evening Rich. 

How Say You? 
London, April 23 

Michael Codron presentation (in asso 
ciation with John Counsell) of three-act 
comedy by Harold Brooks and Kay Ban- 
nerman. Staged by John Counsell: decor 
An thony Holland. Features Kathieen Har 


rison, A. S. Matthews. Opened April 22, 
9 at the Aldwych Theatre, London 
$2.80 top 
Lockwood Duncan Lewis 
Stevens Francis Matthews 
Hube rt Shannon Derek Nimmo 
es Pil brigh t Ann Firbank 
; Pudne Kathleen Harrison 
Usher Frederick Keen 
Clerk John Line 
Pudney Leslie Dwye 
Pearl Hoskins Jeanette Landis 
Justice Hadden Malcolm Russell 
Police Constable Michael Gartred 
Mr. Peebles A. S. Matthews 





“How Say You’” a bright and 
amusing farce by Harold Brooke 
and Kay Bannerman, appears a 
cinch for a healthy and profitable 
run in the West End and would 
make an ideal, if unpretentious 
film comedy. With veteran actor 
4. E. Matthews making in a fea- 
tured role with Kathleen Harrison 
heading the cast, there is also 
marquee attraction to pull the 
coach trade from the Provinces, 

Although the romantie part of 
the plot is easily predictz»le, there 
is a neat twist to the legal side 
of the narrative, giving the third 
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Dest ry Rides Again 


tion a h sis Brown) of ‘musical comedy 


> story by Max Brand 
































Th e outstanding element of the 
production is Michael Kidd's direc- 


" the be has terrific 


tion were to cover up 
compensate for, inadequate mate- 


The speed and drive and vital- 


nent peril of life and limb, 


ensemble singing, 


drums, ne te “the proceedings con- 


ing cowtown gambler-killer and his 


adaptation, especially 


also - has ‘occasional 


am using and believable, 


. but never takes over the thea- 


sings well enough 


saloon siren with a heart 
t over a song with 


and Griffith nev er 


Top-featured film bad man Scott 
Brady is skillfully cool and sinister 
Bottleneck desperado, 


Show on Broadway 


sings only in the ensemble numbers 
and, like the two stars, doesn't 
dance at all. Among the identifi- 
able secondary players are Jack 
Prince as a reluctant sheriff, Libi 
Staiger as his ever-lovin’ spouse, 
Marc Breaux, Swen Swenson and 
George Reeder as the villain’s less 
than indomitable henchmen, Don 
McHenry as the venal mayor, Eliza- 
beth Watts as a prim local madam 
and Rosetta Le Noire as the | \ ‘o- 
ine’s irrepressible maid. 

On the questionable basis of a 
single hearing there are apparently 
no standout song hits, although 
Miss Gray registers well with 
Know Your Kind” and the expertly 
performed situation number, 
Hate Him,” but is stuck with the 
bromidic and (under the circum- 
stances) incongruous “That Ring 
on the Finger,” while Griffith is 
appropriately solemn with the 
moralizing “The Ballad of the Gun” 
and properly facetious with “Only 
Time Will Tell,” besides teaming 
painlessly with, Miss Grey on “Any- 
one Would Love You.” 

“Are You Ready, Gyp Watson?” 
intended as a sort of lampoon in 
the “Poor Jud” idiom, is marred 
by the fact that the supposed butt 
of the joke is framed to be ac- 
quitted, but the number is at least 
imaginatively staged, as are a cou- 
ple of the saloon uproars 

Lehman Engel conducts the pit 
orchestra and ‘*e onstage singers 
as if he thou & the paying cus- 
tomers We deaf ‘or were deter- 
mined to make them so), but Oliver 
Smith’s scenery is rightly more 
colorful and interesting than any 
actual frontier town could have 
been, and Alvin Colt’s costumes are 
appropri ately decorative. All in a!l, 

“Destry” is decidedly a mixed 
blessing, and its boxoffice fate is 
likely to depend on word-of-mouth 
comment and the producer's pro- 
motional knack Hobe. 








JOSEPH SCHILDKRAUT’S 
OK ‘FATHER & I’ BIOG 


“My Father and I” as told to Leo 
Lania by Joseph Schildkraut (Vik- 
$3.95), is an excellent recap, 
not only of the lives of Rudolf 
Schildkraut and his actor-son, but 
also of the European and American 
stage and film scene from the ‘90s 
to-the present 

Lania, Russian-born author of 
“Foreign Minister,” captures the 
younger Schildkraut’s style, and 
nicely reflects the warm relation- 
ship between father and son 

Rudolf Schildkraut rose from 
obscurity as a Rumanian strollinig 
plaver to become a ranking come- 
dian and classic actor of the Ger- 
nan stage. Winning laurels in 
Hamburg and Vienna, he was also 
a Max Reinhardt star, and became 
celebrated in America for his per- 
formances in Yiddish and English. 
He offered several noteworthy film 
performances here and _ abroad, 
sometimes appearing with his son. 

Joseph Schildkraut’s career com- 
menced in Buenos Aires, during a 
family reunion in South America. 
Before World War I, he had acted 
in New York; then he enjoyed suc- 
cessful appearances in Europe, re- 
turning to lasting stardom in the 
UL. S. with “Liliom” (1921) and 
“Peer Gynt” (1923) for the Theatre 
Guild. One of his early pix was 
for D. W. Griffith in “Orphans of 
the Storm.” Both he and his father 
acted for C. B. DeMille in “The 
King of Kings.” For a time, Jo- 
seph was a student at the Ameri- 
can Academy of Dramatic Arts. 
Recently, of course, he has been 
identified on stage and screen as 
Otto Frank in “The Diary of Anne 
Frank.” 

Rudolf Schildkraut died in Hol- 
lywood in 1929, at the peak of his 
American film success. His son 
gives readers much more than a 
sentimental family portrait. In a 
season rich with stage memoirs, 
Schildkraut’s book rates special at- 
tention for its spirit, courage and 
good humor Rodo. 


Sked Paul Draper W With 
Ellen Martin for Tour 


Fred Schang, president of Col- 
umbia Concerts, has scheduled 
dancer Paul Draper for a 15-week 
tour starting Oct. 15 next, with El- 
len Martin as his partner. 

She’s the sister of songsmith 
Hugh Martin and danced recently 
at the Village Showplace, in New 
York’s Greenwich Village nitery 
belt. 





Martha Raye is scheduled to play 
the Judy Holliday role in a straw- 
hat tour of “Bells Are Ringing.” 
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Bolshoi Ballet in N. Y. 


Swan Lake 
The Russians persist in dancing, 
staging, designing and thinking 
like Russians. Their “Swan Lake” 
in four acts and three hours is a 
delight in its own terms, but to 
look for remembered details from 
other, shorter versions of the same 
work simply makes no sense 
Dozens of details are altered 
The famous 32 fouettes are mi 
ng, a jester is inserted, the prince 
more straight man and less hero 
han customary in wesiern ex- 
rience. And there’s an into-the- 
n-arm-in-arm, corny ending. 
Necessarily, the focus has been 
and will be, upon the individual 
dancers, particularly the wondrous 
Maya Plisetskaya, plus the fine 


S- 


1S 


es a ee 


Swan “Lake 

Bolshoi Ballet presentation at the Met 
ropolitan Opera House, N. Y., April 21, 
"59. at $8.45 top. Choreography. Acts 1, 
2. 3, Alexander Gorsky; Act 4, Asaf Mes 
serer; designer, Simon Virsaladze; con 
ductor, Gennadi Rozhdestvensky 
Odetie-Odile Maya Plisetskaya 
Prince Nicolai Fadeyechev 
Evil Sorcerer Viadimir Levashey 
Jester Georgi Soloviev 
Princess-Mother Elena Lliushchenko 
Tutor Alexander Radunsky 


technicalities which show again 
and again throughout the perform- 
ance, “Swan Lake” is more of a 
dancers’ frolic than the troupe's 
“Romeo and Juliet,” but both of 
these two first Manhattan presen- 
tations are evidence of something 
which must be kept in mind: The 
Bolshoi does not just present bal- 
let, it presents a show. 

Of “Swan Lake” it surely may 
be said that all over the world, 
wherever there is ballet. this work 
has been danced in umpteen varia- 


tions and styles ad infinitum, if 
not ad nauseum, too. In a sense 
the work, both musically and 


choreographically, is a symbol or 
the classical Russian manner. Add 
hat perhaps none more than 
“Swan Lake” has been satirized 
In any event, a full evening of it 
fairly reeks of openings for com- 
parisons, whether invidious. or 
otherwise. 

The spectator in this four-acter 
(libretto by V. Begitchev and V. 
Geltser) is drenched with odd bits 
and pieces of shimmering brill- 
ance. One memorable demonstra- 
tion of versatility is provided by 
Susanna Zvyagina, Irina Chub, 
Yaroslav Sekh and German Sitni- 
kov in the form of a Spanish dance 
divertissment at the palace ball. 
The back-bends are gaspers. Neo- 
politan, Hungarian, and Muzurka 
divertissments are also rendered 
all with fine spirit and profes- 
sionalism. 

Just here, perhaps, is a suitable 
point to remark that the Bolshoi 
girls invariably are beautifully | 
dressed and their costumes ex- 
quisitely fresh-laundered. There is 
no program credit for this, So let 
the unseen workers be formally 
appreciated. Sel Hurok’s own vet, 
Augusta Besand is acting as ward- 
robe “supervisor.” 

Another conductor from Mos- 
cow, Gennadi Robhdestvensky, was 
in charge of the American orches- 
tra, of which Mishel Piastro is first 
chair, with Mario De Stefano and 
Albert Catelli the important harp 
and cello soloists. This younger 
conductor was competent though 
less “rousing” than Yuri Faier, the 
near-hlind marvel who handled 
“Romeo and Juliet.” 

Dominant individual of the eve- 
ning last Tuesday (21) was clearly 


Miss Plisetskaya, She gives two 
sharply defined characterizations 


(a) as Odette, the white swan, and 
(b) as Odile, the black swan. In 
the one she is gentle and op- 
pressed; in the other evil and op- 
pressing. The scope of her art 
partly lies in the measure of the 
differences, almost as if ene must 
look back to the program to be cer- 
tain it is the same artist. 

Ballet reaches its peaks of ex- 
citement in the presence of such 
near-absolute command of body 
and method as this young woman 
manifests. She has a style which | 
is only partly suggested by the 
special arching of her back and 
neck, the heighth and extension of 
her form when she travels. There 
is strength here with delicacy. 
marvelous use of legs and arms, 
remarkable lightness and balance 
on her toes. 

Nicolai Fadeyechev is sub- 
merged as the Prince, in this tell- 
ing of the story being hardly more | 
than an affable host to a yard-full 
of cuests in the first act, a senti- 
mental, tentative hunter in the 
second. Only in the third act does 
he warm up. Though he is plainly | 
a worthy talent, the situation does 
not favor him for standout impact, 
nor does he have the room on the 


shortened Met stage to extend 
himself. Of all the individuals 
seen so far, Fadeyechev seemed 


, was her standard medium 


dimensions of the dancing space. 

Georgi Soloviev as the court jes- 
ter ‘he relaxes when fatigued in 
an artistic heap right in the mid- 


dle of everybody) displays a be- 
guiling sauciness of manner and 
now and again flashes with a kind 
of Moiseyev-like burst of circusy 
whirls and jumps. When at the 
finale the Prince tears a wing off 
the evil sorcerer, Vladimir Leha- | 
shev contributes another spectacu- | 
lar death convulsion of the sort 
the Bo!'shoi stagecraft appears to 
fancy. The Met audience “flipped” 


to see old Simon Legreeovich get 
his comeuppance. 

There is this to be remarked 
again: The Bolshoi does not dis- 
tain melodramatics where they fit 
the story. The pantomime is broad 
with the advantage of being posi- 
tive. It is not necessary to have 
scenario in hand to follow the ac- 
tion and the inter-relationships. 

In a lifetime of “Swan Lake” 
productions one more, even a great 
one, is probably enough for most 
Americans. Meantime, the sense 
of this company’s resource in tal- 
ent is notably broadened by its 
second offering. Land. 


o_— 


Highlights Program One 

Imagine a 13-act vaudeville bill 
comprising prima ballerinas and 
their male counterparts; imagine 
adagio almost as fast as Arabian 
tumbling in the circus; imagine a 
veritable explosion of talents and 
techniques, running a gamut of 
repeated show-stopping, cheers- 
evoking sensationalism. That was 
the third presentation last Thurs- 
day night (23) of the Bolshoi 
Visitors. 

Such a display of mass-produced 
virtuosity is more than a “once in 





a lifetime” experience. It is more 
than anyone would expect or 
credit and pushes comparative 


artistry well over the frontier into 
absolute superlatives 


There were many kinds of danc- 


ing exhibited, including a Balkan 
folk dance, a patriotic interpre- 
tive number glorifying the defense 
of Stalingrad, a  mischievious 
bumble bee interlude wherein a 
charming imp, Natalie Filippova, 
gives an old Russian biddy a hard 
time. Change of pace included 
delicate, poetic works which were 
perhaps under-appreciated in the 





context of the wow-bang-zowie 
pace. Galina Ulanova in _ the 
opener, “Chopiniana” (here, 


“Sylphides’) and again in the sec- 
ond half, “A Blind Woman,” gave 
further proof of her uniquely sen- 
sitive interpretive powers. 
“Highlights” was dominated by 
adagio, acrobatics, furious bursts 
ef energy. A man and wife, 
Raissa Struchkova and Alexander 
Lapauri, may well acquire a leg- 
endary memory here. In “Etude,” 
she does a knee-stand on his chest 


while he’s doing a_ back-bend. 
(Look. ma, no hands.) Then as 
the climax of the program, in 


“The Waltz.” the pair aroused an 
audience, by then limp from ex- 
clamation and expletive. to a final 
roar of appreciation with a series 
of en l'air stunts—one. a trip-drop, 
the other a_ twisting projectile 
leap. The same girl teamed with 
Boris Khokhlov, had in the first 
half ‘there was one intermission) 
offered a stunningly original pas- 
de-deux out of “Sleeping Beauty.” 

Since this was an evening of 
excerpts from many ballets, there 
were assorted samples of kinds— 
and generations—of choreography. 
A fine old bit of baliet hokum was 
the romp of “Walpurgis Night,” 
wherein Maya Plisetskaya rode on 
the shoulders of satyrs as if this 
of trans- 
portation. The aforesaid Lapauri 
was present this time as Bacchus 
and Georgi Farmanyants as Pan. 
It was a wild and wonderful flight 
into fancy. 

To open the second half the 
Bolshoi assigned its brand-new 
recruit and youngest (19) mem- 
ber. Ekaterina Maximova, teamed 
with Gennadi Lediakh in a pas- 
de-deux from “Flame of Paris.” 
It was fresh and refreshing, with 
a special youthfulness, the boy 
being the champion spinner of the 
evening. 

“Dance Suite” brought a group 
of the younger dancers together 
in a “practice piece” of the sort 
the N.Y. Citv Center might do 
Shamil Yugudin’s solo as a nude- 
chested Bashkir in oriental panta- 
loons, head feathers and bow was 
a demonstration of art and stam- 
ina by a wonderfully masculine 
figure. (The Bolshoi men are 
sunerb, and that the women often 
get the most applause should 
never ceprecate the male—but 
very male—contingent.) 

Ivor Moiseyev. who brought his 
folklore trouve here a year ago, 
choreographed “Spartacus,” which 
is characterized by Roman gladia- 
tors and other aggressive char- 


Viadimir Levashev and Yaroslav 
Sekh is a haunting bit of ancient 
arena brutality, danced and mimed 
with the penchant for literal 
| realism which marks the Bolshoi 
Maya Plisetskaya’s “Laurencia,”’ 
to which many were ‘looking for- 
ward, was dropped, without ex- 
planation, from this program. The 
twe conductors, Faier and Rozh- 
destvensky, alternated in handling 
the various interludes. Land 





Cyrano Be Bergerac 
Paris, April 22 

Jane Breteau presents the Ballet 
Paris of Roland Petit in_a full 
ballet based on Edmond Rostand's 
Stars Renee Jeanmarie, Petit, Ge 
Reich; features, Tessa Beaumont, 
Ferran. Daniele Jossi, Lucien M 


De 


length 


lars and 
Corps De Ballet. Ballet and choreography, 


Petit. Sets, Basarte; costumes, Yves Saint 
Laurent; music. Marius Constant; cor 
ductor, Pierre-Michel Lecompte At 


Alhambra-Maurice Chevalier; $3 top. 


Roland Petit returns with a full 
evening, romantic ballet, Edmond 
Rostand’s piece about the long- 
nosed, blustering, unloved poet, 
Cyrano De Bergerac. Work has a 
showmanly gloss and may have a 
run here. Overseas chances are 
chancey due to overblown qualities 

Choreography just dees not quite 
get the drama translated to dance 
terms, and there is too much mime 
| However, Petit has gotten some 
| rousing swordplay into it and is 
helped by fine costuming and smart 
functional sets. Music is also an 
asset in its descriptive feel for the 
drama. 

Petit gives Cyrano a good liin- 
ning and George Reich is properly 
callow as the handsome Christian 
who gets the love of the coquettish 
Roxane, feelingly terped by Renee 
| Jeanmaire, really won by the 
| verses of Cyrano. Dancing is classi- 
cal in derivation but with modern 
touches in solos. Thus, this seems 
a cross between ballet and musical 
theatre with the balance not quite 
brought off. 

Petit soon takes over the dancing 
side for the state-subsidized Opera 
and Opera-Comique. He will need 
more heavyweight ideas to score. 

Mos k. 


Warsaw Opera Ballet 

(BERNHARDT THEATRE, PARIS) 
Paris, April 9 

The Warsaw Opera Ballet made 
at two-performance appearance at 
the Theatre of Nations festival, 
with the Julius Slowacki-Tadeusz 
Szeligowski full length romantie 
ballet “Mazepa.” The choreog- 
raphy was by Stanislaw Miszcyk 
and the ballet was adapted by Irene 
Turska. The company is strong 
in its leading dancers, but lacking 
in the corps de ballet. 

The lack of meaty ensemble 
work puts undue emphasis on the 
solo dances, and the silm men were 
not able to give the lifts and pas 
'de deux much elaboration or ex- 
citement. 
has grace and technique, and Stan- 
islaw Szymanski levitation and 
terp knowhow. But the Polish 
troupe appears a questionable bet 
for major international engage- 
ments, and seems mainly a cultural 
exchange gambit The costumes 
and sets are ordinary. Mosk. 


“EGC A HIT IN BERLIN; 
FRENCH PLAYS FAVES 


Berlin, April 21 
The absence of new German au- 
thors is a notably negative feature 
of the postwar West Berlin theatre 
For example the Schiller and 
Schlosspark Theatres, both munic- 





ipal repertory houses, have 18 plays 
in their current roster. Of these, | 


However, Olga Sawicka | 


Off-Broadway Reviews 


The Innocents 

Harvey Cort presentation 
(eight scenes) drama by William Archi 
bald, based on the Henry James novel 
“The Turn of ‘he Screw.” Production 
supervised by William Archibald; staging 


Harvey Cort; decor, Gary Smith; cos 
tumes, Donn Fischer; incidental music 
Alex North. Opened April 20, ’59. at the 
Gramercy Arts Theatre, N. Y.; $3.90 top 

Cast: Peggy Feury, Cafroll McComas 
Judy Sanford, Christian De Bresson 
Garth Pillsbury, Carolyn Coates 

Ghosts stalk the stage with 
shivering regularity in a scary re- 
vival of William Archibald’s “The } 
Innocents” at the newly opened | 


Gramercy Arts Theatre. The play, 


derived from Henry James’ novel 
“The Turn of the Screw.” first 
cast its eerie glow on Broadway 


nine seasons ago 

In its off-Broadway revival it is 
still a psychological spellbinder. By 
the end the audience is conditioned 
to expect the two silent ghosts who 
appear with awful regularity 
throughout the piece, to appear for 
curtain calls. They settle instead 
for program credits and are Garth 
Pillsbury and Carolyn Coates 

The sets for the Broadway orig- 
inal won Jo Mielziner an award as 
the best of the season and Gary 
Smith has paid careful attention to 
courting the proper background 
for evil in the current production 
The Gothic arch that frames a cen- 
ter window, a winding staircase 
and somberly tinted yet trans- 
parent glass at either side of the 
stage, provide perfect entrance 
backdrops for the shrouded figures 

The play, which roots evil from 
dead adults into the minds and 
hearts of living children, is a study 
in psychological drama that might 
be required playgoing for drama- 
tists trying to solve the problem of 
searching men’s minds without 
cluttering up a two-act drama. To 
off-Broadway buffs, it is likely to 


appear a child’s version of T. S 
Eliot's grown-up ghost story, “Fam- 
ily Reunion,” shown at the 
*hoenix earlier this season 

The audible cast is just four, 


two of them children, and all are 
fine. As the governess who seeks 
to dispel the evil that hangs over 
her two small charges, Peggy 
Feury is properly commanding in 
one moment, frightened and 
pained in the next Sweeping 
across the stage in her floor length 
governess’ skirts. she’s an attrac- 
tive sight as well. 

The children, Judy Sanford, 10, 
a Long Island moppet. and Chris- 
tian De Bresson, 13, from France 
and making his stage debut, both 
succeed in building the play’s sus- 
pense. Carroll McComas brings 
pathos to the bumbling servant 
woman's part. 

The entire production was su- 
pervised by the playwright, ac- 
counting in good measure for the 
literate interpretation. The play- 
house in which it is being pre- 
sented is a strenuously remodeled 
version of the old Davenport Free 
Theatre, a veritable grandaddy of 
the off-Broadway game. Nedi. 


. - 
The Smokeweaver's 
Daughier , 

Charles Olsen & Thomas Barbour pres 
entation of two-act comedy by Thomas 
Barbour, with music by Robert Chambers 
Staging. Charles Olsen; settings. Charles 
Brandon; costumes, Mary McKinley; 
lighting, Charles Levy. Opened April 14 
the Fourth St. Theatre, N. Y.; 


Joseph Barr, Irene Riordan, Carl 
Colyer, Frederick Rolf, Ruth May 


The facts of life are the same 


nine are foreign creations. The| thing as the way of the world 
other nine are classical or semi-| “With marginal notes added,” a 
classical German items. curious 17-year-old girl is in- 


The biggest success at the 465- 
seat Schlosspark Theatre, second 
to “The Diary of Anne. Frank,” 
which of course remains the over- 
whelming favorite. is Felicien Mar- 
ceau's “The Egg.” 
comedy. which, in February of last 
vear, preemed here. had its 67th 


performance early this month. Next 


biggest success is the Jean Girau- 
dcux’s double-bill. “Impromptu” 
and: “Apollo of Bellac.” 

“Egg.” translated by Lore Kor- 
nell and published locally by G. 
Kievenheuer, has its main 
in Willi Schmidt's imaginative di- 


rection and the acting by Klau 
Kammer in the role of Emile 
Magis. Kammer, one of the most) 


promising local actors, scored his 
first big success as the voung lad in 
“Anne Frank” and established his 
Berlin position as the leads in 
John Osborne’s “Look Back in 
Anger” and the Thomas Wolfe- 
Ketti Frings “Look Homeward 
Angel.” 

As shown by the successes of 
Giraudoux and Anouilh plays, Ber- 
liners have a liking for French 
plays, and this has heen especially 


the most “fenced in” by the new! acters. The struggle unto death of | true of Marceau’s “Egg.” 


The Parisian | 


assets | 


'formed midway through the first 
act of “The Smokeweaver's Daugh- 
ter.” Playwright Thomas Barbour 
supplies the marginal notes for the 
heroine in his diverting two-act 
fantasy at the Fourth St. Theatre. 

Barbour is concerned with spoof- 
ing life as well as the author's 
craft. He succeeds for a time, but 
his little joke grows smaller apd 
somewhat tiresome before it has 
run its course. Playing this in a 
| semi-arena setting isn’t helpful 
either. Conventional plays, as op- 
posed to fantasy, show up best in 
these surroundings. Something is 
lost in this production with all of 
the actors’ entrances and exits. vis- 
ible, without the aid of backdrops 
tc envelop them or thrust them 
suddenly into view 

The story, a paredy of the ro- 
mantic idyls, tells of a girl ‘her 
father is a pipe-smoker and homely 


philosopher) in a remote valley in 
some vague period which might be 
the present. Loved by a simple 
and unworldly country boy, and 
imagining the world for herself, 
she arranges an assignation with 
a local Count to star her on her 
way. 

At this point playwright Barbour 
lets go, makes the assignation a 


'Cyrano-like courtship scene as it 


might have been played in “Hellza- 


of two-act| Poppin,”’ and wrecks the pretenses 


of romance before the young lady’s 
eves. After an equally mocking 
duel and some reflective changes 
of heart, the girl chooses her coun- 
try boy, who starts on his career, 
as a smokeweaver, of course. 

Joseph Barr, as the smokeweaver 
is fine with pipe and philosophy, 
but Frederick Rolf and Ruth May- 
nard, as the bumbling Count and 
his compassionate wife, are most 
responsible for keeping things 
light and moving. Irene Riordan, 
as the daughter, is gangling and 
attractive. Her intonations are 
often strangely nasalized, though, 
and she is a very mature looking 
17-vear-old. 

The inclusion of several 
approximating old fashioned folk 
songs and rounds provides wel- 
come lift when the script needs it 
most. There is flute, harp and 
clarinet accompaniment for the 

——— by Robert Chambers 
The last number is a parody of 
“The Holly and the Ivy,” the play- 
wright having had the foresight 
to chose these names for his hero 
and heroine. Nedi 

(Closed last Sunday (26) after 
16 performances.) 


en 


Ping-Pong 

Edward Hochman presentation of two- 
act (12 scenes) comedy by Arthur Adamov, 
translated by Richard Howard and Rob- 
ert Cordier Staging. Robert Cordier; 
settings, Stanley Kloth; music, Shimon 
Tamari; costumes, Oliver Olsen. Opened 
April 16, "59, at the Seven Arts Theatre, 
N.Y $3.85 top 

Cast: Albert Paulsen ‘Hayne Ry 
bing), Denny Meehan. Nanon-Kiam 
Hooks, Tom Wheatley, Dorothy 
Albert Quinton 


tunes 


sub- 
Davia 
Whitney, 


an 





Even in Paris, where avant- 
garde plays have long been prac- 
tically the norm, this so-described 
eomedy-satire by Arthur Adamov 
is supposed to have been rather 
offbeat. In this doubletalk trans-~ 
lation by Richard Howard and 
Robert Cordier it's just unintelli- 
gible Anyway, it’s deadly as 
entertainment 

On the surface, the piece seems 
to be about pinball machines, big 
business and out - of - the - world 
screwball characters. Beyond that, 


it’s anybody's guess. Even the 
musical accompaniment sounds 
surrealist. Despite the comedy- 


satire billing, the show is neither 
funny nor does it seem to relate 
to anything comprehensible. In- 
cidentally Hayne Ryan went on 
opening night for Albert Paulson, 
who was ill 

Closed April 17 after two per- 
formances.) 





Jdieo- Coney to Run 


Theatre at Fishkill, N. Y. 


Broadway producer Jay Julien 
and actor-director Curt Conway 
will be respective producer ard 
general stager this summer at the 
Cecilwood Theatre, Fishkill, N. Y. 
Two prospective Broadway 
one under option by Julien and the 
other by Conway, may be tried out 
at the barn. 

The Conway entry, Lawrence 
Weiner’s “In the Counting House,” 
is scheduled for presentation at the 
Fishkill theatre, while the Julien 
vehicle, Frank Corsaro’s “A Piece 
of Blue Sky,” is a possibi.ty for 
production at the spot. The straw- 
hat, to be staffed by faculty and 
student members of Theatre Siu- 
dio, N. Y., is scheduled to launch 
a program of six plays July 1. 

Incidentally, the projected Broad- 
way presentation of “Sky” calls for 
Conway as director and Shelley 
Winters as star. 


plays, 





Saco-Holly Producers 
Of Indpls. Tuner Season 


Indianapolis, April 28. 
John Charles Saco and Bob Holly 
will be co-producers this summer 


of the Starlight Musicals in the 
3.000-seat amphitheatre on the 
campus of Butler Univ. They've 


previously been connected with the 
local outdoor operation as musical 
director and book director, resnec- 
tively but succeed the late Ru- 
dolph Brooks, who was producer the 
last two seasons 

The Starlight opens July 6 with 
the package revival of “Babes in 
Arms.” A check for $25,000 was 
presented to the Starlight execu- 
tive committee recently by Lilly 
Endowment, Inc., to assure contin- 
uation of the operation. Borrd 
chairman Nobel Bittinger is aiso 
seeking a total of $100,000 in guar- 
antees, half of which has already 


been pledged. Melvin T. Ross is 
general manager of the outdor 
project. 
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VARIETY 


LEGITIMATE 73 





Road Tuners Still Going Strong, 
But Most Straight Plays Weak 


The road continued big last 
week for most musicals. A couple 
of straight plays, ‘ ‘Dark at the Top | 
of the Stairs” and “Two for the | 
Seesaw,” did okay, but business 
4 the other shows was generally 
© 

Five entries were on Guild sub- 
scription. 

Estimates for Last Week 

Parenthetic designations for out: | 
of-town shows are the same as for 
Broadway, except that hyphenated | 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are -net; i.e. exclusive of 
tares. Engagements are for single 
week unless otherwise noted. 

ATLANTIC CITY 

Warm Peninsula, Warren 

($4-$5; 1,470) (Julie Harris). 


(CD-T) 
Almost 


$16,300 with local subscription. 
Previous week, $27,400 at the 
Ford’s, Baltimore. 





CHICAGO 
Dark at the Top of the Stairs, 
Erlanger (D-RS) (3d wk) ($4.50-$5; 
1,323; $37,000). Over $24,300 with 


Guild subscription. Previous week, | 


(D-RS) | 
(3d wk) ($4.50-$5.50; 910; $26,000) | 


$25,500. 

Garden District, Civic 
(Cathleen Nesbitt, 
more). 
week, $13,600 


Music Man, 


Diana Barry- 


Shubert 


458). 
$69,400. 





CINCINNATI 


My Fair Lady, Taft (MC-RS) (1st | 


wk) ($6; 2,500; $83,700) (Michael 
Evans, Diane Todd). Over $83,500. 
Previous week, $107,500 at the 
Memorial Auditorium, Columbia. 


LOS ANGELES 





Bells Are Ringing, Philharmonic | 


Aud. (MC-RS) (ist wk) ($5.75-$6.50; 
2.670; $75,000) ‘Judy Holliday). 
Almost $75,000 with Civic Light 
Opera Assn, subscription. 





MILWAUKEE 
Girls in 509, Pabst (C-RS) 
(Peggy Wood, Imogene Coca). Over 
$17,400 with Guild subscription. 
Previous week, $33,000 at the 
State, Minneapolis. 


MINNEAPOLIS 
Two for the Seesaw, State (CD- 
RS) ($4.30; 2,200) (Ruth Roman, 
Jeffrey Lynn). Over $30,500 with 
Guild subscription. Previous week, 
21,000 at the Pabst, Milwaukee. 


PHILADELPHIA 

Shubert (MC-T) (2d wk 
1,884; $68,000) ‘Ethel 
Over $65,900 with Guild 

Previous week, 





Gypsy, 
($6-$7.50; 
Merman) 
subscription. 
$65,000. 





SAN FRANCISCO 

Look Back in Anger, Geary (D- 
RS) (lst wk) ($4.30-$4.85; 1,550; 
$42,000) (Donald Harron, Pippa 
Scott). Opened April 20 to three 
favorable reviews (Knickerbocker, 
Chronicle; Hodel, News; Hall, Call- 
Bulletin) and one_ inconclusive 
(Morton, Examiner); almost $14,- 
100 with Guild subscription. Previ- 
ous week, $14,600 at the Biltmore, 
Los Angeles. 

Not in the Book, Alcazar (C-T) 
(3d wk) ($4.30; 1,147; $32,000) 
(Edward Everett Horton, Reginald 
Owen). About $12,500. Previous 
week, $16,500. 





Abner (MC-RS, bus-and- 
Totalled $25,300 for six 


Li'l 
truck). 


ditorium, Pueblo, Monday (20), 
one, $2,100; Auditorium, Denver, 
Tuesday-Friday (21-24), five, $23 - 
200. Previous week, $39,800 for 
six-performance split. 


Malden Bridge Barn 


Under New Management 

The Malden Bridge (N.Y.) Play- 
house will be under the operation 
of a new management for its 14th 
season opening July 1. Co-produc- 
ing at the spot will be Mort Gins- 
burg and Sal Papa, with Stanley 
Beck directing the resident Equity 
company, John M. McElveney, 
stage manager and Mary Mckit- 
trick in the boxoffice. 





A season of eight to 10 weeks is | 


p'anned. The theatre setup 
cludes a restaurant, The Lodge, 
which will be operated by David 
McMurdo. The operation, which 
accepts apprentices, intends offer- 


ing and all-apprentice production | 


at the end of the s or 
John Hale formerly operated the 
strawhat. 


Almost $14,000. Previous | 
(MC-RS) | 


(llth wk) ($5.50-$6.60; 2,100; $71.- | 
Over $69,800. Previous week, 


in- | 
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Coast Writer and Agent 


Sue Corwin on ‘Rivalry 
Los Angeles, April 28. 

Ramon Romero, writer, and Ar- 
|thur Kennard, agent, have filed a 
| $750,000 damage suit in Superior 
Court here against Norman Corwin, 
‘author of “The Rivalry,” which 
| ended a 10-week Broadway engage- 
ment April 18. 

Claiming that they 
the idea for the play, revolving 
‘around the Abraham _Lincoin- 
|Stephen Douglas debates, the 


+] 





Hanna, ‘Africans,’ 1836 


Cleveland, April 28. 

“Ballets Africans” presented at 
the Hanna here (1,515 capacity) 
grossed fairly good $18,500. Scaled 
to $4.50 the Luben Vichy tour- 
managed group from Paris and 
points African had a potential of 
$30,000. 

Road attempts to stir publicity 
on brassiere edict of N. Y. City 


License Commissioner has meant | 


little. 





Touring Shows 


(April 26-May 10) 
Bells Are Ringing (Judy Holliday)— 
Philharmonic Aud., L. A. (27-9). 
Dark at the Top of the Stairs—Erlanger, 


| Chi (27-2); State, Mpls. (4-9). 


originated 


plaintiffs charge that they had em- | 


pioyed Corwin to write the script, 
but that he made 
|changes in their proposed setup. 
| To their suggestion ke featured an 
| actress as Mary Todd Lincoln, to 
| act as narrator, Corwin had written 
| the play with the wife of Douglas 
| acting as narrator, according to the 
| complaint. 


Off-Broadway Shows 


(Figures denote opening dates) 


And Wind Blows, St. 
(4-28-59). 
Bey Friend, Cherry Lane (1- 25- | 


Clesatag in the Woods, Sheridan | 
| Square (2-12-59); closes May 16. 
| Crucible, Martinique (3-11-58). 

Enemy of the People, 
Playhouse (2-4-59). 

Heloise, Gate (9-24-58); 
| next Sunday (3). 


Innocents, Gramercy Arts (4-20- 
59) 





Many Loves, Living Theatre (1- 
13-59). 
Mark Twain, 41st St. (4-6-59). 
Our Town, Circle in Square (3- 
23-59). 
Royal 
(3-4-59). 
Single Man At a Party, Theatre 
Marquee (4-21-59). 
oe Opera, deLys (9-20- 
) 


|_ Tis Pity 
ers (12-5-58 
| Waltz of the Toreadors, Jan Hus 


(4-6-59). 
Well of Saints, (4-10-59); 


Gambit, Sullivan Si. 


Gate 


closes | 


She's a Whore, Play-| 


substantial | 


Garden District ‘Cathleen Nesbitt, Di- 
ana Barrymore)—Civic, Chi (27-9). 

Girls in 509 (Peggy Wood, Imogene 
Coca)—Auditorium, L'ville (27-29); Para- 
mount, Toledo (1-2); Nixon, Pitt. (49, 
closes). 

Gypsy (tryout) (Ethel Merman)—Shu- 
bert, Philly (27-9) (Reviewed in VARIETY, 
April 15, °59). 

Lil Abner (bus-and-truck) — Curran 
S. F. (27-9). 

Look Back in Anger (Donald Harron, 
Pippa Scott)—Geary, S. F. (27-9, closes) 

Music Man (2d Co.)—Shubert, Chi (27-9) 


My Fair Lady (2d Co.) (Michael Evans, | 


Diane Todd)—Taft, Cincy (27-2); Kiel 
| Aud., St. L. (4-9). 
Not in the Book (tryout) (Edward 


Mark's | 





afternoon and Monday evening per- 


| formances only. 

| Widowers’ Houses, 

(3-2-59). 

CLOSED 
Smokeweaver’s Daughter, 4th St. 

4-14-59); closed last Sunday 

after 16 performances. 


Stock Bills 


(April 27-May 10) 
Alley Theatre, Houston—‘Say Darling” 





(27-2), “Orpheus Descending” (7-10) 

Arena Stage, Washington—‘Lady’s Not 
for Burning” (27-3), “Epitath for George 
Dillon” (5-10). 

Bucks County, New Hope, Pa.—‘‘Tunnel 
| of Love” (2-10). 
| Dailey’s Meadowbrook, Cedar Grove, 
N. J.—“Guys and Dolls” (27-10). 

Fred Miller, Milwaukee—"“Dial M for 
| Murder” (Judith Evelyn) (27-2), “Seven 
Year Itch” (Gene Raymond) (4-10) 


Margo Jones, Dallas—‘Triangle” (27-3). 
No. Jersey, Ft. Lee, N. J.—‘‘Macbeth” 


(27-3), “Piece of Blue Sky” (Shelley Win- 
| ters) (5-10) 

Paper Mill, Milburn, N. J.—‘“Fanny” 
(27-10) 





advanced by backers, 


| Deficit) take into a@eount all 
| legit operations, film sale, 
| film rights have been sold), 





Downtown 


(26) 


| 





Everett Horton, Reginald Owen)—Alcazar, 
S. F. (27-2); Ritz, L. A. (4-9) (Reviewed in 
VARIETY, Jan. 28, °59). 

Once More With Feeling (Coast 
(Fernando Lamas, Marjorie 
bero, Santa Barbara (7-9). 

Two for the Seesaw (2d Co) (Ruth 


Co. 


Roman, Jeffrey Lynn)—Music Hall, K. C. | 
(27-28); Aud., Denver (30-2); Biltmore, 
L. A. -9). 


Warm Peninsula (tryout) Julie Harris) 


—Royal Alexandra, Toronto (27-2); Proc- 
tor’s, Schenectady (4); Stanley, Utica | 
(5-6); Aud., Rochester (7-9, lays off until 


next fall) (Reviewed in VARIETY, Nov 


Actors | 5 ‘58. 





London Shows 
(Figures denote opening dates) 


LONDON 


At Drop of Het, Fortune 1.2457). 
Auntie Mame, Adelphi (9-10-58) 
Bive Magic Revue, Wales (2-19-59). 
Clown Jewels, Vic. Palace (3-5-59). 
Day in Life Of, Savoy (10-1-58) 
Eighty in Shade, Globe (1-8-59) 
Five Fincer Exercise. Comedy 
Fool's Paradise, Apollo (4-1-59). 
Ghosts, Princes (4-6-59) 
Gilt, Gtngerbreed, Duke York's (4 a. 59). 
Gross is Greener, St. Mart. (12-2-58 

How Say You, Aldwych, (4-22-59) 
Irma La Douce, Lyric (7-17-58) 
Living for Pleasure, Garrick (7-10-58) 
*Long, Short, Tall, New (1-7-59 
Repertory, Old Vic (9-17-58 
Mousetrap, Ambassadors (11-25-52) 
My Fair Lady, Drury Lane (4-30-58). 
Mr. Fox, Piccadilly (4-15-59). 
Not in the Book, Criterion (4-72-59 
Pieasure His Co.. Haymarket (4 23 59). 
Roar Like a Dove, Phoenix (9-25-57) 
Selad Deys, Vaudeville (§-5-54 
Simple Spyman, Whitehall (3-19-59) 
Taste of Honey, Wyndham’s (2-10-59) 
Unexpected Guest, Duchess (8-12-58) 
West Side Story, Majesty's (12-12-°8). 
Wolf’s Clothing, Strand (3-17-5s 

* Transfer 

SCHEDULED es 
Candide, Saville (4-3 
Swedish Co., Bony (5-4-59). 
Paul Slickey, Palace (5-5-59) 
Let ‘Em Eat Cake, Cambridze (5-*-59) 
Ulysses in ee Arts (5-19 599. 
D 





(7-96-58) 


Vatmouth, Saville (1-27-59) 
Hidden River, Cambridge (4-12-59) 


SCHEDULED N.Y. OPENINGS 
(Theatres Sct} 
BROADWAY 


Nervous Set, Miller’s (5-12-59) 
Gypsy, Broadway (5-21-59). 


OFF-BROADWAY 
Oedipus Rex, Carnegie (4-29-59) 
Come Play With Me, York (4-30-59). 
Redemptor, Cricket (5-4-59) 
Family Portrait, 7 Arts (5-5-59) 
Once Upon a Mattress, Phoenix (5-11-59) 
Lysistrata, E. 74th St. (5-12-59 
Chis, Orpheum (5-18-59). 
Fallout, Renata (5-20-59) 
Leave It to Jane, Sheridan Sq. (5-25-59) 
Shaw Repertory. Provincetown (5-26-59 








subsidiary in 


if any. Net 


cost not yet rec 
All 

biatement 

wise noted. 


including 


Lord!'—Lo- | 


figures are 
date of which is indicated), 


B'way Down, But ‘Destry’ $47,700 (6); 





| last week, 
| ended well after a slow start. The | 
| current frame doesn't loom too) 
| bright, but a brief spurt is anti- 
| caoubedl during May, 
start of the perennial summer | 
slump. Although several shows | 
are playing to marginal business, 


prior to the | 


only two have set closing dates | 


thus far. 

Sellouts and virtual capacity 
entries last week included “Flower 
Drum Song,” “La Plume de Ma 


Tante,” “Majority of One,” ‘“Mar- | 
| riage-Go-Round,” “Music Man,” 
“My Fair Lady,” “Raisin in the 
Sun,” “Redhead” and “Sweet 


Bird of Youth.” 
Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), oO (Opera), OP (Op- 
eretta), Rep (Repertory), DR (Dra- 
matic Reading). 
| Other parenthetic designations | 
refer, respectively, to weeks played, 
uumber of performances through | 
| last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), 

seats, capacity gross 
1 & Price includes 10% 


| 


Federal and | 


15° City tax, but grosses are net; | $4. 569) 


i.e., exclusive of taxes. 


Destry Rides Again, Imperial | 
|}(MC) (1st wk; 4 p) ($8.35-$9.40; 

427; $65,500) (Andy Griffith, Dol- 
lores Gray). Opened last Thursday 
1(23) to five favorable 
(Aston, World-Telegram; 
News; Coleman, Mirror; 
Journal- American; Watts, Post) 
and two negative ‘Atkinson, Times; 
Kerr, Herald Tribune); over $47,- 
700 for first four performances and 
two previews. 

Disenchanted, Coronet (D) 


Chapman, 


|wk; 165 p) ($6.90; 1,101; $36,131) 
Jason Robards, Jr., Rosemary 


Harris), Nearly $17 300 with two- 


| 


| 


| 


| 


reviews | 


McClain, | 


| with parties 


Rashomon’ $22,700, ‘Gazebo’ $18,300, 
Triple’ 1446, Comden-Green $8,200 


Most Broadway shows tumbled Berg). Nearly $53,400 again. 
although the session | 


Make a Million, Morosco (C) 
(27th wk; 212 p) $6.90; 946: $35.- 
| 300) (Sam Levene). Almost $15,900, 
Previous week, $15,000. 

Marriage -Go- Round, Plymouth 
(C) (26th wk; 199 p) ($6.90; 1,062; 
| $43,000) (Charles Boyer. Claudette 
Colbert). Over $43,500. Previous 
week, $43.400. 

Music Man, Majestic (MC) (71st 
| wk; 564 p) ($8.05; 1,626: $70.500). 


Nearly $71,300. Previous week, 
$70,000. 

My Fair Lady, Hellinger (MC) 
(163d wk; 1,299 p) ($8.05; 1.551; 


$69,500) (Edward Mulhare, Pamela 
Charles). Almost $70,400. Previous 
week, same. 

Once More With Feeling, Na- 
tional (C) (27th wk; 215 p) ($6.90; 
| 1,162; $43,800) (Joseph Cotton, Ar- 
| lene Francis). Nearly $23,700. Pre- 
vious week, $24,000. 

Party, Golden (R) (2d wk; 12 p) 
($5.75; 800; $25,152) (Betty Com- 
den, Adolph Green). Over $8,200. 
Previous week, $5,400 for four 
performances. 

Pleasure of His Company, Long- 
acre (C) (27ih wk; 214 p) ($6.90; 


1.101; $37,600) (‘Cyril Ritchard, 
| Cornelia Otis Skinner, Charlie 
| Ruggles, Walter Abel). Almost 


number of | $33,700. Previous week, $33,400. 
and _ stars. | 


Raisin in the Sun, Barrymore 
(D) (7th wk; 54 p) ($6.99; 1.076; 
‘Sidney Poitier). Over 
$41,800. Previous week, $41,300 

with parties. 

Rashomon, Music Box (D) (13th 
wk; 103 p) ($6.90-$7.50; 1.010; $38,- 
500) (Claire; Bloom, Rod Steiger, 
Oscar Homolka, Akim Tamiroff). 
Over $22,700. Previous week, $26,- 


800. 
Redhead, 46th St. (MD) (12th 
1,297; $62,410) 


wk; 92 p) ($9.20; 
‘Gwen Verdon). Nearly $61,800 
Previous week, $61,- 


| 900 with parties, 


(21st | 


| 300) (Ralph Bellamy). 


Sunrise at Compobelio, Cort (D) 
‘65th wk; 516 p) ($6.90; 1,155; $38,- 
Almost $23,- 


000. Previous week, $25,600. Exits 


fers. Previous week, $19,900 with | May 30, to tour 


twofers. Miss Harris exited as co- 


000) (Cedric Hardwicke, Gertrude | 


Legit Production Balance Sheet 


Financial status of New York and touring pro- 
ductions, including closed shows not previously re- 
ported, or en which previously unreported payments 
have been made. Investment refers to the capital 
including overcall, 
performances, as follows: City Au- | Profit and Balance to be Recouped or Remaining 
earnings, 
if any (asterisk indicates 
and foreign and other 


-ome. 

Distributed Profit figures refer to total pavoff, of 
which the backe 
indicated. Balance to Be Recouped (or Remaining 
Deficit) figures represent the amount of need 


rs’ share is 50°, unless otherwise | 


»vered. 
taken from the latest auditor's | 
unless other- 


| Almost $56,400 with twofers. 
| ious 
| Moves May 


| Previous week, same : 
Saturday (25) at a loss of approxi- 


Swect Bird of Youth, Beck (D) 


star last Saturday (25), with Joan | (7tir wk; 55 p) ($6.99; 1,280; $47,- 
oo dy taking over her assign- 963) (Paul Newman, Ceraldine 
ment. Page. Sidney Blackmer Over 
First Impressions, Alvin (MC) $47,800 with pariies. Previous 
6th wk; 44 p) ($8.35-$9.20; 1,453; | Week, $47,700 with parcies 
$61,568) (Polly Bergen, Farley| Tall Story, Belasco (C) (13th wk; 
Granger, Hermione Gingold). Al- | 100 p) ($6.90; 1,037; $37,127) (Hans 
most $50.700 with parties. Previous | Conreid, Mare Connelly, Marian 
week, $53,000 with parties Vinters). Almest $20,000. Previous 
Flower Drum Song, St. James; week, $21,400. Closes next Satur- 
(MC) (21st wk; 168 p) ($8.05; 1.615; | day (2 
$62.973). Almost $63,000. Previous Touch of the Poet, Haves ‘D) 
week, $62,800. (29th wk; 228 p) (57.590; 1,129; $43,- 
Gazebo, Lyceum (C) (20th wk; 887) (Helen Hayes, Eric Portman, 
154 p) ($6.90; 995: $29.600) ‘Walter | Beity Field). Nearly $18,100. Prev- 
Slezak, Jayne Meadows Nearly | ious week, $20,700. 
$18 300. Previous week, $19.100 Triple Play, Playhouse (CD) (2d 
| J.R., ANTA (D) (20th wk; 156 p)| wk; 13 p) ($6.90; 994; $36,700) 
$6.90; 1,185; $46,745) (Christopher | (Jessica Tandy, Hume Cronyn). Al- 
| Plummer, Raymond Massey, James | most $14,500 with Guild subscrip- 
Daly). Over $26,700. Previous tion. Previous weck, $16,700 for 
week, $29,800. first five performances and one 
La Plume de Ma Tante. Royale | preview. 
(R) (°4th wk: 191 p) ($8.05; 1,050; Two for.the Seesaw, Booth (CD) 
$*4500) (Robert Dhery). Almost | (67ih wk; 532 p) ($6.90; 780; $32,- 
$45.000 again. 300) (‘Dana Andrews, Anne Ban- 
Majority of One. Shubert ‘C)! croft), Over $24.300 Previous 
10th wk; 80 p) ($6.90; 1,453: $53.-| week, $25,000 


Broadway (MD) 
1.900; $76,417). 
Prev- 
$53,200 with twofers. 
11 to the Winter Gar- 


West Side Story, 
83d wk: 660 p) ($8; 


week, 


den 

World of Suzie Wong, Broad- 
hurst (D) (28th wk; 223 p) (86.90; 
} 1,214; $47,400). Nearly $34,200. 


Previous week, $35,100. 
Closed Last Week 
Kataki, Ambassador (D) (3d wk; 
20 p) ($5.75-$6.90; 1,155; $40,600) 
(Sessue Hayakawa). Under $3,006. 
Closed last 





| CURRENT OPERATIONS mately its entire $71,500 invest- 
| PAID-UP SHOWS ment 
j Net Latest Distributed Date of | oe 6s 
Show Investment Profit Payment Profit Audit 
Boy Friend (off-B'way) pee eon d $ 10,000 $17,300 $1,000 $3,000 11/30 = ‘Set Jimmy poe ite 
Dark at the Top of the Stairs’....... 100,000 246,968* 10,000 200,000(a) 2/14/5 
Music man (2 cos.) ca 300.010 1,100,449 116,400 1,014,000 3/28/5 For London Bow May 20 
Sunrise Campobello .. ............ 110,000 72,028 4 25,000 1 2839 
Two for the Seesaw (2 cos.) ........ 80,000 478,459* 20,000 430,000 4/4/5S Jimmy Savo, absent from legit 
stage for some years, will star in 
STILL IN THE RED la London production of a new 
Balance to Latest Balance to Date of |revue, “Savo-Fa-r, f whith 
Show Investment Be Recouped Payment Be Repaid Audit | he also wrote the material. Anna 
ee re $ 95,000 $ 68.594 $ 95,000 1/ 3/59 | Deere Wiman will present the show 
TOME <5... sooo caewen Sécdscaueda 150,000 173,668 150,000 3/28/59 | May 20 in the West End, with a 
eee gaeoke 300,000 142,441 $60,000 180,000 3/28/59 | cast bf about 11. Music for the 
| aes Se ies 125,000 10,879* 6,250 55,250 3/28/59 | Show is by Marc Blitzstein, Martin 
| Kalmanoff and Savo. 
CLOSED SHOWS Savo left New York for London 
STILL IN THE RED recently 
Season Invest- Balance to Latest Balance to Date of 
Show Produced ment be Recouped Payment be Repaid Audit ee 
Third Best Sport 1958-59 $76,580 $53,879 $4,600 $54,500 8/31/50 | ag Fe ee rete oe anita 


| Note: (a) Backers of “The Dark at the Top of the Stairs” receive 40° of the net profiis. 


plays next season. 





74 LEGITIMATE 


VARIETY 


Wednesday, April 29, 1959 





‘Guys’ with Dinner, Dancing 


Musical Comedy, plus Grub 


and After-Show Prancing 


At Meadowbrook, Cedar Grove, N.J. 


Cedar Grove, N.J., April 28 
An entertainment package that 
includes theatre, dinner and danc- 
ing is the bargain idea at the 
Meadowbrook, formerly one of the 
country’s better-known niteries for 


dancing to name bands. The first 
production, a lively, in-the-round 
showing of “Guys and Dolls,” is 


booked for three weeks. 
Producers Carl Sawyer and Gary 


McHugh are billing the redone spot | 


as “the world’s first music theatre- 
in-the-round restaurant,” and 
thouch that’s inaccurate, it's not 
too important. The spect is about 


15 miles from midtown Manhattan. 
The large rectangular - shaped 
building with a full gallery tier has 
been outfitted with a_ portable 
raised stage in the middle of the 
cance floor. Ramps lead from four 
sides "for entrances and exits. 
stage, in three sections, 
quickly after the show to permit 
dancing for the dinner-theatre pa- 
trons and for later supper patrons. 


The } 
folds 


As things are set up, the price | 


of the dinner is the tab for the en- 


tire evening, with a 20% entertain- | 
ment tax added. The menu range | 


is from $3.50 for soup to dessert 


with a chicken entree, to $6.00 for | 
the filet mignon. A bar with a full | 


supply of potables completes the 
cabaret picture, but there is no 
service of any kind—at tables or 
bar—during the show. The spot is 
dark Monday nights. 

Sawyer and McHugh are bidding 
for organization bookings in their 
950-seat house. At the start of the 
“Guys and Dolls” run they had 17 
parties booking for capacity or 
near-capacity houses. Their bid 
must also be for the “carriage 
trade,” since bus service to the 
place is infrequent early, and non- 
existent late. 

Initial production costs have 
been figured at $34,000, the figure 
including $15,000 in Equity bonds. 
The present 22-member-cast, with 
Allan Jones in the star spot, is all- 


include two dance band 
eight-piece pit orchestra. No 1 
overhaul of The Meadow ok was 
needed, however. Extra amplifiers 
were added to bring the number to 
20 and cut dead spots in the 
ners. The stage is view e 
all angles. 

McHugh and Sawyer hope 


cor- 


rom 


to op- 


Guys and Dolls 

Gary and Helga McHugh, 
with Carl Sawyer, presentation 
of arena-style production of 
musical in two acts (14 scenes) 
by Frank Loesser, with book 
by Jo Swerling and Abe Bur- 
rows, based on stories and 
characters of Damon Runyon 
Direction, Donald Burr; decor, 
Robin Wagner; choreography, 
Buff Shurr; lighting, Richard 
Scanga; musical direction, Har- 
old Rausch. Opened April 21, 
59, at the Meadowbrook, Ce- 
dar Grove, N.J. 

Cast: stars Allen Jones; fea- 
tures Coley, Worth, Gloria Ev- 
ans, Pat Johnson; also in- 
cludes Ed Becker, Pat Mc- 
Mahon, Bill Linton, Eugene, 
Wood, Amy Hatrak, Sue Eager, 
Brandan Fay, Vera Walton, 
Nick Bianchi, Margaret Gath- 
right, Barbara Quaney, Jay 
Gerber, Lee Howard, Ray Mor- 
rissey, Betty Krasnor, Louise 





; set 





Quick, Dick Colacino, Bill 
Richards. 
year. Already booked to follow 
“Guys” are “Call Me Madam,” and 


“an-Can.” McHugh, with his wife 
Helga has appeared as a singer at 
top niteries in the country. Sawyer 
a veteran of West Coast produc- 
tions, was last in New York as 
George Abbott's directorial assist- 
ant for “Drink to Me Only.” His 
assistant at the Meadowbrook is 
playwright Edward Chodorov’s 
daughter, Jane. 

In the current “Guys and Dolls,” 


Equity. Production expenses also! performances on all sides are spir- 


| ited, and only one number, “More | 


I Cannot Give You,” has been cut 
from the original. Allan Jones 
shows up well as the tough-talking 
Sky Masterson, and Pat Johnson, a 
local Jersey girl, is delectable as 


the mission doll, Sarah Brown 
Their duets are the show’s high- 
lights 
Gloria Evans does fine with 
\delaide’s Lament,” and _ het: 
oth numbers, and Coley Worth 
Jerseyan, is dandy as the 
Nathan Detroit Donald 
Bui the director (and Coley’s 
brother-in-law) keeps things mov- 
ind crowds plenty of action 
ynto the small stage, particularly 
fol Luck Be a Lady,” and “Sit 
Down, You're Rockin’ the Boat.’ 
The chorus, including all the 
fuys and dolls that hang around 
Mihdy’s” restaurant, do nicely 
too Nedi. 








-Fleecing’ 


ae CONtinued from page 69 Goa 


ers. The percentage to Nugent will 
not affect the limited partners 
share of the net profits, nor will 
the substitution of Miller for Nu- 
gent reduce the backers’ interest 
Rehearsals have been tentatively 
for Aug. 17, with the Broadway 
xreem scheduled for late Septem 
ber 

Under the terms of a pre-produc 
tion deal with Metro for the film 
rights to the play, the management 


las to cpen the show out-of-town 
by next September and in New 
York by Nov. 15, to get its full 


Share of the picture payoff. The 
involves $50,000 down and a 
arrangement wp to $275,- 
000. plus profit participation 

The production has to adhere to 


sale 


sliding 
lading 


the dates stipulated in the con 
tr to gets its 40° slice of the 
basic $50,000, which has alread) 


been paid by Metro. Under those 
conditions Semple’s share will be 
60 rather than the full 100 
rhe $20,000 due the production if 
it meets the contract requirements 
is being held in escrow. Of that 
amount, the production’s share 
will only be $18,000, since 10‘ 
will be taken off in commissions 

The top investor in the venture 
is Roger L. Stevens, who's respon 
sible for $15,000, of which $10,000 
is in the form of an obligation 





Legit Bits 


Ralph Levy is taking a leave-of- 
absence from his produ ing-direct- 
ing chores at CBS. to direct the 
Coast edition of “Once More With 





Feeling,” which opens May 7 at 
the Lobero Theatre, Santa Barbara, 
prior to a May 11 bow at the 
Huntington Hartford Theatre, Los 
\ngeles. Fernando Lamas and 
Marjorie Lord will costa! 


ul 
Jane R. Herzig, who's on Herman 


Levin's productio! staff, and 
Steven Jay Godsick, w clerk to 

Chief Judge Sylvester J. Ryan, of 

the U. S. District ¢ Southern 
District, are planning a summer 
edding 


pressagent 
critic for the 
has won a 


Louis Sheaffer, 
ind former drama 


defunct Brooklyn E 








Guggenheim Fellow p in connec- 
tion with his Eugene O'Neill biog- 
raphy, which he’s been researching 
the last two-and-a-half years. 


Sheaffer, who's still seeking infor- 
mation relating to the playwright, 


has a contract to have the book 
ready for Little. Brown & Co. pub- 
lication by 1962 

Actress Paulette Attie leaves 


New York for the Coast next Fri- 
day (1) en route to Japan where 
plans doing a month-long sur- 
vey of the theatre for an article 
on Japanese legit 

Harry Forwood takes over next 
Monday (4 as pressagent for 
West Side Story” for the balance 
of the musical’s Broadway run and 
subsequent road tour. Sol Jacobson 
has been handling publicity for the 
on a temporary basis follow- 


4) 
Sie 


show 


ing the retent withdrawal of the 
tuner’s longtime p. a. Reuben 
Rabinovitch. Forwood winds up 


this week as advance agent for the 
ouring “Girls in 509.” 

Dick Moore, editor of Equity; 
official publication of Actors 
Equity, is back in New York from 
Europe. The overseas hop was in 
connection with the Equity and 
USO-sponsored concert reading 
presentation, which Moore staged 
The tour, covering 10 weeks of 
bookings at U. S. military installa- 
tions in Europe, got underway late 
in March 

Merle Debuskey, who's handling 
publicity for the N. Y. Shakespeare 
Festival, on a cuffo basis, also did 
a gratis p. a. job on the recent 
Actors Equity presentation in New 
York of “Integration Showcase 
1959.” 

Literary agent Monica McCall 
leaves New York today (Wed.) for 
a three-week European visit. 


the 
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| ‘Integration’ 


Continued from page 69 Gane 





—— 
the opinion that such racial con- 
sciousness is unfortunate. More- 
»ver, the piece might have added, 
race consciousness is undoubtedly 
diminishing, at least in most of the 
more rapidly than 


U.S., and much 

might have been expected a few 
years ago. As the review stated, 
“At some future date it may make 
no differenee whether the beloved 
or the accused has dark or light 
skin.” 

Hopefully, that day may come 
sooner than now seems likely. Pos- 
sibly the presentation of mixed 
cast shows, such as “Integrated 
Showcase” may hasten the day, as 
did even the  cautiously-staged 


scenes between Paul Robeson and 
Uta Hagen in the Theatre Guild 
revival of “Othello” some years 
ago, or other mixed-race scenes in 
various Broadway plays. 

Credit Elmer Rice 

In “The Winner,” an otherwise 
undistinguished play several sea- 
sons ago, authordirector Elmer 
Rice made shrewd use of a Negro 
actor, Frederick O'Neal, in the 
principal part of a Domestic Court 
judge in a scene involving the di- 
vorce of a white couple. That was 
imaginative and admirable. In a 
somewhat parallel case, Lena 
Horne and Ricardo Montalban 
were not only the romantic leads 
of the recent musical, “Jamaica,” 
but played fairly torrid love scenes 
together, without precitiating a 
Dixiecrat fillibuster in the U.S. 
Senate. Such things are all to the 
good. 

But what the “Integrated Show- 
case” seemed to be trying to prove 
was that Negro actors can be cast 
more or less indiscriminately in 
plays about white characters, with- 


out altering the intent of the au- 
thor or the integrity of the pro- 
duction. As long as complete, free 


racial integration remains a social 
issue, with powerful emotional 
overtones for the average theatre- 
goer, that is likely to be unrealis- 
tic. There reportedly was consid- 
erable agreement to that effect 
among those who attended the ‘In- 
tegrated Showcase.”—Ed 
































Thank You Frank Hale 


and George Engle 


RICHARD RODGERS 


Julie Wilso 


in RODGERS AND HART'S 


"Babes Ih Arins” 


New Book by George Oppenheimer 
Directed by Stanley Prager 


Produced by Lee Guber— Frank Ford—Shelly Gross 


Already booked for Ben Segal’s Oakdale Musical Theatre (2'4 
weeks), Herb Rogers’ Tent House Theatre, 
Westbury Music Fair, Long Island (2 weeks). Valley Forge Music 
Fair, Phila, (2 weeks). Camden County Music Fair, New Jersey 
and Storrowton Music Fair, Mass, 


Chicago (2 


Write! Wire! Phone! 


GUBER - FORD > GROSS PRODUCTIONS, INC. 
1700 Locust St., Phila. 3, PEnnypacker 5-1747 


NOW BOOKING COMPLETE PACKAGE 
FOR SUMMER THEATRES AND TENTS 


BRAND NEW PRODUCTION SUPERVISED BY 











BOK 23) 





1700 Locust Street 
Philadelphia 3, Penna, 


Dear Lee, Prank and Shelly: 


in Pelm Beach, Florida, 
evening. 


Rodgers and Hart hit parade, 
new book gave the production en 









—~OCOP 


PLAYHOUSE 


Guber, Ford 
1700 Locust 
Philidelphia 


Attention Mr, 


Though 
BABES IN ARMS 
during 
COCONUT GROVE 
of 13,300, pl 
Sorry we did 
weeks, 


weeks), 





-~ 


picked cast of fresh, vital and 


filled our theatre with geiety, 


satisfaction, Most of all, our 


regret was that we did not book 





It was a most ple 





Guber, Ford and Gross Productions 


It was a great pleasure and privilege to present the preaiere 
performance of the Richard Rodgers production of BABES |N 
ARMS, under your banner, here at the Royel Poinciana Pleyhouse 
In @ season that consisted of a 
number of smash hits, BABES IN ARMS topped the list. 
Purthermore, it gave our audience a highly entertaining 


Certainly there isn't a score superior to this delightful 
George Oppenheimer's bright 


hay off by the great voice and style of Julie Wilson 
° 


Every performance was sold out and the extre matinee, which 
we ~ to try to fullfill the great demand for tickets, 
sold out within 2) hours after it was announced, 


ant and successful engagement from 
every point of view and we sincerely thank you for it, 





* PALM BEACH + FLORIDA 


PAL. CaaeTREs 


April 22, 1959 


added sparkle, Your hand 4 
extremely talented new faces 


laughter and entertaining 
audience adored it, 


our only 
it for two more weeks, 


Producing Director 








Prank Ford 


t you would like to know that 
Played to capacity audiemces 


the two weeks engagement at THE 


PLAYHOUSE, seating capacity 
us, 40 standees closing night, 
not book for additional two 


coc {T GROVE PLAYHOUS 
A 


George $. Engle 
President 
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Nesbitt-Barrymore Duel Powerhouse 
> ‘Garden District 


And Knockout 


By Glenno Syse 






ople who 
foremost 






i1ia™S hands with all those Pe 
cas 


W 
the theaiets call him Amen 































takes command ae ne 
he is ynimpeach@ ec. His P 
peckons and ypnoti His vis playwright: . 
orous and Jentless dramatic it has Diana 
skill grads ) py the scalp. An Barrymore: who appeats vo bave 
jou't insensitive dull- finally acceple the Barrymore 
° ake heritage for what was, of rd by the an 8 
votes each while “A Raisin in the n” won by ® 
with six) his « Garden pistrict ” ha own triumph in the 
jittle Civic wher «The Glass Menagerie” w** porn. 
of eerie jmagination. 









It was & triumph on its own ter 
ip, sudtly prilliant staging, and a per 


to 





weep—8 
for attending the Ci 






Cur 
rently Playing 


The CIVIC THEATRE 


Chicago, Illinois 
& 


Management 


VIOLLA RUBBER 

4 EAST 61st ST. 

soon YORK 21, N. Y 
mpleton 8-7035 . 
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nee - — ==!Giffert. Submit photo and resume 
for consideration. Nat | 
. 524 W. 57th St.). 
asting News | Dela MeCarthy Assoc, 515 Mad- 
jison Ave. Casting, Colin D'Arcy. 
— a ('ontinucd from page 72 === | Submit photo and resume for con- 
sideration. 
: ote Ge a ' > ‘ >: 1501 Broad- , 
oulos, c/o Yale School of Drama, | ducer Edward Padula C FCI Productions, Inc. Casting 
New Haven me Se Sere ‘+. |director, Barbi Norris, 66 Fifth 
2RAVERSE CITY, MICH. “Purging of Simon Madden” ‘( Ay * NY m Cast mainly through 
+} er ae fet 3 _ . ail see | Ave., as li \ \ gh 
Cherry County Playhouse. Pro-| Producer, Norman Twain “ | agencies, but maintains file for in- 
ducer, Ruth Bailey, Spring Hill above). , IC > dustrial and commercials. Send 
Lane, Cincinnati 26; director, Bar- “Satin Legs Smith” (MC Pro ne al Fo Bon ~~ oe ane id 
nett Owen. 337 W. 22d St., N. Y. ducer, Warren Coleman, 729 Sev- |! Oo and resume 
22. Mail photo and resume to di- enth e. Formula Seven Productions, 1650 
recior. Equiiy company of 19, plus “Skin Deep” (MC). Producers, Broadway. N.Y.: Room 904. Pro- 
stai ies P. R. B. Productions. lucer, Garvey Nelson Accepting 
WALLINGFORD, CONN. iene pl oto wd — of — 
Oakdale Musical Theaire. Pro- | SHOWS IN REHEARSAL } for tv films Mail to above addres 
ducers, ben Segal & Robert A BROADWAY Grey Advertising, 430 Park Ave. 
Hall; choreographer, Peter Hamil- ADW: Casting, Jim Kaye. Submit photo 
ton. Equity call for dancers May “Nervous Set” (MC). Producers,| and resume by mail only. 
ll: male, 10 a.m.; femme, 11 a.m.;/ Robert Lantz (no address avail- Huntington Hartford Agency, 13 
open call, male 12 p.m.; iemme | able). wn E. 48th St.: casting director, Mar- 
1/30 p.m. Wages above Equits OFF-BROADWAY ai Migsts. Auditioning by ap- 
siale ($80). Auditions at the Snow- American Shakespeare Festival, pointment; applicants mail ” after 
chise Studios, 950 Eighth Ave., N.Y.| Stratford, Conn. 2389 W. 66th St.| \arch 10, photo and resume 
* ro . . r “ . . g ” . ar )- ae 7 _ 
WARRENSBU RG, N.Y. Bs Buoyant Billions” C). P ( “E* Simed on location = CBS: 
Green Mansion ‘Theatre, Pro- ducers, People’s Theatre, in asso- ; eae j . Bacotet. 
. , . “ ” . ..| producer, Gilbert Ralston; casting 
djicer, Perry Bruskin, 2 W. 46th Fallout” (MC). Producers, Har- through Marc Merson: address by 
S|.. N.Y.C., PL 17-2969; choreog-| vey Stuart & David Taynton, ¢/o gp nage ~ pa echatadae aca geri tes, 
th i : ‘ mail only, Barbara Tuck, CBS, 524 
rapher, Emily Frankel. Dancers | Renata Theatre , a ik” Bisetiah Ge caeed : 
: . > 7 7 — .. |W. 57th St. Available parts: un 
with jazz and ballet background, “Father” (D) (REP). Produc ers, | usual types, interesting faces, good 
sdloist calibre, interested in con-| Living Theatre Prod yns, 530 physical conditions, will consider 
tinuing with company at end of Sixth Ave. N. Y applicants having had odd occupa- 
season. Contact producer for — “Leave It to Jane” (MC). Pro- | tions. Submit photo and resume. 
formation. Opera singer may mail ducers, Joseph Baru! & Peter ta ; , ee 
ploto and resume to producer.| Stephan, c/o Sheridan Square an by Se oe Reeeey, 
Open cail for male and femme | Playhouse, Seventh Ave. and 4th | ¢-— Seaken Sidied iamednemetate 
dancers, May 4, at 2 p.m., auditions St ; a only: ¢: tg ae ve application for 
at 13 W. 17th S.., N. Y., top floor. “Lysistrata” (C) Producer-direc- appointment, photo and resume by 
WESTBORO, MASS. tor, Day Tutt'e, East 74th St hea- | 5 ail. peal. wan ae ’ 
arn ' tre, 334 E. 74th St.. N. \ = 
Red Barn Theatre. Producer, jatiol th Neil S No ad- Kastor, Hilton, Chesley, Clifford 
Bill Harp, 124 Remsen St., Brook- Clation with Neil sn ac M 
rw i . We > ‘ess available) - Atherton ad agency, 420 Lexing- 
lyh 1, N.Y.; manager, Wilfon E. dress available a ian ; egg B coal pee 
Lafferty Planning 26 week sea- “Once Upon a Mattress M( COM Ave _ Richard ing 
F y. ‘ane = ‘ re BF. Edward Hambiecton | M phot nd resume 
son. Mail photo and resume of Producers, E. Edward Han n 2 ; ae 
Brcadway and stock credits to pro- & Norris Houghton, c 0 Phoenix pnt “L inp tat = 4 iggy eller. 
ducer. Casting direct and through Theatre iS = os - wk. co Mi All : 
agent “Redemptor (iD Produce ara director es ac. Hen 
WESTBURY, LL, N.Y Rhett Cone, 162 Second Avi sideration, Nat Greenblatt (504 W. 
-Y, L. sideration. Nat Greenblatt (52 
Wesibury Muste Fair. Producers th Gt 
Guber, Ford & Gross; general man- en eee ae : 
a Marvin Aeehkos Same as Val- SIGNED Lawrence Welk show (Plymot ith 
cocoa hea : . TAY Motors TY . x te 
le} Force Music Fair, Devon, Pa. p BROADWAY Mo ABC-TV — - Seeking te en 
(sde above) Gypsy: Lane Bradby age vocal and instrumental per- 
WEST SPRINGFIELD, MASS. J.B.: Pamela King ‘succeeding rs for guest appearances or 
Sterrowicn Music Fair. Pro- Lane Bradbury anent band members Sub- 
ducers, Guber, Ford & Gross; gen- Nervous Set: Richard Hayes sk or tape ! ome-recorded 
erhl manager, Marvin. Krauss.| Larry Hagman, Tani Seitz, Gerald a ble) of wellknown pop or 
Same as Valley Forge Music Fair, , Mikon standard numbers, plus recent 
Deven. Pa. (see above). New Faces of 1959: Shep- | photo, short biographical summary 
WILLIAMSTOWN, MASS. pard Addre S Plymouth Show, ABC 
Williamstown Theatre Founda- Touch of the Poet: Dermot Mce- Studio em lywood, or 2623 Santa 
tion, execulive director Nikos Namara succeeding Gera O’- Monica blvd., Santa Monica 
Psacharopoulos, Same casiing pro- Laughlin’, Helena ¢ 1 (under- “Look Up & Live,” religious 
celiure as for Berkshire Playhouse, stucy, C loris Leachn : di atic, CBS Producer, Jack 
Stpckbridge, Mass. ‘see above OFF-BROADW ? Kuney casting. Mare Merson. 524 
*VOODSrTOCK, N.Y. And the Wind Blows: Alexander W. 57 St. Casting from files 
Weod:tock Playhouse. Director, De La Fuente, Louis G Cynthia Mail phete and resume 
Dav:d Samples. Mail photo and Belgrave, Santiago Bi Pau N. W. Ayer & Sons, Inc., ad 
rejume to director, c/o Westmin- Zayas agency, PL 7-5700; casting dil 
ster Players. 5:\h Ave. Presbyterian Chic: Beatrice Art tor Guy Wallase. Casting for 
Church, N.Y.C. Clearing in the Woods: Barbara Breck Shampoo, available parts for 
re Ilayes ‘succeeding, Nancy Wick- pretty natural blondes or femmes 
FUTURE SHOWS ‘Fallout: Charles Nelson Reilly rbot haa Hes} . length “% ‘ son 
‘And So Farewell” (‘D). Pro- Joy Lynne Sica, Lou Kristofer, abou Phone for appointment 
om ong erga Twain (no produc- jay Guyil, Joe Ross, Jack re National Screen Service. 1600 
ag mm ae Fall” (D). Pro- Hall, Lynn, Grover Dale, Margaret ~s adway. Casting, Carl Carbone 
% ’ : ' 1a ubmit photo and composite fo: 
ducers, Betiy Lee Hunt & Ira Leave it to Jane: Kathleen Mu conside sa ion I 
cH ker (ne production -_ —. ray, Dorothy Greene! "North Advertising, 6 E. 45th St 
Lend An Ear (MR . Producers, What Did You Say ‘What’ For: sting Frank Higgins. Cast fro 
Stephan Slane & Jenny Lou Law, Ellen Jaine, Nicholas Kep1 iles for the Toni commercials, Pre- 
me peeeee es See ee. Widowers’ Houses: ( irles Gil- models with good hai Mai 
Let’s Go Steady” (MCi—pro- pert isucceeding, Michael Lewis to and resume for considera- 
P F — McClintion & Co., 505 
Park Ave ; casting, Esther Lattere 
Television to and resume accepted via 











“Blue Men,” CBS, 





tor, Alixe Gordin, Plautus Produ 
tions, 44 E. 53d St., N.Y. Casting 
director is interested in seein 
applicants in performance pro- 
fessional productions. Mail phot 
and resume, with deta of where 
and when appearing, so that Miss 
Gordin can attend Agents maj 
contact her secretar n at 
STEAKS & CHOPS the above address 
ph) 145 West 45th “Camera Three,” educational, 
New York 36 | MIKE LINZ drama, CBS; producer, John Mc- 














NOW BOOKING 


FOR SUMMER THEATRES 


MENASHA SKULNIK 
“THE LAW and MR. SIMON” 


By Julie Berns—Author of “Uncle Willie’ 
Directed by Stan'ey Prager 
1 Set (Middle Class Living Room)—10 Actors 


Already booked by Westbury Music Fair, L. |; Valley Forge 
Music Fair, Pa.; Camden County Music Fair, N. J.; Storrowton 
Music Fair, Mass.; Edgewater Beach, Chicago; Northland 
Playhouse, Detroit. 


Write! Wire! Phone! 


GUBER—-FORD—GROSS PRODUCTIONS 


1700 Locust St. Phila. 3, Pa. 


PEnnypacker 5-1747 
eee 








only for commercials: boys 
s; middleaged and elderly 
id women; also voung and mature 
women for shampoo commercials 
“Stakeout,” 36 half-hour films 
to be shot on location in Florid: 
Producer, Ben Berenberg ¥ 
be possibilities for 
esident an or going 
30b Barry Agency, 40 W 
St.. N. Y., CI 6-5740. (¢ 
ig agents as well For 


vhere on 1 


men 








perforn 
to Florida 


“The Verdict Is 
hearsed courtroom 
producer, Eugene 
Byron Paul; 
Dunn, CBS 
phone). No 


Yours,” un 
dramas 
Burr; direct 
casting contact, Liam 
524 W. 57th St. ‘do not 
open casting; all done 
from files. Submit photo and res- 
ume for consideration 

“Theatre for a Story.” CBS-TV 
producer, Robert Herridge. Casting 
to start late in April. Mail photo 
and resume to producer, at 524 W 
7th St., N. Y. (Room 222 


an’ 








Ballet 











Ballet Florence & Frederic De 
Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22. Avail- 
able parts for femme dancers, 5’ 
512"-5’ 612” (without shoes); mod- 
ern ballet essential. Male dancers, 
from 5 ft. 9 in. to 6 ft in., well 
built, modern. For tour of U. S 
and Europe Mail photo and 
resume do not apply in person. 























N.Y.C, Opera Co., 131 W. 


55th | Marcus c/o agency, 


























— | 
—- Continued from page 70 —— 
Way?”) isn’t so much offbeat as 


How Say You? 
act a needed lift at the critical | 
point. The trial scene, in which 
Ann Firbank and Francis Matthews 








play the opposing counsel in a 
claim for restitution of conjugal 
I has some extremely funny 
moments 

Miss Firbank portrays the fledg- 


li 


ling counsel brought into the same 





legal chambers as Matthews, also 
aS a junior in status, but two years 
senior in experience. Matthews’ | 
enry as a surprise witness in the 
ase is particularly diverting and 
iis irrelevent answers try the 
yatience of counsel and judge to 
amusing results 

Miss Harrison is first-rate as the 
timid, nervous petitioner, and het 
switch in personality after she 


loses the case provides a startling 
t. Miss Firbank and Francis 

















latthews play the two counsel 
nh eager entnhusias there 1S an 
outstanding cameo by Malcolm 
Russell as the judge and Leslie 
Dwye is andout as the brash 
cockney husband in the lawsuit 
Jeanet Landis contributes a tell- 
ing comedy characterization, while 
Derek Nimmo gets t laughs as a 
tering lawye 
ohn Counsell's staging 
es full play to the f ical situa- 
while An Holland has 
es ed two a ible sets 
Myro. 
Le Tir Clara 
(Clara's Shooting Gallery) 
I s, April 
S e de Letraz } r n of thre 
’ D 
I F 1 s ar 
Jacq N Fe es Ros 
\ Marie Ve Ss 1 e. W 
Sab M s I and Ro 
Michel E April ; 
the F sR e, aris 
s 
( . R 
, M t 
Sy 
Ar Maur Sarfati 
\ Roland Rodier 
API Michel Bertay 
Young Man Claude Juliar 
This second play by Louis Ron- 
) S ¢ I 200a theatre 
but lacks insight, clarity and con- 
istenc The bas heme is the 
of human understanding 
ind co unicatior The piece has 
t for n prospects, the author 
irs toel Sé 
ory es an embittered 
Who SU er hatred and 
S st of me er two daugh- 
en e f vho aban- 
Go nen vea fore returns 
a Maen Sipe tee 
Dd n ) ns shooting 
er\ the daug ers try to 
the ouple e atte 
no € the ar 1 
nN dered D a 4 s 
] play is une n tone, bu 
] } 
i directed ed, and the 
S¢ g S a colo il 
note 


Connaissez-Vous la Voie 








Lactee? 
(Out in Space) 
} Ay 91 
R H s ation of 
t s n sce by arl 
VW ‘ lapied Herbe I 
. St Mict le Re: set 
i H s ( Alers, Miche 
Ma 9. at the 
s € I $3 p 
Michel Piccol 
I ( Stian Alers 
As the tit suggests, “Connais- 
sez-Vous la Voie Lactee?” (liter- 
all Do You Know the Milky 
St.. N-Y.C. Proc Rude! 
VW consider mall a cations for 
auditions; send to above address 
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Films 























“Huckleberry Finn.” Producer, 
MGM, 1540 Broadwa I cast- 
ing director, Dudle Wilkinson 
Available part for bo 13, very 
masculine Peter Pan likeable, 
e h Mail Photo and resume to 
casting directo! 

se } 
Industrial | 

Buick Industrial Show. Musical- 
director, Stanly Lebowski. Equit; 
call femme dancers, May 5, at 3 
p.m., omens at the Gold Ball- 
room, Statler Hotel, N.Y. Equit; 
call Bes fer e singers, May 7 at 
the Skvten Rov m, Statler Hotel, 
N.Y 

Schwartz-Luskin Agency, 15 E 


148th St., N.Y. Casting, Richard 
Marcus, for several industrial 
shows Seeking, “all-American” 
types. Male and femme ensemble 
singer-dancers with Broadway 
| credits. Send pheto and resiime to 


by mail only. 


way out in space. The Herbert Le 
Porrier adaptation of Karl Wittlin- 
ger’s original German is a fantasti- 
cal cemedy with ironic undertones. 
It’s a likely bet for Paris, but may 
be somewhat special for Broadway, 
although it has pessibilities as a 
film novelty 

The yarn involves a mental pa- 
tient who persuades a psychiatrist 
to join in acting out the story of 
his life, with an imaginary audi- 
ence of sanitarium inmates and 
staff. The play-within-a-play is a 
sort of Silas Marner pattern tragi- 
comedy ending in the mental home. 
As a farcical curtain the doctor 
and patient go off together. 

With a deft blend of satire and 
pathos the play comments on hu- 
man foibles, marking Wittlinger 
an author worth watching, at least 
as adapted by Le Porrier and ex- 

ertly staged by Michel de Re, 
and with Roger Harth’s smartly 
functional settings. The piece is 
skillfully played by Christian Alers 
the patient and Michel Piccoli 
as the doctor who assumes various 


as 









roies 

Under the I Light 

Glasgow, April 14 

Glasgow Citizens Theatre presentation 
of three-act drama by lain Crawford 
Staged by Peter Duguid; setting, David 
Jones At Ci -ns’ Theatre (Princess's), 
Glasgow, April 1 "59; $1 top 

Rivers Annette Crosbie 
t McLean Anne Kristen 
Joe Rivers Harry Walker 
Kenneth r s lain Cuthbertson 
I Hart Ewan Hooper 
D i Mcl Martin Heller 
Martin Re John Grieve 





Does a modern evangelist, such 
as Billy Graham, ring true? What 
is his effect on one section of the 
community? This new play by Iain 
Crawford dramatizes the situation 
when an American evangelist, born 
in Scotland and raised in Texas, 
returns sentimentally to the light- 
house off the Scot coast where he 
was born, and meets the present 
lighthouse keeper and family, It 
is fairly gripping, some a bit 
veights some compelling and 
much of it melodramatic 

Iain Cuthberison, tall and mas- 
sive, drawling in pseudo-American 
accent dominates most of the 
scenes as a self-important and 

rrogant preacher, who 
ned to learn that he 
of his visit ¢ dra- 


assistant 
woman 
empting 





itnouse 
ig with a 


the latter att 





he rocks outside, and 
leaping to his death 
ghthouse when he can't 





ning to his lawful wife 


Hoope 





Ewan makes much of 
the difficult role of a cynical 
journalist traveling with the fae 
nous preachei nette Crosbie is 
Suitably mous ‘and then fiery as 
the voman no is not a wife. 
Harry W valker creditably plays the 
repenting Englishman, and twinkle- 
eved Anne Kristen is attractive as 
a lighthouse keeper's daughter 
Martin Heller looks grim and stern 


as the keeper with a knowledge of 
past, and John Grieve adds an 


amusing note as another ant. 





assist 


Peter Duguid has directed crisp- 
lv, and there is a meritorious light- 
house set by David Jones, circular 
staircase and isolated air. Gord 








Dayton Theatre Festival 
DAYTON, OHIO 


Uitra-modern, fully equipped star 
system summer theatre. Musicals and 
straight plays. No fee; pay own room 
and board. Write or phone: 


DOUGLAS CRAWFORD 
40 West 55th yr New York 19 


125 East First st. Dayton 2, Ohio 











SUMMER STOCK PLAYHOUSE 


Famous Monticello summer stock playhouse 
now renting. Complete for stock productions 
hours from Manhattan. Centrally located 
the hub of the Catskills. Seats 500 and 
inciudes mon .ymaking concession, 
Only mature group need apply. 
City phone (N.Y.) CL 7-3112 

Country phone (N.Y.) Monticello 2895 





in 














MAXWELL 
LUMBER COMPANY 
SPECIALIZING IN SCENERY LUM- 
BER FOR THE THEATRICAL TRADE 
Distributors of K. D. Fireproof 
Lymber and Piywood 
211 wer be At New York 
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Inside Stuff—Legit 


Actor-producer Peter Cookson, who withdrew as a co-producer of 
“Rashomon” while the drama was in preparation, corrects statement 
in a recent Variety story about the financial status of the show, to 
the effect that he was “paid” $1,500. The sum represented reimburse- 
ment to him for money spent for attorney fee in arranging to acquire 
the script and for royalty advance to the authors, he explains. 





The weekend take on “First Impressions” has been reduced about 
$2.000 each of the last four frames because of delayed theatre parties 


and previews. The management, which postponed the Broadway open- | 


ing ef the musical one week to last March 19, has been rescheduling 
Friday and Saturday nights the parties and preview performances 
previously sold for the cancelled stanza. 

Thus, tickets peddled at the lower midweek prices ($8.35 top) have 
been honored at performances where higher prices ($9.20 top) pre- 
vail. In the case of the delayed preview performance, the rap has 
been greater, since the price cut involves not only agents commissions, 
but also preview reductions. The management fulfilled last Saturday 
(25) the last of its commitments for the cancelled week. 


‘Tea-And-Cracks At The Samovar: 


PEFFPEFFFFEFEFFOO++O% 


Bob Dowling’s 5°c Point-of-Pride 

That Sol Hurok, alone, over many years, has been hoping and 
negotiating to bring the Bolshoi Ballet to America seems incontro- 
vertible. That his present co-presenter, ANTA, is a Bobby-Come- 
Lately to the tour seems probable. The Hurok-ANTA tie has occa- 
sioned much town talk in Manhattan. (See “Bolshoi Ballet As Big 
Business” story, this issue.) 

Interestingly, the “Playbill” for “Highlights” last Thursday (23) in- 
cluded an extended article by-lined by ANTA chief Robert Dowling 
which reminds New Yorkers that ANTA has been auspices in the past 
to Yugoslav Ballet. Greek National Theatre, Louis Jouvet Company, 
Dancers of India and will do likewise next fall for a U. S. tour of the 
Stratford-on-Avon Shakespearians. 

Dowling makes the arresting remark that the ANTA unit (under 
Robert Schnitzer) which has administered $8,000,000 worth of talent 
subsidy (outside U. S.) since 1954 has done so for less than 5° “of the 
funds allocated by Congress.” 











Yanks Like Seviet Talent Too Much? 

Daughters of the American Revolution is opposed to international 
cultural exchanges, thinks talent may “soften” Americans in respect 
to the menace of Communism, make Russians “‘respectable.” Elsa Max- 
well cracked on an air interview that it was too bad Americans 
“flipped” for ihe Russians. She opined U.S. ballet is a good or bet- 
ter. N. Y. critics have been almost uniformly commendatory, with 
reservations only as to details and a certain “old fashioned” quality 
of some Moscow choreography. 

Interest of William Randolph Hearst Jr. in the Bolshoi is reported 
keen, and the N. Y. Journal-American music-ballet critic, Miles Kas- 
tendieck, has been consistently enthusiastic about the company’s art. 
The chief “Down with Bolshoi” spokeswoman has been columnist Doro- 
thy Kilgallen. 

It is known that the visitors and the cultural officials of the Soviet 
Embassy have been watching the American press comments with the 
greatest of attention and cabling extended excerpts to Moscow. 





Uniforms and Culture 

Our State Dept. is reluctant to sanction Red Army choristers on 
American concert platforms (they would wear multi on streets) even 
though the Russians invite the U. S. Marine Band in exchange and 
say they may circulate freely in uniform. Whether this impasse of 
the moment may yield, as previously the fingerprint issue, remains to 
be seen. 

Meanwhile, it is a safe guess, that if no politica) deterioration de- 
velops, more Russian companies, possibly some from Leningrad and 
cities other than Moscow will come over. 





U. S. Return-of-Ballet Gesture? 

A pretty good guess for sometime in 1960: either one of the existing 
American ballet companies will go to the USSR or a special group will 
be organized to do so. Hurok is the likely impresario. His theory has 
long been that any such American ballet invasion of Russia must be 
all-typical of this side, must not take “Swan Lake” to its homeland. 
Moscow wants to see Jerome Robbins kind of stagirg. 





The Risks of Lincoln Center Caution 
Emphasis upon seating capacity for the Bolshois in New York, Los 
Angeles, San Francisco, Toronto and Montreal (with some arenas used 
where auditorium facilities are too small) has underlined the recent 
criticism of the Lincoln Center’s proposed dance theatre, 500 seats 
smaller than the present N. Y. City Center. Since box office alone 
must pay the freight on international imports this side large halls are 
a must in the economics. 
“Romeo and Juliet” Scenery Logistics 
Speaking of freight,. the full production of “Romeo and Juliet” left 
N. Y. last week for the next stand, Los Angeles. It will not be in 
repertory for San Francisco, but will go by train from L.A. to Mon- 
treal, skipping the intervening Maple Leaf Garden in Toronto. 








Where Are You On The Night of May 14? 

Bolshoi will do one performance at the Capitol (film) theatre, Wash- 
ington on May 14. This is an accommodation to the pressures. “High- 
lights” will be given. Oddity: the news was given the Washington 
press by Soviet Mikhail Menshikov before local impresario Patrick 
Hayes and Sol Hurok “knew” about it. A May 14 side-trip means Bol- 
shoi’s 130 members cannot attend the N.Y. City Center ballet that 
night, as per the Lincoln Kerstein-George Balanchine invitation, which 
had been accepted socially. A new American work, “Episodes” choreo- 

aphed jointly by Balanchine and Martha Graham was expected to 


be of great interest to the Muscovites. 





Poor Chicago 
Chicago was especially piqued not to be on the Bolshoi road tour 
While Los Angeles and San Francisco are. Hurok said about all he 
could—“I love Chicago. I always sell tickets there. But the tour is 
just too short.” Glenna Syse in Sun-Times speculated that Chicago 


has “lost éts culture clout. 





Critics and Cabled Reactions 
Moscow's Izvestia’s remark, as cabled back to America, that the 
\.Y. Times was among American publications seeking to “dampen” 
\.Y. enthusiasm for the company, is hardly a balanced estimate, in 
\ ArtETY’s evaluation. Times’ dance critic, John Martin, has not only 
been consistently enthusiastic, with reservations only as to details, 
he attended two successive performances of “Swan Lake”’—giving 


» 


second performance, it is true, much the better critique but | 


Cistinetly appreciative throughout. A certain sensitivity in Moscow 
is perhaps natural, and if the cracks of some columnists are repeated 
the will probably be resented. But few commercial productions 
produced by Americans ever enjoy such extended praise as has been 
given the Bolshoi. 


| kinds 


| which 


F+oooe? 








Continued from page 1 








ticket sellers and takers, ushers, | 


guards, etc. There are continuing 
salaries for extra staff of various 
including 11 interpreters 
(five get program credit) and eight 
wardrobe mistresses, under Augus- 
ta Besand, a Hurok vet. A major 
cost to the impresario was accom- 
odation for 130 dancers and some 
40 others at the Governor Clinton 
Hotel. Three chartered TWA 
planes, London to New York, Mon- 
treal to London, must also be amor- 
tized. 
All in U. S. Union 

Typical of special expenses 
Hurok entreprenurial con- 
tract assumes are the initiation fees 
for all the Bolshoi dancers joining 
the American Guild of Musical 
Artists. 

Not ascertainable are the com- 
pensation scales which the Rus- 
sians pay the Bolshoi members. It 
is believed that each gets, on top 
of his or her usual stipend, some 
$8-$10 per diem in U. S. dollars. 
Many out-of-theatre courtesies and 
community entertainments provid- 
ed the dancers are apparently ab- 
sorbed by the Hurok management. 

Hurok played host post-premiere 
to the entire company. plus jour- 
nalists and V.I.P.’s, at the St. Regis 
Roof. Newspaper men, the kind of 
guests who would use tablecloths 
at such an elegant buffet-dance (11- 
piece o-chestra) to tote up the tab 
figured the party at $11,000, pui- 
ting ballet in the same league wiih 
Hollywood. 

It is now evident that a visit of 
the Bolshoi to America for four 
weeks only, as originally agreed in 
Moscow, would never have gotten 
off the economic hook Hence 
Hurok’s trip in February to get the 
tour expanded to eight weeks. It 
was at this time that Robert Dow!- 
ing, of the American National The- 
atre & Academy, came into the pic- 
ture as “co-presenter.” 

Who Gave Bride Away? 

ANTA has appointed Willard 
Swire as its Bolshoi liaison and he 
and two office aides are so listed in 
the program at the Met under the 
16 names of Hurok’s own Bolshoi 
staff. 

Swire asserts that ANTA is 50-50 
partner and Hurok confirms this. 
But it is certain that all operating 
authority is exclusively vested in 


the Hurok office. “Partnership” 
goes against Hurok's policy of 
managerial independence dating 


back to 1914. 

All the monies which brought 
the Bolshoi company to America 
were advanced by Hurok, and he 
told the N. Y. Times he had com- 
mitted himself for $350,000 in ob- 


ligations. However the word on 
Broadway is that ANTA “bor- 


rowed” $100,000 to get into the act. 


As far as known, this money is in 
escrow, has not been and probably 
will not be touched. Ticket de- 
mand has been an avalanche (al- 
though matinees have not been 
capacity) and any danger of deficit 
has been surmounted. 

The Bolshoi represents the third 
large troupe out of Moscow im- 
ported by Hurok since last April— 
the Moiseyev and Beryozka dancers 
preceding the Bolshoi. All have 
been artistic and commercial clicks 
to the clear delight of the Russians, 
both visitors and stay-at-homes. 











‘Nervous Sel’ 


Continued from page 69 oe 





Pa_ace with his brothers Fred and 
Gene. The plot of “Set,” which 
deals with the editor of a magazine 
called Nerves, parallels a period in 
Landesman’s life when he edited 
and published a magazine called 
Neurotica. That was during 1949- 
51, and Landesman claims he was 
one of the first to publish articles 
by such “beat generation” ex- 
ponents as Jack Kerouac, Alan 
Ginsberg and John Clellon Holmes. 

Plans to change the title of the 
musical to “Like Tomorow” for its 
Broadway outing have _ been 
dropped. The b.o. at the Miller's 
will be scaled to a $6.90 top even- 
ings and $4.60 matinees. Richard 
Horner is general manager, Walter 
Neal stage manager and Dorothy 
Ross pressagent. 

Paul Morrison is designing the 
sets and lighting for the N. Y. pres- 
entation and Jules Feiffer crea- 
tor of the cartoon, “Sick, Sick, 


Sick,” is doing the display ad art- | 


work. 
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Appeal Court Ban On Soundpix | ciple is similar to a club, trio dis- 
Atlanta Newspapers Inc. and the | like that description of their un- 

Georgia Press Assn. announced | dertaking. 

Wednesday (15) they will try to get First advertising copy for Mid- 

the Georgia Court of Appeals to Century is about to break in the 


reverse Fulton (County) Superior| N. Y. Times and other literary 
Court Judge Durwood T. Pye in| media. Initial bonus book is by 
his decision to uphold his ban on Barzan. 

photographs or sound recordings The financial savant, Arnold 


Bernhard, of Value-Line Survey, 


of trial participants on the court- | | y ’ 
is backer of Mid-Century project. 


house steps or adjacent streets. 
Judge Pye, in an 123-page in- 

dexed order, declared’ there was | 

“no merit” to a newspaper petition 





Allen Underwriting RH 
Understood Allen & Co. will un- 


attacking the ban and that it derwrite the Random House stock 
would continue in force in his| issue, as and when the Bennett 
court. Cerf-Donald J. Klopfer publishing 


house goes on the stock exchange, 
a la Holt, Prentice-Hall, McGraw- 


Jurist held that his court rule 
on photographs and sound record- 


ings is “lawful, desirable, and Hill, World and some of the other 
proper in every respect and it is pubberies. 
continued in force.” Understood also that Charles 


Allen Jr. of the Wall St. house will 
go on the RH board. 
CHATTER 

Asa J. Brown, 78, onetime re- 
porter for the old N.Y. Sun, died 
Fri. (24) in Sawtelle, Cal. 

Howard W. Haggard, author and 
retired Yale professor, died Wed. 
(22) in Fort Lauderdale, Fla. 

Mid-Century Book Society Ine. 
a to conduct a publishing 
anc 





Mrs. Nancy B. M. Rogers 

Mrs. Nancy Barr Mavity Rogers, 
author and literary editor of the 
Oakland (Cal.) Tribune 34 years, 
died April 23 at Piedmont, Cal 
She was 68. 

Mrs. Rogers was co-editor of the 
Frisco Chronicle's literary section 
in the early '20s and before join- 
ing the Tribune wrote extensively 
for Sunset magazine. Among the 








dozen books to her credit were 4! printing business in New 
“Sister Aimee,” a study of the late | York. 
Aimee Semple McPherson, and Procurement Guide Pub. Corp. 
“Hazard.” a novel. Husband, son formed to conduct a publishing 
and daughter survive business in East Meadow, Nassau 
) County, N.Y. 
‘Producing’ A Book Frank King, who draws “Gas- 
Hawthorn Books veepee and Oline Alley,” has copped the Na- 


tional Cartoonists 
nual Reuben award 
of the year 

Dale Carnegie Publishers Inc., 
of Queens County, has changed its 
name to Dale Carnegie & Associ- 
ates ‘New York) Inc., according to 
a certificate filed at Albany. 


Society's 
as 


an- 
cartoonist 


g.m. Kenneth S. Giniger is taking 
Bishop Fulton J. Sheen, his 9- 
vear-old great-nephew Jerry Cunn- 
ingham, and Ottawa photographer 
Yosuf Karsch with him this week- 
ond to “produce” a new travelong- 
in-book-form titled “This Is Rome.” 

H. M. Morton, top travel writer, 


s coming from his Capetown Ahrens Publishing Company Inc., 
South Africa. home base to the ©i New York, has merged Cehring 


Pub. Co. Ine. and Restaurant Pub- 
lications Inc., according to a certifi. 
cate filed in Albany by Williem C 
Gehring, 150 Broadway, New York. 

Time Inc. advertising on ovder 
for the second quavter of 1959 is 
&.5°° ahead of the comparable 
quarter of last year, prexy Roy 
e. Larsen told stockholders. He 
indicated that last year’s net of 
55,350,000 after taxes may be bet- 
tered this veer. 

William Woolfolk, publisher of 
newsstand magazines, in his third 
novel—“Way Of The Wicked’—- 
writes a blistering attack on the 
men, the methods and the maga- 
zines that appeal to the American 
“mass mind” on its lowest level. 
Monarch Books will publish. 

The Catholic Digest wil! intro- 
duce a new and comprehensive en- 


Eternal City to do the text. Entire 
“production” will comprise two 
weeks, 





Biog Of Elmer Davis 

Roger Burlingame, who did 
books on Henry Ford and General | 
Billy Mitchell, is working on the 
official biography of Elmer Davis, 
the late news analyst and director 
of the Office of War Information 
during World War II. It is being 
cone with the cooperation of the 
Davis family which is giving him 
access to all personal correspond- 
ence 

J. B. Lippincott will publish 





Statehood’s Special Edition 
Honolulu Star-Bulletin’s special 
Statehood edition, in the planning 
for several months, emerged Tues- 


day (14) as the biggest paper ever tertainment department in its June 
published, 178 pages. Press run/| issue, edited by Kay Sullivan, 
was almost 170,000 copies ‘the former entertainment editor of 


Parade and Pageant. Section wi'!l 
cover news, trends and personali- 
tres in radio, tv, theatre, films, 
records, books and art. 

Gilbert S. Cohen has been named 
film manager for ABC Films. Ad- 
ditional appointments within the 
traffic department are: Walter 
Weiler, moved from print control 
to booker, and Charles Schneider 
named to the vacated print control 
Society. They do not publish but position. Cohen was most recently 
pick and push already published with ABC-TV as the web's film 
books. Though the operating prin-| program editor. 
——————— 


paper’s nominal weekday circula- 
tion is 102,000). 

More than 60,000 advance orders 
were received before publication. 


New Mid-Century Setup 
Dean of Faculties Jacques Bar- 
zan and Prof. Lionel Trilling, both 
of Columbia U., plus W. H. Auden, 
the author, are the committee of 
sereeners for Mid-Century Book 





























A great TV personality, 
MILTON BERLE, and a 
major TV writer, JOHN 
ROEBURT, collaborate 
to produce a dramatic 


—————————— 
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EARTHQUAKE 


$3.50, now at your bookstore ¢ RANDOM HOUSE 
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Broadway 


Eva Gabor back from the Coast. 
The Mal Braveman office will 
press for Paulette God- 
dard’s renewed activities in tv and 


handle 


films 

Ward Costello off to Hollywood 
for part in “The Gallant Hours” 
for Eob Montgomery, now produc- 


ing there 


Scholastic Mag has annual pres- 


entation ceremony May 7 for its 
film and film strip awards. At 
Gotham hotel. 

Tony Miner, the tv and legit 
stazer, to Coast accompanied by his 
wite Frances Fuller, head of Amer- 
ican Academy of Dramatic Aris. 

Geerge Choos back to Long 
Island afier convalescence’ in 
Miami. He’s the vaude and music 
comedy proaucer Oi yesteryea 

Babydoll Amusemert Corp. has 
been dissolved, according to a cer- 
tificate filed with the Secretary of 
State in Albany by Harry Brock of 
New York City. 

Virginia W:cks, who shuttered 
her Gothem flackery to move to 
the Coast, has partnered with Judd 
Bernard in a BevHills setup to be 
known as Bernard-Wicks & Co. 

Never crimping its own sty'e 


if 


by rationality, the George Q. Lewis 





National Laugh Foundation says it 
wants Transit Authority okcy to 
present “live talent” on — guess 
where?—the N.Y. subways 





Danny Stradella, boniface of 


Danny's Hideaway, is branching 
into show biz. He’s got a bit part in 
Paramount's “Last Train From Gun 
Hill” and he’s personal manoving 
thrush Arlene Fontana. 

Jack Mills, prez of Mills Music; 
Jack Small, heed of Select Taeaire 
Corp.: playwright Terence Raitigan 
and violinist Nathan Milstein sail- 
ng for Eurcpe today (Wed.) on the 
Queen Elizabeth, 

Broadway barrister Harold M. 
Co'dblatt, his health recovered. 
moving back to the main drag at 
1440 Broadway; besides, his pre- 
sent 5th Ave. office site is being 
demolished for a new project 

Tuition not stated, but students 
in Europe between June 11-July 
12, and “qualified,” can join a 
“workshov” in conjunction with 
rehearsals for Gian-Carlo Men- 
otti’s Festival at Spoleto, Italy. 

Sarah Jane Fleming, concert and 
operatic singer, engaged to John 
L Schickling who reps Columbia 
Artists Inc. on the Coast as well 
being tour manager for Lily Pons. 
Wedding is set for May 30 in New 
York 

Some Yank flitters to Europe 
are rearranging itineraries’ to 
coincide with Marajen & Michael 
‘King Features, Rome) Chinigo’s 
“Toga Party” at their villa. the 
Torre Di Civita, on May 9, at 
tavello on the Amalfi Drive (near 
Pompeii and Naples). 

Music _ publisher 


association with Diana Creen, 
with “A Mighty Man Is He,” play 
by Arthur Kober and George Op- 
perheimer, starring Nancy Kelly. 
Play was tried out two years aco 
with Claudette Colbert starred. It 
will tour from Santa Barbara and 
the Coast eastward. 

Billy Reed staged an ad lib Pass- 
over get-together on the first 
“seder” night and assembled music 
publisher Irving Mills (in from the 
Coast), scripter Mort Green and 
others to whom the experience of 
having such a dinner held in a 
nitery (albeit in a private section 
of the Little Club. which is owned 
by Reed) was quite a novelty. 

Inge Manski-Lundeen, a mem- 
ber of the Metropolitan Opera 
from 1946 to 1950, has been added 
to faculty of Oglethorpe University 
as guest teacher. Her moither, 
Mme. Dorothee Manski. was a 


dramatic soprano with Met and. 
Berlin State Opera. Singer-teacher | 


has made her home in Atlanta s‘nce 
her marriage to William Lun?-en 
in 1950 

Celebrating close of second 
spring season of American opera, 
under Jules Rudel’s direction and 


Ford Foundation grant, N. Y. City} 


Center board will hold reception 
at Hotel Gotham April 29. Grests 
will include Jacques Barzan, Dean 
of Faculties at Columbia U and W. 
MeNiel Lowry, William McTeak. 
Edward D'Arma and Joseph Daniel 
of Ford. 


Rome 
By Robert F. Hawkins 

(Stampa Estera; tel. 675906) 

Technicolor Italiana hosted 
sroup of Italian cameramen at its 
new Rome plant on the Via Tibur- 
tina 

Nicholas Ray and Maleno Male- 
notti to London to set details on 


their tpcoming “Top of Wor!d” 
project 


Dalida, ‘on-rated French song- 
stress e* T slo descent, signed for | 
Italian -° « ‘le in Rome for tele | 
apre 


Eddie Joy) 
makes his legit production bow, in! 





| Stadttheatre, “Lo Frate 


Maria Schell’s next pic, “Roub- | 


| fischer,” will be shot on the Adri- 
|atic Coast this May for Munich's 


Tele-Produktion. 

Fritz Lang expected in Rome to 
set details of upcoming co-produc- 
tion linking CCC and CEI-INCOM 
on a remake of his “Return of Doc 
tor Mabuse.” 

Geoffrey Horne arrived here 
start work on “Head Full of Cloth, 
Gray-Italia co-production co-star- 
ring Domenico Modugno 


to 


Nunnally Johnson due back in 
Rome in June to prep his Titanus- 
sponsored, “Fair Bride’ project 


which stars Ava Gardnet 

Evan Lloyd in Italy for advance 
work on “Porgy and Bess.” Pic 
opens in Rome and Milan next 
December on roadshow basi 

Bruce Cabot wound stint in 
“Terror of the Barbarians” and 
goes into guest star role in “Una 
Marcia in Fa” for DDL Produc- 
tions. 

Yves Montand packed them in 
for three shows at Sistina Theatre 
during his Italian swing. Loui 
Armstrong booked into Super- 
cinema, Rome, for two-day stand 

20th-Fox gave its Belgian-1 
release, “Masters of the Forest.” a 
gala sendoff at the Fiamma Thea- 
tre here. Belgian Iso 
hosted a press party in its hono! 

In-and-out-of-Rome: Leslie Ca- 
ron, Nicholas Ray, Nunnally John- 
son, Pierre Brasseur, Edward G 
Robinson, Jose Suarez, Myrian 
Bru, Eva Bartok, Isabelle Core: 
Shirley Bassey, Isa Miranda and 
Richard Basehart. Italian Film 
Industry sponsoring another ty 
show over RAITV to replace the 
recent “Il Girasole.” 


embass\ 





° 
San Francisco 
By William Steif 
(Evergreen 6-9201 

Jack Lemmon and Tony Curtis 
here plugging “Some Like It Hot.” 

Time magazine's show biz editor 
Henry A. Gruenwald, doing the 
Frisco jazz scene. 

California’s Ojai Festival will be 
May 22-3-4 with Paganiri String 
Quartet as piece de resistance 

Jane Russell's testimor 
a State Assembly commit! 
Sacramento helped get | 
on adoptions rolling 

Big businessmen’'s Down Town 
Assn. gave Sherrill C. Corwin a 
citation of achievement for spend- 
ing $250000 in remodeling his 
first-run United Artists 

Ronald Dutro, baritone who 
wasn't entered, turned out a win- 
ner in the American Opera Audi- 
tions. One of the contest’s backers 
recalled hearing Dutro here last 
year and asked him to participate 
after the baritone crop proved ex- 
ceedingly lean. 


Zurich 


By George Mezoefi 
(32 Florastrasse; 34-70-32) 

Charles Chaplin feted on his 
70ih birthday at his estate near 
Vevey (Lake of Geneva). 

TV subscribers in Switzerland 
are near the 60,000 mark, an in- 
crease of 10,000 since beginning 
of 1959. 

Recent U.S. preems here include 
“Naked Maja” (M-G; UA in U.S 
“Teacher's Pet” (Par) and “Black 
Orchid” (Par). 

Renaissance 











Theatre, Berlin. 


| guested at Schauspielhaus, with 


G. B. Shaw's “Applecart,” with 
O. E. Hasse in the lead. 

Brandon Thomas’ “Charley's 
Aunt” revived once again by a 
Swiss road company, starring local 
comedian Walter Rodcrer 

Guest stints by German satirical 
cabaret at Hirschen are racking up 
SRO biz at this smallseater. Latest 
is the Arche Nova troupe of Mainz 

Two Swiss premieres skedded at 
Basle legithouses: Ray Lawler’s 


|“Summer of 17th Doll” at Komoc- 
|die and John Osborne's “Enie 


tainer’ at Stadttheatre. 

Stadttheatre’s annual ballet gala 
by its own dance troupe devoted 
to Serge Prokofieff's “Cinderella” 
this year. Italian conductor Nello 
Santi is batoning. 

German teenage duo of Conny 
Froboess and Peter Krauss scoring 


heavily with Swiss teenagers via} 
film and disk influx. Their platters | 


are currently selling like hotcakes 

Handel's last opera, ‘“Deidamia” 
(1741), had its initial Swiss pre- 
sentation at the Stadttheatre here, 
staged by house’s artistic man- 
ager, Karl Heinz Krahl, on occa- 
sion of 2nd centennial of com- 
poser’s death. 

A festival of Pergolesi music, in 
honor of the 18th century Italian 
composer, lined up here, April 
26-May 4. Beside several concerts 
at Kunsthaussaal and Tonhalle, 
program includes an opera at 
*nnamo- 
rato” (The Enamoured Brother 
presented by an_ Italian 
troupe of Villa Olmo, 
Coino, conducted by Gianfranco 
Rivoli. 


| London 


(COVent Garden 0135/6/7) 


Jimmy Gold, a member of the} 


Crazy Gang, celebrated his 74ih 
birthday last Sunday (26). 
Georges Ulmer, currently top- 


ping Palace Theatre show, is also 
doubling in cabaret at the Savoy. 

Edmund Purdom signed for As- 
ociated British production of “The 
lakers,’ now on location in Spain 

James Carreras, Hammer Films 
boss, to serve on the Royal Naval 


Film Corp. in place of the late | 


Sir Arthur Jarratt 
Dennis Vance planed out to N.Y 
t week to direct three NBC 


shows in David Susskind’s Olds- | 
| Goldovsky 


mobile “Music Theatre” series 

Julie and Vicky, who were fea- 
tured at the Pigalle for the last 
four years, produced their own act 
2nd open in Geneva this weekend 

Cantinflas arrived in London 
from Madrid over weekend to start 
a European talent search for his 
ne film, “Pepe,” which is to be 
made for Columbia release. 

Paul Bethell- Fox, overseas 
branch supervisor of the Rank Or- 
Sanizalion, on a three-week tour 
of Far Eastern territories, includ- 
ng Burma, India, 
Pakistan 

King Rat Johnnie Riscoe un- 
veiled a bronze bust of Fred Rus- 
ell, the late father of Val Parnell 
1 the fover of the Palladium 
Russell was 95 when he died about 
18 months ago. 

Harry Norris, whose resignation 
> head of Rank Overseas Distribu- 
effect at the end of the 

nth, planed out for Moscow to 

t possible distribution of 
ish pix in the Soviet Union. He 
accompanied by Dick Odgers 








s takes 





I iger of Rank’s Over- 

s division 
Prir s Margaret to attend the 
chari preem of “Look Back In 
(nge in aid of the Docklands 
Settlement and the English Stage 
Co. at Empire, Leicester Square 
I 28. It is believed to be the 
first time a member of the Royal 
Family has attended the preem of 

+) “yy ° + Y 


° 
Paris 
By Gene Moskowitz 

66 Ave. Breteuil; SUF. 59-20) 

Director Roger Vadim. to turn 
actor in Edouard Molinaro’s next 
pic, “A Girl For the Summer.” 

Jean Seberg may star in Rene 
Clement's next film “Plein Soleil” 
Full Sun), which rolls in the South 
of France next June 

George Franju will make a pic 
version of Franz Kafka'’s “The 
Castle’ in September, with Jean- 
Louis Barrault starring 
|} Bobino goes off the vaude stand- 
j}ard until next September this 
week. It fills in with a revue till 
July when it shutters for the sum- 
mer 
Philipe Nicaud to star opposite 


his wife, Christine Carere, in ‘La 
Vie De Boheme” which Jean Neg- 
ulesco will make here for 20th- 
Fox 


Cantinflas in to sign French pic 
Stars for bit appearances in his 
forthcoming, “Pepe,” which will be 
done a la “Around World in 80 
Days” (UA). 

Josephine Baker set to make her 
show biz comeback here after re- 
tirement three years ago, topping 
a revue at the Olympia Music Hall 
t starts May 10. 

Jean-Daniel Pollet, a 23-year-old 
filmmaker, finished his first fea- 
ture, ‘‘Demarcation Line,” for $25.- 
000. However, he is entitled to no 
Film Aid since he did not use the 
required number of technicians. 

Albert Camus will adapt Arthur 
Koestler’s “The Zero and the In- 
finite” as a legiter to start his sea- 
son next year with the experi- 
mental theatre Andre Malraux has 
handed him, Underwritten by the 
state, Camus will also direct. 


Boston 
By Guy Livingston 

(342 Little Bldg.; DE 8-7560) 

Bobby Darin current at Blin- 
strub’'s 
| All Hub legiters dark as season 
ends early 

Jerry Vale current at Monticello. 
| Framingham, on 10-day stand. 
| Sammy Kaye in for 80th annual 
| Firefighter’s Ball at Boston Garden. 
| Boston Symphony Orch building 
| new stage canopy for Music Shed, 
Tanglewood, Lenox 

Champ Butler, Coast recorder, 
inked for new Pleasure Island, 


ing 
Champ Butler, Hollywood disker, 
inked for top billing at Pleasure 


show. 





record at Storyville in only nitery 


opera| engagement of season for 10-day | 
Milano- | stand. 


Jerome Rosenfeld’s Show cf the 





Ceylon and! 


| vera,” 


Wakefield, where he gets top bill- | 


Island Pepsi-Cola “Diamond Lil” | : : 
| the Zarzuela in Madrid. 


Erroll Garner cracking previous | 


| staged by Gonzalez Verge! 
| success run was Peter Shaffer's 


bers and bringing in off-Broadway 
shows next season. 

New Arts Center Theatre on 
Charles River bank in Brighton to 
open July 10 with Siobhan McKen- 
na in Shakespeare’s “Twelfth 


| Night 


Dore Schary will be honored by 
the Massachusetts Committee, 
Catholics, Protestants and Jews at 
22d annual dinner May 7 in Statler 
Hilton 

Siobhan McKenna opens the new 
Arts Center Theatre on the Charles 
River July 30 as Lady Macbeth 
in “Macbeth,” with Jose Quintero 
directing 

Opera in the round, first for 
strawhatters, is set for North Shore 
Music Theatre, Beverly, with Boris 
directing “Rigoletto,” 
with Elaine Malbin, June 15 

Havana Mardi Gras (10), featur- 
ing Granada Dancers and Estrel- 
lita & Raoul, in for three weeks at 
Ralph Snider’s Bradford Roof, con- 
tinuing the revue type format set 
up by Al Taxier, boniface, which 
was successful this season 


° 
Australia 

By Erie Gorrick 
(Film Ho se, Syd ey) 
I ro rerunning “Gigi” over 
own circuit following Oscar suc- 
cess 

“Reluctant Debutante” (M-G) is 
a smash hit at Metro's Liberty, 
syaney 

Edgar Betts retired as suburban 


> 





executive of Hoyts’ circuit aiter 
32 years 

tanley Kramer's “On the 
Beach” is now ahead of production 


schedule in Melbourne 
Bridge on River Kwai" (Col) is 
solid on second release at Victory, 
Sydney, and key nabes 
Looks like “80 Days” (UA) will 
1 wind up a record two-yeal 
run at the Paris, Sydney 
“Cat on Hot Tin Roof” 
at the Metro, 


Metro's 
najor click 
rne, on fou lay 

Six ozoners are now operating 
successfully in the Perth suburbs 
under indie management, 

“My Fair Lady” is a real biz 
boomer at Her Majesty's, Mel- 
bourne, for J. C. Williamson Ltd 

Summer amusement parks will 
shutter shortly for the winter span 
Biz has been only so-so with the 
ypenairers 

Par’s “10 Commandments” re- 
cording top biz in Queensland with 
ipped admissions. Pic ran for 36 
weeks in Sydne; 

Ernest Turnbull, chief of the 
Hoyts’ pic loop, says it’s time a lot 
of film folk here quit their “pes- 
simistic downbeat talk.” 

Labor Opposition government 
led by Dr. Evatt is asking for a 
probe into the number of news- 
papers holding major stocks in 
local tele stations 

Greater Union Theatres will con- 
tinue with plan to lease suburban 
cinemas to managers longtime with 
loop Norman Rydge, Greater 











Union chief, said the plan was a 


success 

Sabrina may do a New Zealand 
runaround for Robert 
after completion of current date 
at Tivoli, Sydney 


present contract 


Madrid 


By Hank Werba 

(Gral Sanjurjo 24—Tel: 3448-65) 

Jose Iturbi in next week for a 
one-nighter at the Palacio Musica 

“Gigi,” as portrayed by dramatic 
actress Nuria Espert, is one of 
Madrid legit season's happy sur- 
prises. 

Antonio and Spanish Ballet wind 
a month of big biz at the Teatro 
de la Zarbuela to make way for 
Maria Callas and the opera season 

Four authors and two composers 
collaborated on Teatro Goya's new 
legit musical, “Cantando en Prima- 
directed by Manuel Benitez 

Venice Film Festival Director 
Floris Ammannati in Madrid re- 
establishing ties with Spain after 


| last year’s 25th hour elimination of 


Spanish entry. 

Brazilian star Marist Prado set 
for lead in “Traje de Oro,” another 
toreador biopic with Barcelona 
cape artist Chamaco playing his 


| life story under Julio Coll's direc- 


tion. 

Director Rafael Gil winds in- 
teriors this week on “Litri’s 
Shadow,” film biography of Spain's 


| popular matador, and taken to the 


bullrings for staged and public 
corrida footage. 

Comedie Francaise made _ its 
debut in Spain at the Liceo (opera 


house) in Barcelona last week, fol-| 
.lowing up with three SRO perform- 


ances of Marivaux and Moliere at 


Andres Mejuto and Lina Rosales 
head “Tunnel of Love” cast at 
Teatro Beatriz opening th‘s week, 
Prior 


Month Club upped to 7,500 mem-| “Exercise for Five Fingers.” 





Kerridge | 


Gal is reported | 
as collecting $2,000 weekly on her 


Hollywood 

Dick Powell returned from NY. 

Michael Pate skied to his native 
Australia for three months. 

Samuel Goldwyns celebrated 
their 34th wedding anni April 22. 

Lucille Ball honor guest at youth 
rally in Oklahoma City’s Taft Stad- 
ium May 3. 

Frank Tashlin hopped to London 
to catch wife Mary Costa’s opening 
in “Candide.” 

Lana Turner doing personals for 
“Imitation of Life” in Denver and 
Sait Lake City 

Danny Kaye will do a 15-city 
nationwide tour to bally “The Five 
Pennies,” both pic and sound track 
album. 

George Murphy addressed an- 
nual convention of Daughters of 
the American Revolution in Wash- 
ington. 

Samuel Bronston screened his 
“John Paul Jones” indie for Fleet 


| Adm. Chester W. Nimitz, to whom 


this WB release is dedicated. 
Alvin Cooperman swung from 
Screen Gems exec producer post 


{to Four Star as producer of new 


“June Allyson-DuPont” anthology 


Chicago 


(Delaware 7-4984) 
Les Brown orch here for a One- 
nighter at Aragon this Saturday 
9 


Biue Angel taking in Bereniki 
Robbins’ “Stage ‘59° for weekend 
matinees. 

Bobby Breen and comic Larry 
Nixon current at outlying nitery, 
The Mist. 

Nitery performer Skip Hayned 
added to Mercury Records’ field 
promo statt 

Sam Lesner, Daily News nitery 
reviewer, off to Miami Beach this 
week to scout cabaret bills, 

Gene Raymond opens in “Seven 
Year Itch” at Fred Milier Theatre, 
Milwaukee, next Monday (4) 

3enny Goodman, Ahmad Jamal 
and Dakota Staton in two Sunday 
3) concerts at Orchestra Hall. 

Talent Inc. placed Rosemary 
Kelly and Tony Mockus with “Gar- 
den District’ company at Civie 
Theatre as understudies. 

Hal Perlman, recently of Bala- 
ban & Katz’ ad-pub staff, part- 
nered now with John Cure in Perl- 
man & Cure Public Relations. 

Drury Lane already sold out for 
seven of Hugh O'Brian’s 15 per 
formances in “Rainmaker” without 
use of an ad. Show doesn’t open 
until June 4. 

Louis Prima and Keely Smith, 


| Johnny Mathis, George Shearing 


Quintet and Henry Brandon orch 
comprising this year’s lineup for 
annual Chi Catholic Interracial 
Council benefit at the Opera 
House Sunday (3). Don McNeill 
emcees. 


Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 
Pianist Dorothy Donegan on 
deck at Freddie's. 
North Central Allied to hold an- 
nual convention here July 7. 
Tito Guizar and daughter into 


| Hotel Radisson Flame Room. 


St. Paul Civic Opera Co. wound 
up season with “King and I.” 

Low temperatures have been be- 
deviling the territory's ozoners 


“The Music Man,” current at 
Chicago Shubert, using - largest 
Twin Cities’ Sunday newspaper 


drama section ads ever employed 


attraction playing else- 


Miami Beach 
By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 
Diplomat’s Mal Malkin orch will 
spend the summer at the May- 


by any 


| where, 
| 


| flower in Massachusetts. Return in 


November. 

Andy Prine had to bow out of 
next weeks’ Coconut Grove Play- 
house presentation of “Look 
Homeward Angel” because of con- 
flicting Havana pic commitment. 

Abbe Lane planed in for three 
day stay with parents, the Abbey 
Lanes; then skied to Cincy and 
date at the Beverly Country Club 
with Xavier Cugat, her husband 

Lou Walter’s “French Dressin 
will run into May at the Carillion s, 
which is planning to keep the Club 
Siam open on a weekly change of 
show policy through the summer. 

Marion Colby, married to Beach 
Councilman Judge Bernie Frank, 
headed for Coast on recording 
deal; then to the Crescendo in 
Houston and Drake in Chicago. 
She also has a July date at El 
Rancho Vegas. 

Dick Shawn and Marilyn Davies 
reopened Deauville’s Casanova 
Room this weekend. Regular 
schedule of one-week bookings f°'- 
lows, with Phil Foscer, Billy Eck- 
stine, Georgia Gibbs, Ne!son Eddy 


| and Jaye P. Morgan on the list. 
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OBITUARIES 


H. M. HARWOOD 

H. M. Harwood, 85, playwright 
and manager, died April 20 in 
London. Harwood, whose wife was 
F. Tennyson Jesse, the author and 
laywright, began as a physician 
ind then went into the cotton busi- 
In 1919 he turned to thea- 

ical management. 

On his own he wrote a number 
of plays including “Interlopers,” 
lease Help Emily,” “The Grain 
Of Mustard Seed,” “The Transit 
Of Venus,” “A Girl’s Best Friend,” 
“So Far And No Father,” “The Old 
Folks At Home” and “The Thin 
Line.” 


He 


ness. 


) 
| 


also collaborated with F 
nnyson Jesse in “Billeted,” “The 





“A Pin To See The 
epshow” and with R. Gore- 
owne in “Cynara” and “King, 
ieen Knave.” “A Pin To See The 
p Show,” based on the Thomp- 
Bywaters murder case, was 
banned by the Lord Chamberlain, 
n at a London Theatre Club and 
en staged on Broadway, where it 
1 for one night. 
Harwood was for some years 
see of the Ambassadors Theatre, 
ndon, where he staged several 
own plays including “The 
ite Headed Boy” ‘with J. B 
in) and “Anyhouse.” 


an” and 


PN et et et 


his 


wt & pe 


RAOUL BRETON 
Raoul Breton, 62, one of France's 


always in ¢ 





musie publishers, died April 
of a heart attack aboard the 
ench liner Liberte, which arrived 
the U.S. Thursday (23). His body 
being returned to France for 


— ee et RS me 


Breton, who headed Editions 
Breton in Franee and France 

lusic in the U.S., was among the 
t active Gallic publishers in 


we 


America. He came to this country 
at least every two years to set deals 
for his copyrights. He handled 


nch tunes exclusively. 
le 


iding French writers.. Charles 
lrenet, singer-cleffer, wrote such 
French standards as “La Mer” 


(Beyond The Sea” in the U.S.) and 


"The Pint-Sized Comedian" 





| y a de la Joie” (There is Some 


. for Breton’s firm. One of 
} Piaf’s hit songs, “L’Hymns 
] our” (“If You Love Me, Real- 
l ve Me” in the U.S.) also was | 
a Breton copyright. 

Breton also handled songs by | 
such French writer-performers as 
Charles Avnavour and Gilbert | 
Be aud. His most recent hit was| 


La Jour Ou La Pluie Viendra” 





In Memory of My Friend 


JOE LAURIE JR. 


JERRY LIEBERMAN 








? 


The Day The Rains Came”) in 
»U. S) 


He is survived by his wife, a 


Partner in his firm. 


LOUIS T. van D. GIMBERG 

Louis Thomas van Drielen Gim- 
berg, 78, actor-dancer who had ap- | 
peared in more than 260 plays, | 
died recently in The Hague. Orig- 
inally in the banking field, he 
switched to dancing in partnership 





In Memoriam 


JOE LAURIE, JR. 
(April 29, 1954) 


published works of several | 


{miles from Iowa 


with his wife. He started his stage 
career in Holland in 1907 and soon 
was famed for his comedy roles. 

Gimberg was seen on the Dutch 
stage in such Shaw plays as 
“Pygmalion” and “Man and Super- 


man.” He also appeared in Arthur | 


Schniizler’s “Professor Bernhardi,” 
Oscar Wilde’s ““‘Woman of No Im- 
portance” and Sacha Guitry’s “De- 
sire,” among other works. He re- 
tired after World War Il 

Surviving are his wife and actor- 
son John Van Dreelen. 


TURNER BULLOCK 
Turner Builock, 50, playwright, 
died April 27 in New York. He was 
the author of “Lady of Letters,” a 





Ed Rigg — Bili Buckley 





three-act comedy, produced at the 
Mansfield Theatre in N.Y. in 1935. 
He also collaborated with Dave 
Lesan on sketches for the Theatre 
Guild revue, “Parade,” also in 
1935. In 1939 they contributed most 


of the sketches to “Sing for Your 
Supper.” 
In recent years Bullock wrote 


mostly for tv, including scripts for 


“Armstrong Circle Theatre,” the 
“Theatre Guild of the Air” and “I 
Remember Mama” series. For five 


years he was story editor for the 
Batten, Barton, Durstine & Osborn 
ad agency. In 1955 he adapted 
Frank Gabrielson’s “Outcast” for 
| tv, and more recently collaborated 
with Patrick Dennis in adapting 


ROBERT M. SAVINI 


he hearts of 


Fred Bellin, Anthony Tarell, Dave Bader 
and everyone who ever knew him 





the Dennis-Barbara Hooton 
| “Guestward Ho!” 


book, 


PAUL BRACHARD JR. 

Paul Brachard Jr., 49, circus 
acrobat who also appeared in films 
under name of Bruce Cameron, 
died April 10 after a lengthy illness 
in Sawtelle Veterans Hospital, Saw- 
telle, Cal. He was a member of 
the Brachard acrobatic family 

Surviving are his wife, mother 
brother and sister. 


JOHN C. WICKES 
John C. Wickes, 56, music 
teacher and composer who wrote 
more than 100 songs, died April 
' 19 in Brookline, Mass., after a long 


In Memory of 


JOE LAURIE Jr. 


(With the Gallon Capacity) 


The Unforgotten Man Who Exited Laughingly 
(Many, Many Thanx for 20 Years of Laughs) 


BEN KATZ 


illness. He was a familiar figure 
to actors who plaved stock in 
Greater Boston in the ‘20s and 

s. 

With the late Roger Magee, he 
founded the Community Chorus at 
Dorchester Center, Mass. Wickes 
was aiso a former Boston city 
councilor and a Mass. state repre- 
sentative. Due to ill health, he re- 
tired three years ago 

Surviving are two brothers. One, 
Irving A. Wickes, is a former actor 
in Greater Boston stock companies. 


RICHARD C. SETTERBERG 

Richard C. Setterberg, 34, pro- 
gram director of WSUI, Iowa City, 
Iowa, and Mrs. Setterberg, were 
killed in a head-on auto crash 20 
City April 19. 
Their two sons, aged four and two 
were injured, but not seriously. 

Setterberg had been program di- 
rector for the radio station since 


| 1949, the year he was graduated 


from the U. of Iowa, and had con- 
tinued as program director since, 
with exception of 1953 to 1956 
when he was in the army. 


STUART MORGAN 


Morgan, the head of the Stuart 
Morgan dancers, died an apparent 
| suicide April 22 in New York. Fi- 


the cause. 


in the modern adagio groups in 
which several male dancers worked 
with a girl. He played most of the 


top vaude and cafe time in the} 


U. S. and Europe. 
Survived by wife, daughter and 
a brother. 


BLANCHE BOYD 

Blanche “Dee Dee” Boyd, 70, 
actress and singer, died of a heart 
attack April 14 in Laguna Beach, 
Cal. She was prominent on the 
Chautauqua circuit where she ap- 
peared for years with her husband, 
Henri Boyd. 
| Mrs, Boyd acted in Holiywood 
and was a member of the Laguna 
Beach Playhouse company for 
several years. The Boyds would 
have observed their 50th wedding 
anniversary in September. 

Her husband survives. 


OSWALD ROBERTS 

Oswald Roberts, 73, cellist with 
the Toronto Symphony, died April 
18 in that city. He toured with the 
Carl Rosa Opera Co. during 
North American dates, later joined 
the Detroit Symphony. During 
World War I, he played cello with 
the McCormick Trio, was later ac- 


1s 


tive in theatre and radio work 
before joining the Toronto Sym-| 
phony. 

Survived by wife, son, two 


daughters. 


LEONARD S. GREENBERGER 


Leonard S. Greenberger, 44, 
theatre owner, died April 21 in 


Cleveland. He was general manager 
and part owner of the Fairmount 
Theatre, which he founded 17 years 
ago. He was a founding member of 
Community Theatre Circuit, origi- 
nater of the former 
Critics Circle and board member 
of the Ohio State Motion Picture 
Exhibitors Assn. 

Wife, son, daughter, parents, two 
brothers and a sister survive. 


ROBERT PRITCHARD 

Robert Pritchard, 65, vet sound 
technician, died of a heart attack 
April 20 in Hollywood. For years 
associated with Universal Studios, 
he was past prexy of Sound Tech- 
nicians Local 695, IATSE. 

His wife survives, 





WALFORD HYDEN 
Walford Hyden, 67, composer 
and conductor, died April 22 in 
London. 
for Pavlova for some years 
wrote a book about her. 
He conducted many popular 
BBC series, notably “Cafe Colette.” 


and 


EM-ETT W. SIMS 

Emmett W. Sims, 60, vet press- 
agent for circuses and ice shows, 
died April 22 in Chicago. He had 
been a publicist for Ringling Bros.. 
and Barnum & Bailey, Cole Bros 
and the Ice Capades 

Survived by his wife and a sis- 
ter. 


LLOYD MOORE 

Lloyd Moore, 68, who retired this 
month as manager of CFRB, 
Toronto, died April 18 in that city 
from a heart attack. He had been 
manager of CFRB, Canada’s largest 
independent radio station, for 26 
years 

Survived by wife, son and daugh- 
ter. 


WILLIAM L. JEFFERS 

William L, Jeffers, 61, silent pix 
actor, died April 18 in Hollywood. 
Formerly under contract to Univer- 
sal, he had appeared more recently 
on the eastern stage. 

Surviving are his wife: brother, 
Michael Jeffers, actor; and daugh- 
ter. 

LEE BEECHER 

Lee Beecher, 52, regional man- 
ager of the Army’s Air Force Mo- 
tion Picture service in Dallas, died 
April 25 in Dallas of cancer. 

Beecher was formerly in 
York with the MPS and prior to 
that was with the RKO Exchange 
in Albany. 


| Rene Devries, 78, onetime music 
critic and latterly associate editor 


of Musical Courier, died April 24 | 


in Chicago. Devries, like his late 
father, the late Herman Devries, 
Was once music critic of the Chi- 
cago American. His wife survives. 


Mother, 80, of Russell Markert, 
Radio City Music Hall producer 
and director of the Radio City 


Rockettes, and mother of Gladys | 


| Markert on the publicity staff of 
that theatre, died April 23 in New 
York. 








nancial difficulties were said to be | 


Morgan was among the pioneers | 


Cleveland | 


He was musical director | 


New | 


late Florenz Ziegfeld and other 
producers. 


Charles C. Bowman, 74, head of 
|the Miami Valley Quartet which 


sang on WING, Dayton, O., for 
eight years, died there April 8. 
Surviving are his wife, three 


daughters and two sons. 

J. Alden Edkins, 50, former 
basso opera singer with the Metro- 
politan Opera and Cities Service 





Quartet, died April 23 in East} 
Haddam, Conn. 

Mother, 63, of singer Helen 
O’Connell, died April 9 in Lima, 
oO Her husband three other 


daughters and two sisters also sur- 
vive. 


Wife, 51, of Edward Emanuel 
exhibitor, trade paper publisher 
and first veepee of Variety Clubs 


International, died in Philadelphia 


April 17. 
Father, 78, of Alma Cella, former 
opera singer and wife of Lloyd E 


Yoder, NBC veep-general manager 
of WMAQ-WNBQ, Chi, died April 
19 in Fresno, Cal. 


Mrs. Marjorie Arthe Wilhelm, 





67, a concert pianist on radio in 
the 1920s, died April 23 in Stewart 
Manor, L.L 

Luis Ferreira, 62, | and film 
critic for some 20 vears for such 
Portuguese dailies as Seculo and 
| Republica, died recently in Lisbon 
=i Wi ¢ 
| Wife, 4/4 of actor and former 


NBC producer-director Bert Wha- 
ley, died April 23 in Chicago. Hus- 
band, daughter and son survive 
Mrs. Anna Miller Shaffer, media 
director of John W. Shaw ad 
agency, died April 23 in Chicago 





Husband and son survive 
Father, of Dolores Michaels. 
| 20th-Fox film player, died April 


16 in Los 
daughter, 


Angeles. Another actress- 
Gloria, also survives 





Omar Farrell, 66, vet sound tech- 
nician, died following surgery in 
Hollywood April 19. His wife 
survives. 


Adele St. Maur, 71. vet 
way and motion picture actress, 
died of leukemia April 20 at home 
of her daughter in Sunnydale, Cal 


Louis Schleifer, 


55, theatrical 
agent, died April 21 in Philadel- 
phia. Surviving are wife, son and 


mother. 


Clyde C. Bounds, operator of the 


Leo Theatre, Texarkana, Tex., died 
there recently. He ran the house 
with his,.son, Leo. 
| ee 

Mary Katherine Wardlow, 29, 
actress with the San Antonio Lit- 
tle Theatre from 1951 to 1957, died 


April 18 in Lone Star, Tex. 


Harvey W. Schraut, 60, motion 
picture projectionist, died April 17 
in Chicago. Survived by wife and 
two sons 


Father, 62. of actor Henry Mc- 


Cann, died of a heart attack April 


16 in Hollywood. 


Mother of Ed Faivre, who is with 
Schwerin TV Research in New 
York, died April 16 in St. Louis 


Mother, 88, of Howard Sirick- 
ling, Metro ad-pub v.p., died April 
14 in Ontario, Cal. 





Pedro Mourasa, 51, literary di- 
rector oi: Portuguese Radio, died 
of a hear’ attack April 7 in Lisbon 





Father, 59. of Hollywood film 
producer-director Stanley Donen, 
died April 23 in Columbia, S.C 





Mrs. Isobel Stine Leis, composer, 
died April 14 in Saratoga, Cal. 





| United Steelworkers 





4 Continued from pase | =a 
'for from local funds. The show 
started with 500 outlets but with 
the current wage negotiations has 
been stepped up to 1,000 outlets 
|}and may reach 2,500 stations as the 
labor powwows accelerate. 

The radio-tv technique of reach- 
ing the public, particularly the 
families, is primed for “affirma- 
itive” union goodwill and will be 
|continued after the negotiations 
are over, according to plans. 

Regan’s initial 26 ETs will prob- 
ably see another new sixmonth 
programming set, with others to 
follow. Besides goodwill, the in- 





Arthur E. McHugh, 72, former | tent is to recruit new members into 
| Broadway pressagent, died April 27| the union and the radio-tv shows 


Stuart Morgan Farrington. 52,|in New York. He had done pub-| already have seen themselves in- 
known professionally 


as 


Stuart | licity work at various times for the! terpreted along those lines. 


Broad- | 


MARRIAGES 


Ellen Ray to Richard France, 
New York, Oct. 25, 1958, just dis- 
closed. Bride and groom are 
dancers. 

Genny Boles to Ted Carpenter, 


Hollywood, April 15. Bride's a legit 
actress. 

Beth Weiand to Richard Dumont, 
Chicago, April Bride with 
WBKB press department; he’s a 
| director for same Chi station 

Pat Bowler to Gene Krupa, Yon- 
kers, N. Y., April 23. He’s the 
drummer-bandleader 





25. is 


BIRTHS 


Mr. and Mrs. Jim Randolph, 
daughter, Hollywood, April 16. 
|Father’s program director at 
KGFJ. 

Mr. and Mrs. Michael Samuel- 
son, daughter, London, April 20. 
Father's manager of a filin com- 
pany; mother’s a former Sadler's 
Wells dancer, 

Mr. and Mrs. Abe Cohen, daugh- 
ter, New York, April 26. Father is 
lino-operator at Rogowski Press, 


j s printing plan 
VARIETY'S } ting plant 


Mr. and Mrs. Pavl Marion, son, 
Hollywood, April 19. Father's an 
agent. 

Mr. and Mrs. Phil Green, son, 
Hollywood, April 17. Father's a 
comedy writer. 

Mr. and Mrs. Larry Page, daugh- 
ter, London, April 16. Father is a 
band vocalist 

Mr. and Mrs. James Maxwell, 
son, Glasgow, recently. Father is a 


musician and son-in-law scribe 


Alex Mitche!l 


of 


Mr. and Mrs. Alan Schneider, 
son, New York, April 9. Father is 
director of current Broadway 
“Kataki” and forthcoming Arena 
Stage (Washington) “Epitaph for 
George Dillon.” 

Mr. and Mrs. Scott Pederson, 


son, Hollywood, April 21. Father's 
a legit actor. 

Mr. and Mrs. Bob 
daughter, Santa Monica, Cal., 
22. Father's a cameraman. 

Mr. and Mrs. Jeffrey Hunter, son, 
Santa Monica, Cal., Apri! 24. Moth- 
er is former model Joan Barlett; 
father’s the actor 


Wyckoff, 
April 


Mr. and Mrs. Bill Cancilla, son, 
San Francisco, recently. Father is 
merchandising director of KNBC 
there. 

Mr. and Mrs. Jack Drucker, son, 
Philadelphia, April 24. Father is 


| first assistant barker of the Variety 
Club, Tent 13 

Mr. and Mrs. Kenny Milton, son, 
Philadelphia, Apri] 20. Father is a 
nitery emcee; mother is former 
booking agent Edna Graham. 

Mr. and Mrs. Eugene Kash, son, 
Montreal, April 25. Father the 
Canadian conductor violinist; 


1s 


mother is Maurreen’ Forrester, 
lconcert singer under Columbia 
Management 

Mr. and Mrs. Paul Godofsky, 


son, New York, April 17. Father is 
president and general manager of 


WHLI and WHLI-FM in Long 
Island. 

Mr. and Mrs. Paul P. Hecht, 
daughter, New York, April 27. 


Mother is Sue Wallace, tv announc- 
er; father is a playwright 





ae 


DAR. May Deny 


Continued from 





ae page 1 


is causing the “softening of Amer- 
icans toward Communism.” 

It immediately raised the ques- 
tion of whether the resolution pro- 
hibits the use of the DAR-owned 
Constitution Hall by artists from 
Communist nations. The Daughters 
collect around $72,000 annually in 
Hall rentals from the National 
Symphony and various touring pro- 
ductions and special programs. 

DAR president general Mrs. 
Frederic A. Groves, who presided 
over last week's annual convention, 


caid the issue of which cultural 
exchange performers, if any, can 
appear in Constitution Hall will 


have to be decided by the new set 
of national officers just elected. 

The Hall's manager, Harold May- 
nard, answered the question about 
it: “Can’t you imagine that I’m 
trying to find out the same thing?” 

Daughters created a national sen- 
sation during World War II when 
they refused to permit Marian An- 
derson to appear in Constitution 
Hall because she was a Negro, al- 
though Negroes fought in the 1776 
war. She sang instead on the steps 
of the Lincoln Memorial, and the 
DAR's,—-shamed—changed their 
racial policy on the Hall within a 
short time. 
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ANNA MARIA ALBERGHETTI 


TERESA BREWER 
_ GEORGE BURNS 


(In his nightclub debut) 


MYRON COHEN 
XAVIER CUGAT 
DENNIS DAY 
FRANKIE LAINE 
-UBERACE 
GUY- LOMBARDO 
GISELE MACKENZIE 
GORDON MACRAE 
~ TONY MARTIN 





_\3and many, 
& many more 





“we got it made... 
booked solid into ’60O” 














